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AKmyanbeze Hoeocmu

Actual News

AHHOTaIUS. KOpOTKaH I/IH(l)OpMaHI/IH O TEKYIIHUX MCI[I/IaO6pa3OBaTeJ'H)HHX COOBITHSX.
KuarwueBble ciioBa: MEI[I/IaO6pa3OBaHI/Ie, MeAUarpaMoOTHOCTh, MEAHaIrcaaroruka.

Actual News

Abstract. Short information about new events in the media education in Russia: conferences, media education
trainings, etc.
Keywords: media studies, communication, media education, media literacy.

Kongepennus «MeanarpaMoTHbIH NeAaror — NpOBOJHUK U 3alIUTHUK B MHpe
HHopManum»

Kondepennus «MenuarpamMoTHbIii neaaror — MNPOBOAHUK U 3alUTHUK B MHPE
uHpopmauun» npouvia 1 HosiOps 2017 roma B PocrtoBe-na-Jlony. OnHa u3 Beaymux
Meauanenaroros Poccuu, 3aB. kagepoil e aroruku U COUUOKYIbTYPHOTO Pa3BUTHUS TUYHOCTHU
Taranporckoro uncturyra umenu A.Il. Yexosa, k.1L.H., gjoueHTt W.B. Yenslmesa BeicTynuia ¢
noknanoM «MenuaoOpazoBaHMe W MEIUAKOMIIETEHTHOCTb: BYepa U cerojaHs». B pabote
KOH(epeHIINN B KauecTBe ciyliaTenel Takke NpuHsuid yyactue marucrpantsl TU nmenn A.IL.
UexoBa (HampaBieHHe NOArOTOBKU «OpraHuzanusi paboTbl C¢ MoJIOAEKbIO»). B pabote
KoH(pepeHMM npuHsuio yyactue 56 menaroroB PocroBckoil obmactu. Ha kondepeHumu ObLau
MIpe/ICTaBJICHbl HayYyHbIE JTOKJIa/bl U BBICTYILIEHUS, ObLIIM OpraHU30BaHbl 00yYaroUIe CEMUHAPbI
110 MeMao0pa30BaTEIbHOM TEMaTHKE.
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Media Literacy Education Practices

Technical university students’media literacy in social networks

Dr. Svetlana Fiialka

Associate Professor,

National Technical University of Ukraine “Igor Sikorsky Kyiv Polytechnic Institute,”
37 Prospect Peremogy, Kiev 03056, Ukraine

fiyalka@i.ua

Abstract. Higher education has profoundly transformed due to the development of social networks such as
Facebook, YouTube and Twitter. Students all over the world use social networks for communicationsand getting
news.The study was conducted inNational Technical University of Ukraine “Igor Sikorsky Kyiv Polytechnic
Institute” (Kyiv, Ukraine).Quantitative analysis of 10 closed ended responses, qualitative analysis of 5 open ended
responses and focus group discussion experts were done. The study population included students (n=1100) of the
fourth course and 10 experts (professors in the fields of engineering (5 persons), pedagogics (2 persons) and social
communications (3 persons)). The survey questionnaire captured the attitudes of students about the social networks
and their role in everyday life and professional development, found out what percentage of students uses social
networks for educational purposes, revealedwhether the students trust to information from posts in social networks,
as well as their reactions to messages.The qualitative analysis found out the reasons why students use or do not use
social networks for their educational purposes, why are they joining or are not joining social networking groups that
discuss political topics, why do they react or do not react on insults in social networks,why do they always (do not
always) critically analyze information in social media, why do they think it is necessary (not necessary) to
implement media literacy courses in the university. The focus group discussion revealed how social networks have
influenced education, factors impacting social networks use for education, how the experts foresee the role of social
networks in education and collected opinions about the media literacy as a part of engineering curriculum. Overall
the observations found outweak spots in students’ media literacy.Thus, it is necessary to implement media education
in technical universities to teach studentsto become media “literate” in order to participate responsibly in the new
century society, analyze media information critically and recognize misinformation.

Keywords: media literacy, social network, message, professional development.

Introduction

Modern society is a society of social networks. They provide an opportunity for all to
create a profile with photos and information about themselves, exchange messages, change a
status, post messages on the own and others’ walls, upload photos and videos, create
communities of interestand even earn real or virtual money. Social networks provide contact
with virtual friends 24 hours a day 7 day a week and create understanding of the world.
However, the modern people do not always think about the influence of social networks on their
beliefs, decisions, deeds. They are not always critical about information in social networks and
do not pay attention why certain information has been included in a message, what has notbeen
included, what the key ideas are, and how such ideas affect them? Moreover,along with the
emergence of social networks individuals are expected not only to consume but also produce,
share and criticize digital contents [Koc, Barut, 2016, pp. 834-843; Graber, Mendoza, 2012].So,
we always must understand that our messages have an impact as well as clearly articulate our
thoughts to avoid misunderstanding.

To be engaged and critical media consumers, we need to develop skills and habits of media
literacy.In order to participate responsibly in the new century society and navigate through an

7
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increasingly complex media landscape,it is important to begin the process of media literacy
education in childhood and continue throughout life.

This study was undertaken with an aim to explore the general attitude and perceptions of
students of technical specialties at the last year of bachelor program about social networks and
their role in professional development. The objectives outlined are:

to understand the media literacy level of students of technical specialties;

to analyze the areas in which social networks can be used among such students;

to capture their perception regarding the need for incorporating media education in their
curriculum;

to consider opinion of experts in all above-mentioned aspects.

Materials and Methods

The questionnaire based study was conducted in National Technical University of Ukraine
“Igor Sikorsky Kyiv Polytechnic Institute” (Kyiv, Ukraine). Study sample consists of 1100
students. 8 students aren’t registered in any social network and 34 are registered but they visit
networks twice a month or more rarely. So really 1058 students were polled: 925 males(87.43%)
and 133 females (12.57%). They had an average age of 24.5 years, with a range of 20 to 29
years. The survey questionnaire (10 closed ended and 5 open ended items) and Focus group
discussion (FGD) captured the perceptions and attitudes of students about social networks.
Thinternal consistency of closed ended items were calculated. The study population was briefed
about the nature and purpose of study. The survey questionnaire was sought from all the 1058
students. The students were answered the questionnaire in a lecture classes. The survey was
followed by a structured FGD (n = 10). The participants of FGD were carefully selected. The
selection of FGD participants were based on the representation of professors in the fields of
engineering (5 persons), pedagogics (2 persons) and social communications (3 persons). The
FGD, which lasted for two hours, was conducted by two members of Publishing and Printing
Institute, one as a facilitator, and other who recorded the discussion verbatim. The FGD was an
attempt to find out attitudes and perceptions regarding social networks and its potential role
inengineering education.

Quantitative data was analyzed by percentage distribution and Qualitative data by
categorization. The transcripts of the focus group were collated and categorized.

Discussion

For centuries, literacy has referred to the ability to read and write. A definition of media
literacy comes from the 1992: “Media Literacy is the ability to access, analyze, evaluate and
create media in a variety of forms” [Aufderheide, Firestone, 1993]. These skills include being
able to access media on a basic level, to analyze it in a critical way, to evaluate it based on that
analysis and, finally, to produce media oneself. It helps peopleconsciously use media, distinguish
and evaluate media content, critically examine media types, investigate media effects, and
develop alternative media content [Kellner, Share, 2007, pp. 59—69; Chen et al., 2011, pp. 84-88]
describe media literacy as two continua from consuming to prosuming literacy and from
functional to critical literacy. The “consuming” literacy was defined as the ability to analyze and
evaluate media content for critical understanding, while “presuming” literacy as ability to create
media content and understand its social impact.

Media literacy has crucial influence on all levels of education, including higher education.
The last one, “once a bastion for traditional instruction, has begun a transition to media-based
teaching” [ Enhancing the twenty-first-century classroom, 2017].

To become media literateresponsible citizen, students needmedia education, namely
developing expertise with the increasingly sophisticated information, affecting the way they
think, feel, and behave. According to G. Gerbner [Gerbner, 1995], the goal of media education is

8
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the formation of a broad coalition to enhance the freedom and diversity of communication, to
develop a critical understanding of the media as a new approach to liberal education. A. Fedorov
considers media education to be “a process of personal development with the help and on the
material of mass media (media) in order to form a culture of communication with the media,
creative, communicative abilities, critical thinking, the ability to fully perceive, interpret, analyze
and evaluate media texts, learning different forms of expression with the help of media
technology, but at the same time he stresses that there is no single and only theory of media
education in the world.” [Fedorov, 2010]. Being media educated requires critical thinking skills
from future professional that empower them make socially responsible decisions in workplace
[European Commission, 2009].

J. Share [Share, 2002] has categorized the different approaches to media education to fit
into four different areas. These are the protectionist approach, media arts education, media
literacy movement, and critical media literacy. The protectionist approach views audiences of
mass media as dupes of the media, vulnerable to cultural, ideological or moral influences, and
needing protection by education. The media arts education approach focuses on creative
production of different media forms by learners. The media literacy movement is an attempt to
bring traditional aspects of literacy from the educational sphere and apply it to media. Critical
media literacy is defined as an educational response that expands the notion of literacy to include
different forms of mass communication, popular culture, and new technologies. It deepens the
potential of literacy education to critically analyze relationships between media and audiences,
information, and power. Along with this mainstream analysis, alternative media production
empowers students to create their own messages that can challenge media texts and narratives
[Kellner, Share, 2007, pp. 59-69].

H. Jenkins et al. [Jenkins et al., 2006] suggest that the media literacy skills required for
participation in this new world are all essentially social skills, including: play, performance,
simulation, appropriation, multitasking, distributed cognition, collective intelligence, judgment,
transmedia navigation, networking, and negotiation.

Media literacy on the level of higher education includes the ability to notice propaganda or
recognize fake, bias, spin, misinformation, the ability to seek information in various sources and
types of media, synthesize it, reflex, knowledge of how media messages shape our culture and
society, mechanisms of destructive media information influence, theory of reasoning,
understanding how Internet and mobile technologies affect personality; understanding the
functioning of the media space, knowledge of media owners.

Social networking sites such as Facebook, Twitter, image and video sharing sites (e.g.,
Facebook, YouTube, Instagram), promote proactive participation and contribution, and diverse
interactions [McLoughlin, Lee, 2007]. But Stanford’s report summary states, that “our ‘digital
natives’ may be able to flit between Facebook and Twitter while simultaneously uploading a
selfie to Instagram and texting a friend. But when it comes to evaluating information that flows
through social media channels, they are easily duped” [Brook, 2016]. As M. Lynch, a
philosopher who studies technological change, observed the Internet as “both the world’s best
fact-checker and the world’s best bias confirmer — often at the same time” [Lynch, 2016].The
luck of media literacy may widen existing society divides whiele creating new barriers which
impede engagement with and participation in society [Issues in information and media literacy,
2009, p. 42].

Results

Quantitative data analysis.

The questionnaire had ten closed ended items, which dealt with the regular use of social
networks among the sample population (n = 1058) (table 1).
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Table 1. Percentage of responses to closed ended items

No | Item Strongly | Disagree | Neutral Agree Strongly | Not
Disagree Agree Respond
ed
1 | Do you use social networks for 8.60 8.22 9.74 62.29 9.64 1.51
your educational purposes?
2 | Are you joining social networking 23.25 10.30 19.19 19.09 27.98 0.19

groups that have to do with the
direction of your training?

3 | Is it fun to read posts about technic 9.28 11.72 13.43 44.56 21.01 0
in social networks?

4 | Are you joining social networking 19.84 31.07 17.34 23.75 7.19 0.81
groups that discuss political
topics?

5 |Is it fun to argue with social 34.17 24.02 21.58 34.09 5.32 0,82
networks members?

6 | Do you react on insults in social 26.71 17.59 5.01 37.93 12.76 0
networks?

7 | Do you always critically analyze 0 4.60 18.04 49.85 27.51 0
information in social networks?

8 | Do you tend to share not verified 38.75 15.68 19.76 18.14 6.16 1.51
information?

9 | Do you always trust citations? 12.04 14.97 13.45 46.13 8.98 4.43

10 | Do you think it is necessary to 15.75 16.45 12.87 39.99 13.34 1.60

implement media literacy courses
in your university?

The results of the survey indicate that 71.93% of the students use social networks for
their educational purposes. At the same time, 16.82% does not do this. Only 47.07 % students
are enrolled in social networking groups that have to do with the direction of their training,
although 65.57% of the respondents likes to read posts about technic in social
networks.Meanwhile only 30.94% of students are joining social networking groups that discuss
political topics. 39.41% of the respondents are sure that it fun to argue with social networks
members, 50.69% of the students usually react on insults in social networks. 77.36% of the
respondents suppose that they always critically analyze information in social networks. But
24.30% responded they tend to share not verified information, and 55.11% of the students
always trust citations. Thus, although nearly 80% believe that they critically evaluate
information on the social networks, it is alarming that more than half of the students respond to
insults in social networks, almost a quarter of students share unverified information, and more
than 55% are accustomed to trusting quotes without thinking about their authenticity.

Qualitative data analysis.

Categorization of responses to open ended item “Why do you use or do not use social
networks for your educational purposes?”

71.93% of the students use social networks for their educational purposes. The reasons put
forth are categorized into: (1) social networks are user friendly, (2) information is relevant and
interesting, (3) vast information available, (4) information being interactive and personalized, (5)
the opportunity to discussprofessional information and share it,(6) the opportunity to connect
with their lecturer, (7) the opportunity to join a group on professional interests. However,16.82%
students did not support the idea to use social networks for their educational purposesand
emphasized that social networks: (1) do not always give reliable and authentic information,
(2)distract from learning, (3) give simplified and not verified information, (4) give biased
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information, (5) offer repetitive information, (6) offer unsuitable information, (7)give
unsystematized information.

Categorization of responses and their percentage distribution to open ended item “Why
are you joining or are not joining social networking groups that discuss political topics?”

30.94% of students are joining social networking groups that discuss political topics. The
reasons are following: (1) enjoy the criticism of authorities, (2) believe that they can influence
political processes by expressing their opinion, (3) get information about the political situation in
the country, (4) unite around political forces,which they sympathize with, (5) leave angry
comments.But 50.91% of the respondents are not joining social networking groups that discuss
political topics. The reasons were following: (1) I do not want to, (2) I would like to, but do not
have the time, (3) [ am irritated by any policy.

Categorization of responses to open ended item “Why do I react or do not react on insults
in social networks?”

50.69% of the students react on the insults in social networks. The reasons put forth are
categorized into: (1)I cannot restrain myself; (2) I want to win the dispute, (3) I want to punish
the offender, (4) I like to insult people on the Internet.But 44.30% of the respondents do not react
on insults in social networks. The reasons were following: (1) everyone has the right to their
opinion, (2) I know that, responding to insults, I provoke trolls, (3) I do not read any comments.

Categorization of responses to open ended item “Why do I always (do not always)critically
analyzeinformation in social metworks?”

77.36% of the students suppose that they always critically analyze information in social
networks. The reasons: (1) I do not want to be deceived, (2) I like to unmask the authors of the
posts, (3) I am an educated person and should perceive information responsibly.Only 4.60% of
the student accept they do not always critically analyze information in social media. The reasons
were following: (1) I have no time, (2) I am sure that my friends share only verified information,
(3) I have no clue how to analyze information critically, (4) I think, it is not important.

Categorization of responses to open ended item “Do you think it is necessary (not
necessary) to implement media literacy courses in your university?”’

53.33% of the students suppose it is necessary to implement media literacy courses in
university. The reasons put forth are categorized into: (1) it will help me to identify false
information, (2) I do not have enough information on how to behave in social networks, (3) it is
important how to use social networks in the right way, (4)it is important for my career.But 32.2%
of the students think it is not necessary to implement media literacy courses, because: (1) I have
enough knowledge, (2) media literacy is required only for journalists,(3)these knowledges will
not help me in professional activity, (4) media literacy is a pseudoscience.

Focus Group Discussion supported the hypothesis of increasing role of media literacy in
engineering curriculum (table 2).

Table 2. Focus Group Discussion excerpts

How do social networks has Factors impacting How do they foresee | Media literacy as a part
influenced engineering education? social networks use for | the role of social of engineering
education networks in curriculum
engineering
education
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. “tremendously”

. “brand-new technical
information is available on social
networks”

. “an opportunity to watch
videos with presentations of
technical innovations”

. “students cannot live
without social networks at all”
. “there are links on e-

books, quizzes on social networks,
so many references,etc.”

. “we are using, images,
videos from social networks to
teach and make lectures
interesting...the influence is huge
. “social networks are
crucial in scientific
communications”

. “the benefits of using the
social network as a platform for
learning: an opportunity for
distance communication, possibility
of joint work; presence of a forum,
“wall”, chat; ability to trace the
activity of participants”

1

. “most of them
usesocial networks
entertainment purpose”
. “they follow
their teachers...if you
share professional
information, they will
definitely read and
sometimes they will
discuss the topic”

. “they are
inspired by the
achievements of peers
from other countries”
. “they need
moderators of
information flows with
professional
information”

. “they need
popular scientific
information from
related specialties to
form an integral system
of knowledgeand
increase interest in
science”

. “has already
transformed the way
of teaching, learning
and evaluation at all
levels of education”
. “faculties
should know how to
use social networks
effectively, so that
they can understand
students better”

. “a great
platform for
professional
discussions and
solving complex
problems”

. “high
potential for the
formation of
environmental
responsibility”

. “danger of
copyright
infringement”

. “should be
incorporated”

. “yes, it will
help”

. “students

already are much aware
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. “is a must”

. “depends on
the faculty”

. “not really
needed”

. “at least they

will become aware how
to verify information”
° “I feel that I
should go through a
formal training about
how to optimally use
social networks”

° “with
increased opportunities
for people to influence
people through social
networks, students
must learn more
rigorous settings about
the content they create,
and not just about what
they consume”

Based on the results of the survey, focus group discussion and own teaching of the theory
of mass communication, we summarized the basic media competencies that students need while
working on the social networks (table 3).

Table 3. Basic media competencies while working on a social network

and society)

Understanding messages | Using social networks (in
(how they work and | professional activities and
influence on individuals | achieving own goals)

Communication (interaction)

1. How do they affect 1.
my personal well-being
and well-being of my
country?

2. How do they
strengthen or weaken
society’s democratic
structures?

3. How do I decode
massages | get?

4. What actions do I get
impelled by the
messages?

How true and reliable
information is?

2. Do not I look at message
from just one perspective?

3. Can I identify facts versus
opinions?

4. How much do I control the
level of access to personal
information?

5. Do not I violate the law of
intellectual property?

1. Do I need this information?

2. Do other people need information that I share?
3. How might other people understand or interpret
this message differently from me?

4. What arguments do I use to support my

opinion?

5. Am I polite in social network?
6. How do I react to hate speech in social

networks?

7. Do I know a foreign language at a level
sufficient for communication?

8. What values and lifestyle do I promote?

9. What feedback do I expect from an audience?

12
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Conclusion

This study was conducted to analyze the attitude about role of social networksamong
technical students and estimate the need social networks media literacy in their curriculum.

The present study revealed that students are aware of the disadvantages attached to social
networks as a reference source in terms of vulnerability to misuse and unreliability resource of
information.

The Focus group discussion experts further the assumption that students are getting more
and more influenced by social networks as a ready source of information. The teachers support
the idea of incorporating its basic training in curriculum. The faculties themselves understood
that they should receive a formal training about how to optimally use social networks for better
teaching activities.

Due to gathered qualitative data, we can safely determine that social networks use amongst
engineering students is a part of their daily routine. Most of the students actually depend on it for
retrieval of information.We can conclude that students tend to overestimate the influence of
social networks on beliefs and behavior of others and underestimate their influence on
themselves. Modern youth needs higher education with solid media education backgrounds
combined with professional training. We propose not so much to offer a specific course on
media literacy, but to democratize the technical schools themselves and to form critical thinking
through the whole educational process. Because critical thinking cannot be taught through one
course. There should be a systematic approach.

We hope that our study contributes to emerging national and international attention for
students’ media literacy by displaying the challenges that are faced regarding the conceptual and
theoretical framework of media literacy, when it comes to evaluating information that flows
through social networks.
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Media Literacy Education Practices
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AHHOTAaIUs. ABTOPBHI CTaThH OTMEUAIOT OCOOYIO aKTyabHOCTH NMpo0eMbl popmupoBanus U onenku UTT-
KOMIIETEHTHOCTH W MeaunakomnereHTHocTH (nasee WMTT- W MeanakoMIEeTeHTHOCTH) Iearora B YCIOBHSX
COBpEeMEeHHOr0 Iu(poBoro U MeauiiHOro odmecra. MccnenoBatenbckas padora nmocesiena cpaBHenuo UTT- u
Me/IMaKOMIIETEHTHOCTEH Meaarora Ha OCHOBE MaTpHIBI €ro TpyaoBbIX QyHkuui. OmnpeneneHsl 0a30BblEe 00IaCTH
nepecedueHuss u HecoBmageHuss B UTT- u MeamakommerentHocTsix. Ocoboe BHUMaHWE YAEIEHO IOAXOJaM K
¢dopmupoBanuio u ouenke MTT- n MenuakomereHTHOCTH Tiearora. [IpuBeaeHbl YHUKATbHBIE MPUMEPBI CHCTEM
oueHkr UTT-KOMIIETEeHTHOCTH OCHOBAaHHBIE Ha JIESITEILHOCTHOM MOAXO/IE, B KOTOPOM MTPOUCXOIUT MOAETHPOBAHNE
TPYIIOBOH NESITENBHOCTH CHENUATUCTa. ABTOPBI YTBEPXKIAIOT, YTO MMEHHO B TIPOIIECCE MOJATOTOBKH H BHIMIOITHEHUS
TAKOrO pOJa OIIEHOYHBIX 3aJ[aHUH IIEJaror MOXET IMPOAEMOHCTPUPOBATH LENBbIH CHEKTP NPOo(eCCHOHATBHBIX
KOMITETEHIIMH. ABTOPBI MPUXOAT K BbIBOAY, 4yTo M TT- 1 MenIMakoMIETEHTHOCTH II€Aarora A0JDKHBI HAWTH CBOE
MECTO B CUCTEME aTTECTAI[MH Nearorn9eCKUX KaJpoB U HALIMOHAJIBHOW CHCTEME YUUTEIHCKOTO POCTa.

Karouessie cioBa: UTT-koMIIeTeHTHOCTD I1€/1arora, MEANaKOMIIETEHTHOCTD Tearora, npogeccuoHaIbHbIH
CTaHAapT, TPyHAOBble (YHKIHMH, MOAXOJBI, OIECHKA, HAIMOHAJbHAS CHCTEMa YUYHTENbCKOTO pOCTa, TPYyJOBas
JIeSITeNIbHOCTh, TIOJI'OTOBKA KaJpoB, (JOPMUPOBAHHE.

*Crarbsl TOATOTOBJICHA B PaMKax padoTel HaJ roCyAapCTBEHHBIM 3aiaHueM MmuHucTepcTBa 00pa3oBaHus W
Hayku Poccuiickoii ®@enepanuu Ne 27.10017.2017/HM no teme «Pa3paGorka moaxonoB K OuLeHKe U (pOPMUPOBAHUIO
MHQOPMALMOHHO-KOMMYHUKAIIMOHHON KOMIICTEHTHOCTH I@lejarora ¢ y4éroM TpeOoBaHMii npogdeccHOHATBHOIO
CTaHJapTa NeJarora (BOCHUTaTe b, y9UTeJNIb) H B COOTBETCTBHH ¢ TpedoBanusiMu ®I'OC».
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Annotation. The authors of the article note the particular urgency of the problem of the formation and
evaluation of ITT competence and media competence (hereinafter ITT- and media competence) of the teacher in the
conditions of the modern digital and media society. The research work is devoted to comparison of ITT and media
competence of the teacher on the basis of the matrix of his labor functions. The basic areas of intersection and
discrepancy in ITT and media competencies have been identified. Particular attention is paid to approaches to the
formation and assessment of ITT and media competence of the teacher. Unique examples of ITT competence
assessment systems based on the activity approach are presented, in which the modeling of the specialist's work
activity takes place. The authors argue that it is in the process of preparing and executing such kinds of evaluation
tasks that the teacher can demonstrate a whole range of professional competencies. The authors come to the
conclusion that the ITT and media competence of the teacher should find their place in the system of attestation of
pedagogical personnel and the national system of teacher growth.

Keywords: teacher's ITT-competence, media competence of the teacher, professional standard, labor
functions, approaches, evaluation, national system of teacher growth, work activity, training, formation.

Beeoenue

AKTyanpbHOCT, TpOOJEMBI aHaJIM3a TOAXOJ0B K  (OPMHUPOBAHHUIO U  OIEHKE
uHpopmannoHHo-TenekoMMyKkamoHHoi (MTT) u MennakoMneTeHTHOCTH Mearora Cero/iHs He
BBI3bIBAET COMHEHHUS. B coBpeMeHHOM o00IecTBe, KOTOPbI XapakTepusyeTcsl npeoliaiaHueM
MHOOPMALIMOHHBIX M MEIUUHBIX  COCTABJIAIOIIMUX, HEOOXOAMMO  (QopMHpOBaTH Yy
MeJarornyeckoro paboTHUKa HUPPOBbIE U MEIUITHbIE KOMIIETEHIIMH, TOCPEACTBOM KOTOPBIX OH
MOr Obl KaueCcTBEHHO M 3(()EKTUBHO XKUTh, a TaKK€ B3aMMOJCHCTBOBATh C pPa3IMYHBIMU
CyObeKTaMM  JKHU3HENEATENbHOCTH,  pa3buparbcs B OpaBWiax W TpebOOBaHMIX
rnobanmm3upyomerocss mupa [ABaeeBa, YBapoma, 2016; AsnpeeBa, TapacoBa, 2017].
[TpodeccrnonanpubIil egaror qopkeH Biaaaeth 1 UTT- n MeqnakoMIeTeHTHOCTBIO Ha BEICOKOM
ypoBHe. Ho 4t0 310 3HaunT? Hy)XHa 1 oT/AENbHASA MOArOTOBKA B KaXJI0W U3 00J1acTel, WU 3TH
o0JyacTu COBMIAAAOT U BCE, YTO HAIMCAHO HA 3TU TEMbI TOJIBKO Urpa CJOB, a CyLIHOCTb PabOThI
nejarora He MeHsieTcst?
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Mamepuanovt u memoovl uccie008anus

B macrosmmii MoMeHT (opMupyeTcss HallMOHAJIbHAS CHCTEMa YYHUTEIBCKOTO pOCTa,
YTIBEpXKIIEHA <«IOpPOKHAs KapTa» — IUIAaH MEpONPHUATHH MO0 (HOPMUPOBAHHIO W BBEICHHIO
HAIlMOHAJILHOM CHUCTEMBbI YUUTENbCKOro pocTa [Moienab HallMOHAIBHON CUCTEMBI YUUTEIbCKOTO
pocta, 2017]. B pamkax 3To# paboThl co3qaéTcsi HOBas MOJIENb aTTECTAIIMN YIUTEICH Ha OCHOBE
OIICHKH COOTBETCTBUS MX KBaiudukanuu. ONeHOUHbIe MaTeprallbl POPMUPYIOTCS 110 YETHIPEM
MOJYJISIM: IPEIMETHBIM KOMIIETEHLIUAM, METOIUKE IIPENoJaBaHusl, IICUX0JIOTO-T1€JaroruuecKuM
KOMIIETEHIMSIM, KOMMYHHMKAaTUBHBIM KOMIIETeHIUSM. Takol NOJIX0J COOTBETCTBYET JIOTHKE
MOATOTOBKH OYIYILIEro YUUTENS B BY3€, HO IPOTUBOPEUUT JAEATEILHOCTHOMY MOJXOAY B OLIEHKE
KoMIteTeHIi npodeccrnoHanoB. IIKOIbHBIA YYHTENh — HE CTYACHT IEIarorHYecKoro BYy3a,
TEOPETUYECKUN MaTepuan OH IEpPEeBOJUT B YMEHHUS W OTpabaTbiBaeT J0 YpPOBHS HaBBIKa.
be3ycinoBHO, 3HaHUS MPENOJAaBAEMOIo Y4HMTEJIeM Y4eOHOro mpeaMeTa MOXKHO OLEHUTh C
MIOMOIIBIO Pa3HOOOPA3HBIX TECTOBBIX 3a/laHUM, HO OCTaJbHbIE MOJYJIN MOKHO OLEHUTH TOJIHKO
Ha OCHOBE aHaJM3a MPo(ecCHOHATBHON IeATeNFHOCTH Niearora. Beap MOKHO pEeKpacHO 3HATh
TEOPETUYECKUE OCHOBBI MEAATOTUKHU, METOJUKH, I[ICHXOJIOTUH, KOMMYHUKAallUU U OBITH
a0COJIIOTHO HE TOTOBBIM K OPraHM3allMU PEaJbHOTO IEAarorHyecKoro Imporecca. B mepedne
Moxyieit orcyretByetr u UTT- u meaumakoMmneTreHTHOCTh meaarora. Ha Ham B3risin ommboyeH
cam mnoxaxon. Ilpu oueHke nenaroruyeckoid JEesTENIbHOCTU HYXHO B3SITh 332 OCHOBY
BBITIOJTHSIEMBIE T1€1ar0rOM TPYIOBBIE (DYHKIWH, TIPU PEATH3alNN KaXJI0H M3 KOTOPBIX Ielaror
MOXKET IMPOJEMOHCTPUPOBATh CBOM KOMIIETEHIIUH, KOTOPbIE CYILIECTBEHHO IIHUPE 3asBICHHOIO
cnucka [ABneeBa, ApxxanoBa, Kapmos., 2016].

[Ipu mpoBeneHuum  HCClAEIOBaHUMS  HAMM  HUCIOJB30BaHbl  MeTOAbl  cbopa U
CTPYKTYpUPOBaHHsI, HHPOPMAIIMK, a TaKKe METOJ COJICPKATCIHHOTO aHaJM3a W 00OOIICHHMS.
HccnemoBaTenn onupaiuch Ha CUCTEMHBIN TIOIX0 TIpH yuére TpeOoBaHUH PO (eCCHOHALHOTO
crannapra «llemaror.

Huckyccus
[Tonsarus UTT- u MennakoMneTeHTHOCTH OJTM3KU HACTOJIBKO, YTO Sl UCCIE0OBATEICH UX

OTOXKJIECTBJISIET.

Hampumep, B cratbe «HMKT/MTT-kOMIETEHTHOCTh YYaCTHHKOB 0Opa30BaTEIIBHOTO
nporecca» [Hebotosa, 2012], aBTop, aHanu3upys nocratoddsie yciaoBus npumeHenuss UTT Ha
ypokax, cpemu ycioBui BbiaenseT «MK\TT-koMIIETEHTHOCTh WJIM MEIUAKOMIIETCHTHOCTh
YY4aCTHUKOB 00pa30oBaTeIbHOrO IMPOIIECCa», YpaBHUBAS JaHHbIE MOHSTHS, Mbl CUMTAEM TaKOM
MTOJIXO/] OITMOOYHBIM.

Ha nam B3rsin nowstust UTT- u MennakoMIETEHTHOCTh IEPECEKAIOTCS, HO HE COBIAAAOT
(cm. puc. 1).

Puc. 1. Coomuowenue 06vémos nousmuu UTT-
U MeOUaKoMnemeHmuoCcmu neoazo2a
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HencrteurensHo, B onpeaeneHusx UTT u Meaua npucyTrcTBYIOT M TEXHUYECKUE CPEACTBA,
1 uH(popMaLusi, HO HOHSITHS 3TH Pa3JIMUHBbIL:

«Meauna (media, mass media) — cpeacTBa (MaccoBOM) KOMMYHHKAIlUM — TEXHUYECKUE
CpEICTBa CO3/aHHUS, 3alMCH, KOINHUPOBAHMS, TUPAKUPOBAHUS, XPAHEHHS, PACIHpPOCTpPaHEHMS,
BOCIIPUSTHSI UHPOpMAUU U oOMeHa e€ Mexay CyObeKTOM (aBTOpPOM MEIUAaTeKCTa) U 00BEKTOM
(maccoBoit aymutopueit)» [Demopos, 2010, C. 22].

«UH(DpopMaIMIOHHO-TETIEKOMMYHUKAIMOHHAST TEXHOJIOTUsSI — MH(OPMALIMOHHBIE MPOLIECCHI
U MeTroAsl paboTl ¢ HHPOpMALUEH, OCYIIECTBIIEMble C IMPUMEHEHUEM CpEJCTB
BBIYMCIUTEIBHON  TEXHUKM M CPEIACTB  TeleKkoMMmyHukanuu»  [MHdopmanumonHo-
KOMMYHHKAI[MOHHbIE TEXHOJIOTUU B 0Opa3oBanuu, 2007].

UTT u menua — MomHeHme pecypcsl B paboTe meaarora, Ho Kak Jit00ble HHCTPYMEHTBI
JOJIKHBI MCIOJIb30BaThCsl 0CO3HAHHO U npodeccuonanbHo. O6 UTT-koMiieTeHTHOCTH nearora
HalMCaHO MHOXECTBO TpPYIOB M IPOBEIEHO OOJbIIOE KOJMYECTBO HCCIEIOBAaHUM,
MEIMaKOMIIETEHTHOCTb I1€/Jarora — CPaBHUTEIBHO HOBOE TIOHATHE.

Hocratouno 6mau3ku ¥ nouatus UTT-koMneTeHTHOCTh nearora 1 MeAMakoOMIIETEHTHOCTh
rmejarora, Tak Kak ONMCBLIBAIOT CIOCOOHOCTh M TOTOBHOCTH Itegarora wucrojipzoBate UTT u
Menua B npodeccuoHanbHou nesrensHocTu [Kuxran, 2009]:

«TT-KOMIOETEHTHOCTh — 3TO CUCTEMHOE MPOSBJICHUE 3HAHUWA, YMEHUM, HaBBIKOB,
CIOCOOHOCTEN M JIMYHOCTHBIX KadyecTB MeAarora, mo3BoJisitouiee ycrnemHo npumeHsts UTT-
TEXHOJIOTUU B TpodeccroHanbHOM aestenbHOcTH» [Baitamopd-CreicoeBa, XamaeBa, 2012, C.
116].

«MenuakomneTeHTHOCTh refarora (educator’s media competence) — COBOKYITHOCTb €0
MOTHBOB, 3HaHUM, YMEHUN, CIOCOOHOCTEN (MOKa3aTeau: MOTHUBALMOHHBIN, NHPOPMAIIMOHHBIH,
METOJAUYECKUH, MPAKTUKO-ONEPallMOHHBIN/1eATEeNbHOCTHBIA, KPEaTHBHBIN), CHOCOOCTBYIOIIMX
MeInao0pa30BaTEIbHON NIEATETLHOCTH B ayAUTOPUH Pa3IM4YHOrO Bo3pactay [Demopos, 2002;
®denopos, 2010, C. 24; denopos, 2013].

B nacrosimiee Bpemsi Mbl BCE 4allle M 4Yalle JOJDKHBI OOpamaThCsi K HCCIEAOBAHUAM
3apyOexHbIx kKosuier. [IpoGiiemaruka, onuceiBaeMas B JIaHHOM cTaThbe, HE UCKIOUeHUe. MTak,
IIPUBEIEM MHEHHsS HWHOCTPAaHHBIX aBTOpoB Mo BompocaM UTT- u MenmakomMneTeTHOCTH
[I€JJaroroB B HOBOM ThICSIYEJIETHH.

C. Kprokcail akueHTupyeT BHUMAaHHME Ha IPEJCTaBICHUM 3aKOHOB O MeAHAao0pa30BaHUU,
KOTOpO€ SBJISIETCSl MPAaBOBOM OCHOBOW JUIsl OCYILECTBICHHUS MeAMaoOpa3oBaHus B ABCTpHH.
3aKOH BIUCHIBAETCS B I€JAarOrM4eCKUil KOHTEKCT, OCHOBHAsl XapaKTEPUCTHKAa KOTOPOTOo —
SMAHCUIHMPOBAHHAs, OCBOOOXIaroIlas  KOHLENUUS o0pa3oBaHUs, OOs3aHHAs  UACSIM
npocseleHus. MennaoOpazoBaHue HCIOJIb3YeTCS B LEJIOCTHOM CMBICIIE, OXBaTbiBas KakK TakK
Ha3zbiBaeMble TpaauuuoHHele CMU, Tak u HoBble Menua, Bkiouas VHTepHET. 37ech Ba)KHBI
KPUTHUYECKOE OTpakKeHHME U TBOPUECKUHM MNOTEHLHWAal, HWHAMBUAyaJbHas M cOLUalIbHAas
OTBETCTBEHHOCTh. KOHEUHas 11enb — 1ob30BaTeNlb MYJIbTUMEIMA KAK aBTOHOMHBIN Ipa’KJaHHH.
[Tockonbky MeanaoOpa3oBaHHEe — MEXKIUCUUIUIMHAPHO, JI8 MOJJEPKKH yduTenaer Obll
pa3paboTaH MIUPOKUIN BHIOOP MATEPHAIIOB Kak B TMEYaTHOM BHUIE, Tak U B MHTepuere. B »Toit
CBSI3HM, aBTOp IpPEJCTaBIsIeT pa3paboTKy BeO-caiiTa MeauaoOpasoBanuss www.mediamanual.at,
OpUEHTUPOBAHHOTO Ha IEJarorMueckyro OOIIecTBEHHYI0 ¢ wLenbio ¢opmupoBanus UKT- u
MEMaKOMIIETEHIIUH y COBpEMEHHbIX yunTenei. Oco0oe BHUMaHUE aBTOp YAENsSeT TOMY, YTO B
COBPEMEHHOM CHUTyallul HE0oOXOIuM KOMIUIEKCHbIM mnonaxon mnpu ¢opmupoBanuun UTT- u
MEIMaKOMIIETEHTHOCTH Y Teaaroruaeckoro kopmyca [Krucsay, 2007].

B cBoro ouepens, M. mepumk oTMedaer, 4To «Meanao0pa3zoBaTeabHas KOMIIETEHTHOCTh
IpernojaBaTesiedl  CONUAIbHBIX M TyYMAaHUTAPHBIX HAyK MPEJICTaBIseT CcOOOH CIOXKHYIO
Mpo(ecCHOHAIbHYIO  KOHCTPYKIMIO, OOECHeYMBAIOIIYI0 IOHUMAaHHE COLMOKYIbTYPHBIX,
SKOHOMMUYECKUX U MOJIUTHYECKUX ocoOeHHocTel (yHkiumoHupoBanus CMMU, oTpaxaromux ux
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KEJIaHWe U CIIOCOOHOCTh OBITh HOCUTENSIMU MEIUACTaHJIapTOB B 00pa3oBaTeNbHBIX Cperax
MIPOCTPAHCTBE, WUIpaTh U CO3AaBaTb HOBBIE JJIEMEHThl MEAMAKYIBTYPbl B COBPEMEHHOM
oOuiecTBe». ABTOp 000CHOBBIBAET MOJIENIb MEIMAKOMIIETEHTHOCTH B paMKax 00pa30BaTeIbHOIO
IpolLecca, HalPaBJIEHHOTO Ha Pa3BUTHE KYJIbTYPbl COLMAIBHBIX ME/IKa, MOArOTOBKY YeJIOBEKa K
6e3omacHoMy U 3(PPEKTHBHOMY B3aUMOJCHCTBUIO C COBPEMEHHBIMH CPEACTBAMU MAaCCOBOM
uHpopmaluyd, B TOM 4YHCIE TPAJAULMOHHBbIE ([I€YaTHbIE, pPaJUO, KHUHO, TEJIEBHUJIEHUE) U
MHHOBAI[MOHHBIE (KOMIIbIOTEPHO-OTIOCPEIOBAaHHAs CBA3b, HTepHeT, MoOmiIbHas TenedoHMs)
¢dbopM ¢ pazBuTHEM MHPOPMALMOHHBIX U KOMMYHHMKAIIMOHHBIX T€XHOJOIHM; TOHUMaHUE TUIIOB
CMMU u ux BimsHUE HA JIoAcH 1 obmecTBo [Imeridze, 2016].

Wcnanckue kosutern u3 YHUBepcuTeTa Je-Xa’dH OTMEYaroT, YTO B HACTOSIEE BpeMs
HE0oOXo/lMMa METOAOJOTHsS Ul COJCHCTBUS PA3BUTHIO KOMIIETEHTHOCTH CPEJICTB MacCOBOI
uHpopmanuy y OyIylux yduTenel, KOTopas JODKHA BBINOJIHATH TpeOOBaHUS K OOYyUEHHUIO U
00CIyXKMBaHUIO TeNarorudeckux paboTtHukoB. Hapsay ¢ 3TuM, cHenuaaucThl CTaBST
MEMaKOMIIETEHTHOCTh II€AaroroB Bbille U 0000ménHee, yem WTT-koMIeTeHTHOCTh, YTO
COOTBETCTBYET COBPEMEHHBIM TPEHJIaM Pa3BUTHUS CPEICTBA MaccoBOW KoMMyHHKaiuu [Ortega-
Tudela, Camara-Estrella, Diaz-Pareja, 2015].

Crneuunanuctsl u3 YHubepcutetra OBbeno (Mcmanusi) m TeXHONIOrMUECKOrO HWHCTUTYTA
Mekcuku yTBEp)KarOT, 4YTO B COBPEMEHHOM TIJI00aJIM3MPOBAHHOM M MeEAMA00IEecTBE C
OecrperieIEHTHbIM TEXHOJOTUYECKUM Pa3BUTHEM BBICIIMM Y4€OHBIM 3aBEICHHUSIM HEOOXO0IUMO
aJanTUpPOBaTh CBOM yueOHBbIE MOJENU/IIPOrpaMMbl MOJATOTOBKHM YUUTENEH JUIsl pPELIeHUs ITHX
HOBBIX 3aja4y. POpMHUPOBAHHE U PA3BUTHE MEIUAKOMIIETEHTHOCTH HEOOXOJUMO OCYIIECTBISATH
MMOCPEACTBOM TPAHCBEPCATHHOW TPEHUPOBKU U MOJETEH SKOCHCTEMHOM MOATOTOBKU OYAYyIIUX
negaroroB. MHpIMU cioBamu, Ha B3I aBTOpoB NMOHATHA «TT- M MeanakoMIeTeHTHOCThY
TOXKJIECTBEHHBI M 0003Ha4yaloT (POpMUpPOBAHME MO3UTUBHON U JPYKECTBEHHOW aTMocdepsl,
dbopmupyroimeld OCHOBBI MeIUa0e30MaCHOCTH B COBPEMEHHOM TJIOOATM3UPYIOMIEMCS MHPE
[Alvarez- Arregui, Rodriguez-Martin, Madrigal-Maldonado, Grossi-Sampedro, Arreguit, 2017].

CToNKHYBUIUCH € OOILECTBOM, KOTOPOE E€XKEMHUHYTHO HCIOJB3YyEeT CpEeACTBAa MacCOBOM
uHpopmanuy, He0OXOIUMO ONPENEIUTh B3aUMOCBSI3b MEXKIY I0JIb30BATEISIMU M CPEACTBAMU
MaccoBoil nHpopmaru. UHpIMU CliOBaMH, HEOOXOAUMO TOHATH, Kak B3auMocBsizansl UTT- u
MEMaKOMIIETEHTHOCTb. Ha OCHOBaHMM  HCCIIEZJOBaHMS, OCYIIECTBJIEHHOTO  YYEHBIMH,
B3aMMOCBSI3b JJAHHBIX MTOHATUI Hepa3pbIBHA U IPUMEHEHUE TOTO WM WHOTO MOHSITUS CBSA3AHO C
KOHTeKcTOM. OJTHAKO CTOUT TaKXKe CKa3aTh, YUTO MMEHHO MEJIUMKOMIIETEHTHOCTh B HacTOsIIee
BpeMsi mpuoOpeTaeT OoJiee BaKHBIM TpeHA pa3Butus, Hexenu deMm WTT-kommeTeHTHOCTH
[Ramarez-Garcia, Gonzalez-Fernandez, 2016].

UccnenoBatenbckuil koswiekTuB u3 Kutas mosjaraer, 4yTto akTyalbHOCTh OOpallleHHE K
Bonpocam UTT- u MennakoMneTeTHOCTH Ne1aroroB 00bsCHAETCS IpobaeMoit nHpopMaTH3aUuu
COBPEMEHHOTO 00IIecTBa, HEOOXOJUMOCTbIO (OPMUPOBAHUSA E€IUHOIO HH(OPMALIMOHHOTO
MIPOCTPAHCTBA, MOSBICHUEM HOBBIX KOMIIETEHIIMH, KOTOPHIMU JOJKEH OBJIA/I€Th COBPEMEHHBII
yUdTEb, MOBBIUIEHUS TPeOOBaHUM K KBaIU(PUKAIUU U NPOPECCUOHAIBHON JEATEIbHOCTH
yuuTeNs; HEOOXOAUMOCTh YCTAHOBUTH CTPATETUYECKYIO 1I€JIb MIPEBPALLEHUSI CTPaHbl B MUPOBOE
UHTEJUIEKTyaJIbHOE  TOCYJapcTBO € IpeoOsiajaloniuM  pa3BUTHEM  pa3pO3HEHHBIX
MHTEJJIEKTYaJIbHBIX M OCHOBAaHHBIX Ha 3HAHMSIX MarepHalbHbIX oTpacieil. [IpoBenénnoe
UCCIIEIOBaHUE MOATBEPANIO 3(P(PEKTUBHOCTh ABTOPCKOM METOJO0JIOTUU i (OPMHUPOBAHUS
NTT-koMIEeTEeHTHOCTH OYyAyIIMX Y4YHUTeNeH, pe3ysbTaThl peain3allii KOTOPO B OCHOBHOM
ONpEENININ JOCTaTOUHbIN ypoBeHb popmupoBanust M TT-komneTreHTHOCTH OyAyIIUX YUUTEICH.

Takum oOpazom, umcciemoBatenu cuyuTaroT, 4To W TT-KOMIIETEHTHOCTh — 3TO 3HAHWS,
YMEHHSI U HaBbIKM B OO0JIACTH IIJIAHOMEPHOTO U PEe3YJIbTaTUBHOIO HCIIOJIb30BAHMS CPEICTB U
TEXHOJIOTUH MaccOBOW KOMMYHMKAIMM Ui perlieHuss Toro uiaum uHoro Bompoca [Chen,
Gorbunova, Masalimova, Birova, 2017].
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JloJDKeH N mefaror 3aHMMAaThCsl MeauaoOpa3oBaTeNbHON JesTenbHOCThI0? Kakaprit mm
Mearor 3aHMMAaeTCsl MeIuao0pa30BaTEIbHOM ACATEIHHOCTHIO, MM 3Ta CHEIU(UKA €CTh TOJIBKO

B IIPCIioJaBaHuX OTACIIbHBIX T'YMAaHUTAPHBIX I[I/ICIII/IHJ'II/IH?

Pes3ynvmamut uccneoosanus
Hns npoBenenunst cpaBHeHus MTT- u MeauakOMNETEHTHOCTH NENarora 3a OCHOBY MBI

B3SUIM TPYAOBbIE (YHKIIHH,

KOTOPBIC BBIIIOJHACT KEDKI[I:Iﬁ neaaror JIF000TO YPOBHA

oOpa3oBaHus, Oojiee NETANbHO OMHUCAIM HX YEpe3 O3Tallbl BBHIMNOJIHEHUS KaKJIOW TPYyJOBOM

GYHKIMM M KOKJIOMY OTally I[OCTaBUJIM B COOTBETCTBHE
oOnactu

MEIUAKOMIIETEHTHOCTh, MW  CJHCJIald  aKIeHT Ha
MEIMaKOMIIETEHTHOCTH IIe1arora.

NTT-koMIIETEHTHOCTD
copnagenus UTT- wu

Tabauya 1. Cpasnumenvhuiti anaauz UTT- u meduakomnemenmHocmu neoazoza

U OLICHKE PE3YJIbTATOB
pasBUTHA
00pa3oBaTeNbHON
OpraHU3aIliu

MEXY TPOEKTHON
TpyIIoi Ha OCHOBE
UTT, nanpumep,
pabota B 001IeM
JIOKyMEHTE B CETH
HurepHer.

DuKcaIysa TeKYIUx
PE3yNbTaTOB C
MpUMEHEHHEM
cpencts UTT,
Hanpumep, B
nH(popManMOHHOM
00pa3oBaTeNbHON
cpeie OpraHu3alyy U

pa3melieHue Ha
caifTe opraHuzaiuu
yOJIMYHOTO OTYETA O
MIpO/IeTaHHOU
pabore.

N TpynoBbie JTanbl peaju3anuu HUTT- Obaactb MeanakommneTeH
pyHxknun TPYAOBBIX GyHKIMIA KOMIIETEHTHOCTh copnanenuss UTT n THOCTh
I MeIUaKOMIETeHTHO
/ CTH
I
1| Yuactue B | 1.1. AHanu3 u [IpoBenenue AHanu3
yIpaBJIEHH | ONpeeseHUe HCCIIeI0OBAaHUMN C MeYaTHBIX
u (BBIsIBIICHHE) ucnons3oBanue UTT | ucrounukos
0011eo0pa3 | CyIIEeCTBYOITUX U MeNua, HanpuMmep, | WHPOpPMAIUY:
OBaTeNbHO | MPOOJIEM M HEPCIIEKTHB B COIMABHBIX CETSX | Ta3eThl, KypHAJIbI
i pa3BuTHA U 1p. U 1p.
opranusail | obpa3oBaTeIbHOMN Kpuruueckuii
nen OpraHu3aluH, aHaNN3
YYaCTHHUKOB nHpopManum.
00pa30BaTEIHLHOIO
mporiecca
1.2. Yyacrue B
pa3paboTke MporpaMMel
pa3BUTHSA
00pa3oBaTeNbHON
OpraHu3alUH.
1.3. Yuacrue B
peanu3aluy IporpaMMbl
pa3BUTHA
00pa3oBaTeNbHON
OpraHu3alH.
1.4. Yyacrue B aHanuze Kommynuxkarmst ITonroroBka u ITonroroBka u

yOTIMKaIUs
nHpopmanuu 06
00pa3oBaTeNbHON
OpraHu3aliy B
TPaJAUIIMOHHBIX
Me/ua — ra3erax,
KypHaax, Ha
CTEH/aX B IIIKOJIE
1 MHUKpoOpaiioHe.
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ap.
Opranmsan | 2.1. Aganus u [IpoBenenue [IpoBenenue
us u orpezienieHue KOMIUIEKCHOM KOMILIEKCHOMH
OCYILIECTBJ | CTapTOBOIO YPOBHS JINarHOCTHKH JINarHOCTHKH
eHne 3HAHWUH, YMEHHH, 00ydJarouuxcs, B TOM | 0Oy4YaroIuxcs, Ha
y4eOHO- HaBBIKOB, HHTEPECOB, yucie ¢ UTT OCHOBE MH(pOpMaIH
BOCIIUTaTE | MOTpeOHOCTEH 0 HUX, HallpuMep, B
JILHOTO MIEPCIIEKTHB Pa3BUTHS COLIMAJIBHBIX CETSIX.
nporecca | 00ydaroluxcsl.
2.2. IInanupoBaHue ®dukcanus 1maaHa ¢ KoppextupoBka [ToaroroBka
y4eOHO- npumenenreM UTT. | y4eOHBIX IIaHOB HA | MaTepHaJoOB K
BOCITUTATEIBHOTO [Noaroroska OCHOBE M3Yy4eHHsI 3aHSATHSM C
mporiecca 3EKTPOHHBIX Menua. UCIIOIb30BAaHUEM
MaTepHaJOB K TpaJUIIUOHHBIX
3aHSATHSM. Cosnanue MeYaTHBIX Menua
nH(pOopManuOHHO- pecypcos.
00pa30BaTEILHOIO
MeIua-npoayKTa,
Hanpumep, MOOK
2.3. Peanuzanus yue6Ho- | ®opmupoBaHue Oprasusanys dopMupoBaHUe
BOCIIUTATEIBHOI'O UTT- [I03HABATENbHOH, MEIUAKOMIIETEHT
mporiecca KOMITETEHTHOCTH MIPOEKTHOM, HOCTH
o0ydJaronmxcsi. TBOPYECKOM o0ydJaronmxcsi.
JIeSITeIbHOCTH
Peanuzanus 00yJaIONIUXCS B
COBPEMEHHBIX, B TOM | MHTEPHET.
qucie
WHTEPaKTHBHBIX, Buszyanuzanus
¢dbopM u MeTo10B CoJIepKaHus
PpaboThI, UCTIONB3YS o0Opa3oBaHusl.
MX KaK Ha 3aHSATHH,
TaK ¥ Bo BHeypouHoii | dopmupoBaHue y
JIeSITeIbHOCTH o0ydJaronmxcs
@dukcanus TeKymuX | KyJIbTYpPhI CCHIJIOK Ha
pe3yabTaTOB C HCTOYHHUKH
MIPUMEHEHHEM OITyOJIMKOBAHMS,
cpencts UTT, LIUTUPOBAHUS,
HaIrpuMep, B COIOCTABJICHUS,
3EKTPOHHOM JIMajiora ¢ aBTopoM,
XKypHaJe u JIp. HEJIOyIICHUS
HapyUICHUs
aBTOPCKHUX TIpaB.
2.4. lnarHoCTHKA Opranusanys, Oprasusanys Oprasusanys
o0ydJaroumxcs 1 OCYILIECTBIICHUE yOITMKAIUH yOIHKAUH
KOHTPOJIb PE3yJIbTaTOB KOHTPOJISL U OL[EHKH pe3yNbTaToB TBOPYECKHX U
y4eOHO- y4eOHBIX TBOPYECKHX U MPOEKTHBIX padoT
BOCITUTATEIBHOTO JIOCTHKEHUH, MPOEKTHBIX padoT o0ydJaromuxcst B
mporiecca TEKYNIMX U UTOTOBBIX | OOYYAIOIIUXCS B CETH | TPaJUIIUOHHBIX
pe3yNbTaToB WHTEpHET. Menua — raserax,
OCBOEHMS OCHOBHOM JKypHaJIax, Ha
00pa3oBaTeNbHOM CTEH/IaX LIKOJIBI.
MPOrpaMMBbI
00yJaIOIIUMUCS C
MIPUMEHEHHEM

cpencts UTT.
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3 | Henpepsis
HOE
npodeccro
HaJbHOE
pasBuTHe
nejarora

3.1. AHanmu3 u
OIpeieIICHUE
CTapTOBOTO YPOBHS
COOCTBEHHBIX 3HAHUIA,
YMEHHM, HABBIKOB,

Jlnarsoctuka/caMmonu
arHOCTHKA C
npumeHenuem UTT.

CpaBHeHUs
COOCTBEHHOTO
YPOBHS
MPENOAABAHHMS C
paboToii Koyier

Amnanus

TIeYaTHBIX
HCTOYHHKOB
nHpopmanum:
ra3ersl, JKypHaJIbl

KOMITETEHTHOCTHBIX (mpocMoTp BHAEO u zIp.
JeuImToB. OTKPBITBIX 3aHATHH).
3.2. [InanupoBanue CocraBnenue wiaHa | IIpoenenue
BapHAHTOB MOBBIIICHHS TIOBBILIICHUS HCCIEIOBAaHUH C
KBaJM(UKAIMKA/caMoo0p | KBanu(UKAIUK/CaMO | MCIOJIb30BAHUEM
a30BaHM. 00pa3oBaHus B UTT u menua,
AJIEKTPOHHOM BHJIE. BapHaHTOB
TIOBBILIICHUS
KBaJTU(UKAIWY,
U3y4EeHUE MPOrpaMm
U OT3BIBOB.
3.3. [loBblIeHUE [ToBbIIeHUE OOyueHune Ha Camo00pa3zoBaHu
KBayH(UKanyu/caMoodp | KBanu(pUKaIuu C MacCCOBBIX OTKPBITBIX | €: YTEHHE, aHAIU3
a30BaHMUE. npuMeHenuem UTT 00pa3oBaTeIbHBIX TpagULIMOHHBIX
WJIN TUCTAaHIMOHHBIX | Kypcax MeYaTHBIX Meua.
00pa30BaTENbHBIX
TEXHOJIOTHil.
3.4. CaMmoIMarHoCTHKa Juarnoctuka/camonu | ITogroroska u IToaroroska u

00yJaromuxcs u
CaMOKOHTPOJIB/
Buemrnuit KOHTPOJIBL —
aTTecTaus

arHOCTHKA C
npumeHenuem UTT.

pa3MeleHe
MIPE3eHTaIlMOHHBIX
MaTepHaJoB o cebe B
cetu MHTEpHET.

pasMerieHue
MPEe3eHTallMOHHBI
X MaTEPHUAJIOB O
cebe Ha creHgax
LIKOJIBL.

Kak mb1 Bugum, UTT- u MenmakoMIeTEeHTHOCTh HEOOXOauMa MEeAarory B pealu3aluu
m000i  TpyaoBOMl (QYHKIMH, HO TMENaror MOMET OCYHIECTBIATh MNPOPECCHOHATIBHYIO
NESTeIbHOCTh Pa3IMYHBIMU CHOCOOAMM, B 3aBUCUMOCTH OT Lejiell paboThl, HHTEPECOB
oOyuarouumxcsi, JOCTYIHbBIX €My HHCTPYMEHTOB M TE€XHOJIOTHIl, B OJJHOM Cllyyae JIEMOHCTPUPYS
NTT-KOMIIETEHTHOCTh, B JPYroM Ciy4ae MEIMAaKOMIETEHTHOCTb, WJIH Cpa3y LEIbId CIEKTP
npodeccuoHalIbHbIX KoMIeTeHTHOCTeH. B coBpemennom mupe WUTT- u MeaqmakoMneTeHTHOCTb
negarora Bc€ Oosee u Oojee COMMKAIOTCS U B3aMMHO NMPOHUKAIOT, HO C OJIHOM CTOPOHBI €CTh
00JIBIIIOE KOJIMYECTBO 3aJ]a4 y Meaarora, Kotopsie oH pemiaetr ¢ nomorisio UTT, HO oHM HUKaK
HE CBSI3aHbI C MeAMa, a C JIPYroll CTOPOHBI B LIKOJIE OCTAHYTCS TaKUE CpEeACTBa MaccoBO
uHpopmaluy, KaK CTE€HHas rasera, OObsBIECHUS, WH(GOPMALMOHHBIE IUIAKATHl W CTEHJIBI,
KOTOpble OyIyT BBINOJHATHCSA 0e3 ucnonb3oBanus UTT, Tak caM mpoiecc co3iaHus peaau3yer
BOCIIUTATENIbHYI0 W 00pa3oBaTeNbHyl0 (YHKIUIO M IEeAaror OCO3HAHHO OTKAa3bIBAETCS OT
ucnosib3oBanusg UTT ans pemienus npogeccuoHanbHbIX 3a/1a4.

Bompoc o ¢hopMupoBaHuM U OLIEHKE KOMIIETEHIIMH TOKE OYEHb CJ0XKHBIH. CyliecTByeT
OTPOMHOE KOJIMYECTBO MOJX0J0B KaK (POPMHUPOBAHUIO, TAK U K OLIEHKE KOMIIETEHLUH regarora
[DenopoB, Yenbrmera, 2004; denopos, 2005].

[Ipu omumcanum mnpouecca (OPMUPOBAHUS KOMIETEHIMH, CIEUUANIMCTBI, KaK IPaBUIIO
OTHCHIBAIOT COJIEpPKaHNE O0YyUEHUS], €0 OCHOBHBIEC TPUHIIUIIBI K METO/IbI.

Tak, Hampumep, B Tpyae, MNOCBAMEHHOM MenuaoOpazoBanuto [Yensimera, 2009],
omuchiBaeTcsi  coiepxkaHue  oOpasoBaHusi  («CyImIHOCTb M OCHOBHbIE  IOHSATHUSA
MeIMao0pa3oBaHus»), JOCTATOYHO MOAPOOHO pacKphITO 0OydyeHHEe («MeTonuKka U TEXHOJOTH
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Mearao0pa3oBaHMsl Ha COBPEMEHHOM 3Talie»), OMUCHIBalOCsA (OpPMbl OpraHu3aluy y4eOHOro
nporecca («OpraHuzanus MeauaoOpa3oBaTEIbHBIX 3aHATUNW B IIKOJBHOM W CTYIEHUECKOU
ayIUTOPUN»), YCIIOBHS 3(G(HEKTUBHOCTH JTaHHOTO Tporiecca («Y4ET BO3paCTHBIX OCOOCHHOCTEH
Y MeIUaIpeAnOoYTeHUN MIKOJILHUKOB M CTYICHTOB B ITPOIIECCE MEINA00Pa30BAHUM).

Kak npaBuio, aBTOpbl OMKUCHIBAIOT PE3YIbTaThl OOYYEHUSI B TEPMUHAX «3HATBY, «KYMETbY,
«BIIAAETH», TaK pE3yNbTaThl OINHUCHIBAIOTCS B OOJIBIIMHCTBE OOpa30BaTENbHBIX IPOrPAMM,
COOTBETCTBEHHBIM 00pa30M BBICTPAUBAETCS U OLEHKA PE3yJbTAaTOB — 3HAHUS IPOBEPSIOTCS
TECTaMU WIM YCTHBIMHM OIPOCAaMHU, & YMEHMsI — MPAKTUYECKUMU 3aJaHusMU. B 3tom ciyudae
OOBIYHO MPOBEPSIFOTCS OTAEIbHBIE YMEHUSI, COOTBETCTBYIOIINE KOHKPETHOM TeMe.

AHaJIOTMYHBIM TOJX0J HNpUMEHsIeTcs Npu onucanuu ¢opmupoBanuss u ouenku NUTT-
KOMIIETEHTHOCTH, XOTSl, Ha Hall B3IJISA, INpPU OLEHKE KOMIIETEHIUH Y4uTels MAO0JDKEeH
UCIIOJIb30BAaTbCSl HMHOM MOJAXOJl, OPHEHTHUPHl KOTOPOro 3aJalTcsi MpodeccHOHATbHBIM
crangaproM. llpodeccroHanpHbBIi CTaHIAPT — OTO XapaKTEpUCTUKAa KBalU(UKALNU,
HE0OX0MMO pabOTHUKY ISl OCYLIECTBJIIEHUS OINpeAeNEHHOro BUJa MpodeccnoHalbHOMI
nesitenbHOCTH  (cT. 195 TpymoBoro komekca P®). B nHacTosmmii MOMEHT MPUHAT U
nopabartbeiBaeTcsi npodeccuoHanbHblil cTtanaapt «llegaror (memaroruueckas IeATENbHOCTH B
cdepe A0MKOIBHOTO, HAYaJIbHOTO 00IIETro, OCHOBHOTO OOIIET0, CPEeIHEro 00mero oopa3oBaHus)
(BocmuTaTeNb, YUUTENb)», YTBEPKAEHHBIN npukazom Munrpyna Poccun Ne 5441 ot 18 okTs10ps
2013 r. [IpoheccuoHanpHblil CTaHAAPT COAEPIKUT ONMUCAHUE 0OOOIIEHHBIX TPYIOBBIX (PYHKIIHM.
Tak, Kkak Npu OIEHKE KOMIIETEHTIUM HEOOXOIUMO BBISIBUTH U U3MEPUTH CIIOCOOHOCTH
npodeccroHaia BbIOJHATh TPYAOBYIO JESTEIBHOCTh, TO MPHU pa3pabdOTKe MOJXOJ0B K OLIEHKE
KOMIIETEHIIMM HY)KHO MCXOJUTh U3 pealluil 3TOH TPyNOBOHM NEATEIBHOCTH, COOTBETCTBEHHO U
IpU OMNpeAEICHUN KOMIIETEHLIMH HYKHO ONHMPAThCsi Ha TPYAOBble (DYHKIUHU, ONKUCHIBaEMbIE
podeccroHaIbHBIM CTaHAPTOM.

B xauectBe UTT-komMmeTreHTHOCTH menarora Mbl MMEEM B BUIY «CHOCOOHOCTh U
roroBHOCTh negarora npumensate UTT npu peanuszauuu tpyaossix pyHkuui» [Aaeesa, 2016,
C. 40-49]. B srtom cmyuae 3amaHusi OyJayT HE TECTOBOIO, a JIEATEILHOCTHOTO XapakTepa Ha
BBINIOJIHEHUE TPYIOBOI (DYHKIIMH B ONpeel€HHO 3a/laHHBIX YCIOBUAX. B mpoliecce moAroToBKu
U BBINOJHEHUS  3aJaHusl MEeJaror CMOXET IPOJIEMOHCTPUPOBATH  LIEJBIA  CHEKTP
npodeCCHOHANBHBIX KOMIIETCHIMI. TakoW mojaxon ObUT peann3oBaH BO MHOTHX CHCTEMax
npodeccruoHaIbHON MOATOTOBKHU U MEPENOArOTOBKHM, HO 3aJadya CO3/JaHUs TaKUX KOHTPOJIbHO-
U3MEPUTENbHBIX MaTEpUajoB B 3JIEKTPOHHOM BHUE, YTOOBI KOHTPOJb U OLIEHKY MOKHO OBLIO
MIPOXOJIUTh B aBTOMAaTUYECKOM pEXUME, €ll€ He pelleHa. PerieHue Takoil 3a1ayud MHTEPECHO
TE€M, YTO B aBTOMAaTUYECKOM PEKHME €CTh MPO3PAaYHOCTh, YETKOE MOHUMAHHE KPUTEPUEB U
[apaMeTpoB OLIEHKH, IPO3PAYHOCTh B BBICTABJICHUH OAJJIOB.

Pa3paboTka Tecta B paMKax 3TOr0 MOJAXOJa HOCHUT «CJOEBYIO» CTPYKTYpY, KOTOpas
HayMHaeTcsa ¢ Habopa oueHb oOmux uaen (onpenenennit UTT-koMreTeHTHOCTH nefarora U ee
COCTaBIIIIOIIMX) M 3aKkaHuMBaeTcs crnenudukanved Tecta (KOHKPETHBIMHM —IpaBUJIaMU
pa3paboTKU TECTOBBIX 3ajJaHuil). BHavane yrouHsiercs onpeneineHue U3MepsIeMoro KOHCTPYKTa
(UTT-koMneTeHTHOCTH Iefarora), 3aTeM omnpezaenstorcs cocrapistomue U TT-koMnereHTHOCTH
nejarora, B HalleM ciy4ae, IPOMUCHIBAIOTCS ONPEAETICHUS TPEX BO3MOXKHBIX YPOBHEH KaKJ10il
U3 COCTaBJISIIOIIMX M MX CBA3b C YPOBHSMM o0Omliero koHcrpykra. Ha ciegyromux srtanax
OTpeJIeNIieTCs TeOpeTHYecKas paMKa TecTa 4epe3 MOUCK B JAEATEIbHOCTHU IEJaroroB TaKHUX
HabOpOB AEUCTBUN, KOTOPBIE MOTJIM OBl CBHJIETEILCTBOBATH O TOM MJIM MHOM YPOBHE KaXIOU U3
IATH OTAEJIbHBIX KOMIIETEHLUMH — B COOTBETCTBUM C MX omnpeneneHusmu. M Tombko Ha
nocyiegHeM stane (GOpPMUPYIOTCS CaMU TECTOBbIE 3aJaHMs, KOrja Ha TOTOBYIO CTPYKTYPY
CBUJETEIBCTB HAKIIAJbIBAETCd KOHTEKCT, COJAEpP)KaHHE M KOHKpPETHBIH cueHapuil. [naBHOe
JOCTOMHCTBO TAaKOT'0 MOJX0Ja — €r0 CUCTEMAaTUYHOCTb, ICHOCTh U 00OPaTUMOCTh JIOTHKH, — MbI
BCErJa INOHMMAEM, KaK KOHKPETHOE CBMJIETENIbCTBO CBSI3aHO C H3MEPSEMBIM KOHCTPYKTOM.
[locnennee camo mo cebe — HCTOYHUK BBICOKON KOHCTPYKTHOM BaJIMIHOCTHU Oyayllero
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UHCTpyMEeHTa oueHuBaHus. Kpome Toro, sra JoTMKa COOTBETCTBYEeT OOWIEHl JiOrHKe
IICUXOMETPUUECKOTO HM3MEpPEHMs] — CBA3M JaTeHTHbIX mnepeMeHHbIX (UTT-xkommereHTHOCTH
nejarora U €e COCTaBISIOLIMX) C MX HAOMI0JaeMbIMH HHAMWKATOpPAaMH (CBUIETEIHCTBAMU).
Enununa uzmepenus, TakuM oOpa3oMm, HE TECTOBOE 3aJjaHHE, a CBUIECTENbCTBO (Habmomaemast
[IEPEMEHHAsA ), KOTOPBIX MOXKET ObITh Pa3HOE KOJUUECTBO B PA3HBIX 3a/1aHUSX.

[IpuBeném mnpumep 3a7aHMsi, BBIABJSIONIET0 CHOCOOHOCTh Iexarora K OTOOpY
uH(popMaLnH.

Tema: [louck undopmarmmu. Pazmemenue unpopmanuu. JJIUTETLHOCTh MPOXOKIECHUS
TECTOBOrO 3a/1aHus: 4 MUHYTbl. KOHTEKCT: MIaHHpOBaHUE Y4e€OHO-BOCIHUTATEILHOIO MPOLIECcca.
HNHCTpyMEHT: IOMCKOBAsI CUCTEMA.

Cuenapuii: Bbl yuntens UCTOPUM M XOTHTE aKTyaJIU3UPOBATh MPOIJIOrOHIO padouyio
00pa3zoBaTeNbHYI0 MPOTrpamMMy 10 HMCTOPHH CPEAHHX BEKOB (6 Kiacc) — B 3TOM TOQy K Bam
MpHUJIET KJIacC C BBICOKMM YPOBHEM IMOATOTOBKH M IPOTpaMMy HYXHO JOTOJHHUTb PeCypcaMu
JUI TPYNIOBBIX OOCYKIEHUM M MHAMBHUIYaJIbHBIX 3cce. Bbl TulaHupyeTe HallTH U BKIIOYUTH B
[IPOrpaMMy MaTepHallbl, pa3MeIleHHbIE Ha MEPCOHAIbHOM CaliTe MO MCTOPUU CPEIHUX BEKOB
JOKTOpa ucTopuyeckux Hayk mpodeccopa N.I1. BaHoBa, re, Kak Bl MOMHHUTE, OTIEIHHOM
CTpaHUYKO} ObLIN IPEICTABIECHBI BO3MOKHBIE TEMBI 3CCE U 00CYKJIEHUHN U1 HIKOJIbHUKOB.

ChopmynupyiiTe TOUCKOBBIA 3ampoc, BBHIOpPAB W TEPETAIIMB MBIIIKONM B IOHWCKOBYIO
CTpOKY Opay3epa KJII04eBbI€ CJIOBA U3 MpeasaraeMoro cnucka. Jlo6aBbTe HalIGHHYIO CTPaHUILY
¢ ucrounnkamu B «M30pannbie» 3aknanku Opaysepa.

JlanHoe 3a7aHue Mo3BOJISIET OLICHUTD:

[lenecooOpa3HOCTh BBIOPAaHHOTO pecypca B MPOIECCE OMPENeICHUsT MPoOIEeMbI
(SBnsiroTCs M BBIOpAHHBIE PECYPCHI PEIEBAHTHBIMHU U HACKOJBKO BEPOSITHO, YTO OHU COJEpKaT
HE00X0IMMYI0 HHPOPMALUIO JJIsl PELICHUS IIeIaroTHYecKon 3a1aun?).

Crenenb, B KOTOpPOH BONpOC 3ampamivuBaeT crHeuupuyHyro HHOOPMALUIO WU
uHpopMalui0  ompeleneHHONM  riyOuHbl/mupuHbl  (HenBycMbICIeHHbIE  BOIPOCHI,  SICHO
ONpEeNAoNMe CTEeNEHb JAeTalu3auul HH(pOpMaluy, AeTald 3aJaHbl B IMOIBITKE MPOSICHUTH
MpoOJIeMy HIIH TTOJTYyIUTh HE0OX0AuMY0 HH(MOpMaIuio?).

O¢ddexTUBHOCTh U3BIEUYEHUS AAHHBIX (SIBisieTcs M U3BJIEUEHUE HENOCPEACTBEHHBIM,
0€e3 MPUJI0KEHUS HAPaCHBIX YCHIIUNA?).

KauectBo pesynbrara noucka (bbuio nu B pe3ynpTaTe HNOUCKE MOJYYEHO JTOCTATOYHO
peneBanTHOM uHGpopmauuu? TecTupyemMoMy mpenigaraercsi BbIOpaTh OJMH MM HECKOJBKO
MCTOYHUKOB MH(OPMALIMU U3 Pa3HBIX NPEUI0KEHHBIX).

[TonnoTta wm3BieyeHHbIX AaHHBIX (IIpuHEC AWM MOUCK OCTATOYHO JAHHBIX B yIOOHOM
Buje? B pgaHHOM ciydae peub HE UJET O TOM, HACKOJBKO TECTUPYEMBbIH MPaBUJIBHO OLEHHUII
KauyecTBO JaHHbIX. TecTupyeMoMy mpeziaraercs BbIOpaThb OJUH WJIM HECKOJIbKO HCTOYHHMKOB
nH(pOpPMaLIUY U3 Pa3HBIX MPEUI0KEHHBIX).

KauectBo pe3ynbraroB moucka u BeiOOpa 1o psny 3amanuii (beiio am B pesynbrare
MOMCKa U BBIOOPA MOIYYSHO TOCTATOYHO PEJICBAaHTHOW MH(pOpMaun?).

KauectBo mouckoBoro 3arpoca (IIpaBuibHOCTh COCTaBiI€HUS HMOMCKOBOIO 3ampoca JUis
UCIIOJIb30BAHUS B «OHJIAH» MOMCKOBBIX CHUCTeMaxX WM 0a3 JaHHBIX W 3aTparuBaeT JiM OH
MOJIHOCThIO TeMy? B ciaywyae ¢ 0a3amMu JaHHBIX, MCIOJB3YIOTCA JIM COOTBETCTBYIOIIHE
OTPaHUYUTENH WU paclIupuTenu?).

KauecTBo uCHoOnIb3yeMblX MOHATUH MPU COCTAaBICHUM HW3HAYAJIBLHOTO IOMCKOBOI'O
3ampoca WIM TIpu paboTe ¢ pe3yiabTaTaMUd TIOWCKa TpHU BbIOOpe HamboJiee JTOCTOBEPHOI
nHpopmanuu (3aTparuBaroT cjI0Ba B IOMCKOBOM 3aIIPOCE BCE ACHEKThI TEMBbI?).

B aBTOMaTHueckoM peXHUMe MOTYT OLIEHMBATbCs BCE JICHCTBUS Iearora U 3aTpayeHHOe
Ha BBIINOJIHEHHE 3aJIJaHUSI BPEMSL.
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AHaJIOTHYHBIM 00pa30M MOTYT OBITh pa3paOOTaHbI 33JaHUs, COOTBETCTBYIOIIUE TPYAOBBIM
GyHKIMSIM Tearora, TakuM 00pa3oM, 4TOOBI BCE TPYAOBBIE (YHKIHUHM HAIUIH OTPAKECHHUE B
TECTOBBIX MaTepHaliax.

Buoieoowt

B nacrosimee Bpems B chepe oOpazoBaHus TPOUCXOAUT TTOCTOSTHHOE COBEPIICHCTBOBAHUE
MMOJIXOJIOB U MHCTPYMEHTOB OIICHKA KOMIIETEHTHOCTH Iiearora. 3a OCHOBY B OIIGHUBaHUHU
negarora HeoOXOJMMO B3STh TPYAOBBbIE (YHKIMHM Tearora, a HE COJEp)KaHHEe Y4eOHBIX
MPEAMETOB B BY3€, MOATOMY MBI CYHTaeM, 4TO K MOpabOTKe Mpo(ecCHOHATBHOTO CTaHAapTa
«legaror» HY)KHO OTHECTHCh HCKJIIOYUTEIBHO OTBETCTBEHHO, OH JOJDKEH 3aJaTh OCHOBHYIO
CHUCTEMY KOOpJMHAT B OIlEHKEe KBanupuKanuu nenarora. be3ycnoBHO, B psay KOMIETCHITHI
nenarora n0JokHbI 3Bydarh MKT- u meaguakomnereHunu. B HacTosiiee BpeMs OHM Ba)KHEHIIUE
U BO MHOTOM OIPEACNSIOT M YCIHEIIHOCTh IEIaroroB, U MX YYEHUKOB, U 00Opa30BaTEIbHBIX
opranuzaruii B 1ieioM. Conepkanue noustuii UTT- u menquakomnereHnuii 0;11M3K0, HO OHH HE
coBmajaroT. JlaHHBIC KOMMETEHIIUM JIOJKHBI HAaWTH CBOE MECTO B CHCTEME AaTTeCTaluu
MEIarOru4eCcKnX KaJapoB U HAIMOHAIBHOW CUCTEME YUUTEIbCKOTO POCTA.
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AnHoTtanus. llens paboTbl — TeopeTuueckoe OOOCHOBaHUE CYIIECTBEHHOW POJNM MenuaoOpa3oBaHUs B
TIOATOTOBKE MEMIIMHCKUX KaJpPOB [UI COBEPILECHCTBOBAHMS KAauyecTBA OKA3bIBAEMbBIX MEIMIMHCKHX YCIYI |
pacuMpeHuss MequarpaMOTHOCTH HacelieHHs, a TakKe pa3padoTKa sl 3TOrO INPAaKTUYECKUX PEKOMEHIALUiL.
WHdopManmoHHO-aHATUTHYECKYIO TOJJIEP)KKY JaHHOMY HCCIIEJOBAHUIO OKa3alll MaTepHaibl TJI00albHOTro
pelTHHTa CTpaH MHpa II0 YPOBHIO pa3BUTHs DJIEKTPOHHOI'O NPaBUTENLCTBA, cocTaBieHHOro Otaenom
TOCYIapCTBEHHOI'O ymnpaBieHHuss W ynpasiieHus paszButueM OOH, 1o ypoBHIO pa3BUTHS HH(POPMAIMOHHO-
KOMMYHHUKAIIMOHHBIX TEXHOJIOTHH, COCTaBIEHHOIO0 MEXIYHAapOJHBIM COHO30M 3JIEKTPOCBS3M, U II0 YPOBHIO
pas3BuTus MHPOPMAIMOHHON YKOHOMHUKH, COCTaBJIEHHOro BcemupHbIM OankoM. [Ipu mpoBeneHHM HCClleIOBaHUS
aBTOpbl TaKKe oOpamaroTcs K MarepuasaM ordyera MuHKOMCBs3M Poccum 0 MenuarpaMOTHOCTH U
MenuaoOpa3oBaHuU. B craThe aBTOpaMu MpPOBEAEH AKCIEPTHHIA OMPOC, MO3BOJSIONIMN ONPEeNUTh WHTEPEC U
BOCHIpUsITHE MenuaoOpa3oBaHus B MPOQECCHOHATIBHON MEIMIIMHCKON Cpelie; aHallu3 BO3MO)KHOCTEHIIPHKIIAIHOTO
MPUMEHEHUs] MennaoOpa3oBaHHs B TOATOTOBKE MNPO(ECCHOHANIOB M COBEPIICHCTBOBAHMM OKa3aHHs YCIYyT
MAIMEeHTaM.

Keywords: mennaoOpazoBanue, MeMarpaMOTHOCTb, IIOATOTOBKA MEAMIIMHCKUX KaJpOB, HH(POPMAIOHHO-
KOMM YHUKAIIMOHHBIE TEXHOJIOTUH, HH(POPMAIIIOHHOE 00IIECTBO, SKCIEPTHBIN OMpPOC.
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Abstract. The aim of this work is a theoretical substantiation of a significant role of media education in the
training of medical personnel to improve the quality of medical services and expansion of media literacy of the
population, and also working out of practical recommendations. Information and analytical support for this study
provided a global rating of countries by level of development of e-government, compiled by the Division for public
administration and development management United Nations, the level of development of information and
communication technologies by the International telecommunication Union, and the level of development of the
information economy by the world Bank. The study authors also referring to the content of the report of the Ministry
on media literacy and media education. The authors conducted an expert survey to determine the interest and
perception of media education in a professional medical environment; the analysis of possibilities of application of
media education in the training of professionals and improve services to patients.

Key words: media education, media literacy, medical training, information and communication technologies,
information society, expert survey.

Beeoenue

Poccuiickoe o0miectBo, B 1€J0M, OPUEHTHUPOBAHO HA IOCTPOCHHUE HWHHOBALMOHHON
SKOHOMMKH (OCHOBAaHHON Ha NIMPOKOM MH(POPMAIIMIOHHOM 0OMeHe, CBOOOHON U OrpaHHUYEHHOM
mu(pdy3un 3HaHUN U3 OJHUX cdep B IpYrHe 3a CUeT MIMPOKOro pPa3BUTUS KOMMYHHUKalUi), B
KOTOpOIl Hapsy C HayYHO-TEXHUYECKUMHU JIOCTHXKEHUSIMHU, BHEAIPSEMBIMU B pa3inuHble chepbl
MIPOM3BOJICTBA TOBAPOB U YCIYI, a TaKXKe >XU3HE0OeCHedeHHUs, KIIo4YeBas poJib OTBOJIUTCS
MOBBILIEHUIO KaUE€CTBA KM3HU HACEJIECHUS U 00ECIIEUEHUIO YCTOMYMBOTO Pa3BUTHUSL POCCUICKOTIO
couuyma. B coBpeMeHHOM HH(QOPMAIMOHHOM OOIIECTBE poOJib JpaiiBepa HWHHOBAILMOHHOTO
MOTEHlIMajla BO MHOIOM, B TOM 4HCI€ W B JKM3HEOOECHeueHWH U pocTe KoMmpopTa
CYLIECTBOBaHMUSl MHJAWBHJIOB, IPUHAUIEKUT MEANaoOpa30BaHUIO, B IIMPOKOM CMBICIE 3TOTO
CJIOBA.

Bce st0 mnpepomnpenenser HEOOXOAMMOCTh YIIYOJIEHUS MOATOTOBKH CIIELUAINCTOB
pa3IMyYHbIX HampaBlieHUH U npoduieil B MeauaoOpa3oBaHUM, PaBHO KaK M MOBBIIIEHHE 0oOLIeit
MeMarpaMOTHOCTH HaceJeHUs! CTpaHbl. BaKHBIM BOIPOCOM CTaHOBUTHCS UMEHHO JIOCTYIHOCTb
Mearnao0pa3oBaHusl M BO3MOYKHOCTU IOBBIIIEHUS MEAMArpaMOTHOCTH JJIsi IpeicTaBUTENeH
COLIMyMa, B LI€JIOM, U KaUYECTBEHHbIN YPOBEHb MOIy4YEHHUSI MEao0pa30BaHUsl ISl CIELUaINCTOB
U3 pa3iMuYHBIX OTpaciied U cdep IesATENbHOCTH, B TOM 4YHCIE MeIUUUHBL. EcTecTBEeHHBIM
o0pa3oM, TEXHUYECKHE CpeACTBAa OOy4eHHs U HH(OPMALMOHHBIE TEXHOJOTHUU BBICTYHAIOT
HEO0OX0IMMOM HH(PACTPYKTYpOoH Ul MPAaKTUYECKOTO HCIOJIb30BAaHUS IOJIYYEHHBIX 3HAHHI,
BBICTYIAIOT BTOPUYHBIMU B IPOLIECCE MIMPOKOTO BHEAPEHUS Mearao0pa3oBaHusl, HO OKa3bIBaIOT
BIIUSIHUE, TIOCKOJIBbKY uHpopmalnMsi B COBPEMEHHOM OOILECTBE BOCHPUHHUMAETCS U
KOMMYHHMKAIUSI OCYIIECTBIISIETCS C IOMOLIBIO CIEUHMAIBHBIX TEXHUYECKUX CPENICTB. ITO
ClleAyeT M3 OJHOIO U3 OIpeAeiIeHUH MeanaoOpa3oBaHUs: «...HAlpaBJIEHUE B IE€Jaroruke,
BBICTYNAIOLIEE 3a H3yYEHHE 3aKOHOMEpPHOCTEH MaccOoBOM KOMMYHHMKanuu (Ipecchl,
TEJIEeBUACHUS, Palo, KUHO, BUAEO U T.1.). OCHOBHBIE 3ajaul MeI1aoOpa30BaHUs: OATOTOBUTh
HOBO€ IIOKOJIEHHME K XU3HU B COBPEMEHHBIX HH(GOPMALMOHHBIX YCIOBUSAX, K BOCIIPHUSATHUIO
pa3nuyHON HMH(pOpMAIMU, HAay4YUTh YeJOBEKa IOHUMAaTh €€, OCO3HaBaTh IIOCIEJCTBUS €€
BO3JICHCTBUSL Ha MCHUXUKY, OBJaJeBaTh clioco0amu OOIIEHHsS HAa OCHOBE HeBepOalbHBIX (GOpM
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KOMMYHUKAIIM C TIOMOIIBI0 TEXHHYECKMX cpenacTB» [Poccuiickas memarormyeckast
sHImKIomeaus, 1993].

CoOOTBETCTBEHHO, B BONPOCE MOBBINICHUSI KA4eCTBA JKM3HH HACENICHHUS HEMAJOBAXHYIO
pONb  3aHMMAeT KOMMYHHMKALIMOHHAS AaKTHBHOCTH, TPOSIBIISIONIAsICS B HHGOPMAIIMOHHON
MOJICP)KKE O BO3MOXHOCTH TIOJTYYEHHS pPAa3JIMYHBIX YCIYr, B TOM YHCIIE MEIUIIMHCKUX;
CO3/1aHe KOMMYHHKAIIMOHHOW CpeNbl, B KOTOPOH JIOAM C BPEMEHHBIMU WJIM TOCTOSTHHBIMU
OTpaHMYEHUSIMU B 00pa3e >KM3HU CMOTYT KOMQOPTHO CyllecTBOBaTh U paboraTh. Bce 3T0
BBIJIBUTACT OIpE/IeICHHbIE TPeOOBaHMUS K CHUCTeMe OOpa3oBaHUs MEIUIMHCKAX PaOOTHHKOB,
3aJeiCTBOBAaHHBIX B  WH(POPMHUPOBAHWHM  HACENICHWs W OKAa3aHWHM IPEABAPUTEIHHBIX
KOHCYJIbTAIIHOHHO-JJHATHOCTHYECKUX YCIYT; JICYEHUHM H OOCITY)KMBAaHWUU TIOCIE OKa3aHHS
MEIUIUHCKUX YCIIYT.

JIisi TIOJMHOIEHHOTO Y4YacTHsl TPaKIaH B IporpamMmax WH(POPMAIMOHHOTO OOMEHa |
MOJTydCHUsT Pa3NUYHBIX YCIYyr B YAAJICHHOM JIOCTYyIE; a TAaKKe BOBJIICUCHHS B TIOIyYCHHE
KOHCYJIbTAIIHOHHO-JHATHOCTHYECKOW TTOMOIIMY HENOCPEICTBEHHOTO JICUCHHUS, MOJACPKKH H
aJanTaluy TOCNie OKa3aHHOW ITOMOIIM HEOOXOAMMO, B TOM YHCIE, HIMPOKOE BHEIpPEHHE
MenuaoOpa3oBaHus B oOmectBe. YiieHaM COBpPEMEHHOTO OOIecTBa HEOOXOAUMO OBITh
3HAaKOMBIMH C TEXHOJIOTHSIMH TIPUMEHEHHUS MeIua, BOCIPHHHUMATh IPEACTABICHHYIO
WH(POPMAIIHMIO U YMETh MMPUMEHSATh KOMMYHUKAIIUU B COITUYME.

Kax u3BecTHO, npodeccnoHanbl onpeaessitoT Meauaoopa3oBaHue CICIYIOIINM 00pa3oM:
«...CBSI3aHO CO BCEMH BHJAMH Me/ua (IIe4aTHBIMU U TPaQUUECKIMH, 3BYKOBBIMH, SKPAHHBIMH H
T.J.) U Pa3IMYHBIMU TEXHOJIOTHUSIMH; OHO JaeT BO3MOYKHOCTBH JIIOJSIM TOHATH, KaK MaccoBas
KOMMYHUKAITHSI HCITOJIB3YETCSl B UX COLIMYMAX, OBJIAJETh CIOCOOHOCTSIMU MCTIOIB30BaHUS METa
B KOMMYHUKAI[MM C JPYTMMH JIOABMH; OOECIeUMBAEeT 4YEJIOBEKY 3HAHWE TOro, Kak: 1)
aHATM3UPOBaTh, KPUTHYECKA OCMBICIMBATh M CO3JaBaTh MEAUWATEKCTHI; 2) OIpPEIesiTh
MCTOYHHUKH MEJMATEKCTOB, UX MOJUTHUECKHE, CONMANbHbBIE, KOMMEPYECKAE U/WIN KyJIbTYPHBIC
MHTEPECHI, NX KOHTEKCT; 3) MHTEPIPETHPOBATh MEAUATEKCTHI M IIEHHOCTH, PACIPOCTPaHICMbIC
Meaua; 4) oTOuUpaTh COOTBETCTBYIOLIME Meaua Jisi CO3JIaHUS U PacHpOCTPaHEHUs CBOUX
COOCTBEHHBIX MEIMATEKCTOB M OOpPETCHHS 3aMHTEPECOBAHHON B HUX ayAUTOPHUH; S5) MOIYIHTH
BO3MOKHOCTh CBOOOJHOTO JOCTyHa K MeAWa, KaK Ui BOCTIPHUSTHS, TaK W YIS TPOITYKIHH.
MennaoOpazoBaHue PEKOMEHIYETCSl K BHEIPEHUIO B HAIMOHAJIbHBIE y4eOHBIC IUIAHBI BCEX
rOCyJIapCcTB, B CHCTEMY JIOTIOJHHUTEIBHOTO, HE(OPMAILHOTO U «ITOKU3HEHHOT0» 00pa30BaHUsD»
[Recommendations Addressed to the UNESCO, 1999; Fedorov, 2003].

[TpumenuTensHO K chepe MCCIeqOBaHUs, MOTYyIaeTCs, YTO ISl POCTa KadyecTBa KU3HH
HAceJlIeHHs U OKa3aHHsl CBOEBPEMEHHOM MpoQuIaKTHYeCKOo U  Je4eOHOM  moMouiu
MeanaoOpa3oBaHWEe WMeEeT OOJBIIONW TOTEHIMAN, TOCKOJBKY CO3ae€T BO3MOXKHOCTH IS
YCIIEITHOTO TPO(ECCHOHATBHOTO OOMICHUsT M, B CIy4ae C OKa3aHHMEM MEIMIIMHCKUX YCIYT,
OOIICHUsT MEXIy CIEeIUAIMCTAMH JIJIsl TOBBIIIEHUS WX TNPO(EeCcCHOHAIBHOTO KPYyrozopa Hu
KOMIIETEHTHOCTH, KaK CJIEICTBUE YIYYIIECHHUS YCIOBHW paHHEW JAUArHOCTUKHA M OOCIIETOBaHUS
HACEJICHHSI, TAIIMCHTAMH U METUITTHCKIMHU PAaOOTHHUKAMH.

VimMeHHO 351eCh TPOCIEKHUBACTCS 3HAYCHHE MIMPOKOTO BHEAPEHHS MeIuaoOpa3oBaHHs B
MOATOTOBKY MEIUIMHCKOIO IIepcoHalia, a Takke MeauaoOpa3oBaHHsi B OOLIECTBE,
CIOCOOCTBYIOIIETO y4acTUI0 B AKTUBHBIX KOMMYHHUKAIUSAX, YTO C MHOPACTPYKTYPHOH TOUKH
3pEHHSI TIPOSIBIISIETCS B MCIIOJIb30BAaHUH HH(POPMAITMOHHO-KOMMYHHKAIIMOHHBIX TEXHOJIOTHIA JUTS
BOBJICUCHHS HACEJICHUS B PAaHHIOIO JMAarHOCTHKY BO3MOYKHBIX COCTOSHUU YXYIIICHUS 3I0POBBS,
YTO CHMKAET PUCKU TIPOSIBICHHS OCIOXHEHHH, W CIIOCOOCTBYIOIIMX BBIOOPY ONTHMAIHHOTO
BapHaHTa JICYCHUS U MOCIIeIYIONIEH aanTanuy.

[ens Hame#t paboThl — TEOPETHUYECKOE 0O0CHOBAHUE BO3MOKHOCTH H IE€JIECO00Pa3HOCTH
WCTIOJIb30BaHUs MeTMao0pa30BaHusl B KQUeCTBE JICHCTBEHHOTO HHCTPYMEHTA, CIIOCOOCTBYIOIIETO
MOBBIIICHUIO KAueCcTBa JKW3HHM HACEICHHs 3a CUET TMOBBIMICHUS MPO(ECCHOHATBHBIX
KOMIIETCHIIMI B JaHHOHW cdepe y MEAMIMHCKOTO IepcoHasla W oOmed MeauarpaMoOCTHOCTH
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HACeJIeHUs, a TaKkKe pPa3pabOTKU A 3TOro MPAKTHUECKUX pekoMmeHaauuid. Buibop wnenu
OTpe/eNni MOCTAaHOBKY 3aJa4 JAaHHOTO MCCIIE0BaHUS:

- aHaJM3 NPUKIATHOrO MOTEHIMAajJa MeIuaoOpa3oBaHUS B MEIUIMHE B IUIAHE CO3JIaHUs
OnaronpusTHOW MH(GOPMALMOHHO-KOMMYHUKAIIMOHHONW CpeJipl, 00Jeryaronieii KOMMyHUKaIUIO
3aMHTEPECOBAHHBIX CTOPOH M3 YHWCIA MpeACTaBUTENEeH NPOPEecCCHOHATBHOIO MEAUIIMHCKOTO
COO0O0I1IECTBA U JILI, 3aMHTEPECOBAHHBIX B MOJIYYEHUH KaU€CTBEHHON MEIUIIMHCKON MOMOIIH;

- YTOYHEHHE UH(PACTPYKTypHOIro oOecrnedyeHHus MPaKTHUYEeCKOro MPUMEHEHMs 3HaAHWH B
chepe MemmaoOpa3oBaHHUS B MEAUIIMHE C TOYKM 3pPEHUS HCIOJb30BaHUS TEKYIIUX
BO3MOXHOCTEH  MH(GOPMAllMOHHO-KOMMYHUKAIIMOHHBIX  TEXHOJOTMH U  HEOOXOJIUMOCTH
pacIIUpeHHOTO0 BHEIPEHUs MeauaoOpa3oBaHMs B OOLIECTBE M CHUCTEME IOATOTOBKE
MEJUIIMHCKUX KaJpOB;

- OIpEeleleHHe  MEepPCHEKTUBHBIX  HAMpaBICHUM  MPAKTUYECKOrO  IPUJIOKEHUs
Mearnao0pa3oBaHUsl B MHTEpecax MPOQPUIAKTUKH Pa3IUYHbIX 3a00JIEBaHUM U CO3/1aHUS CPEJbI
COLIMAJILHOM aJjanTaluy Jyisd alueHTOB.

B kauectBe 00BEKTa HCCIIEJOBAaHUS BBICTYNAIOT BO3MOXHOCTU MEAMAaoOpa3oBaHUs IS
MOBBIIEHUS  KauecTBa JKU3HM  HaceneHus. IIpenMerom  uccieoBaHUS — BBICTYHAIOT
OpraHU3al[MOHHO-YIPABJIEHYECKHE CBSI3M U OTHOIIGHMs, BO3HUKAIOIIME B  Ipoliecce
MIPaKTUYECKOr0 NMPUJIOKEHUS Merao0pa3oBaHUsl B CUCTEME MOATOTOBKY MEAUIIMHCKUX KaJlpoB,
UX MpoQeccuoHaNbHOro OOUIEHUS U UX KOMMYHHUKaLUN ¢ HaceJeHHEeM B coBpeMeHHOU Poccun
JUI pacIIUPEHUs! CIEKTpa U KauecTBa OKa3aHHsI MEJUIIMHCKUX YCIIYT.

Mamepuanvt u memoowvl uccieoo6anus

Jlist pernieHrs IPUBEICHHBIX BBIIIE 3a7a4 HCIIOJIB30BAJICA KOMIUIEKC METOJIOB HAyYHOTO
UCCIICIOBAHUS: AHAINW3 JIUTEPAaTypHbIX HCTOYHMKOB [0 HCCIeAyeMoil mpobiemaTHKe,
JIOTUYECKUI aHalIW3, WHTEPHpPETalMs JaHHBIX KAOMHETHBIX HWCCIEAOBAaHUM, IMIUPHUYECCKUE
MeTo/1bI cOopa uH(pOpMaly, BKIKOYAas SKCIIEPTHBIE OMPOCHl M AHKETUPOBAHUE PECIIOH/ICHTOB.

NudopmalMoHHO-aHATUTUYECKYI0O  MOAJEPKKY JaHHOMY  HCCIEAOBAHHUIO  OKa3allu
MaTepuagbl TIJI00aJbHOTO pEHTHHra CcTpaH MHpa [0 YPOBHIO pPa3BUTHUSI AJIEKTPOHHOIO
MIPaBUTENIbCTBA, COCTaBIEHHOrO OTAENOM TrOCYAapCTBEHHOTO YIPABIEHUS U YIPABJICHUS
pazButueM OOH, mo ypoBHIO pa3BUTHA WHOOPMAITMOHHO-KOMMYHUKAIIMOHHBIX TEXHOJIOTHI
(BpIcTymawomero  MHGpacTpykTypHoi  (oOecreunTenbHO)  1uaTGopMoil  MpaKkTUYECKON
MOJUICPKKH MeInaoOpa3oBaHus B OOIIECTBE), COCTABICHHOTO MEXIyHapOJAHBIM COIO30M
AJIEKTPOCBS3M, M [0 YPOBHIO pa3BUTHUS HHPOPMALMOHHON HSKOHOMUKH, COCTaBJIECHHOIO
Bcemupasim  Oankom. [lpum mnpoBemeHum wucciaeaoBaHUS aBTOPHI TakKe OOpamaimch K
MarepuagaM  oTdyera MuHkoMmMcBa3M Poccunm 0 MenuMarpaMOTHOCTH — HAacelIeHHs |
MeInao0pa3oBaHUN.

[lepen mpoBeneHHEM 3KCIIEPTHOTO ONPOCA M aHKETUPOBAHUS B CTaThe aHAIM3HPOBAIUCH
JAaHHBIE IIPOBEJIEHHOTO paHee II0JIEBOIO HCCIIENOBAaHUS O CYIIECTBYIOIIEM HHTeEpece K
MeMao0pa30BaHMIO B MOJIOJEKHOM Cpeie.

Huckyccusn
Bompocer ponu mennaoOpa3oBaHus B pOCTE KauecTBa KU3HH COIIUYMa, JOCTYITHOCTH

uHpopMaluy, MEIUAKOMITEHTHOCTH, IIOJHOLIEHHOTO CYIIECTBOBAHMS M  y4yacTHs B
00pa30BaTEIbHOM IPOLIECCE JIMI] C BPEMEHHBIMU U MOCTOSIHHBIMH OTPaHUYEHUSMHU 3/10POBbS
MOJAHUMAIOTCA Ha CTPAHUIIAX HAYYHOM JUTEPAaTypbl U OPUIMAIBHBIX JOKYMEHTaX [YIbsHOBa,
2013; denepanbHas neneBas nmporpamma pasputus obpaszoBanus Ha 2016-2020 romsi, 2014].
Bo3MOXHOCTH M NEpCHEKTUBHI HCIOIb30BaHUS MenuaoOpa3oBaHUs JJIs MPOTPECCHUBHOTO
pa3BUTHA colMyMa HcclienoBanu psa yueHsix [Demopos, 2003; Paznoros, 2016; bananosa u
Bbonpapenko u ap., 2017], npoGieMaTrka COBpEMEHHBIX HH()OPMAIITMOHHO-KOMMYHHKAI[MOHHBIX
TEXHOJIOTUH, KaK MHPPaCTPYKTypHOro Oa3uca JUIsi pa3BUTHS MennaoOpa3oBaHUs, OTpaKeHa B

29



Menuao6pasoBanue. Media Education. 2017. Ne 4

psane nyosmmkanuid [Chumak et al., 2013; 2014; Axkonosa u np., 2014; [Ipxxeneuxas u ap., 2016;
Malyshkov and Ragulina, 2014; bounapenxo u Banuenxo, 2017].

Pomp wm xirodeBoe 3HaYeHHWE MEOHMAOOpa30BaHMS B MPOLECCE PACHPOCTPAHECHUS
MHPOPMAIIMOHHO-KOMMYHUKAITMOHHBIX ~ TEXHOJOTUH  JUII  BO3MOXKHOCTEH  IIUPOKOTO
WCITIOJIb30BaHUSI HEBEPOAIbHOW KOMMYHUKAIIMH M TIOCTPOCHUS WH(POPMAIIMOHHOTO OO0IIecTBa U
MHPOPMAIIMOHHON HSKOHOMHKH, OJJIEKTPOHHOH JEMOKpAaTHH WCCICIOBaHbI B TpPyAax psjaa
skcriepToB, [Caprino and Cuervo Sanchez and Medrano Samaniego, 2013; Gretter and Yadav,
2016; Leonova, 2009; Ranieri and Fabbro, 2016; Anderson, Boyles, Rainie, 2012; Vogt
and Maschwitz, 2014; Aaronos, 2017].

OTMeTMM TaKKe, YTO COIJIACHO paHee TIPOBEICHHOMY oOIpocy o0 uHTepece K
MearaoOpa30BaHUIO B MOJIOJICKHOH cpesie (Cpean CTYIEHTOB SKOHOMHUYECKHUX CIICIIUAIbHOCTEN)
¥ TOTOBHOCTH TPATUTh BPEMS H JOTMOJHHUTEIBHBIE CPEACTBA HA €ro MOJydeHHe OblIa MoJTydeHa
nH(popMalus, COTIaCHO KOTOPOW ONPOLIEHHBIE CUUTAIOT POJIb MeInaoOpa3oBaHUs KIOUYEBOU U
roTOBbl MpUOOpeTaTh HEOOXOAMMblE KOMIETEHIIMM 3a JOIOJIHUTENbHYIO oIulaty [bananosa,
bonnapenko 2017]. IlpencraBieHHble pe3yabTaThl OTPAKAIOT MHTEPEC K MEIUA0Opa30BaHUIO B
oOuiecTBe (cpeid MOJIOJIEKHU), HO B YHOMSHYTOM HCCIEIOBaHUM HE JEMOHCTPUpYETCs
OTHOIIICHWE K HEMY M OIICHKE CTEIICHH €r0 BHEAPEHHsI, TI0 MHEHHUIO CIIEI[HAIUCTOB — IKCIIEPTOB
U3 YHWClIa TPENCTaBUTEICH MEIUIIMHCKOTO COOOMIECTBA, YTO MPEINoJiaraeT HeoOXOIUMOCTh
MIPOBEICHUS TAKMX MCCIIECIOBAHUN.

Pe3ynomamul uccnedosanusn

[Ipuknanxas poas MeanaoOpa3oBaHus B chepe NoAroTOBKU METUIIMHCKUX KaJIpOB U pocTa
MEINarpaMOTHOCTH HACEJICHUSI OXBATHIBAET TPH OCHOBHBIX HAIPABICHHS, B3aUMOYBSI3aHHBIX
TaKKe C MH(PPaCTpyKTypHbIM (0OECTIeUUTENIbHBIM) 3JIEMEHTOM €ro pacrnpocTtpaneHus. [lepsoe
HalpaBJICHHE — OPraHM3alMOHHO-KOMMYHUKAllHUOHHOE, OHO CBS3aHO C BO3MOKHOCTSIMU
OCYIIIECTBJICHUSI HEBEPOAIbHOM KOMMYHUKAIIMU B MPO(ECCHOHATBHBIX IENSIX: OOIICHUH
MEIUIIMHCKOTO0 TMEepCOHala M NAlUEHTOB, YTO MPEAroJiaraeT pacluIMpeHue MPUMEHEHUs
MH(POPMAITMOHHO-KOMMYHUKAITMOHHBIX TEXHOJIOTUH U HYXX]l TaKOro OOIIeHHs. DTO, B CBOIO
ouepenb, MpeArnosjaraeT yCUJIEHHE COCTaBsAoled MeauaoOpa3oBaHUsT B Iporpammax
MOATOTOBKM MEIMIIMHCKOIO IEepCcoHalla U IIUPOKOTO BHEAPEHUs MenuaoOpa3zoBaHUs B OOLIYIO
MOJTOTOBKY, B TOM YHCJE, B pPaMKax MIKOJBHOW IMPOTpaMMBI JUII MaKCHMaJIbHOTO OXBaTa
HACEJICHHUS C LEeNbI0 YBEIHUEHUs 00LIeil MennarpaMOTHOCTH.

B oOcnyxuBaHuM manMeHTOB OO0JbIIOE 3HAYEHHWE UMEET MEINaKOMIIETEeHTHOCTh
MEJUIIMHCKOrO IepCcoHajda W HAaceJIeHMs,, KOTOpPO€ JODKHO MMETh IPAaKTHUYECKHUE HaBBIKU
KOMMYHUKAIIMA TMOCPEJCTBOM MeEJHa B TOJYYCHUHW HEOOXOIUMBIX MM MEAWIUHCKHX YCIYT,
MPEeIIUarHoCTUYECKOTO0 U MOCTAMArHOCTUYECKOTO OO0CHyKHMBaHMs. Takke Ba)kKeH MOMEHT
MH(PaCTPYKTYpHOTO 0OecreueHus: caMoil BOBMOKHOCTH TaKOM KOMMYHUKAIIUH.

[Tox Takum obGecrnieueHueM MOHUMAETCs IUIaTdopMa sl IEKTPOHHOTO MPETOCTABICHUS
rocy/lapCTBEHHBIX YCIYT. [I[pUMEHUTENbHO K OKa3aHUIO U MOJYYEHUIO MEAULIMHCKUX YCIYT.

Bcé ykazanHoe BblIlIe MpearnoaraeT Hajlu4yue ClielualbHbIX 3HAaHUI U HAaBBIKOB B cdepe
MeraoOpa30BaHusl y MAMEHTOB, MOTCHIUATBHBIX AIlMEHTOB, YAHOBHUKOB, 33/1€HCTBOBAHHBIX
B MEIMLUUHCKOM cdepe U, HENOCPEACTBEHHO, MEIUIIMHCKOr0 IepcoHana. YPOBEHb
UH(PaACTPYKTYpHOro o0OecredeHrs BO3MOXKHOCTENH Meanao0pa3oBaHUsl B OOLIECTBE 3aBUCUT OT
pa3BuTHS HMH(MOPMAIIMOHHO-KOMMYHHUKAIIMOHHBIX TEXHOJOTHA B JaHHOW OONAacCTH M MOXKET
ONOCPEIOBAaHHO OLIEHUBATHCS C MOMOUIBI0 MHJEKCA JIEKTPOHHOIO MPAaBUTEILCTBA, TaK KaK OH
OTpa)kaeT aKTMBHOCTh IPEIOCTaBJIEHUS TOCYJAPCTBEHHBIX YCIYr B AJIEKTPOHHOM (opmaTe H,
COOTBETCTBEHHO, CBUJIETENILCTBYET 00 UX BOCTPEOOBAHHOCTH.

BropsiM HampaBiieHMeM AaKTHUBHOIO MPWJIOKEHHUs MeauaoOpa3oBaHHMs B 0OIecTBE
MPUMEHUTENBFHO K chepe MEAUIMHCKUX YCIYT BBICTYNAeT (PaKTop CONMAIbHON KOMMYHUKAITUH.
B nanHOM ciiyyae MeIuMaKOMIETEHTHOCTh MAlMEHTOB MO3BOJSET UM JEIUThCA COOCTBEHHBIM

30



Menuao6pasoBanue. Media Education. 2017. Ne 4

OTBITOM, HOJy4YaTh COLMAIBHYIO MOJJIEPKKY, ICHXOJorndeckyro nomous. Ocoboe 3HaueHue
9TO UMEET AJis PACUIMPEHUsT OrPaHUYEHHBIX BO3MOXKHOCTEH KU3HEAEATEIbHOCTU AJS psia
MHIUBUIOB, KOTOPbIE MOCPEACTBOM aKTHUBHONW KOMMYHMKAIIMM MOTYT MEpPEKHBATh AMOLMHU U
CUTYallMH, KOTOPbIE, BpEMEHHO WJIM IMOCTOSSHHO UM HE JIOCTYIIHBI B PEaJIbHOM JKU3HHU [ YIIbsIHOBA,
2013].

Tperbe HampaBieHue — MpodeccuoHalTbHON KOMMYHHMKAIIMM — COCTABJIIET ONTUMU3ALUS
Hay4YHO-HCCJIEI0BATENbCKUX MPOLIECCOB B MEIUIIMHE C IMOMOIIBIO PACIIMPEHUS HCIIOIb30BaHUS
Mearao0pa3oBaHMsl, B TOM YUCIE B 4acTU MH(OPMaLMOHHO-KOMMYHUKAIIMOHHBIX TE€XHOJIOTHH.
Jis sTtoro TpedyeTcsi MOIIHOE pa3BUTHE MHQPPACTPYKTYpHOTO oOOecreueHus, a Takke
HE00X0IMMa MEAMAKOMIIETEHTHOCTh MEUIIMHCKOTO IEPCOHANa, BCTYAIOIIET0 B HEBEPOaIbHYIO
KOMMYHHMKAIIUIO APYT C APYroM B MPOPECCUOHATBHBIX LIETX.

Haubonee 1eHHBIMH MpENCTaBISIOTCS KOMMYHUKALUA TpPU TPOBEIEHHUH COBMECTHBIX
Hay4YHBIX HMCCIEAOBAHMM Ha PACCTOSIHUM, HANpPABICHHBIX HAa MOUCK HOBBIX CIIOCOOOB JIEUEHUS
pa3nuuHbIX  3a00JIEBaHMM, a TaKKe BO3MOXHOCTM  HAJAXUBAHUS  MEXIYyHApOJHOTO
COTPYJHMYECTBA YUYEHBIX IOCPEJCTBOM, HANpUMEp, OJIEKTPOHHBIX HAy4YHBIX (OPYMOB,
KOH(epeHIl 1 ceMHUHapOoB Il OOMEHa OMBITOM M HOBBIMU HJESIMH, a TaKK€ COBMECTHOIO
MIPOBEJICHUSI MHOTOLIGHTPOBBIX HAy4YHBIX MCCIEAOBAHMNA, YTO OOJIErYUT HHPOPMAIIMOHHBII
0o0MeH U OTKPHITYIO0 Auddy3ur0 3HaHWI. DTO MO3BOJUT M30eKaTh MyOIUpOBaHUsA (QYHKIUNA U
YBEJIMYUTH IPOU3BOJUTEIBHOCTb.

YpoBeHb MPAKTUYECKOTO MNPUMEHEHHUS MeAuaoOpa3oBaHHWs, HAlpUMEp, B MEAMIIMHE, C
TOYKM 3peHUus HHQPacCTpyKTypHOU 0OecreyeHHOCTH Ipolecca B BHJIEMH(OPMALMOHHO-
KOMMYHMKAI[MOHHBIX TEXHOJOTUH MOXHO, Ha HAalll B3IJIAJ, OLIEHUBATh C MOMOIIBIO HHJEKCA
MH(OPMALIMOHHOW SKOHOMMKHU (3KOHOMHUKU 3HAHHN), TaK KaK OH OTpa)kaeT MHTEHCUBHOCTD
NpUMEHEHHs] MH()OPMALIMOHHO-KOMMYHUKAIIMOHHBIX TEXHOJIOTHMH B IMpEANPUHUMATENbCTBE, a
4acTh 3JPABOOXPAHEHUS B COBPEMEHHOM PBIHOYHONW HKOHOMHKE SIBIIIETCS KOMMEPUYECKOM
OTpacibio, JIEHCTBYIOLIEH B YCIOBHUSX KOHKYPEHIMM Ha MPHUHLMIAX MPEANPUHUMATENIbCTBA.
WNndpactpykrypHass 00€CHed4eHHOCTb, B CBOIO OuE€pe/lb, CBUAECTEILCTBYET O pPa3BUTOCTH
IIPOLIECCOB, IEMOHCTPUPYSI BO3MOKHOCTH UX (PU3UYECKOTO OCYIIIECTBIICHUS.

[To HamwmM oueHKam, AJs MPAKTUYECKOTO0 IPUMEHEHUs pe3ylIbTaToB Meauao0pa3oBaHus B
0003HAaYEHHBIX MEPCHEKTUBHBIX OONACTAX JIEYEHHsS] pa3IW4HbIX 3a00J€BaHUM ypOBEHb
uH(popMaTU3alMKi COLUAIBHO-3KOHOMUYECKOW CUCTEMBI JIOJKEH ObITh He Hibke 7 OamioB. B
Poccuu no gannubv 2016 roga 3ToT ypoBeHb OLIEHUBAeTCs cienyromum oopazom: Uceac (Poccus-
2016) = (7,29+6,95+5,78)/3 = 6,67 OamioB. [lomydeHHOe 3HAYCHHE TIOKA3aTENs YPOBHSA
nH(popMaTHU3alMK COLMAIbHO-3KOHOMUYECKON CUCTEMBI COBpeMeHHOM Poccuu cBuaeTenscTByeT
0 €€ HEJOCTAaTOYHON HH(PACTPyKTYpHOM TOTOBHOCTH K PELICHHIO Psia HACYIIHBIX 3a/ad B
MEJMIIMHE B paMKaX HAIeJICHHOCTH Ha POCT KauecTBa *XU3HU HACEJICHUsS, YTO IPEAINoJiaracT
HEO0OXOIMMOCTh TIOBBIIIEHUS] MEAMAKOMIIETEHTHOCTH MPO(EeCcCCHOHAIBHOIO coo0IIecTBa |
MAIMEHTOB.

B 3TOM acnexkTe HaMu BbIAETIEHBI CIEAYIOIINE EPCIEKTUBHbBIE HAPABICHUS PUKIIAIHOTO
MIPUJIOKEHUSI MEIMA00pa30BaHMUsL.

[lepBoe HampaBieHHE: TOBBILIEHUE YPOBHS MEAUArpPaMOTHOCTU pPA3IUYHbIX ClO€8
HaceseHusa. MennaobpazoBaHue JOJKHO OBITH JOCTYIHO JJISi BCErO HACEJIEHUs CTPaHbl, a HE
TOJIBKO JUISl CTYJIEHTOB BEAYIIMX BY30B. Il 3TOro Mbl pEKOMEHAYEM 3alyCTUTh IpPOrpaMMy
BceoO1Iero Meauao0pa3oBaHusl MpU MHOTO(QYHKIIMOHAJIBHBIX LIEHTPaX — CIEHHUaIN3UPOBAHHbIX
OpraHU3aIUAX MO0 MPETOCTABICHUIO TOCYAapPCTBEHHBIX YCIyr. OHO AOJKHO OBITH OECIIaTHBIM U
MaKCUMAJIbHO JIOCTYIHBIM, YTOOBI OOYYHUTh OCHOBAM MCIIOJIb30BaHUS 3JIEKTPOHHBIX CEPBHCOB
BCE€ CJIOM HaceneHus. J{s MaluueHToB JKeaaTelbHO MPEeA0CTaBICHUE BO3MOKHOCTEH MOJIyuyeHus
Mearao0pa3oBaHus (X0Ts Obl B MUHUMAJIbHOM 00bEeME) B JUCIaHCcepax U OOJIbHUIIAX.

Bropoe HampaBieHue: MOBBIIEHHWE YPOBHS MEIHMAKOMIETEHTHOCTH TOCYAApCTBEHHBIX
CIIy)KalluX. YPOBEHb BJIAJECHUS COBPEMEHHBIMH HH(GOPMAMOHHO-KOMMYHHUKAIIMOHHBIMU
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TEXHOJIOTUSIMU TOCY/JapCTBEHHBIMU CIIy)KallUMU (B TMeEpByI0 oudepeab — pabOTHUKaAMHU
POCCUIMCKMX MHOTO(YHKIIMOHAJIBHBIX HEHTPOB) MOKHO OXapaKTepHU30BaTh Kak HU3KUU. [l ero
MOBBILIEHUS HEOOXOAMMO BBEJCHHE TPEOOBAHUN K MEAMAKOMIIETEHTHOCTU TaKUX CIyXallluX, a
TaK)Ke IPOBEACHUE CIELHUAIU3UPOBAHHBIX IPOrpaMM IO MeIuaoOpa3oBaHUIO, O00ydYaroOLIUX
crenuduke paboTsl ¢ HEOOXOAUMBIMU MPUIOKEHUSIMH U CEPBUCAMM.

Tperbe HampaBiieHHE: MOBBIIIEHHE YPOBHS MEAMAKOMIIETEHTHOCTU YYEHBIX-MEIUKOB U
MEJUIIMHCKUX paOOTHUKOB MPAKTUYECKOIO 3ApaBoOoXpaHeHHs. UYToObl aKTHUBHO y4acTBOBaTh B
HeBepOaJbHOM OOILEHWH MOCPEJICTBOM COBPEMEHHBIX KOMMYHHKAIUi C KOJUIEraMH H
MalUMeHTaM W OKa3blBaTb MEAMIMHCKHE YCIYTH B JJIEKTPOHHOM (opMe MeAUIMHCKUM
paboTHUKaM HEOO0XO0JUMO 001aJaTh COOTBETCTBYIOUIMMHU KOMIIETEHLUHUSMHU. YUEHbIE-MEAUKHU
TaKKe JOJUKHBI BJIAQJETh KOMIIETEHIUSMH, IIOJIYY€HHBIMH Onarojaps MeauaoO0pa3oBaHMIO,
Mo3BOJIsIIOIIEMY  paboTarb ¢ HOBEMIIMMU  MH(GOPMaLMOHHO-KOMMYHUKALMOHHBIMU
TEXHOJIOTUSIMHU, HayYHBIMH PENO3UTOPUAMHU. [10ATOMY AJIsl JaHHBIX TPYIII CIIEHHUATUCTOB TaKkKe
1enecooOpa3eH 3aIycK CleluaIn3upOBaHHbIX KYPCOB MeMao0pa30BaHMUs.

Jlis yTOuHEHHUs NPEJCTaBICHHON HH(GOpPMAaLUKU B paMKax HCCIEJOBaHUS HaMu ObLIN
MIPOBEJIEHBl DJKCIIEPTHBIE HMHTEPBbIO C pPaOOTHHKAMU cdepbl 3ApaBOOXpaHEHUs (Bpayamu,
3aJIeHCTBOBAaHHBIMU B OKa3aHMU CHENUAIM3UpOBaHHOW mnomouy, 8 uen.). C HUMH, KaK C
SKCIEpPTaMU ObUTH 0OCYKJEHBI BOIIPOCHl JIOCTATOYHOCTH CYIIECTBYIOLIETO y Npo(hecCHOHATOB-
MEJUKOB MeauaoOpa3oBaHMs; TOTO, C YEM y HHUX acCOLMUPYETCs MeAuaoOpa3oBaHHE; YeM
MOJIE3HO MeAraoOpa3oBaHUe Uil HUX; KaK 4acTO HEOOXOJIMMO MOBBIIIEHHE KBalU(UKALUK B
JNaHHOU cdepe. BoIbIIMHCTBO 3KCIIEPTOB OTMETWIM, YTO, [0 UX MHEHMIO, IIOJYYEHHBIX paHee
3HaHUM B cepe MeanaoOpa3oBaHUs s HUX B NpodeccHoHaIbHON cepe He XBaTaer M,
COOTBETCTBEHHO, HeoO0XomuMmo oOydenue (puc.l), u3 dyero scHO, 4TO TOIBKO 12,5 %
OTIPOIIEHHBIX CUMTAI0, YTO UM XBaTaeT UMEIOIIMNXCS MeAnaoOpa3oBaoeTIbHBIX 3HAHUH, a 87,%,
HaIpOTHUB, HYXJAIOTCS B TAKOTO POJIa 3HAHUSAX.

Puc. 1. Pacnpeoenenue omeemosg 3Kkcnepmos 8 OmHOUeHuU 00CMAamoyHOCMU UMErOUWUXCS
SHaHUll 8 chepe Meduaoopazo8anus

100,00% - 12 50% 87,50%

0,00% -

Puc.2. Pacnpedenenue omeemog 3kcnepmos ¢ OmHOUEeHUU MO20, C YeM Y HUX 8 NEPEYI0
ouepedb accoyuupyemcs meouaobpasosanue, %

0% 20% 40% GO Bl 100%  120%
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B ortHOmenumn TOro, € UYeM Yy D3KCIEPTOB acCOLMHUpPYETCs MeanaoOpazoBaHue
MPUMEHHUTENBHO K NpodecCHOHaIbHOU cdepe NesATeNbHOCTH ObUIM IOJYYEHbI CleIyolne
pe3ynbTaThl (pUC. 2), U3 KOTOPBIX SICHO, YTO AyAUTOPHS B OOJBIIMHCTBE CBOEM HE BUIUT
pasHuLbI MeX Ty MeanaoOpazoBanueM u npumenuem UKT.

Pe3ynbrarel oTBEeTa Ha JaHHBIM BONPOC JEMOHCTPUPYIOT HHTEpPEC Yy MEIUKOB,
MIPEUMYIIIECTBEHHO, K BOIPOCY HH(PACTPYKTypHOI 00eCIeYeHHOCTH Ipoliecca KOMMYHHUKAIINH;
YTO TaKX€ KOCBEHHO CBHUJETEJIbCTBYET O HEAOCTATOYHOCTH MMEIOIIMXCS Y HUX 3HAHUU U
OTHOCHUTEJIbHO HU3KOI MEeIMaKOMIIETEHOCTH Ha TEKYILIUA MOMEHT.

B oTHOIIEHMHM MHEHHS 3KCIEPTOB O TOM, KaK 4acTO UM HEOOXOJUMO MOBBIIIATH CBOU
KOMIIETEHIIMN B chepe MeauaoOpa3oBaHMsl JUIsl yCIIEUIHOW pabOThl B COBPEMEHHBIX YCIOBHSIX
OBLITM TIOJTYYEHBI CIIEAYIONINE TaHHbIe (puc. 3).

Puc. 3. Pacnpeoenenue omeemog s3Kkcnepmos 6 OMmHOUWEHUU MO20 KAK 4acmo HeobXo0Uumo
nogvluams Keanugurayuro 8 cpepe meouaobpazosarnus, %

[Tomasinsromniee OOJIBITMHCTBO 3KCIEPTOB CUUTAET, YTO 00ydyeHHE HEOOX0AUMO MPOXOAUTh
pa3 B roja. OOyciOBI€EHO 3TO OBICTPOl CMEHOW TEXHOJOTHMH U CYIIECTBYIOUIUX (OpMaToB
MOJIyYEHUS U IPEIOCTABIIEHUS YCIYT, a TAaKXKe paclpocTpaHeHUus: UH()OPMALIUH.

Taxke 9KCIepThl  OTMETHJIM, 4YTO  HAWOOJBINYI0 TPAKTUYECKYI  3HAYMMOCTb
Mearao0pa3oBaHKe JUIsl HUX UTPAeT B IJIaHE BO3MOYKHOCTEHM OKa3aHMs YCIyT Ha COBPEMEHHBIX
TeXHUYECKuX Iutardopmax; ocymiectBiieHne 3(Q(EeKTUBHBIX MNPO(ECCHOHATBHBIX KOHTAKTOB;
OBICTPBIN AOCTYIl K MHGOpPMaLMK O MAlMEHTax U Hajla)kMBaHUE OOpaTHOM CBS3M B OOIIEHUHU C
nanueHTamMu. B pamkax JOMOTHUTEIBHOIO cOOECeI0BaHUs SKCIEPTaMU TakKe ObLIIO BBICKA3aHO
MHEHHE, YTO He0OXOJAMMO TaKKe TOBBIMIATh MEINATPAMOTHOCTh HACEJCHHUS M MAIMEHTOB IS
BOBJICUEHHS B IIOJIy4€HUE YCIYyr Ha COBPEMEHHBIX IUIaT@opmax, a TaKKe CpEeAHEro
MEUIIMHCKOTO MePCOHANIa JUIsl MOBBIIIEHUS KaYeCTBa MPEJOCTaBISEMBIX YCIIYT.

MOo03kHO OTMETUTb, UTO MPEACTABUTEIN MEIULIUHCKOTO COOOIECTBA OCO3HAIOT 3HAYMMOCTh
Mearao0pa3oBaHusl AJs yCIIEUTHOW Mpo¢ecCHOHaIbHON IS TEIbHOCTH, OKa3aHUsl KaueCTBEHHBIX
yciryr.  COOTBETCTBEHHO, TEPBUYHOE  MeAuaoOpa3oBaHHE  HEOOXOIMMO  CTYICHTaM,
oOyJaromuMcsi B MEIWIMHCKHX BBICIINX YYEOHBIX 3aBEACHUAX;, Jajee, 10 Mepe
po(ecCHOHAIIBHOTO POCTa CHEIUAINCTOB U U3MEHEHUH OKPY)KAIoIIed X KOMMYHUKAIIMOHHOM
Cpelbl, MpEeanoJiaraercsi IOCTOSHHOE IOBBINIEHWE KBaJU(UKALUKW IO  HAIpPaBJICHUIO
MEIMaKOMIIETEHTHOCTH.

33



Menuao6pasoBanue. Media Education. 2017. Ne 4

Ha ocHOBaHMHM  BBINICH3IIOKEHHOTO  MOYXHOCXEMATHYHO  BH3YaJIM3UPOBATH  POIb
MeanaoOpa3oBaHusi (B TOM 4YMCIE €ro HH(PacTpyKTypHOro Oasuca) B COBEPILIEHCTBOBAaHUU
OKa3aHUAMEIUIMHCKUX ycayr (puc. 4).

Puc.4. Ponb meouaobpazosanus 6 cosepuieHCme08anHuy OKA3aHuu MeOUYUHCKUX YCILy2

Obs1acTH NpMMeHeHUs] MPAKTUYECKUX
penleHuii MeAUA00OPaA30BAHUS B OKAa3aHUH

IIposiBuBIIMECS
BBI3OBBI MEAUIUHCKHUX YCIOYT
—  POCT pa3IUYHBIX O:xunaemble
3a00cBaHUl B Poub pe3yJabTaThl
COBPCMCHHOM Meouaobpazo6anus: More
CcOoLyME; PHU3AIUA
— CJIO)KHOCTH B noevlienue yposHs Hporecca JICICHHAA
KOMM YHUKAIIHHU; MEOUAKOMNEHEHTNHOCTIU PpasiHiHbIX
—  CIIOKHOCTB  20CYOapPCHBEHHBIX CLYHCAUSUX 3ab0s1eBaHHH
COILMATTLHOM 6 MeouyuHe
aJanTaIy MarueHTOB; YIy4IIEHHE COLUATBHON
— pI/ICKI/I ajalnTalnyy IalucHTOB,
HedpdexTUBHOrO nosvluieHIUe yPOsHs penienye npodiem
JeUeHns 13-3a Meduazpamomnocmu Aeduuura obweHHs 1
CoraJIM3allvu JIMII C
TIO3/THETO 00paIeHHst HaceneHus JE———
34 TIOMOIIBIO. BO3MOKHOCTSIMHU
nosvluiernue ypoeHs KUSHCACATCIIBHOCTH
MeOUaKoMNemeHmHOCIU Y4eHblX- ONTHUMHU3AIHS HAYIHO-
MEeOUKO8 U MEOUYUHCKUX HCCIIEI0BATEIbCKUX
pabomnukos MPOLIECCOB B MEIUIINHE

Kak BugHo u3 puc. 4, menuaoOpazoBaHUE HUIPaeT LEHTPAIbHYIO pOJib B Ipoliecce
COBEPIIICHCTBOBAHUS OKa3aHUA MEAUIIMHCKUX YCIYT B COBPEMEHHBIX YCIOBHUSAX. OHO BBICTYIAET
KITFOUE€BBIM WHCTPYMEHTOM obecrieueHus MEeIUarpaMOTHOCTH HaceJIeHUs u
MEJIMaKOMIIETEHTHOCTH 33/ICICTBOBAHHBIX B IAHHOM ITPOIIECCE TPYIII CIICIUATNCTOB.

Buieoown
Takum o0pazoMm, BaxHeilllee yCIOBHE YCHEIIHOM MPAKTHUECKOW peaau3aluu
UMEIOLIerocss MOTEHIWalla — MCHOJb30BaHUE MeauaoOpa3oBaHus B cdepe OKazaHus

MEJUIIMHCKUX YCIYr SBJISETCA IOJHBIA OXBaT MPOIECCOM IMOJIydEeHUS U yIIyOJieHus
MEMarpaMOTHOCTH YYacTBYIOIIMX B JIaHHOM IPOILIECCE COLMAIBHBIX IPYIN, BaKHEUIINE W3
KOTOPbIX — MEIUIMHCKUME paOOTHUKM HAy4YHON WU MpakTU4YecKoll cdep 3apaBOOXpaHEHMS,
MAlUEeHThl U JIMLA, JKeJAIolUe yJacTBOBATh B IJIAHOBOW JTMAarHOCTUKE COCTOSIHUSA 370POBbS, a
TaKXe rOCy/IapCTBEHHBIE CIIy)Kalllle, BOBJICUEHHBIC B OKa3aHHUE NIEKTPOHHBIX YCIYI HACEIIEHUIO.
[IpencraBisiercs, 4TO MOJHATHE MEIUATPAMOTHOCTH HACEJIEHHUS U POCT MEIUAKOMIIETEHTHOCTH
CTYACHTOB MEIUIMHCKUX BY30B M MEIUIUHCKUX PabOTHUKOB OyAyT CIIOCOOCTBOBATH POCTY
Ka4eCTBa JKM3HU POCCUMCKOTO COLIMYMa.
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AnHoTanus. B pamkax pedopmupoBaHusi CUCTEMBI BBICIIETO 00pa30BaHUs U BCTYyIUIEHHE BY30B Poccuu B
«PEUTHHTOBYIO TOHKY» OCOOYIO aKTyalbHOCTh NpuoOpeTaeT (OpMUPOBAHHE U OIEHKA MEIHAaKOMIIETEHTHOCTH
TpernoyiaBaTesiell B yHUBEPCUTETAX, UX HABBIKOB PabOTHI B COBpeMeHHOU Menuacpene. Llenbio mccnenoBanus crano
H3y4eHHe U OLIEHKa MeIMaKOMIIETEHTHOCTH IIperojaBaTesiel poccuiickux By3o0B. MccnenoBaHue MpoBOIMIIOCH B
2017 roay W omupanoch Ha cepud (OKYC-TPYIIIOBBIX OIPOCOB, B KOTOPBIX MPUHSJIO yyacTue 52 mpernojaBatesns
BBICIIICH IITKOJIBI PA3JIMYHBIX CIICIHATLHOCTEH B Bo3pacte oT 22 mo 70 jer. B ucciaemoBatenbckoi paboTe caenan
aKIEeHT Ha OIpelelieHHe OrpaHUYeHHH M BO3MOXKHOCTEH pa3BUTHS MEAHAaoOpa30BaTEIbHOW NEATENbHOCTH U
HaBBIKOB pabOTHI TperoaBaTeneii B ayIMTOpuH. B kadyecTBe OCHOBHOM T'MITOTE3bI BBICTYIIHIIO YTBEPIKICHUE O TOM,
410 3((EKTUBHOCTh MEAMa00pa30BATENIHLHON ESITENFHOCTH IIPENojaBareyied BbICHICH INKOJBI ONpeaessieTcs
BHYTPEHHUMH YCTaHOBKAMM IeJarora, CUCTeMOW CTUMYIHPOBAHUS M MOTHBAIMU, a TAKKE€ YPOBHEM Ppa3BHUTHUSL
MaTepHalIbHO-TeXHHYECKOH 0a3bl. B Xome mccnenoBaHusi ObUIO BBISIBIEHO, YTO OOJNBUIMHCTBO MpernojaBaTernei
BBICHICH IIKOJBI PacCMaTPUBAIOT MEIUAKOMIIETEHTHOCTh KaK 3HAYMUMBIH KOMIIOHEHT HX IpodeccroHaIbHON
JieaTeNbHOCTH. JloMuHUpyomnii (hakTop pa3BUTHS MEAMAKOMIIETEHTHOCTH - JIMYHOCTHAS MO3MIUS Meaarora,
NPU3HAHWE WM 3HAYUMOCTH M POJM MEIHAKYJIbTYphl M MenuaoOpa3oBaHMs B COBPEMEHHOM OOIECTBE.
HccnenoBanne moka3ano, 4TO COBPEMEHHBIE IPENOAaBaTeNN IPEUMYIIECTBEHHO 00IagaloT KOMIUIEKCHBIMHU
YMEHHSMH U HaBBIKAMH, CHOCOOCTBYIOIIMMH MenUaoOpa3oBaTENbHON [EeSTeNIbHOCTH B ayIUTOPUH, OJHAKO
peanu3anus uX Ha IPaKTHKE OrpaHUYeHa OTCYTCTBUEM BPEMEHH, MPOOEIaMu B CTUMYJIUPYIOIIEH MoIuTHKe By3a. B
KayecTBE MEepCHEKTUBHBIX TEXHOJOTUM pa3BUTUS MEANAKOMIIETEHTHOCTH y CTYIEHTOB IIperogaBaTeId OTMETHUIIM:
NpoBeZICHNE BEOMHAPOB, HCIIONB30BAaHHE BHICOKEWCOB, IIPOBEIACHUE CEMHHAPOB C INpHUMeHeHHeM (opcalT
TEXHOJIOTUH, Kelic-cTaau u T.II.

KnwueBble ciaoBa: BbicHias IIKOJNA, MEAWAKOMIIETEHTHOCTb, MeIuMoOpa3oBaHue, MpodeccopcKo-
IIpernoaaBaTeIbCKUNA COCTaB.
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Abstract. In the framework of the reform of the higher education system and the entry of Russian
universities in the "ratings race" is of particular relevance to the formation and assessment of media competence of
teachers in universities, their skills in the modern media environment. The aim of the study was the examination and
assessment of media competence of teachers of Russian universities. The study was conducted in 2017 and relied on
a series of focus group interviews, which were attended by 52 teachers of the higher schools of various specialties in
age from 22 to 70 years. Much of the research focuses on the identification of constraints and opportunities for the
development of media education activities and skills of teachers in the classroom. As the main hypothesis made the
assertion that the effectiveness of the media educational activities of higher school teachers is determined by the
internal attitudes of the teacher, the system of incentives and motivation, and the level of development of material-
technical base. The study revealed that most teachers in higher education consider a media competence as an
important component of their professional activities. The dominant factor in the development of media competence
is the personal position of the teacher, the recognition of the importance and role of media culture and media
education in modern society. The study showed that modern teachers mostly possess complex skills that contribute
to media education in the classroom, but their implementation is in practice limited by the lack of time gaps in the
stimulating policy of the University. As a promising technology for the development of media competence of
students teachers noted: conduct webinars, use of videocases, seminars with the use of foresight technology, case
study, etc.

Keywords: high school, media competence, mediaobrazovanie, faculty.

Beeoenue

AKTyanbHBIE TPEHABI U BBI30BBI COBPEMEHHOW pPEATBHOCTH WHHUIMUPYIOT CMEHY
KOHIICTITYaTbHBIX MPEACTABICHUN O POJIH, LETAX M COJACPNKAHUU 0O0pa30BaHUS B COBPEMEHHOM
mupe [Frolova, Rogach, 2017]. JunamuuHoe pa3ButHe HHGOPMAIMOHHOTO MPOCTPAHCTRA,
robanu3anus, (GOpPMHUPOBAHWE HOBBIX «TEXHOJIOTHH W TIPUBBIYEK HCIIOJIL30BAHMS CPEIICTB
MaccoBoir umH(popmarum» [Forster, Rohn, 2015] saBastorcs B COBPEMEHHBIX YCIOBHSX
3HAYMMBIMH (DAaKTOpaMH TEPEOCMBICICHUS BEKTOpa, COACPKAHUS W HAMNPABJICHUH Pa3BUTHI
BBICIIIEr0 OOpa3oBaHusA. JaHHbIE TEHACHIINN, HOBBIE COIIMOKYIBTYPHBIC PUCKU AKTyaJTU3UPYIOT
3HAYMMOCTh MeAnaoOpa3oBaHMs, KOTOPOE MPEAnoaraeT pa3BUTHE MEAMAKOMIIETEHTHOM
JTUYHOCTH, CIIOCOOHOM K TBOPYECKOMY B3aMMOJACUCTBHUIO C MPOU3BEACHUSIMU MEIUAKYIbTYPHI, K
HX CaMOCTOSITEIbHOMY aHaJU3y U OLICHKE, K HMCIOJIb30BaHUIO B TIOJIHOM Mepe 00pa30BaTeIbHBIX

Y Pa3BUBAIOIINX MOTEHIIUN Mera B pa3IudHbIX cepax CBOCH KU3HeAeATeNbHOCTH [YernbIesa,
2016].

Mamepuanovt u memoovl uccie008anus
MenrakoMIIETeHTHOCTh TIe/Iarora OMpeeNaeTCsl KaK «COBOKYITHOCTh MOTHBOB, 3HAHHM,
YMEHUH, CITOCOOHOCTEN Teaarora, CrocOOCTBYIOIIMX MEIuaoOpa3oBaTEIbHOU JEATEILHOCTH B
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ayIUTOPUU pPa3audHOro Bo3pactay [Demopos, 2010]. Beimenstorcs ciemyrommue HABBIKA B
CTPYKTYpE MEJAMAaKOMIIETEHTHOCTU IPENoAaBaTessi: OpPUEHTHUPOBATHCS B MEAUAIIPOCTPAHCTBE B
YCIIOBUSIX HEIOCTAaTKa/M30bITKA HH(POPMALINK; TPUMEHSTH PA3JIMYHbIE AJITOPUTMBI U TEXHOJIOTHH
MIOMCKA MEINATEKCTOB, OCYHIECTBIIATh UX OTOOP B COOTBETCTBUU C LEJISIMH MpOodeccnoHalIbHOI
NeSITeIbHOCTH; HaBbIKM OOHApY)KEHUs JIOTHMKH, J0Ka3aTeIbHOCTU WJIM HMX OTCYTCTBUSA B
MEJMaTEeKCTaX; OLIEHKH CTENEHN 3aMMCTBOBAHUM, MJIarUaTa; U3BJICUEHUS JIMYHOCTHBIX CMbICIIOB
uH(popMaluy, MNPEICTaBICHHON B MEIMATEKCTaX; OINPEACNCHUS HCTUHHOCTU M JIO)KHOCTH
BBICKa3bIBAHUN; OOOCHOBaHMS 3HAYMMOCTH MeEAMAaoOpa3oBaHHMS M MEIUANENaroruKU B
COBPEMEHHBIX YCJIOBHSX; IIOCTAaHOBKM M peajld3allid MeauaoO0pa3oBaTeNbHBIX 3a7ad B
[PernoJaBaeMblX JUCLHMIUIMHAX; COOTHECEHUS COAEpkKaHUs MeAUHHONW uHpOpMaluuu ¢
MearorTHYECKUMHU TEJISIMH | 3a7a9aMu [ TIOHHUKOB U Ap., 2016].

Pa3BuTHEe JMYHOCTHBIX Ka4eCTB, yMCHWW, HABBIKOB CTYACHTOB, HEOOXOJMMBIX IS
3¢ (GEeKTUBHOIO BOCIPUATUS U OLIEHKH MHGOpMaIUH, NpearoaraeT JUYHOe aKTUBHOE yJacTue
MpenogaBaTeisl B MeIarornyecKoM MPoIecce, peain3aliuio TBopUYecKkoro nmoaxoaa [ Vraga, Tully,
2015]. Hcnonp3zoBaHue Meaua Ajsl pelIeHUs Iearorndeckux 3ajaay Oyner 6osiee 3¢ PpekTUBHO,
€CJIM IpernojiaBaTesb OyeT OBlIaZieBaTh HOBBIMU MEHMa, HOBBIMU CIIOCOOAMM MX MCIOJb30BaHUs
B PEIICHUHU MPO(PECCHOHANBHBIX U JIMYHBIX 33]1a4 COBMECTHO C 00YyJaroIMMHUCS KakK CyObeKTaMu
MH(QOPMAIIMOHHOTO ¥ TeAarorudeckoro B3ammojaenctBus [TromHukoB wu  gp., 2017].
JlesiTenbHOCTh, HampaBieHHass Ha (OPMHUpPOBAHHE MEAMAKYIbTYPbl CTYAEHTa, JOJDKHA
0a3upoBaTbCs HA  CTAHOBJIEHUM U  Pa3BUTHMM  COOCTBEHHOM  MEIMAKOMIIETEHTHOCTH
MIpernoiaBaTes.

[enbto uccienoBaHus CTalo U3y4eHHUE U OLIEHKA MEJIMaKOMIIETEHTHOCTH IpernojaBaTeien
poccuiickux By30B. B uccnenoBarensckoii paboTe celiaH aKIeHT Ha OMpe/IeTICHUE OTpaHuICHUI
U BO3MOXKHOCTEM pa3BUTHS MeauaoOpa3oBaTEeIbHOM JESTEIBHOCTH M HAaBBIKOB PadOThI
mpernojaBaTesied B ayIUTOPUHU. ABTOPCKMM  KOJUIEKTMBOM  BBIJBUTAETCA  THIOTE3a:
3¢ (HeKTUBHOCTh Meanao0pa30BaTEIbHON JIEATEIBPHOCTH MPEMNOIaBaTelied BBICIICH IIIKOJIBI
onpe/eNnseTcs BHyTPEHHUMHU YCTaHOBKAMHU I€Jjarora, CUCTEMON CTUMYJIMPOBAHUS U MOTHBAIIUH,
a TaK)Ke YPOBHEM Pa3BUTHUS MaTepUAIbHO-TEXHUUECKON Oa3bl.

OMIUPUYECKUE Pe3yIbTaThl HMCCICIOBAHMUS OCHOBAaHBI Ha JAaHHBIX, cOOpaHHBIX B 2017
roJly B pOCCUICKUX BBICIIUX Y4€OHBIX 3aBEJCHHIX. ABTOPCKUM KOJUIEKTHBOM ObLIa MPOBEACHA
cepus (HOKYC-IpYIIOBBIX ONPOCOB, B KOTOPBIX MPHUHSIIO ydacTue 52 mpernojaBaTelis BbICIIEH
LIKOJIbI Pa3IMYHbIX CHelHalbHOCTEN B Bo3pacte oT 22 no 70 ner. M3 Hux: 0e3 cremeHu — 7
YEJIOBEK, KaHIUaTOB HAyK — 32 YeloBeKa, IOKTOPOB HAayK — 13 denoBexk.

TemaTuka crieHapus (GoKyc-IpyIiibl BKIIOYaia B ce0sl cleAyolue KI4eBble OJI0KU:

> CaMOJMarHOCTHKA HABBIKOB PabOTHI B MEIMACPE/IE;
> 3¢ (HEeKTUBHOCTh MEIMA00Pa30BATEIHLHON IEATETLHOCTH B ayIUTOPHUH;
> OIIEHKAa OPTaHMU3AIMOHHBIX U COIMATBHO-TICUXOJIOTHYECKUX YCIOBUW Pa3BUTHS

MEIMaKOMIIETEHTHOCTH T€IarOTHYeCKOro COCTaBa.

B oeIAX BaIMAU3alvy MpPCACTABJICHHOTO HHCTPYMEHTApPUA U CUCTEMATHU3allu JaHHBIX 10
KJIFOUEBBIM aCTIEKTaM IMMOJHUMAaeMON MPoOIeMaTUKK JTaHHbIE (POKYC-TPYIIIOBOTO MCCIICIOBAHMS
AOIMOJIHCHBI JaHHBIMHU 3KCITPECC OIIpoOca npenoz[aBaTeﬂeﬁ BBICIIEH ITKOJIBI. BOHpOCHI/IK BKJIFO4aJI
B ce0s TPU KIHOYCBBIX 6]'[01(3, PaCKpbeIBAarOIMX OLOCHKY HABBIKOB MCIAMAKOMIICTCHTHOCTHU
MpernoiaBaTesneu, coJIepyKaHue (bakTopoB, JUMHUTHPYIOIIUX dbopmupoBaHue
MCEAUAKOMIICTCHTHOCTH II€JAaroroB, a TaKXE yCJ'IOBI/II\/'I, O6€CHG‘~II/IBaIOIlII/IX HUX Ppa3BUTHC B
COBpPEMEHHOM 00pa30BaTeNLHON Cpelie By3a.

ABTOpCKI/IM KOJJIEKTUBOM TaK)Xe€ OBUIM KOMIIUIEKCHO HCIIOJIb30BaHEI O6HICHay‘~IHBIC
METO/IbI UCCIIEOBAHUS; UCCIICIOBATEIBCKUE MEPOIIPUATHS, TPUMEHSIIIUCH C OMMOPONA HA METOJIbI
COIOCTaBJICHUSI, KOMIIAPATUBHOI'O U CUCTEMHOTO aHaJIN3a.
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Huckyccusn
MennakoMIIETeHTHOCTh B COBPEMEHHBIX YCIOBUSIX SIBIIETCS aKTyaJIbHBIM HaIPaBJICHHEM

HayuHbIX uccienoBanuii [Buckingham, 2003; Chu et al, 2014; Fedorov, Levitskaya, 2016;
Potter, Thai, 2016; Silverblatt, 2016]. B ycnoBusx napammuBanusi 00eM0B uHpopmaiuu ocodoe
BHUMAaHHE YIENSACTCS CIIOCOOHOCTSIM, CBSI3aHHBIM C aJCKBATHBIM BOCIIPHSTHEM, KPUTHYECKOM
OIICHKOM, MMOWCKOM M Tiepeladeii JaHHBIX, MPOTUBOCTOSTHUEM MAHHITYJISTHBHOMY BO3JICHCTBHIO
cpenctB  MaccoBoi — uHbopMmanuu.  MeOMaKOMIIETEHTHOCTh  KaK  OCHOBHasi  IICJb
MenaoOpa3oBaHUsl — CPEACTBO TO3HAHUS OKPYKAIOMIETO MHpPA, WHCTPYMEHTOM IMOJTyYCHUS
3HaHUH, CIOCOOOM CaMOBBIPAXKEHUS, PealU3aIliy TBOPUECKOTo MoTeHmana [ Xmneizosa, 2011].

A.B. ®e1opoB BBIIEISAET CIEAYIOLME KPUTEPUHU OLICHKN YPOBHS MEAUAKOMIIETEHTHOCTH:

¢ nH(OpPMaLMOHHBIN (YPOBEHb 3HAHUM);

® MOTHBAITMOHHBIN (XapaKTepu3yeT MPUINHBI KOHTAKTOB C ME/INA);

® [ICPIIECIITUBHBIN (2/I€KBATHOCTH BOCIIPHUATHS METUATEKCTA);

® KOHTAKTHBIN (4aCTOTa B3aMMOJICHCTBUSI C ME/INA);

® UTHTEPIPETAIIMOHHBIH (CIOCOOHOCTH K aHAJM3Y, OLIEHKE M KPUTHKE MEIHATEKCTOB U
MEUIHBIX BO3AEUCTBUN);

® [IPaKTUKO-OTIEPAMOHHBIN (MMPAKTHYECKHE YMEHHUSI CAMOCTOSTEILHOTO CO3/IaHUS
MEIMATEKCTOB PAa3JIMYHbBIX BUIOB M KAHPOB)

® KPEaTUBHOCTH (YPOBEHBb TBOPUYECKOTO Hauasla B Pa3IMYHBIX BUIAX JCITEIHHOCTH,
cBs3aHHbIX ¢ Menua) [Demnopos, 2007].

Crnenuduka AEATEIBHOCTH MPENoJaBaTelsl BBICIICH MIKOJIBI B COBPEMEHHBIX YCIOBHSAX
omnpenensiercss psgoM  ¢daktopoB. C  OIHOM CTOPOHBI, HApacTaHWE PEUTHHTOBOW TOHKH
yHuBepcuteToB [Mautner, 2005; Salmi, 2013; Altbach et al., 2011], Tpanchopmarus
MoKa3aTelel OLEHKH JEATeIbHOCTH MPOQecCOpPCKO-MpenoaBaTesibckoro cocraBa [Vinkler,
2008; Reitz, 2017] wuHMLIMHpPYET HEOOXOAUMOCTH  (QOPMHPOBAHUS  KOMIIETEHIUH,
00eCTeYnBarOINUX BHICOKYIO MyOJMKAIMOHHYIO aKTHBHOCTh, MHTETPAIMIO B MEXKIYHApPOJIHOE
HaydHoe npoctpancTBo [Rogach et al, 2017]. C npyroii cTopoHsl, (QYHKIHMH MPENOaaBaTeNs HE
OTPaHWYMBAIOTCS  HAYYHO-HCCIIEOBATEIICKOM paboTOil, OCHOBa €ro JAEATENIbHOCTH —
Me/Iaroruueckasl aKTUBHOCTh, OOy4YeHHE CTYIEHTOB B MENSIX TCHEPHPOBAHUS HOBBIX
cnenuanuctoB [Hammersley, 1993]. B cBs3u ¢ uem, akTyanbHbl (DakTOp, Ompenenstonui
crenu(uKy AeATeIbHOCTH IpenojaBarenst — TpaHcopmaius NoTpedHOCTe oOydarommuxcs,
OPUEHTUPOBAaHHBIX HA HCIOJb30BaHWE HWH(MOPMAIMOHHBIX TEXHOJOTHH B  IpOIEcce
o0Opa3oBaHusi, HOBBIE TPEOOBaHMS K Ka4E€CTBY MOATOTOBKH CIICI[HAUCTOB.

[loBbllIeHME poOMM MeaWa B COBPEMEHHOM oOmiecTBe, (OpMHUpPOBAHUE EIMHOTO
WH(POPMAIIMOHHOTO TPOCTPAHCTBA, HapallWBaHHE OOBEMOB AMCTAHIIMOHHOTO OOpa3OBaHHS
CYIIECTBEHHO TPaHCHOPMHUPYIOT HAIIpaBIICHUS Y4eOHO-METOAMUYECKONH pabOThI MpenoaBaTers.
K 3amauam coBpeMEHHOTO memarora OTHOCHTCS Pa3BUTHE KPUTHUYECKOTO MBINUICHUS CTYICHTA,
aHaM3 W OTOOp JMYHOCTHO 3HAUYMMOW WH(GOpPMAIMU, CTPYKTYpUpOBaHHE, 000O0IIeHue,
WCTIOJb30BAHNE MEIUATEKCTOB,  (POPMHUPOBAHUE MEAUAKYIBTYPHl OYIYIINX CIEHHAINCTOB
[Ky3pmuna, 2008]. CoBpeMmeHHass MOJOJEKb JOCTaTOYHO OCTPO OIIYLIAET MOTPEOHOCTH B
Mearao0pa3oBaHUM, BOCTpeOOBaHbI OOIIME 3HAHUSA O CPEACTBAX MACCOBOM HH(pOpMAaIUH,
HABBIKM KPUTHYECKOW OIICHKM MEIMATeKCTOB, aHAIM3a BIHMSIHHUA CpeacTB maccoBoi [Kiiter
Luks, Heuvelman & Peters, 2011], pacrmo3HaBaHusi U HCCICOBAHUSA IOJIUTHYECKOTO H
sKoHOMHUeckoro kontekcta CMU [Vraga, Tully, 2015].

Pe3ynvmamut uccieoosanus

[Tonydennsie B XOJ€ WHCCIEIOBAaHMUS JaHHBIE WJUIIOCTPUPYIOT BBICOKHI YpPOBEHB
muddepeHnnani B ONMPEACIICHUH KIIFOUYEBBIX CMBICIOB KAaTETOPHH «MEIMAKOMIIETEHTHOCTH)
rejarora BBICIIEH IIKOIBL.
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Anna K., 63 2o0a, ookmop Hayk: «Meouaxomnemenmuocms ce200Hs MOOHOe clo6o. Ho,
no cymu, Haul QYHKYUOHANL CO 6pPEeMEHeM He HOMEHAICA: KAK Mbl paubuie OO0NHCHbL Obliu
HAy4ums CmyoeHmo8 aHAIUMUYecKU MblCIums, pabomams ¢ uHgopmayuell, maxk u ce200Hs
denaem 3moy.

Banepuii b., 52 200a, kanouoam nayk: «CospemerHvle cmMyOeHmbl MO2YN NOJLYYUMb BCHO
ungopmayuro 68 uHmepHeme. B nomamue meouaxomnemeHmHocmu npenooasamens 6X00sm
VMeHUs U HABbIKU O0OYYeHus CmyoeHmos Nno pabome C Hell: CUCMeMAmU3Uposams,
AHAUZUPOBAMb U NP. ).

Yacte OTIPOIICHHBIX CBSI3BIBAIOT CMBICIIOBOE coJepKaHne KaTeroOpuu
«MEIMaKOMIETEHTHOCThY» C HABBIKAMH Pa0OTHl C TEXHHYECKUMH CPEICTBAMHU M yMEHHSIMH
paboTath B AJIEKTPOHHOM 0Opa3zoBarenbHOU cpeze. borbioe 3HaueHne MU MPUIACTCS KaYeCTBY
Mpe3eHTAIlMi y9eOHOro MaTepuana W MeTogaM paboThl Ha MPAKTUYECKUX 3aHATHSX. BbLIO
BBICKa3aHO MHEHHE, YTO MEAMAaKOMIETCHTHOCTh TpernojaBareis Oa3upyeTcss Ha €ro
COOCTBEHHBIX  CIIOCOOHOCTSIX TIOWMCKA, aJEeKBATHOTO BOCHPHUATHS, KPUTHUYECKOW OICHKH
uH(popMaLnH.

Onvea /1., 32 eooa, kanoudam nayk « Ce2co0Hs neped npenooasamenem Cmosim HeCKOIbKO
3a0ay: HayuHo-ucciedosamenvekas u nedazocuyeckas paboma. CoomeemcmseeHHO CMAHOBUMCS
KpatiHe 80cmpeb0o8anbl HABLIKYU pAOOMbl C MEOUAMEKCMamu, 8 mMom 4Yucie Ha UHOCHPAHHOM
SA3bIKEN.

MHorue npenoaBaTeNy Mo J4epKHYIIHN, YTO 00J1a1asi BRICOKMMH HaBBIKAMU 000OIIEHUS U
aHanmm3a uHpopMaIyH, paboThl ¢ ayAUTOPUEH CTOJKHYJIHUCH C TPYIHOCTSMH HCIOJB30BAHHS
Meaua IS pEeIIeHUi IMeAarorudeckux 3afad. Y COBPEMEHHBIX CTYACHTOB C(HOPMHPOBAHBI
BBICOKHE OXKHJAHUS W TPeOOBaHUS K KA4eCTBY IMPEIMOJaBaHUS M UCIOJIb30BAHUS TEXHUYECKUX
cpenctB B yueOHOM mporiecce [Rogach et. al, 2016; Vinichenko et. al, 2016].

B xome nuckyccum Oblna chopMupoBaHa NO3MLMS, YTO «MEIUAKOMIIETEHTHOCTHY —
KOMIUIEKCHOE€ TIOHATHE, BKIIOYamEee B ce0s Kak BHYTPEHHHE HaBBIKHM pabOTHI ¢
MEJIMaTeKCTaMHA W OpPHEHTAIel B MEIMANpPOCTPAHCTBE, TaK U YMEHHs WX TPAHCIMPOBATH BO
BHEIIHEW cpeie.

B memom pesymbTarthl (OKYC-TPYIIIOBOTO HCCIEIOBAHHUS WIUTIOCTPUPYIOT BBICOKHIMA
YPOBEHb  CAMOOIIGHKM  MpPEMOJaBaTeNIIMH  HAaBHIKOB W YMEHUH,  OTPaKaIOMIUX
MeINaKOMIETEHTHOCTh. OJTHAKO B XOJ€ YTOYHSIIOIIUX BOIPOCOB O KOHKTPETHBIM KPUTEPHUSIM
OBUIN BBISIBIICHBI CIICAYIOIINE HECOOTBETCTBHSL.

Psn mpernonaBaTteneil CTaNKWBAIOTCS C TPYAHOCTSMH BBISBICHUS IUIardata W OLEHKH
CTETIEHU 3aWMCTBOBAHWMH B TeKcTe. B ycnoBusx mepunura BpeMEHH NpPENoJaBaTeid HE B
COCTOSIHUH TIPOBECTH BCE HEOOXOJWMBIC MEPOTIPHUATHS MO (POPMATHPOBAHUIO TEKCTA MEPE €ro
IIPOBEPKOM IMPOTrpaMMOM  «aHTHUIUIATHAT», IPOBOAWTh KOMIUIEKCHBIH AaHAJIW3 TEKCTOB
CTYIGHYECKHX paboT Ha MpeaMeT 0OHApYKEHHS JIOTHKH, JOKA3aTeIbHOCTH WM UX OTCYTCTBHSL.

Mapusa II., 41 200, kanouoam Hayk: «Y wmeus KoroccanvHas Haepy3Kka: s 6edy 7
oucyunium, nepeo ceccuell noay4ar Ha nPosepKy 02POMHOe KOIUYeCmeo pegepamos, Kypcossix
pabom. A ycnesaro npouumams ux mobkKo no ouazouanu. A moey omauuums xopouryo pabomy
Om NAOXOLL, HO 8 CIIONCUBUIUXCSL YCIIOBUSAX 8PEMEHU HA DO NPOCMO He X8AMAen.

Tamvsina P., 32 200a, kanouoam uayk. «MHe He onnayusaiom npogepky ecex pabom Ha
aHmMunIa2Uam, He 6UJCY CMbICAA 3aHumamscs dmum. Jlyuwe s nompauy ceoe epems Ha
NoBblUEHUEe CBOUX HAYKOMEMPUUECKUX noKasamelieti, N0 KOMopblM HPOBOOAMCsL OONAAMbLY.

CoBpeMeHHBIE TIpernoAaBaTend O00JaNal0T KOMIUICKCHBIMH 3HAHHUSAMH, YMCHHUSMH W
CIIOCOOHOCTSIMH, CIOCOOCTBYIOUIMM MeEAHao0pa30BaTeIbHON JEATENbHOCTH B ayAUTOPHH,
OJTHAKO peanu3als WX Ha MPAaKTUKEe OTpaHWYeHAa OTCYTCTBHEM BPEMEHH, IpoOeramMu B
CTUMYJIUPYIOIIEH TOJIUTHKE BY3a.
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Juaepamma 1. Komniexcnas oyenka Hagblko8 u yMeHUl npenooasamelieli, Ompancaouux
cmenensb chopmMuUpo8aHHOCMU MEOUAKOMNEMEHMHOCIU NPOPeCcCOPCKO-Nedazo2uieckux Kaopos

9

F= e csswrs msssaam—

Oco00 BBICOKO TPEMOJABATENIIMU OICHEH HAaBBIK Pa3pabdOTKH IPE3EHTAIMOHHOTO
COTNIPOBOXKJCHHS JICKIIMOHHOTO 3aHATHSA. [IpM STOM  ONpPOIIEHHBIMH TPENoJaBaTeIIsIMU
OTMEYAeTCsl PEIKOE WCIIOIB30BaHHE B TMOJTOTOBICHHBIX MPE3CHTAIMSIX BHJICOPOIMKOB H
3BYKOBOTO COTIPOBOXKJICHHS, JIMIb HE3HAYUTEIbHAs YacTh ONPOUICHHBIX HCIIOJIB3YEeT B CBOCH
ayIuTOpHOM paboTe oOydaroniue (GUIBMBI C IEJIbIO MOBBIIMICHHUS HArJISIIHOCTH Marepuana. B
Ka4eCTBE OCHOBHBIX NPUYMH YKA3bIBAIUCh: «MALO 8PeMeHU OJid NOO2OMOBKU K 3AHAMUSAMY,
«OONLWOL MaACCU8 MeKywUx NopydeHuti om pyKo8OOCMBA», «NepeKoC 6 CMOPOH) HAYYHOU
oesmenbHOCmuU: No020mosKa NnyoOnuKkayull, 3as60K Ha 2paumel u m.n.». B KadecTBe
MEPCIICKTUBHBIX TEXHOJOTHHA PAa3BUTHS MEIMAKOMIICTEHTHOCTH PECIIOHIACHTAMH OTMEYAaJIHCh:
IpoBeieHNe BeOMHAPOB, HCIIOJIF30BAaHUE BUCOKEHCOB, TPOBEACHNE CEMUHAPOB C TPUMEHEHHEM
(dbopcaillT TeXHOJIOTUH, KeUC-CTaIN | T.11.

Anexcanop K., 39 nem, kanoudam Hayk: «Hcnonvzosanue mexHuyeckux cpeocme
00yuenus He ABAemcs 0053ameNbHbIM YCI08UEM PA38UMUSL MEOUAKOMNEMenmocmu, Ho 6e3 ux
HAUYUsL 8 COBPEMEHHBIX YCI08UAX MEOUOOPAZ08AHUE HEBOZMONCHO.

[IpemoaBaTe i OTMEYATN BaXKHOCTh B paMKaX YATAEMbIX UMH JTUCITUIUIHH MTPETIOTHOCHTD
MaTepHall ¥ JIaBaTh NMPAaKTUYECKUE 3aJaHUs CTYJCHTaM, HalleJeHHbIe HAa (JOPMHUPOBAHHE y HUX
MTOHUMaHUS TMPOIECCOB MAacCOBOW KOMMYHHKAauu. C 3TOW IENbI0 B X0/€ OOCYXICHHS OBLIH
OTMEYEHBI JIy4dllMe€ TPAKTUKA W HapaOOTKM OMpalIMBaeMbIX MpernojaBaTesieil 1o
(OpMUPOBAHHIO MEMAKOMIIETCHTHOCTH YUAIIUXCSL:

- TIPOBEJICHUE UTPHI «Ae0AThI», MPEINoIararlle moa00op apryMeHToB U (akToB, JH000
CTaTHCTUKH, TIOATBEPKIAIONINX TOYKY 3peHUs (MO3WIUI0) OJHON KOMaHIbl W SIBJISIOIICHCS
JTaMETPATBHO TTPOTHUBOTIONOXKHOM MTO3UITUHU IPYTrOd KOMaH/IbI;

- HCTIOJIF30BAaHME METO/1a KOHTCHT-aHAIIN3a METUATEKCTOB;

- OCYILECTBJICHUE TIOJOOPKH MPECCHl U TEICBU3MOHHBIX HHTEPBBIO 10 M3y4aeMOU TeMe H
TanpHeWmas padoTa co CTyJeHTaMHU MO aHaJIHM3y MPEJCTABICHHBIX MAaTEPUAIOB, PEIIOKEHHIE
00001IUTE U HA OJHOM JHCTe A2 0TOOpPa3UTh CyTh MPOOJIEMbl U TPAHCIMPYEMbIE MO3ULUH 11O
HEH;

- CaMOCTOSITEIIHbHOE HAITMCAHNE TIPECC-PETN30B, OATOTOBKA MPE3CHTAINA U KOH(EepeHIINH,
pabota co CMMU c mo3uruu O6yaymiero PR- arerra B paMkax JeIOBBIX UTD.

W3 uncna mpenogaBaTenei, NpUHABIINX ydacThe B (POKYC-TPYIIIOBOM HCCICIOBAaHHUH, Y
JEBITH OBLITM OTMEUEHBI HanboJIee YeTKNE, KOHKPETHBIE HApAOOTKH 110 TTPOBEACHHUIO 3aHATHH CO
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CTylGHTaMH B paMkax (OpMHUPOBAHHUS TOHMMAHHS MacCOBOM KOMMYHHUKAIMH, mpudeM 4
MpenoJaBaTes YUTAIW/YUTAIOT TUCHUIUIMHY «CBSI3b ¢ 0OLIECTBEHHOCTHIO», UTO U BBIJCIINIIO UX
B YaCTH BIIAJCHUSI HAaBBIKAMH pabOTHI MeIHA.

B xonme mnpoBeneHHOro (oKyc-rpynmoBOro HCCieIOBaHUs IpenojaBaTessiMiu  Obun
chopMyIupOBaHbl MMOKA3aTENN OLEHKH 3PPEKTUBHOCTH MennaoOpa3oBaTesbHOM AeATeIbHOCTU
B ayIUTOPHUH: HWHTEPEC M CTENEHb BOCIPHUATHUA CTYACHTOB IMPENOJHOCHMOIO Marepuana,
HACBHIIIEHHOCTh OOpaTHOW CBS3M  (SMOILIMOHAIBbHAS AKTUBHOCTH CTYJIEHTOB II0 TIOBOIY
MEJMAaTEeKCTOB, KayecTBO padOT CTYAEHTOB C MCIOJIb30BAHUEM MEIUATEXHOJOTUH U Tp.),
4acTOTa B3aUMOJICUCTBUS CTYJICHTOB C MEAMATEKCTAMU B XOJI€ MIOATOTOBKH K 3aHATUSM, YMEHUE
CaMOCTOSITEJILHO MOArOTaBINBATh MEIUATEKCTHI.

B xonme  Qokyc-rpynmnoBoro  pacCyI€HHs  BBIBIEHO  PAacXOKJI€HHWE  MHEHUH
IpenojaBaTesiedl Mo BONPOCaM OICHKM 3HAYUMOCTH MeIuaoOpa3oBaHUs B COBPEMEHHBIX
ycinoBusix. Psjg mpemogaBaTeneil CKIOHHBI TOJIaraTh, MEJIMAKOMIIETEHTHOCTh E€CTECTBEHHBIM
pe3ynbTaTOM paclupeHus WHOOPMAIMOHHO-KOMMYHUKAIIMOHHOTO TPOCTPAHCTBA, YEPTOM
pa3BUTHUSA COBPEMEHHBIX 00111eCTB. Hexotopsie MpenoiaBaTenu HE BHUJIAT
Mearao0pa3oBaTeNbHbIX 33/a4 B IPENOJaBacMbIX UMU JUCHUILIMHAX. OCOOEHHO aKTyalbHO
JAHHOE YTBEPXKIACHUE JJIS MPEINOoAaBaTeIe TEXHUUECKUX U €CTeCTBEHHOHAYYHBIX TUCIIUILINH.

Examepuna b., 45 nem, xanouoam mayx. «Co8pemenHblll 4elo8eK 8 UHDOPMAYUOHHOM
obujecmee anpuopu énadeem HA8bIKOM NOUCKA U Nepeoaydt OAHHbIX).

bopuc L., 65 nem, ookmop mayk: «f npenooaro mamemamuxy u 8 pamKax ceoell
OUCYUNTIUHBL HE BUICY BOZMONCHOCTEU (DOPMUPOBAHUS MEOUAKOMNEMEHMHOCNU CILYOEHIMO8».

BonpmnHCTBO — mpernojaBareneil  MPU3HAIOT  BBICOKYIO  pOJb  MeanoOpa3BaHMs,
HEOOXOIUMOCTh HCIOJBb30BaHUSI O00pA30BATENbHBIX M PA3BUBAIOIIMX TOTCHIMH Meaua B
MeJarornyeckoil esTeIbHOCTH. B cOBpeMEeHHBIX YCIOBHUSIX 0c000€ BHUMaHUE MpernoiaBareiei
BBICIIIEH INKOJBI JIOJDKHO YACIATHCS COBEPIICHCTBOBAHHIO CBOUX TMPO(PECCHOHATBHBIX
MeIMaHaBBIKOB, YMEHHIO aJIEKBATHO BOCIIPUHUMATh MEAHATEKCTHI, 00padaThiBaTh HHPOPMALIUIO
W3 Pa3HbIX, B TOM YHCII€ WHOCTPAHHBIX UCTOYHHKOB, COBEPIICHCTBOBATh TEXHUYECKUE HABBIKH
paboThl ¢ HHOOPMAITMOHHBIM MACCHBOM.

B xone npoBegaHHbIX (QOKyC-TpyIi ObUIO BBISBICHO OTCYTCTBUE Pa3HOIJIACUIl B OLIEHKE
MpenoJgaBaTesIMU  OPTaHU3AIMOHHBIX W COLMAIBHO-TICUXOJIOTHYECKUX YCIOBHM Pa3BUTH
MEJMaKOMIIETEHTHOCTH  I€JarorMyeckoro cocraBa. B  wacTHOCTH, JUIsl  OIPOIIEHHBIX
CBOMCTBEHHO Npeo0ialaHue HEraTHBHBIX XapaKTepUCTHK. OcCOOEHHO oTMeuaeTcs: ciabocTh
MH(POPMAIIMOHHON W MaTepUATHHO-TEXHUYECKON 0a3bl BY30B, YTO B YCJIOBHUAX PACIIHPECHUS
MEHaNpOCTPAaHCTBA CO3/1a€T OTpaHUUYEHUS B paboTe ¢ MEAUATEKCTaMU.

Tabnuya 1. Pacnpedenenue omeemog Ha 80npoc: « Yxkascume Kiouesvle pakmopeol,
o2panunusarowue pazeumue MeouaKoOMnemeHmHOCmMuU nedazo208 8blCulell WKOAbLY (603MONCHbI
HEeCKOIbKO 8apuanmos omeema)

Bapuanr orBera %

OTcyTcTBHE BpEMEHH Ha LIeJICHANPABICHHYIO Pa0oTy 10 Pa3BUTHIO HABBIKOB MOKCKa, 00pabOTKH U 76.9
aHaJIN3a METNaTEeKCTOB

Huskuii ypoBeHb BOCTPEOOBAaHHOCTH MEIUATEXHOJIOTUI B COBPEMEHHOM paboTe mpenoaaBaTess 5.8
OTcyTCTBHE TOCTYNA K MOJIHOTEKCTOBBIM 0a3aM JIaHHBIX 42.3
CnabocTh MaTepuallbHO-TEXHUYECKOH 0a3bl By3a 53.8
HenocraTkn MOTHBAIIMOHHOM MOJUTHUKU PYKOBOJICTBA BYy3a 17.3
Hpyroe 19.2

[To mHeHuto Ooblel YacTu IpernojaBaTesiell, IPUHABIINX ydyacTHe B (OKYC-TPYNIIOBOM
UCCIIEIOBAaHUM, U3BJICYCHHE JIMYHOCTHBI CMBICIOB HH(OpPMAalMM, NPEICTABIEHHON B
MeJMaTeKCTaX, OOOCHOBAaHUE 3HAYUMOCTU J0Ka3aTeIbHOCTHU JAHHBIX, OTOOPAaHHBIX B LEJAX
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npodeccruoHaIbHOM AEATEIbHOCTU TPEOYET COOTBETCTBYIOLIEH HH(PPACTPYKTYPHOU MOIEPIKKH.
[Touck u cucremMatu3amusi aKTyadbHBIX UCTOYHHKOB JMTEPATypbl HEBO3MOXKHBI 0€3 J0CTyma K
oubnuorpadguieckuM u pedepaTuBHBIM 0a3aM JaHHBIX.

Anna I1., 25 nem, npenooasamens. «A xouy 6 coux 1eKYyuOHHbIX MAMEPUALAX ONUPAMbCSL
Ha pe3ylbmamul He MONbKO OMeuecmeeHHblX, HO U 3apybedcuvix ucciredosanuu. Oonako 6
Hawem 8y3e Oadxce Ol npenooasameinell Hem OOCMYNA K HOJHOMEKCMOBbIM pecypcam 0a3bl
Odannvix Scopus u Web of Sience».

Examepuna 4., 47 nem, xamoudam Hayk: «B nawem 6y3e Mano MyabmMumMeOUtiHbix
ayoumoputi, 3a Komopvle edemcsi NOCmoAHHAs 6opvba. Kak 6 maxux Yclosusx MONCHO
20680pUMb 0 MEOUAKOMNEMEHMHOCIU 8000 ex.

Buieoown

MennakoMIETEeHTHOCTh  pacCMAaTPUBAETCSl IMPENOJaBATENsIMU  BBICHIEH LIKOJBI Kak
3HAYUMBIM KOMIIOHEHT HX MpO(EeCcCCHOHAIBHON NeATeNbHOCTH. B COBpEeMEHHBIX YCIOBUAX
JUHAMHYHOTO pPa3BUTUA HH(DOPMALIMOHHOTO IPOCTPAHCTBA, JAOMUHUPOBAHUS TEHICHIIUI
ro0aIM3allul M MHTErpallid Hay4dHO-UCCIENOBATEIbCKUX IPOLECCOB 0CO00€ 3HAUYEHUE
NPUOOPETAIOT Takue KOMIIETEHUIUHU TPEerojaBaress BbICIIEH IIKOJbI KakK: aJeKBaTHOCTb
BOCIIPUSITUSL MEIUATEKCTOB, CIIOCOOHOCTh K WX aHajiu3y U OLEHKe, OpHEeHTalus B
MEMaNpOCTPaHCTBE, HABBIKU MOKMCKa U 0TOOpa HH(OPMALMOHHBIX pecypcoB. OlLeHuBas BecbMa
BBICOKO JIMYHOCTHBIE HAaBBIKW U YMEHHUS, (DOPMHUPYIOIIME OCHOBY MEIUAKOMIIETEHTHOCTH
MIpernoaBaTesi, PECHOHJEHThl, MPUHSABLUINE Yy4acTHE B (POKYC-TPYIIIOBOM HCCIIEIOBAaHUM,
pacxoasrcs B ONPEIENIEHUH  KIIOYEBBIX CMBICIIOB JaHHOW  KaTeropuu. YKazaHHOE
00CTOSITENNLCTBO MHUIMHPYET PACX0XkACHUE B MOJAXOJAaX IMpernojaBarenei K GOpMUPOBaAHUIO U
Pa3BUTHUIO MEIMAKOMIIETEHTHOCTH II€arOTMYECKUX KaJapoB. Pe3ynabTarsl ucciieoBaHUs
MOKa3aliy, YTO OOJBIIMHCTBO IpenojaBaTesieldl Ha MPaKTHUKE CTOJKHYJIUCh C BPEMEHHBIMU M
PECYpPCHBIMU OTPaHUYEHHUSAMHU.

B xome mnpoBegeHHOro (QOKyC-rpynmoBOro MCCIEIOBaHUS MEAMAKOMIIETEHTHOCTU
IpernojaBaTeseld pOCCUMCKUX BY30B ObUIM OIpE/IEIeHbl OIPaHUYECHUS U BO3MOKHOCTH Pa3BUTHS
Merao0pa3oBaTeIbHON JIEATENbHOCTH MenaroroB. B umcio ¢akTopoB, OrpaHUYMBAIOLIUX
(dbopMUpOBaHHE U Pa3BUTHE COOTBETCTBYIOLIMX HABBIKOB OBLIM HAa3BaHbI CIEAYIOUIUE: cliabas
MaTepHUaJIbHO-TEXHUYECKass 0a3a, OTCYTCTBHUE JOCTyMNa K MOJHOTEKCTOBBIM MH(OPMAIMOHHBIM
pecypcaMm, BpeMEHHble U UHble oOrpaHuyeHus. JloMuHupyromuM (GaKTOpOM Ppa3BUTHS
MEJMaKOMIIETEHTHOCTH SIBJISIETCS JIMUYHOCTHAS MO3ULIMS NIearora, Mpu3HaHue UM 3HAYUMOCTU U
pOJIM MEAMaKYIbTYpbl M MeIuaoOpa3oBaHUs B COBPEMEHHOM OOLIECTBE, CTUMYJIUPYET
NESTebHOCTh 110 OBJIAJICHUI0 HOBBIMH MEIUMHHBIMM TEXHOJOTHSIMH, crloco0aMu uX
MCI0JIb30BAHUS B PEIICHNHU PO(ECCHOHATBHBIX 3a/1a4.

B xoze npoBeneHHOTO Hccae0BaHus aBTOPCKUM KOJUIEKTUBOM IOJATBEPIKJI€HA TMIOTE3a
00  OTCYICTBHUM  €IUHOTO CMBICIIOBOIO ~ BOCHpUATHUS  MEJaroraMu  KaTeropuu
«MEIMaKOMIETEHTHOCThY. YKa3aHHOE OOCTOSITENbCTBO BJIEYET 3a COOOM (pparMeHTapHOCTb
MOMBITOK €€ PA3BUTHUS CO CTOPOHBI MEJArOrMYECKOTO COCTaBa. YBeIMUEeHHUE y4eOHOI Harpysku,
HEOOXOJIMMOCTh COBMEIICHUS ayJUTOPHOM pabOThl C HapalluBaHHUEM TEMIIOB Hay4yHO-
HCCIIEIOBATENIbCKON JIEATENbHOCTU CMeEIIaeT (OKYC BHMMAHMSI C KauyeCTBEHHBIX IOKazaresei
(pa3BUTHE HaBBIKOB MEIMAKOMIIETEHTHOCTH, MOArOTOBKA K JIEKIIMOHHBIM 3aHATUSAM, TpeOyromen
aHaJIM3a MEJIMAaTEeKCTOB) B CTOPOHY KOJINYECTBEHHOU Pe3yIbTaTUBHOCTH.

B ycnoBusix ycuiieHus NOTPEOHOCTH CTYIEHTOB B MeIuaoOpa3oBaHUM IOJIUTHUKA
COBPEMEHHBIX BY30B JOJKHA OBITh HAalpaBlieHa Ha akKTyalu3alui0 Meauao0pa3oBaTeIbHOU
NEeSITeIbHOCTH IPENoAaBaTesisi BbICIIEH IIKOJbI, HA Pa3BUTHE MEAMAKOMIIETEHTHOCTH IeJarora
COOTBETCTBYIOILIEN MaTEPUATILHO-TEXHUYECKON U MH(OPMALMOHHON MOIIEPHKKOI.
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Media Literacy Education Practices

O6p830BaTeJ’IbHO-pai}B.ﬂeKaTeJILHOB MPOCTPAHCTBO OHJIANH CO00IECTB KaK pecypc
(l)OpMHpOBaHHﬂ MEAUArpaMOTHOCTH COBPEMEHHDBIX HNIKOJbHUKOB
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AHHoTanmus. B cratbe mpencraBieHa MONBITKA MPOAHATU3UPOBATH 00pa30BaTEIbHO-PA3BIEKATENHLHOE
MPOCTPAHCTBO OHJIAHH COOOIIECTB C II€JbIO ONpEAENEHHsS BIMSHUE IAaHHBIX WHTEPAKTUBHBIX PECYpPCOB Ha
(hopMupoBaHUe U pa3BUTHE MEIUATPAMOTHOCTH COBPEMEHHBIX HIKOJFHUKOB. J{JIsl peanu3anny ey ncciaenoBaHus
aBTOPBI HCIONB30BAIM TEOPETHYECKUE METOJBI, BKIIIOYAIONINE aHAJIM3 HAyYHOW JIUTEPATYphl, TUCCEPTAIMOHHBIX
UCCIEOBAaHUH ¥ Jp., a TaKke OMIIMPUYECKHE METOAbl — aHKETHPOBaHHE IIKOJBHUKOB — YYaCTHHKOB
00pa3oBaTeIbHO-PA3BIEKATENFHOTO MPOCTPAHCTBA OHJIAHH COOOIIECTB, ITOCTPOGHHOE C YYETOM BO3PACTHBIX
0COOEHHOCTEW MOAPOCTKOB. DKCIEPUMEHTANIbHYI0 0a3y Hay4dHOH paloThl cocTaBun Bceepoccuiickuii mpoexT
«Tepputopust TBopuyecTBa. DaHOUKIIH — COUYMHEHHE JUIA TE€X, KTO HE XOUET PacCcTaBaThCsl C JIUTEPATYPHBIMH
reposimu», peanuzoBaHHbli B 2016-2017 romy. B wuccrnegoBaHuuM HCMONB30BAJICS CHUCTEMHO-AESTEILHOCTHBIN
MOAXOJ KaK OJWH W3 KIIIOYEBBIX MPUHLIMUIIOB B ONPEACICHUM LIENeH, CONepKaHHus W OpraHu3anud oOydeHus B
OCHOBHOW  MIKOJIE, TIO3BOJLSIFOIIMHA  KOMIUIEKCHO — paccMOTpeTb  Bompoc  (opMHpOBaHHMS W pa3BUTHUS
MeIMarpaMOTHOCTH COBPEMEHHBIX HIKOJFHHKOB C MOMOUIBIO 00pa3oBaTeIbHO-PA3BIEKATEIIFHOIO MPOCTPAaHCTBA
OHJIaHH COOOIIECTB, a TaK)Xe KYJIbTYpPOJOTHUECKHH TOAXO, PaCCMAaTPUBAIOIINA COBPEMEHHBIN 00pa3oBaTeIbHBIN
TIPOLIECC B JIOTHKE €TI0 B3aUMOCBSI3H C TIOCTHHYCTPHAIBHON KYIbTypoi MH(popManuonHoro obmecrBa XXI Beka. B
CTaThe MPEACTABIICHbI PE3YNIBTATHI MENArorHYeckoro SKCIEepHUMEHTa 110 CO3/IaHHI0 BUPTYaJIbHOH 00pa3oBaTeIbHO-
pa3BIIEKaTENbHON Cpelbl C LEeNbl0 (POPMUPOBAHUS MEIMArpaMOTHOCTH COBPEMEHHBIX IIKOJBHUKOB Ha OCHOBE
HOBBIX TIPAKTHK YTECHUS ¥ TBOPYECKOTO MUCbMa; PACKPBITHI OHATHS (aHaoM, (paH(UKIIH, MEAUArPaMOTHOCTh KaK
Mearoriyeckue  SIBICHWST COBPEMEHHOW HAyKW; BBUIBICHBI  OPraHU3AllMOHHO-TIEAAarOTHYECKHe  YCIOBUS
UCIIONIb30BaHMs 00pa30BaTENLHO-PA3BIIEKATEIFHOTO IPOCTPAHCTBA OHJIAIH COOOIIECTB Kak pecypca (hopMUPOBaHUS
MeIMarpaMOTHOCTH COBPEMEHHBIX HIKOJILHUKOB; 00OCHOBAHO HCITOJIb30BAaHHE 00pa30BaTEIbHO-PA3BIIEKATEIFHOTO
coo011ecTBa B cUCTEME 00pa30BaTEILHOIO MPOIECCa COBPEMEHHOM IIIKOJTBI.

KiaroueBnie cioBa: dannoMm, (aHOUKIIH, MeIuarpaMOTHOCTh, OOpa30BaTEIbHBIA IPOIECC, YTCHUE,
TBOPUYECKOE COYMHEHHE, KOIBHUKH, MEIMaKOMIIETEHTHOCTh, 00pa30BaTelIbHO-pa3BiIeKaTeIbHOE COOOIIECTBO.

47



Menuao6pasoBanue. Media Education. 2017. Ne 4

Educational and entertainment space online communities as a resource for the development of media
literacy modern students

Prof. Dr. Tatiana Galaktionova,
Department of continuous philological
education and educational management,

St. Petersburg University, Saint-Petersburg,
Universitetskaya embankment, 11, 199034,
galaktionova.tg@mail.ru

Yuliya Mokshina,

Post graduate student,

Department of continuous philological
education and educational management,

St. Petersburg University, Saint-Petersburg,
Universitetskaya embankment, 11, 199034,
yulya_mokshina@mail.ru

Abstract. The article presents an attempt to analyze the educational and entertainment space online
communities to determine the impact of these interactive resources on the formation and development of media
literacy among modern students. To implement the objectives of the study the authors used theoretical methods,
including analysis of scientific literature, dissertation research, etc., as well as empirical methods — questionnaire
students — participants in the educational entertainment space online communities are age peculiarities of
adolescents. Experimental base of the scientific work was formed by the all-Russian project "Territory of creativity.
Fan fiction — writing for those, who do not want to part with the literary heroes", implemented in 2016-2017 years.
The study used the systemic-activity approach as one of the key principles in determining the objectives, content and
organization of primary school education, allowing to consider the question of formation and development of media
literacy modern students through educational and entertainment space online communities, as well as culturological
approach, considering modern educational process in the logic of its relationship with post-industrial culture of the
information society of the XXI century. The article presents the results of the pedagogical experiment on creation of
virtual educational environment with the goal of forming of media literacy of modern students on the basis of new
practices of reading and creative writing; reveals the concepts of fandom, fan fiction, media literacy as a
pedagogical phenomenon of modern science; identified organizational and pedagogical conditions of use of
educational space of online communities as a resource for the development of media literacy modern students; it
justifies the use of an educational community in the educational process of modern school.

Keywords: fandom, fan fiction, media literacy, educational process, reading, creative writing, school
children, media competence, educational and entertainment community.

Beeoenue

B ycnoBusix ¢dopMupoBaHus KyabTypHOI HapagurMbel HHPopMamoHHoro odmiectBa XXI
BEKa, ONpPENENIsIeMON COBPEMEHHBIMU HCCIIEOBATENAIMU KaK MeTaMOAEpHU3M (Tped. petalld —
«IBW)KEHUE MEXIYy W BHE IMPOTHUBOTIOJIOXKHBIX IOJIIOCOBY), JICKHT HOesl O TpaHchopMaiuu
TEOpUH JEKOHCTPYKTUBHCTCKUX M MOCTCTPYKTYPAIUCTCKUX OSCTETHYECKHX IPAKTHK YTCHHUS.
[Whiteman, 2007, pp. 112-119]. B cBsi3u ¢ 3TUM 0CO0YI0 aKTyaJbHOCTh IPUOOPETAIOT BOIPOCHI
OCMBICTICHHSI HOBOW TMPHPOJBI YTCHHUS W MUChMA KaK (PEHOMEHOB 3IOXM MEIUarpaMOTHOCTH.
[Tanaktmonona, 2016, c. 14; 'anakrronona, 2016, c. 279].

Jlis cucTemMbl IIKOJBHOTO OOpa3oBaHMsl BOIPOC O TPAaMOTHOCTH B CaMOM IIMPOKOM
CMBICJIE CJIOBA MPEICTABIIIET OCOOBIN MHTEpec, MOCKOJIbKY BIPSAMYIO 3aTparuBaer mpodiemy
1enel u coaepxkanus o0ydeHus, a TakKe ero TexHojorudeckoro odecreuenus. Haunnas ¢ XI1X
BeKa «meaaroruka rpamotHocti» (literacy pedagogy) TpaluluMoOHHO Mpearnosaraia o0ydyeHue
MUCbMY U YTEHHUIO B KHHKHOM (OyMa)KHOM) BapUaHTE C UCIOJIb30BAHUEM CTaHJApTHOTO Habopa
npaBui. [Ipu 3TOM neiicTBOBaIM METOIMUECKUE OTPAHUYCHUS, CBA3aHHBIE ¢ (popMaTM30BaHHOM,
MOHOKYJIbTYPHOM, MOHOJIOTHYECKOM, 3a/laHHOW wu3BHE (OPMOM OCBOCHHS TpamMoTHOCTH. C
ycIoKHEeHHeM (OpM U KaHAJIOB COBPEMEHHON KOMMYHHKAIIUHU, BO3PACTAIONIUM KYJIBTYPHBIM U
JIMHTBUCTUYECKUM Pa3HOOOPA3UEM U CBSI3aHHOCTHIO COBPEMEHHOTO MHPA MOHSATHE TPAMOTHOCTh
3HaunTenbHO pacmupsiercs [KomecHukoBa, 2013]. B 3apyOexxHO#l nmuTeparype MpeacTaBICHO
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MHEHHUE, YTO TOPTPET COBPEMEHHOIO IIKOJbHUKA OO0pa3yloT uuTaTelIbCKasl, BU3yalbHas,
uupoBasi, KyJabTypHasi U APyrue BUIbl TPAMOTHOCTH, (POPMHUpPOBAHUE KOTOPBIX MPOUCXOAUT B
rporiecce MpUOOpPETeHUs] HABHIKOB M KOMIIETEHTHOCTEH B TOW WMJIM MHOW OOJACTH COIMAIBHO-
KyIbTYpHOro 3HaHus. JIuuHOCTb, oOOMajgaromas COBOKYIHOCTBIO  pa3IMYHBIX  BHUJOB
IPaMOTHOCTH, Yallle BCEr0 Ha3bIBAETCS MYJIbTUIPAaMOTHOM snuHOCThIO [Buckingham, 2003, pp.
76-83; Lau, 2010, pp. 45-56; LlBeTkoBa, 2016, c. 114].

Bompocel  gopmupoBaHusi  KyJabTypHO-0Opa30BaTEIbHOIO IHOPTPETa COBPEMEHHOIO
IIKOJIbHUKA TECHO CBS3aHBI C pPOJbI0 M 3HAUEHHEM YTEHHS B 00pa30BaTeIbHOM IIpoIecce
KoJibl. [Io MHEHUIO YU€HBIX, TEKCT KaK OCHOBA Ui 00y4eHHUs 1 GOpMUPOBAHUS Pa3HOTO poja
IPaMOTHOCTU TPAJUIMOHHO CUMTAETCS TJIABHBIM MHCTPYMEHTOM pa3BUTHUS 00pa30BaTElIbHBIX U
JUYHOCTHBIX PpE3YJIbTaTOB MOJPOCTKOB. V3MmeHstomiasicsi 3HaKoBash MPUPOJIa COBPEMEHHBIX
TEKCTOB ((popma, CTpPyKTypa, OObEM, CMEIIAaHHBIH XapaKTep TEKCTOB «C pPa3IMYHbIMHU
HeBepOaJbHBIMU 3HAKOBBIMHU CUCTEMAMU» U JIp.) OMpeeNsieT 0cOObIi HHTEpeC MeAarornyeckoi
HaykH K npoOsieme (GopMHpOBaHHS MEIUArpaMOTHOCTH IIKOJBHUKOB. Yale Bcero B Hay4yHOU
JUTepaType MOJ 3TUM TEPMHUHOM IOHMMAETCS CHOCOOHOCTh HCIOJIb30BATh, AHAIU3UPOBATH,
OIIEHUBATH M MEPEaBaTh COOOIICHMs (Messages) B pa3iIuyHbIX (hopMax, a TaKKe CIIOCOOHOCTH K
AKCIEPUMEHTUPOBAHUIO, HHTEPIPETALMN/aHAIN3Y U CO3JaHHI0 MeanaTekcToB» [Worsnop, 2007,
c. 113; Kubey, 1997, c. 92-106]. HccnemoBarenu CUHMTAOT, YTO YMEHHUE JEKOJUPOBATH
MEJMATEeKCThl — WHTErPAaTUBHbIE MHOTOYPOBHEBbIE 3HAKH, OOBEAMHSIONIME B E€IUHOE
KOMMYHUKAaTUBHOE 1I€JI0€ pa3HbIE CEMHOTHYECKHE KOJIbl (BepOaibHBIC, HEBEpPOAIbHBIE,
MEJMIHbIE), U CO3/1aBaTh COOCTBEHHbIE OIPENESET YCIEUIHOCTh KyJIbTYPHO-00pa30BaTeIbHOIO
pa3BUTHsA COBpPEeMEHHBIX mmKoabHUKOB [Kazak, 2012, c. 243]. U3 atoro ciemyer, dYTO
(dbopMUpOBaHHE TaKMX YMEHUW MpearoJiaraeT He TOJbKO MCIOJIb30BaHHE JAHHBIX TEKCTOB B
00pa30BaTEIbHOM TIPOLIECCE COBPEMEHHOM MIKOJIbL, HO W OOYyCJIOBIMBA€T HEOOXOJUMOCTH
MOMCKA MEJarornYecKux YCJIOBHM, CIOCOOOB M TEXHOJIOTHMM, HAalpaBICHHbIX Ha CO3JIaHUE
MEJMaTEeKCTOB B 00pazoBarenbHOM cpefe mKoibl X XI Beka.

Takum 00pa3oM, aKTyaJIbHOCTh JTaHHOT'O HCCJIEJOBaHMsI OOYCIIOBJIEHA PSIOM Ha3pEBIIMX
IIPOTUBOPEUMNIA:

— MEeXIYy BaXHOCTbIO T[IOMCKAa pelIeHud mnpolieMbl (OPMUPOBAHUS KYJIBTYPHO-
00pa30BaTEeIbHOTO MOPTPETa COBPEMEHHOI'O MIKOJIbHHMKA, 00JIafjatolero Heo0X0AUMbIM
HabOpOM KIIIOUEBBIX KOMIIETEHTHOCTEH B 00JacTM MEIUarpaMOTHOCTH, M COXpaHSIOIIeHcs
TEHJICHIIEeN CHIKEHUS YPOBHSI 00111el TPaMOTHOCTH ILIKOJIbHUKOB;

— MEXIy MHOKECTBEHHOCTbIO 00pa30BaTeIbHbIX MHULIMATUB, HAIIPABJICHHBIX Ha pEIlIeHNE
npoOieMbl TOHMCKAa HOBBIX MPAKTUK YTEHHs] U NUChbMA, OOECIEUMBAIOLIMX pa3BUTHE
MeMarpaMOTHOCTH, U HU3KOM UX Pe3yIbTaTUBHOCTHIO;

— MEeXIYy HM3MEHSIoIeNcs MpUpOJOoN TekcTa (colep)kaHue, CTPYKTypa, BepOaibHblE U
HeBepOanbHbie (OPMBI) W COXpPAaHEHHWEM TPATUIIMOHHON CHUCTEMBI OOyYEHUS M Pa3BUTHS
MHTEpeca K YTEHUIO U TBOPUYECKOMY ITUChMY;

— MEXIYy MEIJICHHBIM PEarupoBaHHUEM CUCTEMBbI 00pa30BaHMsI Ha OBICTPO MEHSIOIIHECS
TEHJCHIIMH COLMOKYJIbTYPHOM Cpelbl U CTPEMHUTEIBHBIM POCTOM MapajurMbl KYJIbTYPHBIX
SIBJICHUH, BKIIIOYAIONINX B ce0sl MeJaroruueckue ycjloBUs pelieHus npoOiaeMsl GopMUpOBaHUS
MeMarpaMoTHOM JIMYHOCTU COBPEMEHHOIO IIKOJIbHUKA.

['umoTe3a 1aHHOTO HCCIENOBAaHUS CTPOUTCA Ha MPEANOJOKEHHH O TOM, YTO
HCIO0JIb30BaHME 00pa30BaTEIbHO-PA3BIEKATEILHOIO IMPOCTPAHCTBA OHJIAWH COOOIIECTB B
00pa3oBaTeNIbHONM Cpefiec COBPEMEHHOW IIKOJBl MOXET CIOCOOCTBOBaTh OOBEIUHEHUIO
MOJIPOCTKOB C LIETIBIO0 MPUOOLICHUS K YTEHHIO, CO3/IaHUSI TEKCTOB HOBOM MPUPOIbI U Pa3BUTHUS
MEIMaKOMIIETEHTHOCTEH, OO0ecreynBammmuX (OPMUPOBAHUE MeauarpaMoTHOCTH. Bcé 310
onpeeNnseT Uelb CTaThi — IPOAHATU3UPOBATH 00Pa30BATEIBHO-PA3BIEKATEILHOE POCTPAHCTBO
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OHJIAMH cooOmiecTB (Ha mpuMepe (PaHIOMOB) U ONPEACTUTH BIUSHUE TAHHBIX MHTEPAKTUBHBIX
PECYpPCOB Ha pa3BUTHE MEANATPAMOTHOCTH COBPEMEHHBIX IITKOJIHbHUKOB.

Mamepuanvt u memoowl uccieooeanus

Benymum  moaxonoM K MCCIEAOBAHMIO  JIaHHOM  IpoOsieMbl  CTall  CUCTEMHO-
nesitenbHOCTHBIA moaxon (T.I. Tpymnaukosa, B.D. llreitnoepr, O.E. Jlebenes, A.Il. Orypuos,
B.B. [Inaronos, [Ix. PaBen, A.A. Bepouuxkuii, O.I'. Jlapuonosa, M.A. 3uMHss u 1p.), KOTOPBIi
MTO3BOJIHII KOMILIEKCHO paccMOTpeTh OpraHU3alMOHHO-TIE/IarOrHUECKHe yCIOBUS
(dbopMHUpOBaHHS MEIUArpaMOTHOCTH COBPEMEHHBIX LIKOJIbHUKOB CpelCTBaMU 00pa30BaTeNIbHO-
pa3BiieKaTeIbHOIO MPOCTPAHCTBA OHJIAWH cooOmecTB. Elé oqHUM MOaX0/0M, MO3BOJISIOUIUM
paccMOTpeTb COBPEMEHHBIM 00pa3oBaTENbHBI MpOLECC B JIOTUKE €ro B3aUMOCBSI3U C
MOCTHUHIYCTPHAJIbHOM  KylbTypod  uHpopmanmoHHoro oobmectBa XXI Beka, cran
kynbryponorudeckuii noaxon (E.JI. Kynpuna, H.M.I'enauna, E.C.3aup-bek, B.B.Jlantes, T.1
[TonsikoBa u 1p.).

OKCHepUMEHTAIbHYI0  0a3y  HWCCIeIOBaHUS  COCTaBWUI  Bcepoccwiickuid — TPOEKT
«Tepputopust TBopuecTBa. PaH(UKIIH — COYMHEHHE JUISI T€X, KTO HE XOUEeT PacCTaBaTbCs C
TUTEpPaTypHBIMU TE€POsIMUY, peann3oBanHbiii B 2016-2017 roxy. s mpoBepku runoTe3sbl ObLIO
pa3paboTaHO U cO3JaHO 00pa30BaTEIbHO-PA3BIIEKATEILHOE MPOCTPAHCTBO OHJIAWH cOOOIIEeCTBa
(banmom) mist mKOJBHUKOB 11-15 5ieT ¢ menpro mpuOOIIEHHUST K HOBBIM IMPAKTUKAM YTCHHS H
nucbMa, GOPMUPOBAHUS U PA3BUTHS MEIUATPAMOTHOCTH MOJPOCTKOB.

Uccnenoanue nposounock B TeueHue 2015-2017 rooB U coCTOSIIO U3 IBYX ATAIOB.

[lepBrlii 3Tam — mnpoOIEMHO-aHATUTUYECKUN — BKJIIOYAJI aHAJIU3 TEOPETHUYECKOU
JUTEPaTypsl 110 IpobdiIeMe UCCIEA0BAHMUSL.

Ha BTOpOoM 3Tane — aHaJIMTUKO-0000IIaI0IIEM — OCYILECTBIISUICS aHAJIU3 SMIIMPHUYECKOTO
OTbITa MCIOJB30BaHUs 00pa30BaTEIbHO-PA3BICKATENLHOTO MIPOCTPAHCTBA OHJIANH coo0IiecTBa
Kak pecypca (QOpMUPOBAHMUS MEAUArpaMOTHOCTH  IIKOJIbHUKOB. Ilpomcxoaunm  cbop
SMIMPUYECKOTO MaTepHualia B X0Jie pa3pabOTKH, OpraHu3aluyd U MPOBEIEHUS BCEPOCCUMCKOIO
oOpa3zoBaTesibHOr0 Ipoekra «Tepputopust TBopuecTBa. @aHPUKIIH — COUYMHEHUE JUISI T€X, KTO
HE XOYeT paccTaBaTbCi C JIMTEPATypHBIMU TIepOsSIMU»; OCYIIECTBISIOCH HAKOIJICHUE
METOJUYECKOr0 U MEJaroru4eckoro OIbITa, CBS3aHHOTO C IPAKTHUKOM MCIIOJIb30BaHUS
00pa30BaTelIbHO-PA3BIIEKATEIBLHOIO IMPOCTPAHCTBA OHJIANH coo0IiecTBa B 00pa3oBaTeIbHOU
cpeae OCHOBHOM IIKOJIBI.

Huckyccus
HccnenoBanue oOpa3oBaTeIbHO-PA3BICKATEIHFHOTO MPOCTPAHCTBA OHJIAWH (aHIOMa Kak

pecypca popMUPOBaHUS MEIUArPaMOTHOCTH TPEOYEeT OCMBICIEHUS HE TOJBKO CaMOI0 MOHSTHS
«bhanmom», HO U sABIEHUS «PaHPUKIIH» KaK HEOThEMJIEMOHW OCHOBBI CYIIECTBOBAHUS
paccMaTpuBaeMOro MHTEPAaKTUBHOTO ()EHOMEHA.

AHanu3 HaydHOM JIMTEpaTyphl IMO3BOJSET YTBEPXkKIaTh, YTO (aH(PUKIIH KakK SBJICHHUE
MaccoBOM  KyJIbTYpbl MpEACTaBIsIET COOOM  CHHKPETU3M  JIMTEPATyphbl, IICHUXOJIOTHUH,
KyJIbTYpOJOruu, couuosoruu u jp. llog 3TUM TepMHHOM daile BCEro MOHUMAETCs
IIPOU3BEJICHHE, CO3JaHHOE HA OCHOBE IIHPOKOM MHTEPHPETALMH CHOKETHBIX JIMHUHI
nepBoucrounuka (H. Vaitrman, II. T'ynpendunux, A. Xepsor); sistomeecs ¢GopMoit
CaMOBBIPKECHHS U Pa3BUTUS SMOIMOHAIBHOW KyNnbTypsl moapoctka (P. Annmepcen, K. Jlapcen,
JI. 3ybepHuc); mpencrasisitoliee coboil cnocod MOCTPOEHUS HOBBIX KYJIBTYPHBIX KaHOHOB;
HaIMMCAHHOE TPEICTABUTEIIMH pediieKcuBHOM coBpemMeHHo kommyHukanuu (I'. Jxenkune, K.
[Tennu, K. bexon-Cmur) u ap.

ABTOpBI CTaThbU CYMTAIOT, YTO, OyAy4dd INOMEILIEHHBIM B IMPOCTPAHCTBO COBPEMEHHOU
negarornyeckoil Hayku, (paH@UKIIH MOXET CTaTb MHCTPYMEHTOM pELIEHHs IIUPOKOro Kpyra
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o0pa3oBaTeNIbHBIX 33Ja4, B TOM YHCJE, OKa3blBaTh BIMSHUE HAa Pa3BUTHE MEIUArpaMOTHOCTH
COBPEMEHHBIX HIKOJIbHUKOB.

X0 JaNbHEHIIMX PpacCyKJIEeHUU YyOeKTaeT B HEOOXOJUMOCTH KOHKPETH3UPOBATh
KIIIOYEBBIE OMNpEAENeHUs] HUHTEpecylolleld aBTOpoB MpobiemaTukd. B joruke gaHHOTO
uccienoBaHus (QaHQUKIIH paccMaTpUBaeTCsl KaK MeAaroruyeckoe sBJIEHHE M CHOC00
MPHUOOIIEHNS K YTEHUIO COBPEMEHHBIX LIKOJbHHUKOB. [1o1 3TUM TEpMHUHOM NOHUMAETCS KaHp
TBOPUYECKOTr0 couMHEHHUA ((haH(DUK), CYITHOCTh KOTOPOTO 3aKJII0YAETCsl B PACHIMPEHUU CIOXKETa
XYZ0KECTBEHHOT'O MPOU3BEIEHUS Yepe3 MPOI0JDKEHIE TEKCTa-IepBOUCTOUHMKA [['alakTHOHOBA,
2017, c. 84].

[Mon ¢panoomom moHMMAETCsT MHTEPHPETATUBHOE BUPTYAIBHOE COOOIIECTBO, COCTOSIIEE
U3 YBJICYEHHBIX YTEHHEM M TBOPUYECKUM IHUCHBMOM CYOBEKTOB KYJIbTYpPbI, B paMKax KOTOPOTO,
Hapsiay ¢ coOCTBeHHO (aH(puKaMu, CO3MAIOTCS Pa3HOOOpa3HbIE MPOAYKTHI (haH-TBOPUECTBA
cuiamMu cooOmiecTBa, Uil cooOIecTBa U B mpenenax coobmiectBa [MokmmunHa, 2017, ¢. 205;
[Ipacososa, 2009, c. 79-85].

Yurarenbckoe 00IeHNE BHYTPU BUPTYAIbHOrO (paHaoMa MperosaraeT B3auMoJeiicTBre
YY4aCTHUKOB cOOOIIecTBa JIpyr € APYroM, B OCHOBE KOTOpPOTO JIEKHUT pa3BlIeKaTelIbHas U
KOMIIeHcaTopHas pyHKIus: co3anue U nyonukauus ¢paHpukoB B cetu MHTEpHET, 00CyXKAeHNE
CIOKETHBIX JIMHUN TEKCTOB MEPBOUCTOUYHUKOB U (paH(PUKOB ¢ moJib30BaTeIsIMU (daHAOMa U M.
Bmecrte ¢ 3TuM, aBTOpBl CUHMTAIOT, 4YTO (AHAOM MOKET BBINNOJHATh W I€JarOrH4ecKyro
(GyHKIHMIO: KOMOMHUPOBATh MIMPOKUN Kpyr 0Opa3oBaTeNIbHBIX PE3yJIbTaTOB MOAPOCTKOB, B TOM
quclie, ONPEIENSIOIIUX CIOCOOHOCTH IIKOJBbHUKOB K PEIIEHHI0 3HAYMMbBIX MO3HABATEIbHBIX U
MPaKTUYECKUX 3a/lad, HalpaBJIE€HHBIX Ha MPUOOUIEHHE K YTEHHIO U TBOPUYECKOMY IHUCHMY MpU
MOMOIIY Pa3IMYHBIX IJIaTPOPM, HHCTPYMEHTOB M MEAMM, BKJIOYas BECh UX CHEKTp, APYrUMU
ClIoBaMU OBITh MHCTPYMEHTOM pPa3BUTHUS MEIUArpaMOTHOCTH. B ciyyae oObeaMHEHHUS aHHBIX
(YHKIIMOHABHBIX OCOOCHHOCTEW OHJIAWH-TIPOCTpaHCTBa (haHaOoMa CIIEIyeT TOBOPUTH O THIIC
BUPTYaJIbHOTO COOOIIECTBa, KOTOPBIM MOXET ObITh OIpeaeraeH Kak oOpa3oBaTeNIbHO-
pa3BiieKaTeIbHbINA (haHIOM.

HeobOxomuMo nog4epkHYTh, UTO B paMKax JaHHOTO HMCCIIEOBaHUS OOBEKTOM MHTEpeca
OynIeT sIBISAThCA 00pa30BaTEIbHO-Pa3BIEKATEIbHOE MPOCTPAHCTBO OHJIANH (paHAOMA KaK pecypc
(hopMHUpOBaHMS METUATPAMOTHOCTH COBPEMEHHBIX LIKOJIbHHUKOB.

AHanu3 Hay4yHOW JMTepaTypbl IOKa3bIBAaeT, YTO HCCIIEIOBATENH, paccMaTpUBAOIINE
negarornyeckue 0CoOOeHHOCTH (aH 0Ma, BBIACISAIOT CAEAYIOLIUE MOJI0KUTENIbHbIE TOCIEICTBUS
€ro UCIOJIb30BaHUS:

1. IloBellIeHHE KauecTBa 00pa30BaTEIbHBIX PE3YIbTATOB.

HeoOxonuMbIM  yciOBHEM ydacTHs IIKOJBHUKOB B BHUPTYyaJlbHOM 00pa3oBaTelbHO-
pa3BiiekaTelbHOM (aHAOME SBJSIETCSI MHTEPEC K UTEHUIO, MPOSBISIOUIUICS B CO3JaHUM U
nyOIuKauu COOCTBEHHBIX TBOpYECKHX paboT ((aH(UKOB Ha OCHOBE XYAOXKECTBEHHBIX
MIPOU3BEACHUN-TIEPBONCTOUYHUKOB), X OOCYKJIEHUU C IPYrUMH MOJb30BaTeIsAMU U 11p. 13 saToro
CJIeyeT, 4TO (PaHIOM MOXHO Ha3BaTh «YUTATEJIbCKUM XPAaHWIMILEM», IPOCTPAHCTBO KOTOPOTO
IpesICTaBIseT cO00M IMHAMUYECKYIO MPOEKLUIO JINYHOCTHBIX, IPEIMETHBIX U METapeIMETHBIX
JOCTHKEHHUH IIKOJbHUKOB B 00JaCTU OCBOCHMSI HOBBIX MPAKTHUK YTEHUS U MHUChMA, OCTOSHHO
M3MEHSIIOILYIOCS B IPOLIECcCe BUPTYaJIbHOM UNTATENbCKONW KOMMYHUKALIUH.

B nayuHoli nurepatype mpeacTaBieHO MHEHHE, YTO co3AaHue (aH(PHUKITHA MOXKET ObITh
CpaBHMMO ¢ pabOTOW HaJ HCCIeoBaTeNbCKUM MpoekToM. [Ipu HamucaHuum TekcTa aBTOp
(puxpaiiTep) UCHONIB3YET HE TOJILKO UMEIOIIMECS 3HAHUSI O MPOU3BEICHUN-TIEPBOUCTOUHUKE, HO
U TOrpy’Kaercss B IPOLIECC UCCIEIOBAHMSI U IMOMCKA JOMOJIHUTEIbHBIX CBEIEHUH, MMEIOLIUX
OTHOIIIEHUE K TEKCTY, KOTOPBIA OH CO3Ma€T. BaxkHON KaxeTcs MBICIb, YTO IMPU CO3IAHUHU
(dhanpuKoB M MX MyOJUKAIMK B MPOCTPAHCTBE OHJIAWH (paHAOMAa HCIIOJIB3YETCS BECh CIIEKTP
KaHaJOB COBPEMEHHON KOMMYHMKAI[MU, OOecreyuBaroninil Kak (OpMHUpOBaHHE U pa3BUTHE
MeMarpaMOTHOCTH, TaK U MOBBIIIEHHE KaueCTBa 00pa30BaTeNbHBIX PE3yIbTATOB.
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2. PeliTuHroBas cucreMa OLleHUBaHUsl 00pa30BaTENIbHBIX JOCTUKEHHH.

VYyactue B (¢aHmoMe MO3BOJSAET WIKOJbHUKAM IOJIYYUTh HOBBIM OMNBIT OLEHUBAHUS
00pa30BaTeNIbHBIX JOCTUKEHUM B popme peiiTHHTa.

VYcenemHocTs (ukpaiiTepa, aKTUBHOIO M 3aWHTEPECOBAHHOIO y4acTHHMKa (aHAOMa, BO
MHOTOM OIPENEseTCSl YPOBHEM MEAWAarpaMOTHOCTH KaK CIIOCOOHOCTH MOJKIIOYUTH K
CO3JaHUI0 COOCTBEHHOI'O «PEUTHMHTOBOTO TEKCTa» (mpum. aeém. — TEKCTa, MOJIb3YIOUIETrocs
MOMYJISIPHOCTBIO B Cpefie JPYTUX MOJPOCTKOB) pa3IMUyHble MHCTPYMEHThI MEAUMHON KYJIbTYpHI,
ONOCpEIOBaHHbIE TEXHUYECKMMH (popMaTaMu COBPEMEHHONM KOMMYHHMKAIUU (SJIEKTPOHHBIE
KHWTH, Ta3€Thl, )KypHaJbl; paanuo, TeJIEBUACHUE, MOOWIbHAS CBA3b; Qororpadus, rpamM3anuch,
BUJIEO U Jp.) U CHOCOOHBIE O00ECHeuYuTh BBICOKYIO OIIEHKY II0JIb30BaTesiell cooOIecTBa.
[ToHumasi 3akOHBI PEHTHUHIOBONM CHUCTEMBI, MOJPOCTOK HCIOJB3YeT BCE MEXAaHU3MbI JJIsi TOTO,
9TOOBl TMOBBICUTH COOCTBEHHBIM pENyTAllMOHHBINA KamuTajl Cpeau APYrux I0Jib30BaTenen
danmoma. Takum oOpa3oM, PEUTHHTOBAsE CUCTEMa OIICHUBAHUSA 00pa30BaTEIbHBIX JOCTHXKCHHI
YYaCTHUKOB  00pa3oBaTeiIbHO-pa3BieKaTeNIbHOTO  (aHaomMa oOecnedyrBaeT  MOBBIILIEHUE
BHYTpEHHEII MOTHBAlMM YydalIuXcs, KOTOpas ONpEAeNseTcss HHTEPECOM, YBIEUEHHOCTHIO,
BO3MOYHOCTBIO BEIOOPA U COBEPLICHCTBOBAHMSI IMUHOCTHBIX JOCTHKEHUH IKOJIbHUKOB.

3. INapTHEpCKUE B3aMMOOTHOIIEHHS YHaCTHUKOB (haHIOMOB.

B cBsa3u ¢ TeM, yTo (paHIOMBI NMPUBIEKAIOT BCE OOJIbLIE MOJIPOCTKOB U IMPEACTABISAIOT
co0Ol  OTKpBITYIO IUIOIIAJAKY JJIi MAapTHEPCKUX OTHOLIEHUH oOyuarolmuxcs, Yy4yEHbIE
BBICKa3bIBAIOT MBICIIb O HEOOXOJMMOCTH CO3JaHHsl (aHIOMOB B IIKOJBHOW Cpelle C LEJbI0
OpraHu3alMy yYCJIOBUM JUISI aKTHUBHOTO B3aUMOJEHMCTBUSI YYaCTHHUKOB 0O0pa30BaTeIbHOrO
mporecca, B TOM 4ucie 00ecrneunBaroero GopMupoBaHie U pa3BUTHE METUArPaMOTHOCTH.

BsaumopneiictBue ¢QukpaiiTepoB B mnpeaenax pas3inyHbIX (aHIOMOB BO BHEKJIACCHOU
NESTeIbHOCTH CIOCOOCTBYET pAa3BUTHUIO JIMYHOCTHBIX KayecTB MMOAPOCTKOB, BaXHBIX IS
CaMOpa3BUTHS, TaKUX Kak: JIFOOOMBITCTBO, OTKPBITOCTb, HECTAHJAPTHOE MBIIIJICHHE,
COTPYIHHYECTBO, OTBETCTBEHHOCTb, HACTOWYUBOCTb, JIOSIIBHOCTh, CIIOCOOHOCTh K peduieKCUU U
B3aMMO/ICHCTBHUIO C TIOMOILBIO PA3JIMYHBIX CPEICTB COBPEMEHHON KOMMYHUKAIIUU U JIp.

TakuM 00pa3oM, MHEHHUS YUEHBIX CBOJATCS K TOMY, YTO IPOCTPAHCTBO OHJIAlH (haHOMOB
MOXXET BBINOJHATH PsiA 0Opa3oBaTeNbHBIX (YHKIMH, HaNpaBiICHHBIX, B TOM 4HCIE, Ha
¢bopMUpOBaHHE M Pa3BUTUE MEIUArPaMOTHOCTH KaK HEOOXOJMMOTrO YCJIOBHS JUISl YCIEIIHON
COIMAM3AIlMN U JAJIbHEHUIIIETO CaMOPa3BUTHSI COBPEMEHHBIX MKOJbHUKOB [ Whiteman, 2007, 3.
111; Jenkins, 2006, pp. 234-249; Larsen, 2012, p. 76; IIpacososa, 2009, c. 167-174].

Bcé ckazannoe o (danmome kak pecypce GOpPMHUPOBAHHS MEAMArPaMOTHOCTH HE
MpeNIoaraeT pacuIMpeHuss cojaepkaHus oOydyeHus. Peub uaeTr o crnocoOHOCTH IIKOJIbHHUKA
BBICTPOUTH LEJIOCTHBIA psAJl KOMMYHHMKAIMK J1I000ro macmrtadba (BIUIOTh 1O TI00anbHOM) IO
MPUHIUILY CEMHOTHYECKOro pa3HooOpa3usi, CBOOOABI 3HAKOBOTO BBbIPAXKEHHUS HHPOpMaIUu.
BepositTHO, ans 3Toro HeoOxoauma Mmexaroruueckas pa3paboTKa OCHOB IMOJIMCEMUOTHKHU
00pa30BaTEJIbHOTO MPOIECCa KaK CUCTEMBbI MEeIarorn4ecKuX CIOCO00B M TEXHOJIOTHI pa3BUTHS
MEMarpaMOTHOCTH COBPEMEHHBIX IIKOJbHUKOB C TIIOMOILBIO TEKCTOB HOBOM IPHUPOJBI,
00pa3yronux OCHOBY COBPEMEHHON KOMMYHUKAIIHH.

Pe3ynbrarhl COOCTBEHHOIO SMIUPUYECKOTO HCCIEIOBAaHUSA, MPOBEACHHOTO B paMKax
peanuzauuu Beepoccuiickoro npoekra «Teppuropus TBopuecTBa. aHPUKIIH — COUMHEHUE IS
T€X, KTO HE XOUEeT paccTaBaThCs C JUTepaTypHbIMU reposimu» B 2015-2017 romax, yoexnaror
Hac B TOM, 4TO 00pa3oBaTeIbHO-Pa3BJIEKATENbHOE MPOCTPAHCTBO OHJIAWH (haHAOMA MOXKET
paccMmatrpuBatbes Kak pecypc (popMUpOBaHUS MEIUAarpaMOTHOCTH COBPEMEHHBIX IIKOJHbHUKOB
MIPU YCIIOBUU COOJTIOICHHMS TIOCIICIOBATEIFHOCTH JICHCTBHIMA:

1. Co cTOpOHBI IIEJArOroB:

—MoTuBanysa UIKOJBHUKOB K CaMOCTOSITEIbHOMY JIMTEPAaTypHOMY TBOPYECTBY ueEpe3
CUCTEMY YPOUHBIX U BHEYPOUHBIX (OPM 3aHATUH.

—O0BbscHeHue )XaHPOBOro cBoeoOpa3us (aH(UKIIHA.
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—3HaKOMCTBO MOJPOCTKOB C BUPTYaJbHBIMH OCOOEHHOCTSAMH OOpa3oBaTeNbHO-
pas3BJeKaTeIbHBIX COOOIIECTB.

2. Co CTOpPOHBI IIKOJIbHUKOB:

—BBI160p NMHTEpaTYpHOTO MEPBOMCTOYHHKA C BOMOXKHBIM MPOJODKEHHEM W PACKPHITHEM
CIO’KETHBIX JINHUH.

—HccnenoBanne: TMOMCK KIFOYEBOTO MOMEHTa B TEKCTE IS Pa3BUTHS JabHEHIIETO
CIOXKETa.

—Hamnucanne ¢Qanduka B pamMkax CcaMOCTOSITEIBHOM pabOTHI C MPHUBICYCHHUEM BCEX
CpEeACTB COBPEMEHHON KOMMYHUKAINH, HEOOXOAUMBIX JIJIsI CO3JAaHHUS MEINATEKCTA.

—IlyOnuxanus B cetu MHTepHET B BUpPTyaabHOM cooOuiecTBe ((paHaoMe), COCTOALIEM U3
YBIICYCHHBIX YTCHHEM U TBOPUYECKUM IMHCHMOM HOJPOCTKOB.

3. Co CTOpOHBI APYTUX YYACTHUKOB 00pa30BaTeIbHO-pA3BICKATEIHLHOTO (haHI0MA:!

Otkmuk uutareneil. BoBinedeHHOCTh TEKCTOB-(aH(OUKOB B KYIBTYPY «CO-y4aCTHS»
(participatory culture), mnpeamonararmIyr0 B3aUMOJCHCTBHE YYaCTHUKOB HWHTEPAKTUBHBIX
coobiiecTB B cetu MHTEpHET.

st Toro 4toObl o0ecnieunTh (PyHKIMOHHpPOBaHUE (aHIOoMa B 00pa30BaTEbHON cpene
IIKOJIBI, HEOOXOMMMO  BBIMOJIHEHHWE psijia  OpPraHU3alMOHHO-TIENAarOTHYECKUX  YCIIOBHUH.
OcHoBaHMeM Ui pa3padOTKHA TaKUX YCIOBHH B JJAHHOM HCCIIEIOBAHHWU CTaJla TeJarornyeckas
dbopmyna «reading by doing», To ecTb «uteHue Aenanuem», npemioxenHas [.C. CummoHcoM.
[Simmons, 1994, pp. 95-112]. CornacHo KOHUENIMN Y4EHOTO, Y3PPEKTUBHOCTh POPMUPOBAHUS
W Pa3BUTHS YHUTATEIBCKUX HMHTEPECOB MIKOJIHHHKOB BO MHOTOM OIIPEIENSETCS IOJIXO0JaMH,
KOTOPBIE UCTIONB3YET Mearor B paMkax ydeOHoro BpeMeHH. [1o MHEHHIO aBTOpa, OCHOBY TaKHX
MOJIXO0B JIOJDKEH COCTABIISATH JCATEIILHOCTHBIA METO/ B pab0Te C TEKCTAaMH XYHA0KECTBEHHBIX
MIPOU3BEJICHNHN, KIIFOUEBask MJIEs] KOTOPOTO 3aKITI0YACTCS B CO3AAHUU TEXHOJIOTHH TBOPYECKOTO
YTEHUS U MAChMA.

Paznensis MHEHHE yBa)kaeéMOTO YYEHOTO, aBTOPHI CUMTAIOT, 4To mpemioxenHas J[I.C.
CummoHcOM (popmysia MOKET OBITH B3sITa 32 OCHOBY JUIsl COOCTBEHHBIX 1ienei. Mcnonb3ys e€ B
Ka4ecTBE TNPUHIUIHAIBLHON CXEMBbl, aBTOPbl HMEIOT BO3MOXKHOCTH MPEUIOKUTH MO
OpraHu3allMOHHO-TIEIATOTMYECKIX ~ YCIOBUM  WCIOJB30BaHUS  (aHIoOMa Kak  pecypca
(bopMUpOBaHHS MEAUATPAMOTHOCTH:

1. Omnpenenenue MecTa 00pa3zoBaTeIbHO-PA3BIEKATEILHOTO dhanmoma B
00pa30BaTEIILHOM TIPOIECCE OCHOBHOM IIKOJIBI: CO3JAHWE CUCTEMBI 3aHSATHH B KOHTEKCTE
YpOUHOW © BHEYPOUHOW [ESATEIHHOCTH, OPHEHTHPOBAHHBIX Ha 3HAKOMCTBO C JKaHPOM
(¢aH(UKIIH U BUPTYaJIbHBIM IPOCTPAHCTBOM (paHIOMA.

2. Ormpenenenue mpUHIUIA OTOOpa MPOTPAMMHBIX INPOW3BENEHHH, COOTBETCTBYIOIINX
YUTATEILCKAUM UHTEPECaM IIKOIbHUKOB.

3. Co3znanue BUpPTYyaJbHOTO coolmiectBa B ceTH VIHTepHET, opraHuzauus OOLIeHUs
MOJIPOCTKOB BHYTPH pecypca.

4. Opra#uzanysi ¥ TPOBEACHHUE NEJArorHYecKOr0 COOBITHS C IEIbI0 TPHUBJICUYCHHS
BHUMaHHsSI COBPEMEHHBIX IIKOJHHUKOB K JKaHPY (GaHQUKIIH M padoTe B BHPTYAILHOM
coo0I11IeCTBE.

5. PazpabGoTka u BHeJpeHHE MOOUIBHOIO MPWJIOKEHUS B 00pa30BATEIbHYIO MPAKTUKY
OCHOBHOM IIIKOJIBI, TTO3BOJISIOIIETO OLIEHHBATh Pa3BUTHE METUArPAMOTHOCTH TOIPOCTKOB.

6. IloxaroroBka yuuTesnell K HCIOJIb30BAaHUIO OHJIAH NPOCTpaHCTBa (haHaOoMa Kak
pecypca GopMHUPOBaHUS MEINATPAMOTHOCTH COBPEMEHHBIX HIKOJIHHUKOB.

O} PeKTUBHOCTh M YCHEIIHOCTh peaTN3allui JAaHHBIX YCJIOBUU OYIyT OIEHHUBATHCS TIO
CIICAYIOIINM KPUTECPHUSIM.
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Tabauya 1. Kpumepuu s¢hghexmuenocmu ucnonv3osanus panooma Kaxk pecypca
Gopmuposanus MmeouazspamMomHocmu

Kpurepun [loka3zaTenu
HHTepec k co3ganuio — TBopueckast akTUBHOCTb;
TEKCTOB-(aHPHUKOB — CaMOCTOSTEIHLHOCTE;
— CrpemiieHHE OBITh TIOMYJISIPHBIM B CPEJIC CBEPCTHUKOB
ITonoxxureabHOE OTHOIIIEHUE — Yuratennckas aKTUBHOCTD,
K ce0e KaK YUTaTemro —  Crpemiuenue OBITE OCBEIOMIIEHHLIM OTHOCHUTEILHO COOBITHI,

MMPOUCXOAAIINX B MUPE JINTCPATYPHI;
— JXenanue oka3pIBaTh IIoMouib B l'IpI/I06H_IeHI/II/I K UYTCHHUIO CBCPCTHUKOB.

Hunamuka 00pa3oBaTenbHbIX | —  [loBbIIeHHE 0OPA30BATENBHBIX PE3YIIHTATOB;

JIOCTHKEHUH — JleMOHCTpaIus YUTaTEIbCKON IpyIULINY;

— YuacTue BO BHEYPOUHBIX MEPOIPHUATHUAX, IOCBAIICHHBIX Pa3BUTHIO
UHTEpeca K YTeHHIO.

Pasgutne — Co3panue 1 myOnuKanyst TBOPUECKUX PadOT ¢ IPUBJICUCHUEM ITHPOKOTO
MeIUaKOMIIETEHTHOCTEH Kpyra pecypcoB MEIUHHOMN KYJIbTYpBI;

— Crpemienue k myOnukanuyd COOCTBEHHBIX MEAUATEKCTOB;

— Bospacratomiee yncio myoaukanui coOCTBEHHBIX MEIUATEKCTOB.

[lonBoas WTOrM  CKa3aHHOMY, ClEQyeT MPEANONIOXKHUTh, YTO, 00pa30BaTENIbHO-
pas3BieKaTelbHOE MPOCTPAHCTBO OHJIAWH (paHOMa BO3MOXHO pPacCMaTpUBATh KakK pPecype, C
OJIHOM CTOPOHBI, IOMOTAIOIIUA COBPEMEHHBIM LIKOJIbHUKAM OOpPECTH CHOCOOHOCTh pa3BUTHUS
MCIUArpaMOTHOCTH B IIPOLCCCE OpraHru3alii HOBBIX MPAKTHK YTCHUA U TBOPUYCCKOI'O IMUcCbMa, C
Opyrol — CIocOOCTBYIOIIMM COBEPILIEHCTBOBAHUIO HMEIOLIUXCS MEIMaKOMIIETEHTHOCTEMN
IIOJIPOCTKOB.

Pe3ynomamul uccnedosanus

Jigs  Toro 4troObl IMpOaHAIU3UPOBATH OOpa3oBaTeNbHBIE BO3MOXKHOCTH (haHIAOMAa
«Tepputopust TBopuecTBa. PaH(UKIIH — COYMHEHHE JUISI T€X, KTO HE XOUEeT PacCTaBarhCs C
JTUTEPATypHBIMHU TEPOSMM», BIUSIONINE HAa (POPMUPOBAHWE U Pa3BUTHE MEIAUATPAMOTHOCTU B
[IeJIOM, aBTOpaMH OBIJIO TPOBEICHO AHKETUPOBAHHE IIKOJIHHUKOB B Bo3pacte 11-15 mer, B
kotopoMm mpuHsUTH ydactTue 500 TOApOCTKOB U3 0011e00pa30BaTebHBIX  OpraHU3aINil
Poccuiickoit ®eneparuu, SBISIONIMXCS 4YiICHAMH YKa3aHHOTO BHUPTYAJIBHOTO COOOINECTBA B
nepuon 2015-2017 romoB. Jlanubeii (anmoMm mnpeactaBiser coOoi 00pa3oBaTeNbHOE U
pa3BiieKaTeIbHOE UHTEPHET-NPOCTPAHCTBO, COCTOSIIIEE U3 YBICUEHHBIX YTEHUEM U TBOPUYECKUM
MUCBMOM Y4JaImuxcs, pecypc dhanmoma BriarodaeT 6omee 570 TekcToB-(haH(PUKOB, BEUIOKEHHBIX B
OTKPBITOM J0CTyTe ceTu MHTepHeT.

B xoze skcnepuMeHTa noApocTkaM ObLIO MPEUI0KEHO OTBETUTh Ha HECKOJIBKO BOIIPOCOB
OTHOCHUTEJIbHO OpraHu3aiuu ¢paHaoMa Kak OHJIaWH-IPOCTPAHCTBA Ul YATATEIbCKOTO OOIIEHMUS,
o0ecrevynBaroIIero pa3BUTHE MEAUarpaMOTHOCTH, BBIOpaB Ty WM UHYIO MTO3UIIUIO.

B xone peanuszanuy neraroruueckoro 3KCIepuMeHTa B IEPBYIO OUYepeb aBTOpaM CTaTbU
ObUIO Ba)KHO Y3HATh, SBJIAETCS JIM MOJPOCTOK Y4ACTHHUKOM 00Opa3oBaTelIbHO-pa3BIEKaTEIbHOIO
dbanmomMa M Kak moaro oH mnumer ¢aHpukyd. BhUIO TPEnoKeHO HECKOIBKO IO3HIIHM,
BKJIIOUAIOUMX B ce0s psag  auddepeHIUpoBaHHBIX OTBETOB. llomydyeHHblE pe3yabTaThl
MpeACTaBIAIOT co0oit cnemyromee: 63% pecnoHACHTOB (0T OOIIEro KOJIMYeCcTBa Y4aCTHHUKOB
AHKETUPOBAHMUS) Ha3BaJIU ce0sl NOCTOSHHBIMHM YYaCTHHUKaMHU 00pa30BaTEIbHO-PA3BIIEKATEIHHOIO
bannoma, 37% otBeTninu otpunarenabHo. [lpu atom 56% nuiyt gpanduku 3 roga u 6omee, 13%
—2rona u 31% — 1 rox. Jpyrux mo3uiuii BeIsIBICHO HE ObUT0. OYEBUIHO, YTO PACXOKICHUS
MoKasareseil mepBbIX ABYX MO3ULUNA OOYCIIOBJIEHBI CPAaBHUTEIHHO HEJABHUM HCIIOJIb30BAaHUEM
COUMHEHUS B XKaHpe (aH(UKIIH B 00pa30BaTEIbHOM MPOCTPAHCTBE OCHOBHOW IIKOJbBI, B CHILY
4yero 37% NpoLeHTOB MOJAPOCTKOB HE CUUTAIOT ce0s MOCTOSIHHBIMU YYaCTHUKAMU BUPTYaIbHOTO
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¢dangoMa, HO XoTenu Obl 3TOTO, TaK KaK CO34al0T coOCTBeHHbIe TeKcThl (aHpuku. [lo Bceit
BEPOSITHOCTH, JAaHHbIE II0KAa3aTEeJd CBUJETENbCTBYIOT O BOBJIEYEHHOCTH IIKOJHHUKOB B
WuTepHer-cpery MeIMHHOTO MPOCTPAHCTBA 00pa30OBaTEIbHO-pa3BiIEKaTENbHOTO (aHIoMa U
OTOCPEIOBAaHHO YKa3bIBAIOT HA MHTEPEC K YTEHHUIO KaK BaXKHOMY YCJIOBHUIO CO3/IaHUS MPOJYKTOB
(daH-TBOpYECTBa, MOCIEAYIOUIEMY UX OOCYXKACHUIO B paMKaX YMTATEIbCKON KOMMYHHUKAIUU.

Ha cnenyromem stane onpenensics TBOPUYECKUM CTaTyC PECTIOHICHTOB, Ha3BABIINX CEOsI
y4acTHUKaMH 00pa3oBaTelbHO-pa3BieKaTeNbHOrO (angoma. HeoOxoaumo OTMETHTb, UTO
OTBETHl MIIAJIIMX TMOJIPOCTKOB (294 WIKOJIbHUKA) CYIIECTBEHHO OTJIMYAIOTCSI OT OTBETOB
CTapuIMX MOApOocTKOB (206 MIKONBHUKOB). 87% MIaAlIUX IIKOJbHUKOB MO3ULIMOHUPYIOT ce0st
KaK akTuBHbIE (uKpaiTepbl (y4acTHUKM (aHIOMa, KOTOpbIE CO3Jal0T TEKCThI-(haH(UKH)
(naHHBIN MOKa3aTeNb B KATErOPUH CTapIINe MOAPOCTKU — 78%); 5% HMHTEPECHO BBINOIHSTH POJIb
oera-punepoB (pemakropoB danduxoB) (13% B kaTeropuu crapiive MOIPOCTKH); OOBIYHBIMU
M0JIb30BATENsIMU, HHTEPEC KOTOPbIX OrPAHMYMBAETCS MoOcelleHueM (aHaoMa, YTECHUEM
bandukoB sBisroTCS 6% (cTapmme moapoctku — 5%). Ilosummio «iapyroe» BwiOpamu 2%
IIKOJIbHUKOB, Ha3BaB ce0s co3JgaTensiMd  MYJIbTHUIUIMKAIIMOHHBIX POJIMKOB IO MOTHBaM
¢banpukoB, aynuoTekcToB-PpaHPuKoB, (aH(UKOB B KapTUHKaX U JAp. (CTapuIue MOJAPOCTKH —
4%). Ilony4deHHble pe3yNbTaThl IPOAEMOHCTPUPOBAHbI Ha pUCYHKE 1 U 2.

Puc. 1. Teopueckuii cmamyc 6Hympu 00pazosamenbHO-pa3slekamenbHoco panooma
(kamezopus — Maaowue WKOJIbHUKU)
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Puc. 2. Teopueckuii cmamyc 6Hympu 00pazosamenbHO-pa3eiekamenbHoco panooma
(kamezopusi — cmapuiue WKOJIbHUKU).

S0

Mg

3 Py

Nrak, onpoc mo3Boimi 3adUKCUPOBaTh posieBy0 AuddepeHIInanno ToAPOCTKOB BHYTPH
(dana0Ma 1 MOATBEPAUII AKTUBHOE y4acTHE HIKOJIBHUKOB B coobiiectBe. CiaenyeT OTMETUTb, UYTO
0osbIIasi 4acTh MOJIPOCTKOB MO3UIMOHUPYET cedsi Kak (ukpaitepsl (aBTOpbl (QaHPHUKOB),
KOTOPBIM MHTEPECHO CO3/aBaTh COOCTBEHHbIE MEUITHBIE TEKCTHI B MpocTpaHcTBe (hangoma. Ha
¢one nTOoro HabmOmaeTCs HEOOJNBIIONW TPOLEHT TEX, KTO OTHOCUT ce0s K KaTreropuu
noJsib3oBaresneil. TakuM HIKOJIbHUKaM HPaBUTCS YUTaTh paOOThl CBOMX CBEPCTHUKOB, OCTABIISThH
KOMMEHTapHUH, COBEPILIEHCTBOBAThCS CaMUM. BeposTHO, 3TO TOBOPUT O TOM, YTO UTEHHUE
(baH(pUK-TEKCTOB TUIIOTETUYECKU MOJKET BJIMATh HA Pa3BUTHUE JIMTEPATYPHOTO BKYCa U HABHIKOB
TBOpPUYECKOro muchMa. Bc€ 3TO Mmo3BOsSET MPUITH K 3aKIIOYEHHIO, YTO CTaTyC YYacCTHHUKOB
co00I1lecTBa OMPEEINAETCs JUUYHBIM MHTEPECOM ILIKOJBbHUKOB K CO3JaHMIO Pa3IMYHBIX BHJIAM
MEJMAaTEeKCTOB U (hopMaM B3aUMOJICHCTBUS BHYTPH paHI0Ma.

Crnenyromuii Bonpoc ObLI CBA3aH C ONpPEAEICHUEM CTENEHU MPECTHKHOCTH pa3MEeIleHus
nyOnuKauil COUMHEeHUH B skaHpe paHPUKIIH Ha cTpaHUIaX 00pa30BaTeIbHO-Pa3BIEKATEIbHOIO
¢dannomMa. Pe3ynbraThl MIaIINX U CTAPLIUX MOJPOCTKOB OKA3aJIUCh IPUMEPHO OJMHAKOBBIMU U
BBITJISAAT cieayromuM obpazom: 91% MOApOCTKOB CYHUTAIOT 3TO OYEHb BAXKHBIM, TaK Kak
nyOnuKanuss Ha caiTe crnocoOHa MOBIUATh HAa YWUTATENbCKUH WU TBOPYECKUN PpEUTUHT B
cooOriecTBe U coOpaTh OT3BIBBI APYTUX MOAPOCTKOB. [t 7% 3TO HE Tak CYIMIECTBEHHO W IS
2% myOnuKaIus Ha caiiTe He UTpaeT HUKAKOW POJIH.

Takum 00pa3om, CTaJi0 OYEBUIHO, YTO ISl OOJILIIMHCTBA TOJPOCTKOB ITyOJIMKAIUs HA
caifte, SBISIOIIAsCS MPEIMETOM BUPTYAIbHOIO OOIIEHHS, JA€T BO3MOXKHOCTb IIOBBIIIEHUS
COOCTBEHHOI0 PpEWUTHHIa, TIOJY4YE€HUS OT3bIBOB JAPYIrUX YYaCTHUKOB (haHIoMa, SIBIISETCS
BOIIPOCOM TMOBBIIIEHHS] COOCTBEHHOTO MIpPECTHKa B COLUOKYJIBTYPHOW Cpefie IIKOJbl U 3a €€
IpesenaMu, a TaKke MpUoOLIaeT MOAPOCTKOB K CO3/IaHUI0 MEAUMHON KYJIbTYphl COOOLIECTBA B
LEJIOM.

JUis yTOUHEHUS! ¥ KOHKpETH3alluu CIOCO00B OpraHu3aliy BUPTYaJbHON KOMMYHUKALUU
BHYTpU (haHJOMa IIKOJIbHUKAM ObUI MPEAJIOKEH PsJl YTBEPKACHUM, ¢ KOTOPHIMH OHU MOTJIH
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COrJIaCUTbCA WM HE COIVIaCUThCS. AHANU3 pe3yabTaToOB IOKa3al, 4YTO KOMMEHTapuu
MPU3HAIOTCA BAaXHOM (QopMON OOIIeHHs] MEXIy YydacTHUKaMu cooOumiecTtBa (B KaTeropuu
CTapliue M MIAJIIAE IIKOIbHUKKH) — 97%, mna 3% oHum He BaxHbl. [IpuHumaroT Bce
KOMMEHTapuu (TIOJIOKHUTETbHBIE / OTPHIIATENbHBIE), CTApalOTCs BCErJa OTBEYaTh HA HUX H
YUUTBHIBaTh [PU HAmUCaHUU CcBOUX padoT 54%. [IpuHUMAIOT TOJBKO TOJIOKUTEIbHbBIE
KOMMEHTapHH, OTBEYAIOT HAa HUX M HE pearupyrorT Ha orpunarensHsie — 19%. [lpuaumaror
TOJIBKO TIOJIOKUTEIbHBIE KOMMEHTAPHHU, arpEeCCUBHO PEarupyloT Ha OTPHULIATENIbHBIC OTKIUKU —
25%. He ydacTByIOT B 0OCyXIeHUSX CBOUX padbor — 2%. Bc€ »T0 roBOpUT O TOM, UTO
OOJIBIIMHCTBO MOJAPOCTKOB OCO3HAIOT BA)XXHOCTh BUPTYAJIbHOTO OOIIEHHS B COOOIIECTBE,
MIOJIOKUTEITFHO BOCIIPHHUMAIOT KOMMEHTAPHH, TIBITASCh MCIIOJIB30BaTh UX IS CAMOPA3BUTHUS U
COBEPLICHCTBOBAHMSI.

C menpro ompeneneHus: KOMMYHHKATHBHBIX CIIOCOOOB TPAHCISIHHA B BHPTYAJIbHOM
COOOIIECTBE PaA3IMYHOTO POJia 3HAHWM, OCBOCHHBIX OOYy4YaIOIMMHCS Ha 0a3e OTHOTO WIIH
HECKOJIKAX Y4YEOHBIX TNPEAMETOB, MIKOJbHUKAM OBLJIO TPEIOKEHO HECKOJIBKO BAapHAHTOB
oTBeTa. Pe3ynbrarhl aHamm3a, C OJHOM CTOPOHBI, IMO3BOJISIOT KOHCTAaTHPOBaTh, 4TO 12%
MJIAIIAX TIOJPOCTKOB HCHOJB3YIOT 3HAHWS W3 JPYrHX oOJacTell HayKd TNpH HaHMCAHUH
counHeHUsA-paHUKIIH (Kateropusi cTapmmue Noapoctku — 17%), 6% crapatorcs aenath 3TO
(kaTeropust crapimue MnoaApocTku — 9%), 11% mnpumMeHSIOT 3HaHUSA U3 JPYIHMX HPEIMETHBIX
obnacreit penko (kareropusi crapmime noapoctku — 11%) u 71 % — Hukorma (kareropus
CTapIIue MmoapoCTKu — 63%).

C nmpyroil CTOpOHBI, CTAJIO OYEBHIHO, YTO HIKOJIHHHUKH HCIIONB3YIOT METalpeIMETHBIC
3HaHUS B IpoIlecce KOMMYHHKATHBHOTO B3aUMOJACHCTBUS JPYr C JAPYrOM, KOT/Ia pedb HIET O
KOMMEHTHPOBaHUH COYMHEHUI-(hanpukiH. 28% MITaanmx moApoCcTKOB BCerja KOMMEHTHPYIOT
BO3MOXHbBIE HETOYHOCTH B (akTHueckod uH(popMaluu, AONMyUIeHHble aBTOpoM (aHpuka
(kareropus crapmme moapoctku — 34%), 11% crapatorcs genath 3TO (KaTeropus CTapiliue
noapoctk — 12%), 30% peaxko KOMMEHTHPYIOT BO3MOKHBIE HETOUHOCTH (KAaTEropusi CTapIiIue
noapoctku — 23%) u 32% He aenaroT 3TOTO HUKOTA (KaTeropus crapiue moapoctku — 31%).
Bc€ 910 mo3BOMISIET MPEanosIoKUTh, YTO 00pa30oBaTEIbHBIN MOTEHIIUAN (aHIoMa HEOO0X0IUMO
paccMaTpuBaTh KaKk HHCTPYMEHT Pa3BUTHSI METANPEIMETHBIX PE3YIIbTAaTOB.

He MeHee BakHBIM IOKa3zaTesieM COJEp)KaHMsI OOIIEHHsS MOJIPOCTKOB BHYTpU (aHAOMa
ABJIIETCA  OINpeAeJieHHEe  B3aUMOJCHCTBUS ~ MEXIY  y4YacTHHUKaMH  00pa3oBaTesIbHO-
pa3BiiekarenbHOro coobmiectsa. C LEIbI0 BBISIBICHUS PE3YJIbTaTOB COTPYIHUYECTBA BHYTPU
(daHgOMa IMIKOJBHUKAM OBLIO TMPEUIOKEHO OXapaKTepU30BaTh COBMECTHYIO paloTy c Oera-
puzepaMu B TIpoliecce YTEHWs M HamucaHusi ¢aHdukoB. Ilpum aHanmse pe3ynbTaTOB MBI HE
O0OHApPYXWIIN CYIIECTBEHHBIX PACXOKJICHHH B BBIOOPE TOW WM MHOW MO3WIINH, CIEOBATEIHHO,
MIPaBOMEPHBIM MOJKET CUUTATHCS 3aKIIOYEHHE O TOM, YTO PEJAKTHpPOBaHWE (aH(PHKOB — 3TO
cinoxHas (opma paboTel, TpeOyromas 0coOOTO MOAXOJa W HABBIKOB, 3THM OOBSCHACTCA
HEOOJIBIION MPOLEHT y4YallluXcsl, KOTOPhIM OHAa Ka)XeTCcsl MHTepecHOM M BakHOM. M3 sToro
CIIEyeT, 4TO HEOOXOIMMa aKTyaJHu3alysi MOWCKA CTHMYIOB JJIsi MOTHBAIIMU TOJIPOCTKOB K
JAaHHOMY BHJy JAEATEIBbHOCTH, SBITIONIEMYCS Ba)KHBIM IIOKa3aTelIeM MapTHEPCTBA MEXITY
YUTATEISIMU U TUcaTeNsIMu (paH(UKOB B MEAMITHOM MTPOCTPAHCTBE (haHaOMA.
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Puc. 3. Pezynomamul onpoca 0 napmuepckux 63aumoOomHOUeHUsIX NOOPOCMKO8 HYMpPU
00pa308amenbHO-Pa36IEeKAMENbHO20 PAHOOMA: COMPYOHUYECMBO ¢ bema-pudepamu

40%
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20% ————— —
15% ———— —
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beTa-puaepsl beTa-puaepsl beTa-puaepbl HEOXOTHO bBeTa-puaepbl HUKAK He
OKa3blIBaOT MCNPaBAAOT TONIKO  COTPYZAHMYAIOT U bepyTca NMOMOratoT B
CYLLeCTBEHHYIO Nnomowp  opdorpadpuyeckune 33 peaKTMpoBaHue penakTUPOBaHUM
Ha 3Tane owmnbKM daHPukoB daHbmKoB

pefaKTMPOBAHUA TEKCTa
n ctoxkeTa paHpMKa

JUis  BbISBIIEHUSI TBOPYECKOM CaMOCTOATENBHOCTH / HECAMOCTOSITEIBHOCTH IpH
HanucaHuu (paHdukoB, mpenrnoJiararoniel B3aUMOJEHCTBHE C JPYIMMH  Y4acTHUKaMU
COLIMOKYJIbTYPHOM cpezbl, 00J1aal0IMMU BBICOKUM YPOBHEM YHUTATEIbCKOM APYAULIUU, aBTOPHI
MPEJIOKUIN PECHOH/IEHTaM CJIEAYyIoIUe MO3ULUU: padoTa BBINOJHSAETCS CaMOCTOSITENIBHO,
uHorjaa Tpedyercss MOoMOIlb OJHOKIACCHUKOB, YacTO TpeOyeTcsi MOMOIlb OJHOKIACCHUKOB WIIU
poauTeneil, Bceraa Heo0xouma MoMoIb 0JJHOKJIACCHUKOB MITU POAUTENEH.

Mnagmue nNOAPOCTKH dYamie OOpalaloTcs 3a IOMOIIbI0 K OJHOKJIACCHUKAM WU
poautensm 41%, B otnmume ot crapmeit rpynmsl 13%. Beerma mpocar o momomu — 8%,
cTapuie KoJbHUKH — 1%. BeposiTHO, HEOOXOIMMOCTh BO B3aUMOJIEHCTBUU C KEM-TO €l Y
MJIaIIIUX HIKOJIBHUKOB OOBSICHIETCS BO3PACTHBIMUA OCOOEHHOCTSMHU Y4aCTHUKOB SKCIIEPUMEHTA:
TOJNBKO (OPMUPYIOIIMMHUCA HABbIKAMU BAYMYHMBOTO YTEHHUS TEKCTOB XYJO’KECTBEHHOM
JUTEPaTypbl U MOUCKOM JIOCTOBEPHBIX MCTOYHUKOB MH(OpPMALMK Ui CO3/1aHUSI COOCTBEHHBIX
TEKCTOB.

UToObl MOATBEPAUTH HAUIM MPEANOJIOKEHUS O TOM, YTO YHUTATEIbCKOE (PaH-TBOPUYECTBO
SBJIIETCS Ba)KHBIM KOMMYHHKAaTHUBHBIM PECYpPCOM, OKa3bIBAIOLIUM CYLIECTBEHHOE BIMSHUE Ha
oOlIeHne MOAPOCTKOB U (POPMHUPOBAHUE MEAUArPAMOTHOCTH, MbI IPEUIOKHIN Y4aCTHUKAM
omnpoca YTOUHUTh U KOHKPETHU3UPOBAaTh CBOM COLMOKYJIBTYPHBIH M 00pa30BaTEeNbHbBIN CTaTyC B
Cpele CBEPCTHHUKOB C YYE€TOM poJieBOoro ydactusi B ¢anmome. beuio BwisiBiIeHO, 4TO0 58%
MOJIPOCTKOB UYBCTBYIOT ce€0s1 KOM(OpTHEE B Ki1acce U B KOMIIAHUU JPYTUX MOJIPOCTKOB, IOTOMY
YTO YMEIOT JIeJIaTh TO, YEr0 HE MOTYT JIpyrue, 1 00 3TOM MHTEPECHO pacckazaTh. 18% cumTaror,
4yTO (haH(PUKIIEH CKOPEE BCETO MO3BOJISIET UM OLTyIIaTh ceOst kompopTHEe B cpene apysei. He
yBepeHbl — 13% u Hukoraa Takoro He 3amevyanu — 11%.

Wtak, aHKeTHpOBaHUE IOJPOCTKOB IO BOMIPOCAM, OIpEAESomUM (HOPMUPOBAHHE
MEMarpaMOTHOCTH C IOMOUIbI0 00pa30BaTeIbHO-PA3BICKATENBHOTO MPOCTPAHCTBA OHJIANH
(bana0Ma, IO3BOJISET CAETATh CJAEAYIOUINE BBIBOIBI.

1. Kak copnepxaHue uuTaTesNbckoro oOmeHus (aHQUKIIH NpeanosiaraeT akTUBHOE
B3aUMO/ICHCTBUE U POJIEBOE YUacCTUE MOIPOCTKOB BHYTPH (paHIoMa.
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2. BupryanbHoe 00pa3oBaTelIbHO-pa3BIIEKATEIbHOE COO0O0I11ECTBO OTKpPBbIBAET
BO3MOXHOCTH JJIsl IIMPOKOTO YHUTATENbCKOIO JMajora, CamMoOpa3BUTHS M JIOBEPUTEIHHOIO
OOLIEHUS ILKOJIBbHUKOB U JIp.

3. YCHemHocTh YUTaTeNbCKOTO OOIIEeHNs BHYTPH (DaHIoMa 3aBUCHUT OT psiia (pakTOpoB,
Cpeay KOTOPBIX 3HAUMMYK0 pOJb HIPaeT OCO3HaHHE HEOOXOJMMOCTH IapTHEPCTBA MJIs
JOCTHKEHUS JIYIINX PE3yIbTaTOB, MOBBIILIEHUS COOCTBEHHOTO pEHTHHIA U T.[.

4. B onmailH mnpocTpaHCTBE (aHIOMa MOMKET OCYHIECTBIATHCA (OPMUPOBAHUE
MEMarpaMOTHOCTH KaK CIIOCOOHOCTH JKCHEPUMEHTHPOBAHUS, HHTEPIPETAlUU, aHaIu3a |
co31aHus COOCTBEHHBIX MEAUATEKCTOB.

Buieoowt

Takum o0pazom, aHanM3 O00pa30BaTEIHLHO-PA3BICKATEIHLHOTO IPOCTPAHCTBA OHJIANH
cooOmiecTB (Ha mpumMepe (GaHaOoMa) C LEIbI0 ONPEACICHUS BIMSHUS JAHHBIX MHTEPAKTUBHBIX
pecypcoB Ha (GOPMHUPOBAHHE W PA3BUTHE MEAMATPAMOTHOCTH COBPEMEHHBIX INKOJHLHUKOB
MTO3BOJISICT TIPUITH K CIICAYIONINM 3aKITIOUCHHSIM:

1. CymecTBoBaHUE TaKWX OHJIAMH cOOOIIECTB Kak (aHmoM B 00pa30BaTENBHOU Cpene
COBPEMEHHOM IIKOJIbI MOKET CIIOCOOCTBOBAThH PELIECHUIO MPOOIeMbl (GOPMHUPOBAHUS KYJIbTYpPHO-
00pa30BaTEILHOTO TMOPTPETAa COBPEMEHHOTO IIKOJBHHKA, OOJaJaroImero HeoO0XOAUMBIM
HAa0OPOM KITFOUEBBIX KOMIIETEHTHOCTEH HE TOJBKO B 00JACTH MEAMArpaMOTHOCTH, HO W OOIIEeTo
YPOBHS TPaMOTHOCTH B II€JIOM. Pe3yibTaThl 3MITMPUYECKOTO HCCIICIOBAHHS, MMPOBEICHHOTO B
pamkax mpoekta «Teppuropusi TBopuecTBa. DaHOUKIIH — COUYMHEHUE JUTSI TE€X, KTO HE XOYeT
paccTaBaTthCsl C JIMTEPATYPHBIMU TepOsSMU», YOCKIAIOT B TOM, YTO YYacTHE MOJPOCTKOB B
dbanmome mpeanoaraet GopMUpoBaHUE CITIOCOOHOCTEHN CO3/1aBaTh COOCTBEHHBIE MEAHATEKCTHI, a
TaKk)Ke pa3BUTHE YMCHHH aHAJIM3HPOBATh, OICHWBATH MEIUATCKCTBHI JPYTHX II0JH30BATEIICH,
CTPOUTH IMUPOKYID MEINAKOMMYHHKAIIUIO C ITOMOINBIO Pa3jIMYHBIX (OPMATOB TEKCTOBBIX
coobuiernii u np. Bc€ 310 ompeznenser pa3BUTHE MEIHArPaMOTHOCTH, a TaK)Ke CIIOCOOCTBYET
MTOBBIIICHUIO OOIIETO YPOBHS I'PAMOTHOCTH B IICJIOM.

2. Co3znmanue o0pa3oBaTeIbHO-PA3BICKATEIHFHOTO MTPOCTPAHCTBA (haH0Ma B MIKOJIE MOXKET
paccMaTpuBaThCs Kak OJHA W3 00pa30BaTC/IbHBIX WHUIIMATHB, HANPABJICHHAS Ha pPEIICHUE
npoOJeMbl TIOMCKA HOBBIX IPAKTHUK, OOECICUYMBAIOIIMX pPAa3BUTHE MEIUArpPaMOTHOCTH
COBPEMEHHBIX IIKOJILHUKOB.

3. IIpocTpancTBO 00pa30oBaTENbHO-PA3BICKATEILHOTO (aHJAOMa TMPEACTABIsAECT COOOM
pecypc, ¢ TOMOIIBI0 KOTOPOTO BO3MOYKHO TOCTPOHUTH HOBYIO CHCTEMY OOyUYEHUS MIKOJIHHUKOB
TBOPYECKOMY IMTHCHMY, 00ECIIEUHBAIONIYIO PA3BUTHE HHTEPECA K YTCHHIO TIOCPEICTBAM CO3aHMS
MEMATEKCTOB U B3aMMOJICHCTBUS C HUMH.

4. PaccMOTpEeHHE TAaKOTO COITMOKYJIBTYPHOTO SIBIICHUS Kak (aHIOM B KOHTEKCTE
MEJarOTHYECKUX SBJICHUH OmpeneNsieT HEoOXOTUMOCTh TPOSKTUPOBAHUS  YCIOBHH ISt
BKJIFOUCHUS TAHHOTO ()eHOMEHA B 00pa30BaTEIIBHYIO CpeIy COBPEMEHHOH IIKOJIbI. K TakoBhIM
YCJIOBHSIM BO3MOKHO OTHECTHU: CO3JaHUE CUCTEMBI 3aHATHUI B KOHTEKCTE YPOUHOU U BHEYPOUHOMI
JCSITEILHOCTH, OPHEHTHPOBAHHBIX HA 3HAKOMCTBO C JKaHPOM (aH(PHUKIIH W BHPTyaTbHBIM
MPOCTPAHCTBOM (haHJOMa; OIpPeACICHHE IPHHIMIIA OTOOpa MPOTPAMMHBIX IPOU3BEICHHIA,
COOTBETCTBYIOIIUX YHTATEIHCKUM HMHTEpPECaM  IIKOJHHUKOB;, CO3JaHHE BHUPTYAJIbHOTO
coo0iecTBa B ceTy MHTEpHET; OpraHU3aIHiIo0 | MPOBEJACHUE MIEAAroTHISCKOT0 COOBITHS C IICITBIO
MIPUBJICUCHUS BHHMAHHS COBPEMCHHBIX IIKOJIBHHKOB K kaHpy GaH(UKIH u paboTe B
BUPTYaJIbHOM  COOOIIECTBE, pa3padOTKy W BHEAPEHHE MOOWJIBHOTO TPUJIOKCHHS B
00pa30BaTeIbHYI0 TPAKTHUKY OCHOBHOM INKOJIBI, ITO3BOJISIOIIECTO OICHWUBATh Pa3BHTHE
MEIMarpaMOTHOCTH  TOJPOCTKOB; TOJTOTOBKY YYHTENEeH K HWCIOJIb30BAHHWIO  OHJIANH
mpocTpaHcTBa (¢aHaoMa Kak pecypca (OPMHPOBAHHS MEAHMArPAMOTHOCTH COBPEMEHHBIX
IITKOJTBHUKOB.
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Hcxons W3 BBINIECKA3aHHOTO  CIEAyeT, 4YTO  00pa3oBaTelIbHO-pa3BIEKATEIbHOE
MPOCTPAHCTBO OHJIAMH COOOIIECTB MOXKET SBISATHCA OJHUM U3 3(PPEKTUBHBIX PECYpCOB
q)OpMHpOBaHI/Ifl MEIUArpaMOTHOCTH COBPEMCHHBIX HIKOJIbHUKOB.
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Ilpaxkmuka meduaoopazoeanusn

Media Literacy Education Practices

Boicuiasi mkoJia 1Jisl IIKOJbHUKOB: MEAUArpaMoOTHOCTL B BOCIIMTAHUMA eraTHBHOﬁ
JUIHOCTH

A. H. Tennawuna
00KMOp uionocudecKux Hayx, npogeccop,

H. A. Ilagnywikuna

KaHouoam Quioiocuieckux HayK, Cmapuuil npenooasamelv,
Cankm-Ilemepbypeckuil 20cy0apcmeeHHblll YHUugepcumenn,

1- Jlunus B. O., 0. 26, Canxkm-Ilemepoype, 199004
pavlushkina.n@yandex.ru

AHHoTamusa. B crathe paccmarpuBaioTcs 00pa3oBaTeNbHBIE TEXHOJOTHHM, KOTOpPBIE CIIOCOOCTBYIOT
Pa3BUTHIO TBOPYECKHX CIIOCOOHOCTEH HaYMHAIONIMX >KypHaiucToB. OueHuBaercs creneHb ux 3ddexkTuBHOCTH Ha
npumepe «Maoro xypdakay — KypcoB il aOUTYpUEeHTOB (haKyJbTeTa >KYypHAIUCTUKH. Pe3ynbTaTHBHOCTH
MIPUMEHEHHUST TeX WIM UHBIX 00pa30BaTeNbHBIX TEXHOJOTHH ObLIa ONpe/eNneHa ¢ MOMOUIBIO JOCTHKEHHH, KOTOpbIE
CITyIIATENH TIOKa3aJIu B Xo7ie (PMHAIBHOI0 TBOPUYECKOro 3a4eTa, U aHOHUMHOTO aHKETHPOBAHUS MO UTOraM KypCOB,
NpoBeAICHHOTO cpean yvammxcss B cucreMe Google.docs. B ycnoBHsX COBpEeMEHHOr0 MeEIMANPOCTPaHCTBA
npoeccust )KypHaIMCTa HANIOJIHUIACH HOBBIM coiepkaHreM. C OIHOM CTOPOHBI, YBEIHYHMIACh KOMMEPIIUAIH3aus
npoeccun. C nmpyrodl CTOPOHBI, B MEAMANPOM3BOACTBO BHENPSIOTCS HOBBIE TexXHONOrMH. [loBbImIaercs
MeINarpaMoOTHOCTh aYOUTOPHH, CAaMbIi MOJIOZIO CErMeHT KOTOPOH OKa3bIBaeTCsl IOTPYKEHHBIM B HOBYIO
uudpoBylo peasbHOCTh. Bce 3T siBieHHs HEOOXOIMMO YYMTHIBaTH B 0OpaszoBarelbHOM Iporecce. [IpobGnema
MEIMIHON TOATOTOBKU IOJIPACTAIOUIETO IOKOJEHUS K KM3HM B HMH(OPMAIMOHHOM OOIIECTBE 3aKIIOYAETCs B
Pa3BUTUM HABBIKOB IMPAKTUYECKOTO W TBOPYECKOTO HCIIOIB30BAHUM MEAWMA W WHTEPIPETAlMU WX COJEpIKaHUs,
YMEHUS KPUTHYECKH aHAIW3UPOBATH MPOJAYKIMIO Meaua, MOHUMAaTh Xapakrep paboThl WHIYCTPUH MeIua,
CaMOCTOSATENBHO CO3/[aBaTh COOCTBEHHBIN MEMHAKOHTEHT. ABTOPHI MPUXOST K BBIBOAY, YTO ONTHMAIBHBIMH
MOKHO CYUHTATh WIPOBBIC METOMUKH, COBMECTHOE pEIICHHE CHUTYATHBHBIX 3amady. VHTEepakTHBHBIE METOMBI
TO3BOJISIIOT  BOCTIPOM3BOAUTH  pealibHble (parMEHThl JKYPHAINCTCKOW TPAKTHKH, OCBaWBaTh Ppa3UYHbIC
npodeccroHanbHbBle pond. B craThe mpencraBieHa CTPYKTypa ydeOHoro kypca «Manblid sxkypdak» Kak
po()OpUEHTAIMOHHOTO IMKJIa MequaoOpa3oBaHus. ABTOPBI ONUCHIBAIOT aKTUBHBIE M WHTEPAKTHBHBIE METOJBI B
MeIUIHOM 00pa30BaHMM IIKOJIHHUKOB. B QuHamBbHOM OJOKE pa3MeIaloTcs pe3yJbTaThl ONpoca Cylarerneid
KYPCOB, C TIOMOII[bIO KOTOPBIX OlleHUBaETCs 3P (HEKTHBHOCTH MPUMEHSEMBIX METONK.

KaroueBsble ciioBa: MeauarpaMoTHOCTh, 00pa30BaTENbHbIE TEXHOJIOTHHU, KpeaTuBHAsl JTHYHOCTh, MEIUHHAS
MOIrOTOBKA, MaIbIil xypdak, npodhoprueHTaIHS

University for high school students: Media literacy as a path to creativity
Prof. Dr. A.N. Teplyashina

N. A. Pavlushkina
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St. Petersburg State University,
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Abstract. The paper provides an overview of educational technologies that contribute to the development of
creative abilities of young journalists. The effectiveness of methods is evaluated on the data collected at the courses
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for prospective applicants (the so-called “Young Journalism™) to the School of Journalism and Mass
Communications. The effectiveness of educational technologies is determined through the achievements of high
school students shown at the final creative test and their opinions collected from anonymous interviews in
Google.docs upon the completion of the course. The profession of the journalist has received a new meaning within
modern media space. On the one hand, commercialization of the profession has increased. On the other hand, new
technologies are being introduced into media production. Media literacy of the audience is increasing. The youngest
segment is immersed in the new digital reality. All these must be taken into account in the educational process. The
essence of media education of the younger generation is to prepare them for the life in the information society. It
requires the development of skills to creatively use media and interpret their content, the ability to critically analyze
media products, understand the nature of the media industry, independently create their own media content. The
study proves gaming techniques and the group work as the most effective. Interactive methods allow to simulate real
journalistic practice, try on various professional roles. The paper outlines the structure of the training course “Young
Journalism™ as a career-oriented cycle of media education. It describes active and interactive methods of media
education applied to train high school students. The final block contains the results of a survey of the course
participants.
Keywords: media literacy, educational technologies, creative personality, media training, career guidance

Beeoenue

[Ipouecc mennaoOpa3zoBaHus — BaKHEMIIash 4acTh JKU3HU COBPEMEHHOIO OOIECTBa.
BonbiibiM  BBI30BOM ISl Pa3BUTHS MEAMArpaMOTHOCTH OKa3aJlo YBEJIUYEHHE KOJMYECTBA
KaHAJIOB pacmhpocTpaHeHus: nHPopMaMu U 00beMOB HMH(OpPMALIUM, CTETICHb MPOHUKHOBEHHS
WNuTepHera B pOCCUNCKHE PETHMOHBI, COBEPIICHCTBOBAHHWE HH(POPMAIIMOHHBIX, MOOUIIBHBIX
TEXHOJIOTUH M KOMIIBIOTEPHOW TEXHUKH, JAOCTYIHOCTh MHPOPMAIMM KAaK TaKOBOW IIHPOKUM
CJIOSIM HacCeJICHUS.

AKTyalIbHOCTh HPEJCTABICHHOTO HCCIEAOBaHUA OOYCIOBJI€Ha TEM, 4TO JETH, Kak
MJIaJILIEro, TaK U CTapILEro BO3pacTa, a TaKKe MPeJCTaBUTENN MOJIOJSKU ObICcTpee, UeM JIpyrue
COLIMANIbHO-JIEMOTpauecKue IpynIbl U CErMEHThI OOIIECTBA, PEarupyloT Ha MEpPeUUCICHHbIE
BBIIIE IPOLIECCHI, aJaNTHPYACh K HOBBIM LU(POBBIM yciaoBUsAM. PazHooOpasue HCTOYHHMKOB
nH(pOpMaLUK OKa3bIBAIOT BO3/EHCTBHE Ha (POPMUPOBAHUE U KOPPEKTUPOBKY UX MPEJICTaBICHUM
O MuUpe, ILEHHOCTE U UHTEPECOB, OTHOIIEHHUS K MPOUCXOISIIUM BOKPYT COOBITHSM,
IFeHEpUPOBAHUE TaK HA3bIBAEMOI'0 «KPUTHUYECKOTO MBIILIEHHUSI», IPeoOpa3ytoT HPAaBCTBEHHO U
ACTETUYECKHU.

O pa3BUTHHM MEIUArpaMOTHOCTH CpPEOU MOJIOJIEKU CBUICTEIBCTBYIOT U JaHHbIE
AHKETUPOBAHHUS, KOTOPOE MIPOBOJMIIOCH B TEUEHHUE MSATH JIET CPEIU IIKOJIBHUKOB, a0UTYPUEHTOB
BY30B, CTyJeHTOB | Kypca Bbiciieil NIKoJibl )KypHaJIUCTUKU U MacCOBBIX KOMMYHHMKaIMi (6oee
150 yyacTHMKOB Ompoca, aHKETa BKJIIOYaaa BOIPOCHl O MEIUAIIPEAIOUTEHUAX PEUUIINEHTOB, Ha
3HAHHME KaueCTBEHHBIX, MAaccoBblX, KeATbiXx CMU, HHTEpHET-UCTOUHUKOB, W3BECTHBIX
KYPHAJIMCTOB, COBPEMEHHBIX MHCATElIe, a TakkKe O TMOCIeIHUX IMPOYUTAHHBIX BHJIOB
JUTEpaTypbl U TeMax, KOTOpble Obl XOTENl OCBeIlaTh YYaCTHUK aHKETUPOBAHUS, U IMPOU.).
Pe3ynbTathl vccnenoBaHys NOKAa3bIBAIOT IMHAMUKY U3MEHEHUH MHTEPECOB C YCIOBHO «MOJbI U
MyTEUIECTBUI» Ha «COOBITUS B CTpaHE M MHUpE, MOJUTUKY U COLUAIbHYIO cepy», a Takke
XapaKTepU3ylOT MHTEHCUBHOCTb MOTpediieHns wuHpopmanuu: penunueHtsl 2016 roma
MOKA3bIBAIOT OOJIBIIYIO «ITOTPYKEHHOCTH» B MEIUYM, HEXKETU YUaCTHUKHU uccaeaoBanus B 2012
rony [[TaBnymkuna, 2017, c. 124-132].

Bmecre ¢ Tem nmpomecc MenunaoOpa3oBaHUsI U, KakK CIEICTBUE, TOBBIILIEHUE
MEMarpaMOTHOCTH OKa3bIBA€T BIIMSHUE U HA PAa3BUTHE MOJPOCTKA KaK KPEaTUBHOM JIMUYHOCTH.
[locnennee — onxHa W3 3a7ad MpoekTa BpICmIed IMIKOJIBI KYPHAIUCTUKA M MacCCOBBIX
kommyHukarui CII6IY «Maubrit xxypdaky.

[lenp mpencTaBiI€HHOIO MCCIEAOBAaHUS — BBISBICHHE ONTUMAIbHBIX 00pa30BaTEIbHBIX
TEXHOJIOTUHM, CIOCOOCTBYIOIIMX  Pa3BUTHI0 TBOPYECKUX  CIOCOOHOCTEW  HAaYMHAIOIIHUX
KYPHAJIMCTOB, a TAKXKe OINpeeTeHIe CTeneHN 3()h(PEeKTUBHOCTH COBPEMEHHBIX 00pa30BaTEIbHbIX
METO/IMK B YCIIOBUSX MOBBIIICHUS MEHarpaMOTHOCTH.
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Mamepuanvt u memoowvl ucciedo6anus

OKCHEPUMEHTATBHON  TUIOMIAJKONW HCCIENOBAaHUS CTAd KYpPChl  JOTIOJHUTEIBHOM
oOpasoBaTenbHON TporpaMmbl «Maunbiid Kypdaky, peannsyembie L[eHTpoM HOMOJHHUTEIBHBIX
00pa3oBaTeNbHBIX MPOTPAaMM U JOBY30BCKOW TOATOTOBKM Ha 0a3e Bricmieid MIKOJBI
KYPHAIUCTUKU U MaccoBbIX kKoMMyHuKanuii CII6I'Y. ABTOpHI cTaThu — MpenoiaBaTeiau Kypcos,
a KaTerOpHIO CIIyIIaTeNIed COCTaBIISIOT ydanuecs: 10-X Ki1accoB CpeTHUX yueOHBIX 3aBefeHui. B
XO0J€ 3aHATHI OCYyLIECTBIsIETCS MPOQOpPUEHTALMs CTaplIEKIACCHUKOB: 3HAKOMCTBO C
npodeccuei, BO3MOKHOCTh «IIPUMEPUTH» Oyaymryto npodeccuro Ha cebs. Takum obOpaszowm,
aBTOpPbl MMEIH BO3MOXKHOCTh C TOMOIIbIO METO/a BKJIIOYEHHOTO HAOIIOJEHHS MEPCOHAIBHO
O1eHUTH A (HEKTUBHOCTH TOM MIJIM MHOM 00pa30BaTEIbHON METOUKH.

MarepuanoM  MccielIOBaHUS ~ BBICTYNWJIM  Y4e€OHBIM  MJIaH  JONOJIHUTEIbHOU
oOpa3zoBaTesibHOM mporpammbl «Manbiil xkypdak» (pazpadotuuk A.H. Tennsmmuna) u pabouas
nporpamMma «M3garenbckas AesTeabHOCTh B miKosie» (paspadotunk H.A. ITaBnymkuna). Kpome
TOTO, PE3yJbTAaTUBHOCTb NMPUMEHEHUS TEX MU HHBIX 00pa3oBaTelIbHbIX TEXHOJOIHH Oblia
ompejiefieHa C MOMOILBIO JTOCTHXKEHUH, KOTOpbIE CIylaTeNld MoKa3aldu B XoJe (MHAIbHOIO
TBOPUYECKOI'O 3a4€Ta, U aHOHUMHOI'O aHKETHUPOBAHMS MO UTOraM KypCOB, IIPOBEJIEHHOTO CPEIu
yuanuxcs B cucreme Google.docs.

Huckyccusn
JIist MeAuItHOM MOATOTOBKHU TOIPACTAIONIErO MOKOJIEHUS K JKU3HU B MH(POPMAIMOHHOM

oOuiecTBe HEOOXOIUMO pa3BUTUE HABBIKOB MPAKTUYECKOTO M TBOPYECKOTO HCIOJIb30BAHUU
MeJa U MHTEpPIpPETalUyd UX COJEp’KaHus, YMEHUS KPUTHUYECKU aHAIU3UPOBATH MPOAYKIHUIO
Me/Ma, MOHUMAaTh XapakTep paldoThl MHIAYCTPUU MEJMa, a TaKkKe CaMOCTOSTENIbHO CO37aBaTh
coOctBeHHbI MenuakoHTeHT. FOHECKO u U®JIA npoBoasaT 60mbliyto paboTy MO Pa3BUTHIO
MEMarpaMOTHOCTH U MH(OPMALIMOHHON I'PaMOTHOCTH, B paMKax MPOEKTOB 3TUX OpraHu3alui
ObUIM MPOBEIECHbI Hay4yHbIE HCCIEN0BaHUS OCOOCHHOCTEN MeauarpamoTHocTd B Poccuu u 3a
pyoexom. Temartuka MeaumaoOpa3oBaHHsSl OTpaXkaeTcs W Ha CTpaHMIAX psAa KypHaioB. B
YaCTHOCTH, OJIHUM M3 HamOosee M3BECTHBIX HAYUHBIX JKYpHAJIOB, MOCBAILIEHHBIX IpoOieMam
MEIMarpaMoOTHOCTH, SIBISIETCA  W3JaHME aMepukaHckod  HanmonanpHOM — acconmanuu
MenuaoopazoBanus The Journal of Media Literacy Education. llenbp BbIycka >XypHala —
IIOMOYb JIFOJIIM BCEX BO3PACTOB pa3BUBATh MPUBBIUKH aHaIN3a HH(OPMALUU, HEOOX0UMBbIE JUIs
TOT0, 4YTOOBI CTaTh KPUTHUYECKUMM MBICIUTEISAMHU, S(PQPEKTUBHBIMH KOMMYHUKATOpPAMH U
aKTUBHBIMHM TpaJaHaMU B MUpe, e BaxHy poib urpatoT Mmeaua [The Journal of Media
Literacy Education, 2017].

X. IImuar ony0auMkoBan CTaThlo, B KOTOPOil 000CHOBaJI TEOPETUYECKYIO 3HAYUMOCTh U
MPaKTUYECKYI0O  HEOOXOIMMOCTh  CO3JaHMsl  00pa3oBaTEeNbHBIX I[POTpaMM U KYypCOB
MearpaMoTHOCTH: «JI100011 BBITYCKHUK By3a JOJIKEH 00J1aaTh KOMIIETEHLUSIMHU, CBA3aHHBIMU
C MEIUarpaMOTHOCTBIO: Ha YPOBHE MEXJIMYHOCTHOTO OOIEHHUS — KaXIbld U3 HAC €KEIHEBHO
MOJIb3YETCSl MEIUATEXHOJIOTMSIMM B paMKax COLMAJIbHOTO B3aMMOJEHCTBUS, Ha YPOBHE
npodeccuoHaIIbHON NIeATENbHOCTH — paboTo/JaTeNM BCE Yalle BKIIOYAIOT Pa3BUTHIE HABBIKH
oOLIeHUs] KaK B YCTHOM, TaK U B NHCbMEHHOM peuYu, 3TO OJHO W3 OCHOBHBIX TpeOOBaHUH K
MIPETEeHIEHTaM Ha BaKaHCUU CaMbIX pa3HbIX MpodeccuoHalbHbIX obnacTeil. HaBbiky, cBsi3aHHBIE
C MeIMaKOMMYHHUKAaIMeH, CTAaHOBSATCS Bce 0oJjiee BOCTPEOOBAHHBIMH B CBETE€ HOCTOSHHOTO
pPa3BUTHUSI TEXHOJIOTUM M TOSIBICHUS HOBBIX CIOCOOOB U CPEACTB KOMMYHMKAIIMM M HOBBIX
npodeccuit» [Schmidt, 2015, p. 53]. BoBneyeHuro ydamuxcsi CTapIIuX KJIacCOB B peajbHbIC
MEMANpPOEKThl, pa3pabOTKe M BHEAPEHHIO KYpCOB MEIUArpaMOTHOCTH B paMKaX IIKOJbHBIX
IporpaMM TMOCBAIIEHbl onyOnukoBaHHble B 2016 romy B xypHane Journalism Education
marepuaisl P. Xo66c u M. Kniemenc [Hobbs, 2016; Kleemans, 2016].
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[IpumepoM mNpUCTATILHOTO BHHMMAaHHUS MHUPOBOTO COOOLIECTBA U MEXyHAPOIHBIX
OpraHu3anuil K BOIpocaM MeIUarpaMOTHOCTH MOXKHO CUMTaTh U crioHcupoBaHHbi OOH otuer
2017 rona 00 ypoBHE MeAMAarpaMOTHOCTH M BOIIPOCaM MOJTOTOBKHM KypHaIMCTOB B Bricuieit
mikosie B bankaHckux crpanax. Pe3ynbTaThl aHalin3a COCTOSIHUSI MEIUANIOATOTOBKU [0 MHOTHM
CTpaHaM HEYTEUIUTEJIbHbI: aHKETUPOBAHME CTYIEHTOB IOKA3bIBA€T, YTO MHOTHE HEJOBOJbHBI
KayecTBOM IPAKTUYECKOM MOAroTOBKM B By3e. Cpeau (akTopoB, BIMSAIOIIUX HAa YPOBEHb
MEMarpaMOTHOCTH, OTMEYEHbl YPOBEHb DAa3BUTHS MeIuaoOpa3oBaHMs, TOCYyJapCTBEHHAas
MOJINTUKA, MEAMAUHIYCTPHs], TpakJJaHCKOE 00IIeCTBO U oOLiecTBEHHbIe opraHu3anuu [Media
Literacy and Education Needs..., 2017].

B Poccun ¢opBapaom cpeau uccienoBaTeneil MeauarpaMOTHOCTH siBisieTcs  A.B.
@enopoB. B ero Tpyamax oTpaxeHbl CIEAYIOUIUME AaCHEKThl: COOTHOLIEHHE MOHITHUN
Mearao0pa3oBaHusl U MEIUarpaMOTHOCTHU, OCHOBHBIE LI€JH, MOJEIW M IyTH UX BHEIPEHMS,
nepeyb CTpaH-IuAEepOB, I/Ie Ha CETOIHAIIHUI AeHb MeInao0pa3oBaHne HaxOIUTCs Ha Haubosee
BBICOKOM ypoBHe pazButus [Demopos, 2004; 2005; 2007; 2012; 2015]. IIpobmemamu
Meanao0pa3oBaHusl 1 MHPOPMAIMOHHON rpamMoTHOCcTH B P® 3aHmMMmaeTcs u apyrue ydyeHble —
H.W. Tenguna [['emnuna, 2012; 2013], T.M. T'onuaposa [['onuapona, 2011, c. 43-50], M.B.
Kwxuna [Kumxuna, 2008, c. 81-85], A.Il. Kopouenckuit [Kopouenckuii, 2004, c. 40-46], B.A.
KpaBuyk [KpaBuyk, 2012, c. 28-32], T.B. MomuyanoBa [Momuanosa, 2011, c. 77-80], A.A.
Hemupuu [Hemupuu, 2011, c. 47-55], U.A. Crepuun [Crepuun, 2013, c. 209-211], A.E.
Cron6osa [CtonboBa, 2013, c. 99-102], E.M. Tananaesa [ Tananaesa, 2009, c. 82-86] u ap.

Cneunduke Boznericteusi CMU Ha Momonmexs nocssmeHsl padotel B.O. Hadranmmuesoit
[Hadranuesa, 2011, c. 182-192]. Oty xe temy uzydaer W.B. Kunasckas [XKunasckas, 2007],
KOTOpas OTMEYaeT, 4TO MOAPOCTKHM U MOJIOJIEKb OKa3blBAIOTCS BKIIIOUEHHBIMU B HOBYIO
peaIbHOCTh, KOTOPYIO WM IPUXOJUTCS OCBauBaTh CIIOHTAHHO M MHTYUTHUBHO, 0€3 MOMOIIU
HAaCTaBHUKOB, (QYHKIMM KOTOPBIX HayMHAIOT BBINOJHATH Meaua. Pa3iauuHble cpencTBa
KOMMYHMKAI[UM CTAaHOBSITCS «ECTECTBEHHOM cpeloil oOuTaHus, UMEIOT OO0JbIIOE 3HAYEHUE B
coumanuzauuu auuHoctw» [JKunasckas, 2008]. HecmoTpst Ha TO, 4YTO 3TH Te3UCHl ObLIU
BBIJIBUHYTHl aBTOPOM IIOYTH JIECSATh JIET Ha3aj, CUTyallus, Ha HAll B3IV, HE MOMEHsUIach
KopeHHbIM oOpa3oMm. [lo-mpexnemy mnporiecc GopmMuUpoBaHUS MEAUATPAMOTHOCTU HECKOJIBKO
OTCTaeT OT TEMIIOB Pa3BUTHS 3TON «HOBOM peaJibHOCTH», HE MOCIEBAET 3a TpaHCHOpMAaLUIMHU,
KOTOpbIE B HEM IPOUCXOAT. YUUTHIBAsE HEIOBOPOTINBOCTh aKaJIeMUUECKON U 00pa30BaTEIbHOMN
cpenbl (Hampumep, COrjacoBaHHE Y4eOHBIX IJIAHOB, BBEACHHME HOBBIX TUCIHUIUIMH M IPOY.),
KOTOpas B ujeaje JOJLKHA OlepaTUBHO HA 3TU U3MEHEHMs pearupoBaTh, HEOOXOUMO MPOBECTH
ayJIuT U OLIEHKY 3P (EKTUBHOCTHU CYILECTBYIOIIMX METOIUK MOBBILICHUS MeauarpaMoTHOCTH. B
3TOM COCTOUT IITyOMHHBIA KOH(MINKT, TPEOYIOIINI CEphe3HOT0 OCMBICIICHHUS.

Pe3ynomamul uccnedosanusn

B ycnoBusix cOBpeMEHHOro MeIUanpoOCTpaHCTBa Mpodeccus >KypHalIMCTa HAOJHUIACH
HOBBIM coJepkaHueM. [Ipm 3TOM I>KypHaIMCTHKA, HECOMHEHHO, OCTaeTCs TBOPYECKOM
npodeccueif, ogHAKO Bce OobllEe XapaKTEpU3yeTCs IPOTUBOPEUHMEM MEX]Y TBOPUECKUM
XapakTepoOM TpyJa M BBICOKMM YPOBHEM €ro KOMMEpIHAIH3alMd W WHIYCTPHAIU3AINH,
KOTOPBIE BO3PACTAIOT TOJI BIIMSITHIEM HOBBIX TEXHOJIOTHIA M Tpoliecca KOHBEpreHInu. B nanHHOM
paKkypce JKypHaJIUCTHKa MPEACTAaeT U KaK CyObEKT MOIIHOIO BO3JEHCTBUS Ha OOILECTBO U, B TO
Ke BpeMms, Kak OOBEKT MPaBOBOTO M 3TUYECKOTO PETYIMPOBAHHUSA, OCYIIECTBISEMOIO Yepes
CUCTEMY 3aKOHOB, aKTOB, IIPEANKCAHUIN, KOJIEKCOB.

Kax mpodeccust oco0oit 0011eCTBEHHONW 3HAYUMOCTH KYPHAIHCTHKA CBSI3aHA C BBICOKHM
YPOBHEM COIMAIFHOW OTBETCTBEHHOCTH. [ TaBHAS MHCCHS KYpHAIHNCTA — CIY)XCHHE WHTepecam
oOuiecTBa. B cooTBETCTBUU ¢ pOCCUHCKON TpaauLuel KypHAJIMCTUKE KaK BUIY AESATEIbHOCTH
CBOWCTBEHHa HE TOJBKO HH(POPMAIMOHHAS, HO W KYJIbTYPHO-TIPOCBETUTEIBCKAS POJIb.
XKypHanuctruka npu3BaHa ObITh OJTHUM M3 BKHBIX CPEJICTB (POPMUPOBAHHS UHTEIUICKTA HAIUH.
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Brimonnenne  atoii  3amaum Tpelyer, d4TOoOBI  mpencTaBuTend — mpodeccuu  ObuH
BBICOKOOOpPa30BaHHBIMH JtOJbMU. JKYpHAIUCTHKAa IO NPUPOJIE CBOECH OpHUEHTHpOBaHa Ha
MHOTOYHCIIEHHbIE BBI30BbI BpEMEHH, B KATETOPHIO KOTOPBIX BKIIIOUEHBI U 00pa30BaTeIbHBIE.

B crpykTtypy o0Opa3zoBaTenpHBIX mporpamMM (aKyJIbT€TOB >KYPHAIMCTHKH, HA HaIl
B3TLUISLA, 11€J1ecO00pa3sHO BKIIOYUTH OJ0K MeauaoOpasoBaHus. PopMupys KOMIETEHIIMH
oOyuaronuxcs B 0akanaBpuaTe U MarucTparype, BaKHO NOHHMMATh, YTO CPEAU HHUX HE TOJIbKO
Oyayliue >KypHaIUCThI, HCCIEA0BATENN, HO U MOTEHIMAJIbHBIE MPENO0IaBaTeNH KyPHATUCTHKU.
brnokoBasi opraHuzanus y4yeOHOro IJIaHAa JaBHO BOLJIA B IPAKTHKY >KYPHAJIMCTCKHX BY30B
CTpaHbl, HO ceHlyac TakoW MoAX0Hd TpeOyeT 0coOoro akmeHTHpoBaHHsI. MenuaoOpa3oBaHUE HE
MBICIIUTCS 0€3 AaKTHUBHBIX METOJOB IpPENoJaBaHus, B OCHOBE KOTOPbIX — IPUHIUIIBI
I'YMaHUCTUYECKOW TIICUXOJIOTUM U TMEJarorukyd, Ha KOTOpble OIMPAeTCs MHUpOBas Hayka.
AnroputM 0oOy4eHHS BKIIOYaeT cTparteruro (padora ¢ mHbOpMAIMEH, CO3IaHUe TEKCTa U €ro
aHaJIM3) U TAKTUKH (BBISBICHHUE OPraHU3allMOHHO-METOJUYECKUX YCIOBHM, HEOOXOAUMBIX JJIS
YCIELIHOTO Pa3BUTUS yMEHUN coOuparh MHQOPMALMIO M MHCATh TEKCThl B Pa3HBIX KAHPAX).
[IpakTika HE TOJBKO BXOIMUT B IpoLiecC 0OOyuYEHHUs, HO U CTAHOBHUTCSI CBOETO POJAa KPUTEPUEM
oOpazoBaHusl.

MenunaobpazoBanue BKIOYaeT 1WKI npodopuentanuu. g  3Toro  GakyimbTeT
OpraHM30BaJl MacTep-Kiacchl M AaKTUBHO TMPUBJIEK K MPENOJAaBAHUIO KYPHAIUCTUKU
[peICTaBUTeNe MEIUauHAYCTPUU U JKCHEPTHOTO cooduecTBa. s TOro, 4roObl COXpAaHUTH
aKkaJeMHuYecKue TpaJullMd U OTBETUTb Ha BBI3OBBI pbIHKA TPYyAd, Ui IOCTOSHHOIO
COTpYIHHYECTBA C paboTOAAaTEIsIMU OBbLII CO3/1aH SKCIIEPTHBIN COBET. B HEro BOILIM M3BECTHBIE
nerepOyprckue >KypHamucTel u MeHemxepsl CMU, ueld ombIT oOKaszajics BOCTPEOOBaAaHHBIM
PYKOBOJICTBOM (haKynbTeTa B IUIAHUPOBAHUU YydyeOHOro mporecca. Kpome Toro, oGHOBUIIACH
yueOHasi MHPPACTPYKTypa, OTKPBUIMCh HOBBIE KOMIIBIOTEPHBIE KJIACChl, OblIa OCYILECTBJICHA
OUTUTAIN3alUs TEJIEBU3NOHHON CTyIMU, 000pYI0BaH MYJIbTUMEAUMHBIN HbIOC-pyM. DakynbTeT
3aKyMI MPOTPaMMHOE OOecTieueHrne, YTOObI MIKOJbHUKH MOTJIH TIOJYYUTh HAaBBIKH PalbOTHI C
COBPEMEHHBIMH LIU(DPOBBIMU TEXHOJIOTHSIMH BEPCTKH, MOHTaxa, (oTorpaduu.

®opma oOydyenust Ha «Maiiom xypdaxe» BKIIIOUAET JIEKIIMOHHBIN TEOPETUYECKUI KypC U
ayUTOpHbIE MpaKTUYecKue 3aHsAThs. Ha kaxaoM 3aHSATHH HE TOJIBKO paccMaTpUBaeTCs HOBas
T€Ma, HO U aHAJIM3HUPYIOTCA TBOpUYECKue paboThl ydamuxcs. Ha npoTspkeHun Bcero yueOHOTro
LUKJIA YYal[uecsl MPOXOIAT MOCTOSIHHYIO MPAKTUKY B MOJIOJICKHOM NEPUOIMYECKOM H3IaHUU
«[Iatp yrnos». [IpogoimkuTenbHOCTh 00yueHus: 66 ayJUTOPHBIX 4acoB (8 MecsleB), 6€3 OTpbIBa
oT yueOnl. Pexxum 3ansTuii: 1 pa3 B Hezento no 2-4 yaca ayJUTOPHBIX U MPAKTUUECKUX 3aHATUH,
camocrosTenbHas padota. [lo okoHuanuu KypcoB ciymarenu noiayqaotr Cepruduxar CIIOTY.

[Iporpamma Kypca pasneneHa Ha Ba KpymHbIX Oioka: «Kypuamuctuka» u «lIpaktuxay.
[lepBrlif — npeacTaBiigeT co00 03HAKOMIIEHUE C COJEPKAHUEM KYPHAIUCTCKON NEATEIbHOCTH,
OCBOEHHE 0a30BbIX HABBIKOB XYPHAJIUCTCKOM paOOThl, MPHUHIUIIOB CO3JaHUS MaTepUasoB,
npodopuenranus. lllkonpbHukaM paercs uMHGOpManUs O CYTH KYPHAJIUCTCKOTO TBOPYECTBA,
OCHOBHBIX ITpHEMax MoJydyeHus: "HpopMaLuy, padoTa ¢ MOJyYeHHbIM MaTepHaIoM, IPOUCXOIUT
3HAKOMCTBO ¢ MH(OPMALMOHHBIMU KaHPaMHU, JIal0TCA MPEICTABICHUS O CTPYKTYpE TBOPUYECKOTO
9K3aMEHa, 0 TPEOOBAHUAX K TBOPUECKOMY COUYMHEHHIO, O JINTEPATYpE MO JKYPHATUCTHUKE.

Bropoit 6510k — MOArOoTOBKa K peJaklIMOHHOW padoTe, padoTa B MOJIOJASKHOM H3JaHUU
«IIsate yrmoB». Yuamuecss oTpa0aThIBalOT KOHKPETHBIE ONEPATUBHBIE TEMbI B COOTBETCTBUH C
PEIAaKIMOHHBIMU IUTaHaMU. YacTh MaTepualoB, CO3JaHHBIX BO BpeMsl 3aHATUN, TakKke
yOIMKYyeTCs B 3TOM U3JaHUH.

Ananu3 y4yeOHBIX IJIaHOB, padoYMX MPOTpaMM U IPUMEHSEMbIX HaMU METOAMK IOoKa3al,
YTO IIEHTPAJIbHBIM 3BEHOM B apCeHalleé aKTUBHBIX METOJIOB MOYKHO CUMTATh UTPOBbIE METOIMKH,
COBMECTHOE pELICHHWE CUTYyaTUBHBIX 3aJad. VIHTepakTUBHBIE  METOJABI  MO3BOJISIOT
BOCIIPOM3BOJUTH pEajibHblEe (PArMEHThl >KYPHAJIUCTCKOM NPAKTHKH, OCBauMBaTh pa3iHyYHbIC
npodeccroHalIbHbIE POJIN.
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['pynmoBele 3aaun HE UMEIOT €IMHCTBEHHO BO3MOYKHBIX PEIICHUM, KOMIUIEKCHBI, YCIIOBUS
WX OCYIICCTBJIICHHUS — CIIaK€HHAs, SHEPTUYHAsI, KpeaTUBHAS JIEATEILHOCTh BCEH TPYIIIBI, YETKO
OTpaHWYEHHAss BO BPEMEHH, C 00s3aTeIbHBIM O(DOpPMIICHHEM MOJYYEHHOTO pe3yibTaTa. IJTH
TUHAMUYHBIE METOJMKH, KAaK IOKa3bIBaCT MPAKTUKA, ICHXOJOTHYECKU YBJICKATEIbHBI, OHH
WHTCHCUBHBI M COJEpXKAaT pecypc BOBJeUeHUs. VHIMBUIYaTbHO-ACSITEIBHOCTHBIN MOIXO
pa3BUBAaCT W TPEHUPYET JMYHOCTHBIE KauyecTBa, HEOOXOAMMBIC I >KU3HU B COLIUYME,
MOJICKa3bIBACT IIyTH JMYHOTO BbIOOpa Toro wim wHOoro CMMU B kadyecTBe OpueHTHpa, a
TPYNIOBBIE METOAWKHA WHTETPUPYIOT AKTUBHOCTh KaXKJIOTO B JIOCTHKEHHWE KOHKPETHOTO
pe3ynbTaTa, JMYHOCTHBIM TOTEHI[MAT CTAaHOBHUTCS BocTpeOoBaHHBIM. OIHAKO HE CIEIyeT
MPOTUBOTIOCTABIIATH TMOJAXOMBI, 3aja4a KaXJOTO M3 HHUX — MPOUTH CBOM ypoBeHb. OmBIT
WHJIMBUAYAIBHBIX YIIPAXKHEHUN MPOSBIISECTCS B TPYIIIOBBIX METOIUKAX.

Texnuka OnuI-3aJaHUN KCIIOJIB3YETCS B KAa4eCTBE MHTEIUICKTYaJIbHBIX PAa3MHUHOK Iepes
CJIO)KHBIMHU YIIPAXXHEHUSIMHU, KOHIIEHTpUpYyeT BHHUMaHWE. C HX MOMONIBI0O MOXHO 3(P(HEKTHO
MOKa3aTh OMACHOCTH CTEPEOTUITHOTO MBIIIUICHHS WIH MTOJIBECTH UTOT POJIEBOM UTPHl. B kauecTBe
«OnuIEeB» TOAXOMAT HEOXKHUIAHHBIE BOIPOCH, KIIOYEBBIE CJIOBA, 3aBeplIcHUE (passbl,
rpagu4ecKrue aHajJoTH, aCCOIMATUBHBIC XOIbI.

JIOTIOMHAIOT W Pa3BUBAIOT MCMOJb30BAaHUE AKTHUBHBIX METOJOB OOY4YEHUS METOJbI
KOHTpoJisi U peduiekcun. OAuH U3 HUX — TBOPUYECKHM MPOEKT, CyTh KOTOPOTO COCTOWT B
CO3/ITaHUU Yy4YEOHOW TpyHmod TOTOBOTO HHGPOPMAIMOHHOTO NPOAyKTa. MeTon MO3BOJISIET
aKTYaJIM3UPOBATh TOJYyYEHHBIC 3HAHUS M OTBIT, PEIIaTh HEMOJCIUPYEMbIC MPEMoIaBaTesieM, a
peanbHbie TpodeccHoHANbHBIE 3amadyu  KoMIUIeKCHO. Co3maHue TBOPUYECKOTO  IMPOEKTa
JOTIOJTHSAET TPATUIIUMOHHBIM KOHTPOJIb 3HAHUN B (hOpME BOMPOCOB-OTBETOB, TaK KAaK IMO3BOJISICT
BBISIBUTH HE TOJIBKO HAJIMYWE 3HAHUM MO MPEAMETy, HO U YMEHHE MX NMPUMEHSITh Ha MPAKTUKE.
[TpoexThl MOTYT OBITH HE TOJBKO IPYNTIIOBBIMU, HO ¥ HHIUBUAYIbHBIMH.

CnoHOCTh MPOEKTOB MOCTETNIEHHO HApacTaeT: HAMpUMep, OT JAETAIbHO MPOJAYMaHHOW H
apryMEHTHPOBAHHOW WHIMBHUAYAJIbHOW 3asBKM Ha TEMY JJIs BBIyCKa YYEOHOM Ta3eThl — [0
CaMOCTOSITEIFHO pa3pad0TaHHOW KOHIICTIIINK M3aHUS U €€ TIPAKTUISCKON pean3aliuu.

K TBOpueckum mpoekTaMm MpUMBIKaeT METOJ MOPT(HOIHO, aKTYATU3UPYIOMUA MPooIeMy
CaMOOIICHKM U €€ POJIM IS CTAHOBJICHHS JMYHOCTH, YMEHHE OOBEKTHBHO OIICHUBATH
COOCTBEHHBIC U UY)KHE JACHCTBUSA, COOTHOCUThH MX C BHEIIHUMH OIICHKAMH, TOHUMATh MPUYUHBI,
HameyaTb NyTu NpodeccuoHanibHoro pocrta. llpodeccronanbHas peduiekcus — HEOOX0AUMOE
YCJIOBHE CaMOAKTyaJIl3allii, TBOPUYECKOro pocTa U GOpPMHUPOBaHUS MpodeccroHaa.

O0630p HampaBieHu#, GOpPM U METOJOB aKTHUBU3AIMHA MeANao0pa30BaHMs MOKA3bIBACT, YTO
WHHOBAIIMOHHBIC JIEATEILHOCTHBIE METOJMKH, OTBIT MPENOJAABAHUSA JKYPHATUCTUKH IS
IIKOJFHUKOB ~ CTAHOBATCA Bce  Oosiee  akTyanbHOW  Temou. [lomck — onmTUMalIbHBIX
00pa3zoBaTeNIbHBIX TEXHOJOTHM, HAKATJIMBAHKE, JICTATM3UPOBAHHOE OMUCAHKUE, CUCTEMATH3aIIHS,
AHATUTUYECKUN KOMMEHTapHil, co37JaHue y4yeOHO-METOJWYECKHX IOCOOMi — HacymiHas
negarornyeckas 3agada. MHoOToe MpeACTOWT CAeNaTh Ul Pa3BUTHSL TUJAKTUYECKOW BETBU B
MeInaoOpa3oBaHWM, pPa3pabOTKH HOBBIX COBPEMEHHBIX TeXHOJOTud. OHAKO YK€ MOXKHO
BBISIBUTH HEKOTOpHIE OOIME XapaKTePUCTUKH, TO3BOJSIONIAE OICHUTh IPEUMYIIECTBA
aKTUBHU3AIMHU YI€OHOTO mpoIiecca:

1. CoBpemeHHBIE METO/IBI O0yUEHHUS Pa3BUBAIOTCS Ha OCHOBE M3BECTHBIX MEAaroru4ecKux
TEXHOJIOTHUH, BOCXOIIUX K MPHUHIIUIAM TYMAaHHCTHYECKOW TICUXOJOTHH, — OOydYeHHe B
COTPYIHHMYECTBE, TUCKYCCHS, MO3TOBOM MTYypM (OpEHHCTOPMUHT), POJIEBBIE U JCIIOBBIC UTPHI,
CUTYallMOHHBIA aHanmu3 (Keic-cTaau), METOJ TMPOCKTOB, aJalNTUPOBAHHBIX K IEJSAM
MeInaoOpa3oBaHUs IIKOJHHUKOB M WX pPEAIbHBIM NOTpeOHOCTSIM. B  ympaxxHeHusx, Kak
MPaBUJIO, HCIOJB3YIOTCSA KOMOWHAIMM AJIEMEHTOB Oa30BBIX HHTEPAKTHUBHBIX METOIOB IS
MOTPYXKEHUS» B peajbHbIE THIUYHBIC CUTyallMM W3 NPOo(EeCCHOHATBHON >KYpHAIUCTCKOU
MpakTUKU JMOO HAOOOPOT: peanbHas CUTyanusi pa3OWBaeTCs Ha COCTABJISAIONIME U
«OOBITPBIBACTCS» B TPEOYEMOM KITIOYUE.
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2. B kadecTtBe airopuTMa BCEX METOJMK MOKHO Ha3BaTh PEIICHUWE KOHKPETHOM 3ajlayu,
npeAcTaBisitoned coboit ¢parMeHT TPo(PecCHOHANBHON JesSTENHHOCTH, HANpPUMEp, IOUCK
BO3MOXHBIX UCTOYHUKOB MH(OPMALUU JJIsl TOATOTOBKH TEKCTa HA OCHOBE 33JJaHHOM CUTYallUH,
MpEVIOKEHNE Pa3IUYHbIX MPOOJEMHBIX KOHTEKCTOB, pa3paboTKa IMOCJIe10BaTEIbHOCTH
MO03HAaBaTeNbHbBIX onepanuil u 1. 1. Mcxonnas nndopmanus («ycaoBus 3aa4umn»), mpepiaraemas
IpernojaBaTesieM Kak MpoOjieMHasi CUTyallusl Jjs aHajliu3a M MOMCKa PELeHUil, KaKk MpaBuio,
BOCIIPOM3BOJUT pealud M 3aUMCTBYETCA U3 TEKylled MpakTUKU. 3ajadya akTyalu3aluu
y4eOHOTro MaTepuaia TpeOyeT OT MpenoaaBaTelisi MOCTOSHHOTO MoHUTOpUHra CMMU.

3. OnepanroHHas CTPYKTypa aKTUBHBIX METOJIMK MOKET OBITh MpeCTaBIcHA KaK yueOHas
cUTyanusi B BHAe oOmeld cxembl: 3anadya (mpoOsieMHasl curyauus, cQOpMyIHpOBaHHAs
IpernojaBaTesieM) — JAENUCTBUS TIpynnbl (MOHMMAaHUE 3a/lauM, ayAUT BApUAHTOB U IPHUHSITHE
o0Imero pemieHus) — TMPE3CHTAIUsl pelmIeHus — OIEHKAa pe3yJbTaTOB CTYICHTAMH W
npenojaBaTeieM — HTOTOBBIM KoMmMmeHTapuil [3umassa, 2000]. B ortnudme OT TpaguIimoHHON
MEJaroruky IOJTYYEHHOE 3HaHWE HE MPOCTO BOCIPOU3BOAUTCS, a NMPUMEHSETCS B IpoIecce
pelieHus 3a7ad, pacCMaTPUBAIOTCS pa3jIMYHbIE BapUAHTHl €ro peajibHOro ObiToBaHus. Kaxmoe
3aHSATHE MOJKET COCTOSITh W3 2-3 OTAENbHBIX M pPa3jIMYHbIX MO XapakTepy (¢parMeHTOB,
packpbIBaOIKX 0011yto Temy. [IpenBapuTtenbHOe IPOCYUTHIBAHNE BPEMEHH, HEOOX0JUMOTO 1Sl
BBINIOJIHEHUS 33/1aHUs, )KECTKOE COOJII0/IEHUE perjiaMeHTa, THlaTelbHas MOAr0TOBKA K KaXKJIOMY
3aHSTHUIO, BBIOOP M IOCTOSIHHOE OOHOBJIEHHE «IIOJIEBBIX 3a/ay» — 00s3aTeNbHbIE YCIOBHS,
coOroieHre KOTOPBIX MOBbIIAaeT 3 (HEKTUBHOCTh aKTUBHBIX METOJIOB.

4. PenieHue NpakTUYECKUX 3a7a4 MPOUCXOIUT B UHTEPAKTUBHOM PEKUME, T. €. B pabounx
rpynmnax, Ha KOTOpble pa3OmBaercs ydeOHas rpymnmna. Kaxmas pabouas rpymnma mpenjaraet
CcOOCTBEHHBIM BapHaHT pEIICHUs JUOO pelIaeT CMEeXHbIE 3a/1adyM, JIMOO OCYLIECTBIISIET YacTh
obOuiero mpouecca u T. A. Pabora B Manblx rpymnmax OoJiee NMPOAYKTUBHA — pealin3yeTcs
MOTEHIIMAT U OCOOCHHOCTU KaXKJI0TO 00YydYarollerocsi, pa3BUBAETCS OINbBIT B3aUMOJIEHCTBUS U
COBMECTHOT'O pEIIeHMsI 3ajjay, HaBbIKK OOIIEHMSI, CHIOCOOHOCTh K Pa3pelIeHHI0 KOH(IUKTOB U
KoMIpoMmuccaM. ['pymmoBoe peiieHne, Kak mpaBuiio, AaeT 00Jiee MOJHbIN U cOaaHCUPOBAHHBII
pe3ynbrar. Takum oOpa3om, oOyueHue B COTPYIHUYECTBE — HE (OpMajbHBINA, a CMBICIOBOM
KOMITOHEHT I'PYIIOBbIX 3a/1a4.

5. Ocobyto pojb B MCHOJIb30BAHUM AKTHBHBIX METOJOB WUIPAET MPE3EHTAlMs PElICHHH.
DT0 3acTaBiIIeT UCKAaTh U HAXOJIUTh pEUICHHE MPOOJIIEMHBIX CUTYaIMi, a HE TOJbKO 00CYX/1aTh
ux. OpueHTanuss Ha NPE3eHTALMIO Pe3yJbTaTa, COPEBHOBATEIBHOCTh 3HAYUTEIBHO MOBBIIIAIOT
3(¢(GEeKTUBHOCTh METOJMK, NPUYYalOT K HEOOXOJAMMOCTH 3aBEpIICHUs] BCAKOM paboOThl H
opopmiIeHHsI pe3yibTaTa, IOBBILIAIOT OTBETCTBEHHOCTh. IIpe3eHTanuss BOCIUTHIBAET U
pa3BUBAaET JMYHOCTh. DTO OTJIMYHBIM TPEHUHr i1 (OpMUpPOBaHUSA HHTEpeca K Mpodeccuu
KYPHAIINCTA, TJI€ MYOJUYHOCTh U OTBETCTBEHHOCTD SBJIAIOTCS HEOThEMJIEMBIMU CBOMCTBAMH.

6. IIpodeccuonanvhas pediaekcusi He MEHee BayKHa ITPH OOCYKJIEHUH UTOTOB U UX OLICHKE:
B HUX I[PUHUMAIOT YydacThe camMHu oOydaromuecs, (UKCUpPYS JOOCTHXKEHHUS, HaXOJKH U
o0s3aTenbHO aprymeHtupyd ux. /[ns mnpenonaBarens BakeH He (QOpPMasIbHBIM MOAXON K
OILICHKaM, a KOMIETEHTHbII aHaJIN3, CO3/1al0LIUI TPOYHYIO OCHOBY ISl PEILICHUs MOCIIEAYIOIIHNX
3amau. PeduextuBHBI mpouecc cam mo cede co3gaer ONaronpuUsTHYIO BO3MOXKHOCTH IS
HCIO0JIb30BAHUS HHTEPAKTUBHBIX METOJIOB, HEOKUAAHHBIX PEIICHNH, HECTaHJAPTHBIX TPHUEMOB.

7. 'maBHOE OTJINYME BCEX METOJOB U MPUEMOB aKTUBU3ALMU— aKTUBHAs JI€ATEIbHOCTHAS
poJib 0Oyyarouuxcs B MPOIIECCE PelIeHus 3aJa4y. DTO TBOpUYECKas AEATEIbHOCTb, aKTHBHU3AIIMS
BCEX PECYpCOB JIMYHOCTH, €€ CaMOaKTyalM3alus B YCIOBHUSX COBMECTHOH nestenbHOCTH. OT
oOyuaronierocss TpeOyeTCcsl CaMOCTOSITEIbHOCTh, KpPEAaTUBHOCTb, KPUTHYECKOE MBIIIJICHHE,
KOHCTPYKTUBHOCTb, CIOCOOHOCTh K aHaJIM3y HECTaHJAPTHBIX CUTYyalllil, OTBETCTBEHHOCTb,
KOMMYHHKAOEIbHOCTb.

8. [IpenoaBaTenb CTAaHOBUTCS MOJEPATOPOM ydeOHOTO Tporecca. Bricokuii tuHaMu3m 1
SHEPTreTUKa 3aHATHH TPEOYIOT OT HEro OOJBIION CaMOOTHayH, TIIATEILHON IOATOTOBKH,
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BHYTpPEHHEH MoTHBanmu. Ha 3aHATHSAX aKTUBHOTO THIIA BO3MOXXCH JIMIIb MApPTHEPCKUN CTUIb
OOMICHUsT MEXAy MperojaBaTelieM H OO0YyJaromMMUCS, B3aWMOJCHCTBHE, KOPPEKTHOCTH,
BbiepkKa. IlpernonaBarens cnocobeH oOecneuyuTh YCIOBUSA, HPU KOTOPHIX IPOUCXOAUT
CTAHOBJICHUE COBPEMEHHON MPOPECCHOHATHHOW JIMYHOCTH, €CIM CaM BJIaJIeeT TpeOyeMbIMU
KOMIIETCHITUSIMH: IpaXXTaHCKUMH, COLIMOKYJIBTYPHBIMH, KOMMYHHKATHBHBIMH,
WH(POPMAITMOHHO-TEXHOJIOTUIECKIMH.

TBopuecknii TpPaKTUKYyM pa3paboTaH KaKk HWHHOBAIMOHHAs IElarormyeckas CHUCTEMa,
CHOCOOCTBYIOLIAsl  CTAHOBJIICHWIO UM  CaMOPA3BUTHUIO IIKOJbHUKOB  CTaplIUX  KJIAcCOB,
o0aaroX BBICOKOW CTENEHBIO KYJIbTYpPHl TBOPYECKOH JEATENBHOCTH, TOTOBHIX K
camopeanu3aly B yCI0BUAX UHPOPMAIIMOHHOTO O0IIECTBA.

OmnpIT Hameil paboTel Ha «Manom Kypdake» B MPOIUIbIE TOIbI CBUACTEIBCTBYET O TOM,
YTO TIOJIE3HBIN HA MEPBBIN B3I TEOPETHUYSCKHA MaTepHall JaKe C JIEMEHTaMH WHTEPaKTHUBA
BOCIIPUHHUMAJICS CITYIIATENISIMUA C MEHBIINM HHTEPECOM, HEXKEITH, K PUMEPY, TPYIIIOBbIe (POPMEI
paboThl HaJ ynpaxHEHUsIMU U JenoBble urpbl. Cpenn Hanbosnee 3GGEeKTUBHBIX YIpPaKHEHHH,
KOTOpBIE BBIMOJIHSIM BCE YYAaCTHHKH TPYIIBI, MOXHO OTMETHUTh 33aJaHHS Ha pa3BUTHE
KpeaTUBHBIX CIIOCOOHOCTEH (HamucaHUE 3apUCOBOK, CO3/1aHUE COOCTBEHHOTO W3JIaHUS U3
ra3eTHBIX BBIPE30K, ynpaxHeHHus «CTaBUM pyKy» Ha pa3BUTHE S3bIKA, MOMOTAOIINE OCBOUTH
KYPHAIHCTCKUN CTHIIb MOJAaYH MH(YOPMAILNH), TUCKYCCHH, JETOBBIE UTPHI, PaOOTHI B MOJIAX
(mpoBezeHME ONPOCOB Ha yaulaX, MPOBEJACHUE HAOIIOACHUS U ONKMCAHUE CLIEHOK M3 rOpoACKON
XKU3HHU, SKCKypcun). Pe3ynbrarel anketupoBanus 45 cinymarteneil kypcoB B 2017 rogy mokasain
HEOXXHUIaHHBIC PE3YJIbTaThl, KOTOPHIE HIIYT BPa3pe3 C YCTOSBIIMMHUCS PaHee MPEICTABICHUSIMHU O
MPEIIOYTCHUSAX IKOJIBHUKOB. YYalIuXcsl TMOMPOCHIA OTMETUT BUIBI YIIPAKHEHUH W 3aHITHH,
KOTOpbIE UM HpaBsTCs O0Jible Bcero. MoxHO ObLI0 BEIOpATh HECKOJIBKO OTBETOB U3 CIIMCKA.

Tak, 30 yemoBek (66, 7%) OTMETWUIIM, YTO WM HPABSATCSA JICKIIMA C HOBOW I HUX
uHpopmanuen o >KypHaJIUCTHKE B LeloM. 34 mkonbHHKA (75,6% OT uyMciaa ONPOLICHHBIX)
nporoJjiocoBaiu 3a oTBeT «O6cyxaenne matepuaios CMU u3 tekymel nmoBecTku AHs». Janee
0 Mepe yMEHBIICHUS MOIMYJISIPHOCTH: CO3JaHHE COOCTBEHHBIX TEKCTOB M HX OOCYXKICHHE
(53,3%), 3aHsATHS MO MYJIbTHMEIWA M OCBOCHHE OHJIAWH-MHCTPYMEHTOB MOJauu MHGOpMaLUU
(44.4%), 3amanue Ha pa3BUTHE TBOpPYECKUX criocoOHocTel (35,6%), nmenoBbie urper (28,9%),
pabora B nojsx u 3kckypcuu (mo 17,8%). Takum oOpa3om, JUCKyccuu o mpoOiaeMax pa3BUTHS
COBPEMEHHOW JKYypPHAJIMCTUKNA Kak Mpodeccru, Oeceapl Ha TEMbl M3 aKTyaIbHON TOBECTKU IHS
HanboJiee MPHUBIICKAIOT IIKOJIBHUKOB CETOIHs. B pamMkax JaHHOTO HMCCIIEOBAaHUS 3TO KOCBEHHO
MOJTBEPXKAAET TE3UC O BO3POCHICH CTENEHN KPUTUYECKOTO MBIIIJICHUS MOJIOIOTO TIOKOJICHUS —
OyIylmMM >XypHaJIMUCTaM XO4YeTcs MoJlydaThb HOBYHO HMHQoOpManuio o npodeccuu, o6CyXIaTh
mMyOJIMKaIuy, CpaBHUBATh HCTOYHUKY WH(POPMAIINH, BRISIBIISATH IpaBay U (eiiku. B To jxe Bpems
MPUBJICKAIONINY BHUMAaHUE ayIUTOPUH B MPEXKHUE TojAbl (popMaT MENOBBIX UTP M IKCKYPCHIA,
MoCIie KOTOPBIX HEOOXOIMMO OBLIO MOJIOTOBUTH KYPHATHCTCKAE MAaTEPUAIIBI, B TEKYILIEM IOy
OBLIT MEHEee BOCTpeOOBaH.

DneMeHTHl aHalM3a 00beMa 3HAHWH, TOJYYECHHBIX B XOJIE€ BBIMOJHEHHS YHPaKHEHUH,
OTpa3WIIMCh B OTBETax Ha BOIPOCHl «[loTepsin i BBl HHTEpEC K KypHAIUCTHKE?», «CunTaere
T BBI, YTO BAIllM 3HAHUS TI0 KYPHATHCTUKE PACHIMPUITHCE?», «I3MEHUIIMCH JIN BaIlld HHTEPECH
10 XYPHAJIMCTUKE TI0 CPAaBHEHUIO C TEM, O Y€M BBI XOTEJIH MTUCATh/CHUMATh B Hadase Kypca?»

VY 73,3% pecnoHAEHTOB COXPAaHWJICS MHTEPEC K KypHATUCTHKE. 26,7% OTpHUIaTeIbHBIX
OTBETOB TOBOPAT O MPpoOpUECHTAIIMOHHOM Xapakrepe «Maioro xxypdaka». Kpome Toro, 84,4%
ClIyllIaTeled CUMTAIOT, YTO WX 3HaHUS B OOJIACTHM MeJua 3HAYUTENIbHO pacuIupuinch. 62,2%
OTMETHIIN, YTO UX NPEAIIOYTEHHUS B TEMATHUECKON CTIEIMAIN3AINN H3MEHHUIINCH B XOJIC 3aHATHIA.
JIpyrumMu  CIIOBaMH, IMPOU3ONUIO CMEIIEHHE TEeMaTHYECKHMX OpPHUEHTHpOB. [IpuBeneM naHHBIC
ucciefoBaHus «J{nHaMuKa M3MEHEHUH MPOo(eCCHOHATBHBIX UACAT0B MOJIOBIX KYPHAINCTOB B
YCIIOBUSIX TIOBBIIICHUST MenuarpamotHoctn» [[laBmymkuua, 2017, c. 124-132]. B 2011-2013
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rojiax B MpUOpPUTETE Yy OYAYUIUX >KYPHAJIUCTOB ObUIM: IyTEUIECTBUS, COLHAJIbHBIE POOJIEMBI,
JIOJH, KYJIbTYpa, MOJia, CIIOPT, KHHO, OOILIECTBO, MYy3bIKa, HCKYCCTBO.

[To-npexxnemy mnpuoputeTHsIMU B 2016-M ocTaBanuch TeMbl KyJIbTYyphl UM HCKYCCTBA,
MyTEUIECTBUH, OJTHAKO MOSIBJIAIOTCS MOJIUTHKA, COOBITUS MUPOBOTO MaciiTada, KpUMHUHAJ, HayKa
u ap. Mcuesna Takas Tema, Kak «IOIU». ITO COOTHOCUJIOCH C JIMCKYCCHOHHBIM BOIIPOCOM
MOCJIETHUX JIET O TOM, JJIi KOTO U O KOM IHIIYT COBpEeMEHHbIe >KypHanucThl. K coxanenuro,
OOBIYHBIN YEIOBEK CO CBOMMHM MpobiemMamMu repecTaeT ObITh 0OBEKTOM BHUMAaHHS Melua, a Ha
aBaHCIEHY BBIXOJAT HOBble Trepod ((puky, MaprusHaigbl, NpeACTaBUTENN ULIOy-OM3HEca,
YUHOBHUKH H T. I1.).

Mp1 nonpocunu cinymateneit «Maioro xxypdaxa» B 2017 rory OTMETUTh HECKOJIBKO TEM,
K KOTOpPBIM Yy HHUX IOSIBWJICS MHTEpEC Iocie 3aHAThi. Bcero Mpl momyumnu orBeTsl OT 21
pecnionyieHToB. CHHCOK BO3IJIAaBJISIET TeMa IMOJMTUKH (OTMETHJIO & 4ell.), COLHUaJIbHbIE
npoOiemsl (6 4en.), HoBoCTH (2 yen.). Jlanee cekTp TeMaTHYECKUX MPEINOUYTEHUN COCTABIISIIOT
MEXHAI[MOHAJbHbIE OTHOLIEHUS, KUOepClopT, JIMTEparypa, HUCKYCCTBO, aHAJIMTHKA, OIPOCHI,
UCTOpUS KYPHATUCTUKU, KOMMYHaJIbHbIE MPOOIEMbl, HEOOBIUHbIE UCTOPUU OOBIYHBIX JIOJEH,
aHTUT€POU, TPEBEJI-KYPHAIUCTUKA, S5KOHOMUKA (110 1 yei.). CpaBHEHHE TaHHBIX aHKETUPOBAHUS
yuamuxesa «Mamoro xypdaka» ¢ pesynbTaTaMyd HCCIEAOBAHMS JUHAMUKUA H3MEHEHU
Npo(ecCHOHAIBHBIX ~ MJICATIOB  MOJIOABIX  JKYpPHAJUCTOB, KOHEYHO, Oyner o0Onaaarh
ONpe/eNIEHHBIMU MOrpettHoCTAMU. Vicxons u3 Haux HaOMI0ACHUI 3a HHTEpecaMu ciyliaTesen
B Hayalle Kypca MOXHO CJieJlaTh IpPEeIBAPUTEIIbHBIE BBIBOJbI, KOTOpPBIE TOBOPSAT O
TpaHcopMalu HMHTEPECOB: elle OOJIbIIE YBEJIUYWIACH MOMYJISPHOCTh TEM HOJUTHUKUA H
COLIMANIBHBIX MPOOJIeM, CHU3UIACh CTENIEHb 3aMHTEPECOBAHHOCTHU B cpepe KyJIbTYpbl, HCKYCCTBA,
MyTEUIECTBUHN KaK 00bEKTOB BHUMAHHUS MOJIOJABIX KYPHAJIUCTOB.

Buieoown

Jluunble HaONIOAEGHMS HaAJ IIKOJIBHUKAMU BO BpeMs 3aHATUI [OKa3ald, YTO B
COBPEMEHHBIX YCIOBHUSX MeauaoOpa3oBaHHE JOJKHO HE TOJIbKO JaBaTh IMPEACTaBICHUE O
CpPEICTBAaX MacCOBOM KOMMYHHUKallMHd, HO M ObITh maaTgopMoil Juisi npoopUeHTAINH,
3HAKOMHUTH C BHJIAMU >KYPHAJIMCTCKOW JAEATEIbHOCTH, 3TallaMUd M TEXHOJIOTUSIMU Ipolecca
MTOJTOTOBKH KYPHAIUCTCKOTO TEKCTA, €r0 0COOCHHOCTSMU C TOYKU 3peHUs cOopa nHPOpMAIIHH,
BbIOOpA KaHpa, cojepxaHusi, komnosuuuyu, ¢opmaramu CMU, TpeboBaHUIMU K MEIUNHOMY
npoaykry. Hanbonee a3 pekTUBHBIMU MOXKHO CUYUTATh UTPOBBIE METOUKH, a TAK)KE COBMECTHOE
pellIeHne CUTYaTUBHbBIX 3aJa4. VIHTepaKTUBHbBIE METO bl TO3BOJIIOT BOCIIPOU3BOIUTh PEAJIbHbIE
(GbparMeHThI KYpHAJIMCTCKON MPAaKTUKU, OCBAaUBATh PAa3IMYHbIE PO(eccuoHaIbHbIE POJIH.
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AHHoTanus. Pa3Butue MenmuitHOW cpenbl BBICHIMX YYEOHBIX 3aBEICHUH JelaeT BOCTPEOOBaHHBIM
TIOBBILIIEHUE KadecTBa (hYHKIIMOHUPOBAHUs €€ cOoCTaBIsromux. Hanbonee MpUOPUTETHBIM HampaBieHUEM PabOThHI
NPU 3TOM pPacCMaTpUBAETCs ITOBBIINICHHE YPOBHs €€ Oe3omacHOCTH. llenplo NpencTaBiIeHHOrO WCCIEIOBaHUS
BBICTYIHJIO U3yUYEHUE TIICUXOJOIMYECKUX CIEHAPUEB NIOCTPOSHUS 0€30MacHOi Meauacpensl By3a. Vcronb30BaHHbIN
B HEM CIIEHAPHBIH MMOJXO0Jl UCXOJUT U3 BO3MOXKHOCTH OITMCAHHS JIIOOOTO SIBJICHUS B 3aJaHHOM JHara3oHe BPEMEHHU
WIN BIWSHUHA KOHEYHBIM YHUCIOM BapuaHToB. KadecTBO ciieHapus omnpejensercss y4€ToM OCOOEHHOCTEH ero
cyobekTa u 6azoBoro (eHomeHa. [locTpoeHne clieHapueB CTYJIEHTaMU By3a MOJBEPKEHO BIMSHHIO aKTYaJlbHOCTH
Ul HUX TPO(ECCHOHAIBHOTO U JIMYHOCTHOTO CTAaHOBIICHHS M HE3aBEPUIEHHOCTH HMX Tpolecca. [Ipu 3ToM OHM
CIOCOOHBI YYHUTBIBAaTh CIOKHOCTH (peHOMEHa 0E301acHOCTH, TOJJICPKHUBAIOIIETO COXpaHEHUE 3aIUIIEHHOCTH U
CHOCOOHOCTH CyOBEKTa K Pa3BUTHIO. B McCenoBaHNM MCIIONIB30BaJICS KOMIUIEKC TEOPETHIECKUX (aHAIH3 HAYYHBIX
WCTOYHMKOB, CHCTeMaTu3anusi, o00OIleHHe, KIacCU(pHKAlUs HAy4YHBIX (AaKTOB, MOCTPOSHHE OOOOIIeHHH |
BBIBOJIOB) M OMITUPUYECKHX (OMpOC, OSKCHEpPTHAs OIlEHKa, CeMaHTHYecKud IuddepeHman, CcyObeKTUBHOE
LIKaJMPOBaHKE) METOIOB. Y CTAHOBIIEHO, YTO O€30MMaCHOCTh MEANACPEIbl BXOJIUT B COCTAB IPHOPUTETOB CTYACHTOB
By3a W OCMBICIMBAETCS HMMH pPa3sHOCTOpoHHE. OCHOBHBIMH BEKTOpaMH II€HHOCTHO-CMBICIIOBOTO BOCHPHSTHUS
CTy/ieHTaMHu 0e30MacHOCTH Meauacpeasl 0003HaUeHbI KOMIICHCATOPHBIN, (haCHINTHPYIOIIUH U aKTHBU3UPYIOLIHH.
[TokazaHo, 4TO OHU CIIOCOOCTBYIOT YIOBJIETBOPEHHUIO Pa3HBIX IPYI MOTPEOHOCTEH CTYJEHTOB — B MH(OPMAIIHH,
SMOIIMOHANBHON W DHEPreTHYECKOH MOJepKKe. BBISBIEHHbIE BEKTOPHI I[EHHOCTHO-CMBICIOBOTO BOCHPHSTHUS
CTy/ieHTaMu 0e30MacHOCTH Meauacpensl By3a pPAacCMOTPEHBI KakK IICHMXOJNOTMYECKas OCHOBAa 0a30BBIX U
KOMOMHHUPOBAaHHBIX CIIEHapHEB €€ IOCTPOCHHWs. YCTaHOBIIEHA CBsI3b CIICHAPUEB W psijia MapaMeTpoB (4acTora,
YIIOBJICTBOPEHHOCTh, TOTOBHOCTD K MTPOIOJIKCHHUIO) CYOBEKTHOI'O B3aUMOJICHCTBHSI ¢ MeIUAcpeIoi By3a.

KnarwueBbie cioBa: crieHapuii, 0e30MacHOCTb, Meauacpena, BOCHPUITHE, LEHHOCTb, CMBICI, CYOBEKT,
CTY/IEHT, pa3BUTHE, HHpOpMAIIHSI.
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Abstract. The development of the media environment of the higher educational institutions makes demanded
the improvement of the quality of functioning of its components. The most priority direction of the work in this area
is considered the raise of its security level. The aim of the present research was the study of psychological scenarios
of a safe media environment of the university. The used scenario approach comes from the possibility of describing
any phenomenon in a given time range, or the influence of the finite number of options. The authors considered that
the quality of the scenario is determined by taking into account its specific subject and basic phenomenon. The
building of scenarios by students is influenced by relevance to their professional and personal development and by
the incompleteness of their process. They are able to take into account the complexity of the phenomenon of
security, the persistence of protection and the ability of the subject to development. The study used a complex of
theoretical (analysis of scientific literature, systematization, generalization, classification, scientific facts, the
construction of the generalizations and conclusions) and empirical (survey, expert evaluation, semantic differential,
subjective scaling) methods. It is established that the safety of the media environment is part of the priorities of
university students and perceived them versatile. The main vectors of values and meanings of the students’
perception of the safety of the media environment are marked compensatory, facilitating and activating vectors. It is
shown that they contribute to the satisfaction of the different needs of groups of students — information, emotional
and energetic support. The identified vectors of values and meanings of the students’ perception of the safety of the
media environment of the university are considered as the psychological basis of the main and combination
scenarios of its construction. The connection of scenarios and number of parameters (frequency, satisfaction,
willingness to continue) of subject interaction with the media environment of the university is established.

Keywords: scenario, security, social media, perception, value, meaning, subject, student, development,
information.

Beeoenue

Pa3Butne coBpemeHHOro 00pa3oBaHUsA HEPA3PHIBHO CBSA3aHO C  PaCHIMPEHHEM
COOTBETCTBYIOIIETO MeauamnpocTpaHcTBa. CompoBOXKAAOIMINE €ro WH()OPMAIMOHHBIE TOTOKH
MOJICPKUBAIOT MPOTPECCUBHBIC HAYMHAHMS, MPHUBJICKAIOT BHUMAaHUE OOIIECTBA K 3HAYMMBIM
COOBITHSAM, TO3BOJISIOT CPOPMUPOBATH UMUK HAAEKHOCTH, CTAOMIBHOW YCIEIIHOCTH H
OJIHOBPEMEHHO WHHOBAIIMOHHOCTH, TMepcrneKTUBHOCTH. (OJHAKO OHH K€  CIOCOOHBI
MPOIEMOHCTPUPOBATh HECIIOCOOHOCTh COOTBETCTBUSI AKTYaJIbHBIM TPEHAAM, OTCTAJIOCTh OT
rI00aNbHBIX 00pa30BaTENbHBIX TEHJCHIMKM, HECOOTBETCTBHE OOIECTBEHHBIM OXKUJIAHUSIM
KauecTBa TNPENOCTaBIAEMBIX YCIYI M OPraHU3alMOHHOW TIOJUTUKH CYOBEKTOB OOImed u
npodeCCHOHANTBHON TMOATOTOBKH. B yCIOBHSIX BO3pOCHIEH KOHKYPEHIIMH O0pa3oBaTEIbHOTO
pBIHKa KaXKIbI BY3 CTPEMHTCS] IPEICTaBUTH ceOsi B 00jiee BBITOAHOM IMO3UIIMH, TEHEPh, B
3HAYUTEJILHON CTENEHH, C TIPUBJICUCHUEM JIEKTPOHHBIX PECYPCOB.

SBnsisich 4yacTbi0 OOIIMPHOTO MEAUANPOCTPAHCTBA, MH(OPMALMOHHAs cpela y4eOHbIX
3aBeJICHUN TMpHU3BaHA 00ECIEUUTh pelIeHHuEe KOMIUIEKCA MparMaTUYeCKuX 3a/ad, CBSI3aHHBIX C
MOBBIIICHUEM 3(PPEKTUBHOCTH peaTM3yeMOM HWMHU JeATeIbHOCTH. PempeseHTupyromue ux
CalThl, BHYTPEHHHE CETH, DJIEKTPOHHBIE M3JaHUs, O0ydJarouiyue, KOHTPOJIUPYIOIIUE U JIPYyrue
MOJICPKUBAEMbIE  KOMIIBIOTEPHON TEXHUKOW Cpelbl OPHUEHTUPYIOTCS Ha TOBBIIMICHUE
JTOCTYITHOCTH, BU3YAJIM3UPYEMOCTH, 00BEKTUBHOCTH MPEICTABIIEMON HH(MOPMAIIIH, a TAK)KE HA
JEMOHCTPAIMIO KIIMEHTaM M KOHKYPEHTaM BCEX MMEIOIIMXCS MpeumMyiecTB. [Ipu 3ToM By3HI B
MIOTOHE 3a COBEPIICHCTBOBAHHWEM COOCTBEHHOTO WMHJIXKA, MOBBIIIIEHUEM CTAaTyca M JOXOJOB,
3a4acTylo, MPEeHEeOPEratoT WK MOIX0IAT JOCTATOUHO (POPMAIBHO, YUUTHIBAS, B JIYUIIIEM ClIydae,
TOJBKO TEXHUYECKYIO CTOPOHY, K COOJIONIEHHIO TaKoro Imapamerpa Meauacpenbl Kak
0€30MacHOCTb.

Mexnay Tem, Meauacpesa BBICTYIACT HE TOJbKO MH(POPMAIMOHHBIM HCTOYHUKOM, HO H
MOIITHBIM CPEJICTBOM BO3JICUCTBUS HA KOTHUTHUBHBIC, SMOLIMOHAIBHBIC, [ICHHOCTHO-CMBICIIOBEIE,
MOTHBAIIMOHHBIE W KOMMYHHMKAaTHUBHBIC TIPOIECCHI CYOBEKTOB CBOEr0  MOTPEOJICHHS.
HexenatenpHble  MOCNEACTBHS  WTHOPUPOBAHUS  JAaHHOTO  (pakTa, TPEUMYIIECTBEHHO
KOHTEKCTHBIE W JIATEHTHBIE IO CBOEW TPHUPOJAE, CHOCOOHBI BBIPA3UTHCS B TOSBICHUHU
TPYIHOOOBSICHUMBIX SIBJICHUW TaK HAa3bIBAEMOTO «4esloBeueckoro ¢akropay [Borunuena, 2015].
DTO MOXKET OBITh MCUXOJOTHYECKasT YCTAIOCTh KOJUIEKTHBA, €r0 PE3UCTEHTHOCTh M3MEHEHUSIM,
ca0OTHPOBAaHME YIPABICHUYECKUX PEIICHUH, CHI)KEHUE KOPIOPATUBHOM MPUBEPKEHHOCTH U TIP.
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[ManTopoBa, JlrotoBa, 2016]. PazouapoBanue B BbiOOpe mpodeccuu U By3a, paBHOIYIIHE K
yueOHOH ®  OOIIECTBEHHOW  JEATENFHOCTH, CHOPTHBHBIM U KYJIbTYPHO-MAacCOBBIM
MEPONPUATHSAM, POCT  arpeccud B  OTHOUICHWHM  PYKOBOJACTBA ©  IPO(eccopcKo-
MIPEI0/IaBaTEIbCKOTO COCTaBa, OTPHIIAHHE TPAAWIHUKA W OOBbIYaeB y4eOHOTO 3aBENEHUS H
CTYIEHYECKOTO COOOIIECTBA — BOT HETIOJIHBINA CITHCOK €T0 TOCIEACTBHIA cpeu ydammuxcs [uHb,
KapacéBa, TonctoB, 2017; Kopa, EpemeeBa, 2017]. Ha peruonaasHOM ypOBHE
HENPOJYMaHHOCTb BOIPOCOB 0€30IacHOCTH MeJuacpelbl By3a CHOCOOHA MPHUBECTH K
(bopMUpPOBaHHIO HEOIATONPHUATHOTO I HETO OOMIECTBEHHOTO MHEHHS W, KaK CJEICTBHE, K
Ma/ICHUIO JTOBEPHUS K MPOU3BOIUMON MH(POpPMAIMK U BOCTPEOOBAHHOCTH MPEUIaraeMbIX YCITYT
[ Tenen, Kpacusiackas, 2016].

Heo0xoauMOoCTh MPeooIeHns] CUTYaIMid TAKOTO POJa JIeIaeT akTyaJbHbIM IMOMCK HAY9IHO
00OCHOBAHHBIX IOAXOJOB K OOecleYeHnt0 0e30MacHOCTH Meauacpelbl BBICHINX Y4eOHBIX
3aBefieHUid. Lleapl0 JaHHOTO HCCIIEOBAaHUS BBICTYIHJIO BBISBICHHUE TCHUXOJIOTHYECKUX
creHapueB e€ QyHKIMOHUPOBaHUsI, HAU0O0JIee ONTUMATIBHBIX C TOYKHU 3pEHUs 0€30MaCHOCTH.

Mamepuanvt u memoowvl ucciedo6anus

[IpencraBieHHOe HcCleIOBaHUE HOCUIIO  TEOPETUKO-OMIIMPUYECKHM  XapakTep U
MIPEIIoJIaraio UCIOIb30BaHUE TEOPETUYECKUX U AMITUPUYECKUX METOIOB.

Ero TeopeTnueckasi yacTb OCHOBBIBAJIACh HA IPUBJICYEHUH METO/1a aHAIN3a PHIIOCOPCKOM,
MeJaroruyeckoil, IMCUXOJIOTUYECKON JIMUTepaTypbl IO 3asiBIEHHOW MpoljemMe, METOJ0B
cucTeMaru3anum, 0000IIeHns U Kiaccu(UKalud HaydyHbIX (DaKTOB, MOCTPOEHUSI 00OOICHUH U
BBIBOJIOB.

[Ipu cOope sMIUPUUECKUX JTaHHBIX IPUMEHSIICS KOMIUIEKC UCCIIEN0BATEIbCKUX METO/IOB,
BKJIIOUYAIOLIUI ONpPOC, SKCIEPTHYK OLEHKY, CEMaHTHYecKHil auddepeHunan, cyObeKTUBHOE
LIKaJTHUpPOBAHUE.

Meton ompoca MCHOJB30BajlCS Ha HadalbHOM 3Tamne uccienoBaHuss. OH INpoOBOAMICS B
¢dopme ycTHOro cbopa UCXOAHOM HUHGPOPMaLUU O CYOBEKTUBHBIX KPUTEPUSIX MeAHACcpebl
BBICIIIETO Y4€OHOTO 3aBEACHUS, 3HAYUMBIX JJs Oe3omacHOCTH €€ cyObekToB. s mosmydeHus
Takol MH(OpPMALMM HCIBITYeMbIM ObUIO MpPEIIOKEHO OTBETUTh Ha Bompoc: «llepeuncinure
XapaKTePUCTUKU JJIEKTPOHHOW cpenbl By3a (caifTa, BHYTpEHHEH CETH, DJIEKTPOHHBIX
U3JIaTEeNIbCTB U Cpell), KOTopble NaloT Bam omryieHue 3amuniéHHOCTH U YBEPEHHOCTH B cele,
CBOMX BO3MO’KHOCTSIX pa3BUBaThCs Jaiiblie». Bpems oTBeTa He OrpaHUYMBAIIOCH, IPEIAranoch
MPEJCTaBUTh MAKCHUMaJbHO IIOJIHBIM, € TOYKM 3pEHUS OMNpallhBaeMOro, IepedyeHb
xapaktepucTuk. [lo uToram ompoca OblT COCTaBJIEH CIUCOK MapamMeTpoB Meauacpenbl u3 38
HaUMEHOBaHUM, KOTOpPbIE BOCIIPUHUMAIOTCSI UCIIBITYEMbIMU KaK CYIIECTBEHHBIE C TOUKHU 3PEHUs
e€ 0e30MaCHOCTH.

Ha HayaipHOM »JTame ucCCleIOBaHUs TakXKe MPHUBJICKAINCh BO3MOXHOCTH METO/a
AKCIEPTHON OLEHKH, COCTOSLIETO B MOJTYYEHUH KBATU(UIMPOBAHHOTO MHEHUS CIIELUAINCTOB B
obnactu MH(OPMALMOHHBIX TEXHOJOTMH (B HalleM cly4yae€ WMH BBICTYIWIM [ATh
IpernojaBaTesiedl COOTBETCTBYIOIIMX JUCIUIUIMH) 00 »3JIeMeHTax Meauacpeibl, HaumboJjiee
3HaYUMBIX I 3(pdekTuBHOM JAesTenbHOCTH By3a. [lo pesynpraTaM HMHIUBUIYaIbHOTO
BBINIOJIHEHUSI OKCIEpPTaMM 3a7aHusi ObUl CPOPMHUPOBAH HTOTOBBIM CIHCOK, BKJIFOYAIOLIUI
CJIEYIOIE COCTABIIAIOIINE: CAalT By3a, BHYTPEHHSIS CETh, SJIEKTPOHHAs 00pa3oBaTesibHAs cpesia
BY3a, 2JIEKTPOHHbIE MH(OPMALIMOHHBIE M3JIAHUS, MIEKTPOHHAs CHCTEMa OLIEHKA JEsTebHOCTH
IpernoaBaTesei, 31eKTPOHHas 0aJlJIbHO-PEUTUHIOBAsE CUCTEMA OLIEHKU YCIIEITHOCTH CTYICHTOB.

Meto10M, MO3BOJMBIIMM cOOpaTh OCHOBHOW MaccuB HHGOpMaluu, B HCCIEAOBAHUU
BBICTYIIIJI ~ METOJ|  ceMaHTtuueckoro  auddepenunana, pa3paOOTaHHBIA B  paMKax
sKCIepUMeHTaIbHOM ncuxocemanTuku [Ilerpenko, 1997]. C opraHu3aliluOHHON TOYKHU 3pPEHUS
METO/1 MpENoaraeT NpoBeAeHne OLEHOYHOM IpoLeayphl (B HAILIEM Cy4ae ¢ UCIOJIb30BaHUEM
7-MUOaITBHOM IIKAJIbl ¢ UHTEPBAIOM OT 1 Oaia — «IIOJIHOCThIO HE corjlaceH» 10 7 OalioB —
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«TOJTHOCTBIO COTJIACEH»), HAIPABJICHHOHN HAa YCTAHOBJICHHE CTENICHH COOTBETCTBHS 6 3JIECMEHTOB
(0OBbekTOB) KaxkaoMmy M3 38 3amaHHBIX MapaMeTpoB (XapakTepucTuk). OObeKTaMu OIEHKHU
BEICTYIJIM  O0O3HAYEHHBIE OKCIEPTAMH COCTABIIIONINE MEIUacpeibl, 3HAYAMBIC JUIS
NedaTeNbHOCTH By3a. [lapameTpamu OuEHKH OBUTH TPEIOKEHBI XaPAKTEPUCTHKH O€30MacHOM
Menacpeibl, YCTaHOBJICHHBIC TI0 UTOTaM OTpoca. Pe3ynbTaToM BBITTOJHEHUS 3alaHHs KaXKIbIM
WCIIBITYeMbIM siBWJIAach Tabnuia 6x38, 3amomuenHas mudpamu ot 1 mo 7. Ilpu oGpabotke
WH/IMBHyaIbHbIC TaOJIUIBI CYMMHPOBAJINCh B HTOTOBYIO MATpHUIly TOH XK€ pa3MEpHOCTH,
KOTOpas Jajee mojBepraiach npoueaype pakroproro ananusa mo meroay Principal components
(Varimax raw) Ha 6a3e xommnbroTepHoro nakera STATISTICA 6.0. Beinenennsie B pe3yiabrare
cCTaTUCTUYECKON 00pabOTKKM (axkTophl, MNpEACTaBIEHHbIE IIKajJlaMu (IlapaMeTpamu) Cco
CTaTUCTUYECKH 3HAuuMbIM BecoM (p>0,70000), paccMarpuBaiuchb B KadeCTBE CMBICIOBOMU
OCHOBBI TIOCTPOCHHUS CTY/ICHTAMH CIICHapHeB 0€30MacHON MeIuacpebl By3a.

Metoa CyOBEKTHBHOTO IIKAaJIHMPOBAHUS HCIOJB30BAICS IS TMOJYYCHUS OT CTYACHTOB
HECKOJIPKAX Pa3HOACIIEKTHBIX OIICHOK CBOETO B3aMMOACHCTBUS C Meamacpenon Bysza. Mm
Mpeaiaraioch Mo 7-mMubaibHOU 1ikane (0T 1 — «o4YeHb HU3Kas» 0 7 — «OUYEHb BBICOKAN»)
OLICHUTh: YaCTOTy CBOEr0 B3aMMOJICHCTBHUS C KAXKJIOM COCTABILIIOUIEH Meauacpelsl By3a,
YAOBJIETBOPEHHOCTh OT 3TOTO B3aWMOICHCTBHS M TOTOBHOCTH K HemMy B Oyaymem. OGpaboTka
pe3yiabTaTOB  BBIOJIHEHHWS  3aJaHUsl  TpEAroyiaraja  MMOCTPOCHHE  TPEX  YHCIOBBIX
MOCIIEIOBATEIbHOCTEH, KaXdas W3 KOTOPBIX MPEACTaBISeT pe3ylbTaT CYMMHPOBAHHS
WHIWBHUIYAIBHBIX OIEHOK OJHOTO W3 TMapaMeTpoB (YacTOTHI, YHAOBIETBOPEHHOCTH HITH
TOTOBHOCTH) B3aUMOJICHCTBHS C IIECTHIO COCTaBISAIOIIMMHU Menuacpenbl. [lamee Ha 0ase
komnbioTepHoro makera STATISTICA 6.0 BbISBISIINCH KOPPETMSALMOHHBIE CBS3U ITHX
CYMMapHBIX  IOCIIEIOBATENIFHOCTEH OIIGHOK C HTOTOBOW MAaTpHUIEH CEMaHTHYECKOTO
muddepenimana.

OMIUpUYecKyro 0azy HcCiIeTOBaHH COCTaBHJIA BBHIOOPKA CTYJCHTOB HECKOJBKUX BY30B
pernona Kaskazckux MuHepanbHbiX BOJ (puinana CTaBpOIOJIBCKOIO TOCYAAPCTBEHHOTO
MeIarOTHYECKOro0 MHCTHTYTA B T. EccenTykw, [I9THrOpcKoro rocyjapCTBEHHOTO YHHBEPCHTETA,
WNucturyra cepBuca, Typusma u gusaiiHa (dumana) CeBepo-KaBkasckoro ¢enepaibHOTO
yHuBepcurera B T. Ilaruropcke) umcienHocteto 200 wyenoBek. M3 Bcero maccuBa Jul,
W3BSBUBIINX JOOPOBOJBHOE JKEIaHWE TNPUHATH ydacThe B OOCIEIOBaHWH, B COCTaB
SMIMPUYECKON BBIOOPKHM ObUIM BKJIIOYEHBI CTYIEHTHI 3-4 Kypca OakajnaBpuara, y)Ke€ MUMEIOINe
IBYX — TPEXTOAMYHBIN OTBIT aKTHBHOTO B3aMMOJICHCTBHS C Meauacpenoil Byza. Bxiouenue B
BBIOOPKY CTYIEHTOB HECKOJILKUX BY30B oOecrieunyia yu9€T BapHaTHBHOCTH (DYHKIIHOHUPYIOIIUX
B HUX MEIHACPE]L.

Huckyccusn
[IpencraBieHHOe HCClIEAOBaHHWE BBINOJIHEHO HA OCHOBE CLEHApPHOIO IMOJXO0AA,

aJanTUPYEMOTO B TICHMXOJIOTO-Tiefarornueckyto metojgoioruto [Kpacusuackas, Teuten, 2016].
CorjacHo ero HauOojee OOIIMM IO3UIMSAM, COCTOSHHE JIO00Or0 SBJIEHUS MOXKET OBITh
0XapaKTepU30BaHO BapUAHTAMH, KOHEUHBIMH IO CBOCH YMCIECHHOCTH JJIi yCTAHOBJICHHOTO
WHTEpBaJIa BPEMEHU WJIH Juana3oHa BiusHui. CHCTEMHOE ONHMCAaHWE 3HAYUMBIX MapaMeTpOB
KaXJIOTO BapuaHTa cO37aT OTACIIbHBIC CIEHApUH OoJee WM MEHEE BEPOSATHOTO COCTOSIHHS
paccMatpuBaeMoro sBieHus. KOMIUIEKC CIleHapueB STOTO SIBJICHHUS MO3BOJISIET ¢ HEKOTOPHIM
YPOBHEM JIOCTOBEPHOCTH OCYIICCTBIIATH IPOTHO3 €ro IMOBEIACHHS (M3MEHEHUS, Pa3BUTHS) B
3aIaHHOM KOHTEKCTE.

KadectBo cuenapust ompeaensercs OCOOCHHOCTAMH CYOBbEKTa €ro TOCTPOCHHS |
opranmzyemoro uMm ¢eHomena. CTyaeHTBI Kak CYOBEKThI TOCTPOCHHUS  CIICHApUS
(cuieHapupoBaHus) O0OJIAMAIOT PSIAOM 3HAYMMBIX JUIS JTAHHOTO TMpOIecca XapaKTEPHUCTHK.
OTMeTuM, TMpexJe BCEro, YTO OCHOBHBIC I TEpHUOJa BY30BCKOW IMOATOTOBKH TMPOIECCHI
npodeCcCHOHANM3AlUA  OKAa3bIBAIOT CYIIECTBEHHOE BIWSHUE HA WX IOBEICHYECKYI0 U
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NCSATEILHOCTHYIO ~ aKTHBHOCTh.  OpHeHTanmus Ha  OBJaJeHHE  NpodeccHOHATBHBIMU
KOMITCTEHITUSIMH, Ha TIOMCK CBOEr0 MeCTa B TPYIOBOH M COIMAIBLHOW XU3HU OIpPEACIsIeT
IIUPOTY, W30UPATETHLHOCTh M YCTOMYHMBOCTH ITO3HABATEIBHBIX IMPOIECCOB, MOTUBAIIMOHHOW H
KOMMYHHKATHBHOUW cepbl MOJOIBIX roei. COOTBETCTBEHHO, MHOTHE SIBJICHHS, C KOTOPHIMHU
OHHM B3aWMOJICHCTBYIOT, OIICHHBAIOTCS WUMH C TOYKH 3PEHHS CIIOCOOHOCTH COJCHCTBOBATH
OXXKHJaeMOMY TIPO(ECCHOHAILHOMY CTAaHOBJICHUIO: JIaBaTh HEOOXOIUMYIO HH(POPMAIIHIO,
OPHEHTHPOBATH B €€ MOUCKE U CII0c00ax 00pabOTKH, JaBaTh SMOITMOHAIBHYIO MOJICPIKKY U T.1.

C oOydyeHueM B By3e CBsi3aHa €II€ OJHA BaKHAS ISl HAIIETO MCCIICIOBAHUS OCOOEHHOCTh
CTYACHTOB — pacIpOCTPAaHEHHOCTh CpeAW HUX JIMYHOCTHOW JIC30PHCHTAIMH, BBI3BAHHOU
«IIEPEXOHOCTHIO» TPOKUBAEMOTO TepHoja >KU3HU. [lepen MOJOIBIMH JIFOJBMU CTOUT PSIJT
3aJ1a4, CBSI3aHHBIX ¢ (POPMUPOBAHHMEM JIMYHOCTH. Tak, IMOCTEIICHHO IMPEOJI0JIeBasi 3aBUCUMOCTh
OT pOJWTENCH, OHH JIOJDKHBI OIPEICIUThCS C OO0bEMaMH CBOCH CaMOCTOSITEILHOCTH,
CTAJIKMBAsICh CO MHOTHMH BBIOOpaMH, — yYTBEPAHWTHCS CO CBOMMH >KH3HCHHBIMU IEHHOCTSMHU,
paciupsisi cepbl COIUATBHOTO B3aMMOJICHCTBHSI, — BBIPAOOTaTh HEOOXOIUMBIC JUISI ITOTO
JTUYHOCTHBIC KadecTBa. BHYTpeHHsS MOTPeOHOCTh «CaMOTIOCTPOCHUS» 00pazyeT cBoeoOpa3zHoe
MEPHJI0O MHOTUM JKHU3HCHHBIM SIBJICHHSIM, C KOTOPBIMH CTaJKHBAaETCS paccMaTprBaeMas
BO3pacTHas TpyIIa, a 3HAYUTEIIbHAS HE3aKOHYECHHOCTh IIPOIIECCOB CTAHOBJICHUS OJIAarONPUsATHA
JUIS TOSIBJICHUS] MUCKa)K€HUH MHOTUX (popM akTUBHOCTU. OCOOEHHOCTH BO3pacTa HE MOTYT HE
MOBJIMSITh HA TIOCTPOCHUE CyOBEKTaMHU CIICHAPUEB CBOCH KU3HU. By30BCKOE MPOCTPAaHCTBO, B
KOTOPOM pemIaroTcsi 0003HAYCHHBIC U MHOTHE JAPYTUe 33JIa4d, C JAHHOW TOYKH 3PCHHSI 00J1aaeT
BBICOKOI 3HAUMMOCTBHI0. Meuacpena, Kak OTHOCUTENbHO HOBBIM, HO TTOJACPKUBAIOIIUNA MHOTHE
(YHKIMHM, KOMIIOHEHT J3TOTO MPOCTPAHCTBA TpeOYyeT OIPeNeIEHHOTO COBEPIICHCTBOBAHUS,
MPEeXKJE BCEro, C TOYKH 3peHUs Oe3omacHOCTH. Pabora B STOM HampaBlICHUH JIOJDKHA
MIPOBOJMTHCS ¢ YIETOM MPEACTABICHUH €€ OCHOBHBIX MTOTPEOUTEINICH — CTYICHTOB.

N3yuenue npeacraBiaeHuii 0 6€30MaCHOCTH 00pa3yeT Ha CETOMHSAIIHUNA JIEHb IOCTAaTOYHO
pa3BHBacMOe HampaBlieHUE ICUXOJOruu Oe3omacHocT JmmaHOcTH [Kyromoid, CamoBHHKOBA,
2016; Kocroycos, MBanom, 2017; XapnamenkoBa u gap., 2017]. Pesymprarsl mncuxosoro-
MEJaroTHYeCKUX  HMCCICIOBAaHUM, TIOJNy4eHHBIC HA Pa3IMYHBIX BO3PACTHBIX BBIOOPKAX,
MMOKAa3bIBAIOT, YTO MPECTABICHUS O OS30TIACHOCTH OTPAXKAIOT MapaMeTPhl U MPU3HAKH 0a30BOTO
(heHOMEHa, BOCTIPUHATOTO U OCMBICIICHHOTO C y4eToM ocoOeHHocTel Bo3pacrta [Kosmapa, 2012;
KoroBa, Kpacusiackas, Teutenr u ap., 2016]. bezonacHOCTh, cOrTacHO OTPaKEHHBIM B HAYYHBIX
WMCTOYHUKAX JAHHBIM, BXOJUT B TIOJIe NPHOPUTETHBIX HWHTEPECOB CTYIACHTOB By3a. OHHU
CIIOCOOHBI yYWTHIBAaTh MHOTOACTEKTHOCTh A3TOTO (DEHOMEHa, OO0EeCHeYHBAIOIIET0, C OJHOM
CTOPOHBI, 3aAIIUIIEHHOCTh, CTa0MIBHOCTB, MPENCKA3yeMOCTh OKPYKAIOIIETO MHpa, C JIPYrou
CTOPOHBI, BO3MOXKHOCTh JQJIBHECHUINEr0 pPa3BUTHS B JIMYHOCTHO 3HAYMMOM HAIPaBIICHUU
[Kutovoy, Syrova. 2015; Huxkudopora, 2016; Mantorova, Djevathanova, 2016].
CdhopmupoBaHHBIE y CTYACHTOB IIO3HABATEIIbHBIC IPOIECCHI TIO3BOJISIOT MM BBICTPAWBAThH
CIICHapUU JIIOOOTO AacreKTa CBOCH JKU3HM ¢ YYETOM IMOHWMAHHS CBOWX IPHOPUTETOB
6e3omacHocTH [Kpacusinckas, 2015]. 3Hanue Beaynux /Ui CTYI€HTOB ClieHapueB 0€30MacHOCTU
Mearacpeibl By3a MPeCTABISICTCS MTEPCIICKTUBHBIM ISl €€ COBEPIICHCTBOBAHMS.

BrisiBiienne creHapueB 0€30MacHON MeaWacpensl By3a, COTJIACHO 3aMBICTY JTaHHOTO
WCCIICIOBAHUS, IMPEANOJaraio W3ydeHHEe HX IICHMXOJIOTHYECKOTO IUIaHA, KaK IEPBHYHOTO H
OCHOBOIIOJIATAIONIET0 It €€ MOCTpoeHHUs. MBI MCXOIWIM M3 TOTO, YTO CO3/aHue JF000TOo
CIICHApHS TPEJCTABIISIET COOOM CIIOKHYIO CYOBEKTHYIO aKTUBHOCTh, H3HAYAIHHO BKITIOYAFOIIYIO
OTpaXCHHE CYOBEKTHBHO 3HAYMMBIX aCIIEKTOB COOTBETCTBYIOIIETO (pparMeHTa peaibHOCTH, €ro
IIEHHOCTHOTO OCMBICJICHHS, BBIWICHCHHE IPUOPUTETHBIX I CYOBEKTa MapaMeTpOB W HUX
BKJIFOUCHUE B KOHCTPYKIIMIO, WHIWBHIYAJILHO MPHEMIIEMYIO JUISI TPAKTHUYSCKOW pear3aIiiu.
[ToaToMy BCs SMIMpUYecKas 4YacTh HCCIICIOBAaHUS OblIa HANpaBiIeHAa Ha YCTAHOBIICHUE
KOMITJICKCA XapaKTepUCTUK (CIleHapHWeB) MEIMATUBHOW Cpelsl BYy3a, BOCHPHHUMAEMOM
CTYIEHTaMH B KauecTBe O€30MacHOM.
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Pe3ynomamul uccnedosanus

Omnpoc, mpoBeIEHHBIA Ha HAYaJIHHOM 3Talle MCCICIOBAHUS, TIO3BOJIMI BBISBUTH ITEPEUCHD
3HAYMMBIX, TI0 MHEHHIO CTY/ICHTOB, XapaKTepUCTHK Oe30macHOi memuacpensl By3a. B Hero mo
yOBIBAaHWIO YaCTOTHl BOILIM  CIEAYIONIME KOMIIOHEHTHI: JOCTyIHas, WH(POpMaTHBHAS,
NpaBIUBasi, MO3UTHBHAS, CHCTEMHas, NOOpOKeIaTenbHas, MHTEpecHas, HeoOXoauMmas, spKas,
IMHAMUYHAs, aKTyaJlbHas, COJEp)KaTelbHas, HACBIICHHAs, TIOHATHAs, MOCTOSHHA,
WHTCpAKTUBHAs, TIOJIC3HAs, aJCKBAaTHAas, CTHUMYIUPYIOMIas, HaAEKHAs, ONTHMHCTUYHAS,
pa3BUBaloOIIas, MOTHBHUPYIOILA, KOMIIETEHTHAs, OpHUEHTHPYIOIIAs, TBOpYECKas,
CyOBEKTHOIICHTPHPOBAaHHAS, JPYKECTBCHHAs, KOHKPETH3UPYIOMIas, CHEIHaTu3upOBaHHAs,
yBIIEKATeIIbHAs, 3allOJIHEHHAs, COBPEMEHHAs, YHUKaJbHas, Kpaco4yHas, pa3HOCTOPOHHSIS,
OTKpbITas, JiakoHW4Has. Camplii o0OmMHA BU3yaJbHBIM aHAIU3 TMOJYYEHHOIO MaccuBa
MOKa3bIBAET, YTO paccMaTpuBaeMasl pPEaIbHOCTh BOCIPHHHMAETCS CTYACHTaMHU JOCTATOYHO
IIMPOKO, OIICHKE IO/JICKAT CYOBEKTUBHBIE W OOBEKTUBHBIC, KOHCTAaHTHBIE M JWHAMHUYECKUE,
coJiepKaTeIbHbIE U BHEIIHWE CTOPOHBI €€ (yHKInoHupoBaHus. [lomoOHas MHOTOACIEKTHOCTb
CBHUJICTEIILCTBYET O CYOBEKTHOW 3HAUMMOCTH ISl CTYACHTOB OE30MACHOCTH MEIuacpenbl |
MO3BOJISIET TPEATOJIATaTh CIOKHYIO CTPYKTYPHYIO OpPTaHU3alUI0 e€ CYOBEeKTHOTO BOCIPHUSATHS,
9TO JIOJDKHO HAWTH OTPa)KCHHE B COOTBETCTBYIOIIEM CIIEHAPUPOBAHHU.

BrickazaHHOE MPEOI0KEHHE HAIIIO TIOATBEPKIICHIE B OCHOBHOM YaCTH MCCIICIOBAHMSL.
[Tponiemypa ¢akTOpHOTO aHANIM3a WTOTOBOM MATPHIIBI OLIEHOK, IOJIYYEHHBIX IO PE3yJIbTaTaM
MPOBEJICHUS Ha BBIOOpPKE METOJUKUM CEMaHTU4eckoro auddepeHunana, MOpuBeaa K
YCTaHOBJICHUIO TPEX PaKTOPOB, 0OBACHAIOMMX cymmapHo 83,83 % Bcelt qucnepcum.

B nepsriif, Hanbonee wmomubiii (31,67 % gucnepcun) YHUNOJSAPHBIA (GakTop CO
CTATUCTUYECKHA 3HAYMMBIM BECOM BOIUIM CIEAYIOMHUE IIKaIbl: pa3HocToponHss 0,91725;
angexBatHas 0,91268; conepxkarenbhas 0,89773; neobxomumas 0,88374; cnenumanu3upoBaHHAS
0,88321; akryansHas 0,87535; 3amonnennas 0,86356; undpopmaruuas 0,84919; nmakoHudHas
0,77472; xomnerentHas 0,75951; mpaausas 0,70700; koukperuzupyromas 0,69424; cucremuas
0,69172. CopnepxaTenbHbI aHaIM3 WLIKald ImepBoro (¢akTopa I[OKa3bIBAE€T, YTO OHHU
XapaKTePU3YIOT OOBEKTHBHO 3HAYUMBIE [UIs CYOBEKTa MO3HAHMS XapaKTEPUCTUKUA HH(POpMAITUU
(pPa3HOCTOPOHHOCTB, aJEKBAaTHOCTh, COJEPKATENbHOCTh W Mp.). C ITOH TOUYKM 3pEHUS UMH
MPOU3BOJUTCS aHAIM3 MaTepuana, TMPEACTABICHHOTO B JIIEKTPOHHOM IPOCTPAHCTBE, W
MPUHAMAETCS, €CIM OH MM OTBeYaeT. MOYKHO TPEAIOJIOKHUTh, YTO COOTBETCTBHE 3JIEMEHTOB
MeauMacpeqpl  By3a TaKMM —IlapaMeTpaM MOXET CHocoOCTBOBaTh HamboJiee  IOJHOMY
YIIOBJIETBOPEHUIO TOTPEOHOCTEH cTyneHToB B umH(popmamuu. [lostomy o003Ha4MM rpymimy
TaHHBIX TIAPAMETPOB B KayeCcTBE KOMIICHCATOPHBIX, a HMX OOBEIMHEHHE KOMIICHCATOPHBIM
¢dakropom. N3ydyeHne ocoOeHHOCTEN pacnpeesieHus 10 JaHHOMY (akTopy 3JIEMEHTOB MoKa3all,
YTO €My B OOJIbLICH CTENEeHH COOTBETCTBYIOT calT By3a (1,30251) u BHyTpeHHss ceThb By3a
(0,921008). BeposiTHO, WMEHHO J3TH DJJEMEHTHI Meauacpeabl Oo0JagaroT HAOOJBIIUM
KOMIICHCATOPHBIM TIOTEHIIMAIIOM JUIS CTYIEHTOB BY3a, YIOBJICTBOPSS, INPEKIEC BCErO, HX
NOTPeOHOCTh B PA3HOCTOPOHHEM MHGOPMALMU O 3HAYUMBIX COOBITHUSAX BY30BCKOIO IMEpHOJa
KHU3HU.

Bropoii daxrop (29,48 % nucnepcun) okazaics oumnosspHeiM. Ha o1HOM U3 ero moJirocoB
CTATUCTUYECKM 3HAYMMBIM BeC TOJydniu mikanel: HanaékHas 0,96182; otkpseitas 0,93553;
untepaktuBHas 0,93420; mobposxkemarenvHas 0,91670; nmpyxkectBenHas 0,91214; moctymnas
0,81120; cyowextHoneHTpHpoBanHas 0,75997; nocrostanas 0,71127; ontumuctuunas 0,67935.
dakTopy B HauOOJIBIIEH CTENIEHH COOTBETCTBYIOT TaKUE OICHUBACMBIC AJIEMEHTHI MEIHaCPe IbI
By3a KaK OJJIGKTpOHHAas CHCTeMa OLEHKa JesaTenbHocTH npenogasatenedt (1,16480) wu
aneKTpoHHbIe MHopMaroHHble u3ganus (0,885209). Ha apyrom mosoce paccMaTpuBaeMoro
(dakTopa 3HaUMMBIA Bec TpuoOpéna mkama mosutuBHas -0,81910. Ananm3 comepxkaTenbHO-
CMBICJIOBOTO HATOJHEHUS IIKal, 00pa30oBaBIIMX (DaKTOp, MOKA3bIBACT NMPEBAJTHPOBAHUE B HUX
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CyOBEKTUBHOCTH M 3MOLMOHAILHOCTH. B CBOEM KOMIUIEKCE OHH OTpPaXalT CHOCOOHOCTH
Mearacpebl IPU HEMOCPEACTBEHHOM B3aUMOJICHCTBUU (MHTEPAKTUBHASL, OTKPBITAsA, TOCTYITHAS)
OKa3bIBaTh CBOCOOPA3HYIO MOIEPKKY CBOEMY CyOBEKTY (moOposkenarenbHas, IpyKeCTBEHHas,
CyOBbEKTHOLIECHTPUPOBAHHAS U 1IP.). DTO MO3BOJISIET OTHECTH IMapaMeTphbl, BouleaAmue B (akrop, B
(bacumuUTUPYIOIIYI0 TPYIIYy, a UX OoObeAMHEHHE O003HAUYUTHh B KauecTBE (DAaCHIUTHUPYIOIIETO
¢akropa. Cpenu OLIEHMBAEMbIX 3JEMEHTOB Meauacpe/lbl BTOpoMy (GakTopy B HauOOJbIIEH
CTEINIEHU COOTBETCTBYET 3JIEKTPOHHAs OaJJIbHO-PEUTHUHIOBAasl CHCTEMa OIIEHKH YCIHEIIHOCTU
cryaeHToB (0,962744). BeposTHO, MMEHHO 3TOT 3JIEMEHT MEIUacpelbl XapakTepus3yercs
HaumOoJbIIe CYOBEKTHOM MPHUCTPACTHOCTHIO, BbBI3BIBAET Y CTYACHTOB  HauOOJIBIINI
SMOIIMOHAIbHBIN OTKIIUK.

Tperuii ¢akrop (22,68 % nucnepcuun) Takxke OunossipHelil. Ha oxnom ero mostoce
CTATUCTUYECKHA 3HAYUMBIM BECOM OOJaAar0T MIKaIbI-TapamMeTpbl TBopdeckas 0,876282 wu
yHukanbHast 0,822672. Ha npoTHUBOMOI0KHOM IOJIOCE (PaKkTOpa CO CTATUCTHUYECKHU 3HAUMMBIM
BECOM COCPEIOTOYMIIUCh IKaibl: HackimeHHas -0,962947; wotuBupyromas -0,853068;
pazBuBaromas -0,817697; spkas -0,760276; ysnekarenbHas -0,726144; crumynupyromas -
0,725928; muuamuunas -0,704223; coBpemennas -0,692630. CoxepxaTenbHbI aHAINU3 KA,
HaOpaBIIUX IO JJaHHOMY (DaKTOpy CTaTUCTUYECKU 3HAYMMBIA BeC, MOKA3bIBaeT 00JIaJaHe UMU
CO3UJAIOIINUM (TBOpYECKas, YHUKAJIbHAsA, HACBHIIICHHAs1) U aKTUBU3UPYIOIIMM (MOTUBHpYIOLIAS,
pa3BHBaloIlas, CTUMYJIUPYIOLIAsi) MOTEHIHAIOM. B Cuily 3TOro OTHECEM COOTBETCTBYIOLIUE
napaMeTpsl MeIuacpelpl By3a K aKTUBM3UpYIOLIEH TIpymme, a uX oO0beluHeHue 0003HaYNM
aKTUBMU3UpYIOIUM (pakTopoMm. OgHOMY mnonirocy (akropa OoJibllIe COOTBETCTBYET CalT By3a
(0,840964), BTropoMy — amekTpoHHbIe WHpOpManmonHbie u3ganusa (1,293218) u smekTpoHHas
obOpaszoBatenbHas cpeaa By3a (0,900247). MokHO TIPEANONOXKUTh, YTO OHHU 00JATa0T
HauOOJIBIINM MMOTEHIIMAJIOM aKTHUBHU3ALUH J1€ATEIbHOCTHONW aKTUBHOCTH CTY/IEHTOB BY3a.

Takum oOpa3zom, 0e30aCHOCTh MeAUacpeibl By3a BOCIPUHUMAETCS CTYJAEHTaMH 110 TPEM
OCHOBHBIM  IICHHOCTHO-CMBICIIOBBIM  BEKTOpaM, KOTOpble HamMH  OOO3HA4Y€Hbl  Kak
KOMIIEHCATOpHBIN, (acuiuTupyomuid u  akTuBusupyroumil. KomneHcatopHblii  BEKTOp
MOJUICPKMUBACT CILIEHAPUN YIOBIETBOPEHHUS CYOBEKTHOW NOTPEOHOCTH B MPEACTaBICHHOMN
HEKOTOpbIM 00pazoM uHpopManuu, QACUIUTHPYIOIIMA — CLEHapUil SMOLMOHAJILHOM
MOJIEPKKH, aKTUBU3UPYIOLIUN — SHEPTETUUECKOU NOAECpKKHU. [locTpoeHrne B3auMOIEHCTBUA €
MeJuacpeiol MOXKET OCYHIECTBIIATHCS C HCIOJIb30BAaHHEM KaKOT0-IMOO OCHOBHOTO CLEHApHUs
Wi koMOuHanuu creHapueB. OHU CO3/1al0T KOHTEKCTHYIO OCHOBY ITOCTPOEHUS B3aUMOICHCTBHS
C COCTaBJISIOLIMMH MEIMacpe/ibl By3a.

BoisiBneHHass B XO0Jle MCCIEIOBAHUS CaMOOLEHKAa CTYACHTaMU B3aUMOJCHCTBUS C
COCTaBJIIOIIMMU MeIuacpebl By3a MO3BOJIMJIA YCTAHOBUTh HEPABHOMEPHOCTh paclpe/iesieHus
4acTOThl, YJOBJIETBOPEHHOCTU U TOTOBHOCTU K €ro mnpojospkeHuto. [lo yObIBaHMIO 4acTOTBI
B3aUMOJICHCTBUSL CTY/JEHTOB C HUMH 3JEMEHTbl MEIUacpelbl PACIPEeAeTIIUCh CIIETYIOIUM
o0Opa3oMm: callT By3a, 2JIeKTpOHHAas oOpa3oBaTesbHas Cpeia By3a, BHYTPEHHSISI CETh, AIEKTPOHHAs
OaJUIbHO-PEUTUHIOBAasE ~ CUCTEMAa  OLCHKM  YCHEIIHOCTH  CTYIEHTOB,  JJIEKTPOHHbIE
nH(pOpMaLlMOHHBIE U3JJaHMs, HIEKTPOHHASI CUCTEMA OLIEHKA JIeATeNbHOCTU NpenoaBatene. 1o
yOBIBAaHUIO YJOBJIETBOPEHHOCTH CTYIEHTOB OT B3aUMOJEWUCTBUS: CAaWT BY3a, 3JIEKTPOHHBIE
nH(pOpMaLlMOHHbIE HW3JaHMs, JIEKTPOHHAsi 00pa3oBaTelbHAs Cpela BYy3a, BHYTPEHHSS CETb,
AJIEKTPOHHAsI CUCTEMa OLIEHKa JIEATEJIbHOCTU IpernojiaBaTeseld, 53JIeKTpoHHas OaibHO-
pPEUTHHIOBasi CUCTEMA OLIEHKH YCIIEIIHOCTH CTYAE€HTOB. [0 yObIBaHNIO TOTOBHOCTHU CTYAEHTOB K
MIPOJIOJDKEHUIO B3aUMOJICHCTBUS C 3JIEMEHTaMU MeAuacpellbl By3a BBICTPOMIJIACH CIIETYIOLIAs
MIOCJIEIOBATEIbHOCTD: JJIEKTPOHHbBIE UH(pOpPMaLMOHHbIE U3JIaHus, AJIEKTPOHHAS
oOpa3oBaTesibHas cpela By3a, CalT By3a, DJEKTPOHHAs CHUCTEMa OLEHKa JesTebHOCTH
IpenojaBaTeseld, BHYTPEHHSSI CETb, 3JEKTPOHHAs OaJJIbHO-pPEHTHUHIOBAasi CUCTEMa OLIEHKH
YCIEIHOCTH CTyAeHTOB. McXoas M3 MOJy4EHHBIX pe3y/lbTaTOB, Mbl MPEANOJOKUIH, YTO
KKl U3 PACCMOTPEHHBIX CIIYy4aeB OCHOBBIBAJICS HAa CBOEM CLIEHAPUPOBAHUU CYyOBEKTHOTO
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B3aUMO/ICHCTBHSI.

AHanu3 MaTpulbl HMHTEPKOPPENSIIMM CyMMapHOW MaTpULbl OLEHOK IMapaMeTpoB
Meauacpeabl U B3aMMOJECHCTBHUS C HEW MPUBEN K YCTAHOBJIEHHUIO HECKOJIBKUX CTAaTUCTHYECKU
3HauuMbIX (p<0,05) cBs3eil.

YactoTta B3aUMOJEHMCTBHS CTYAEHTOB C COCTABIIAIOIIMMU MeIuacpelbl OKas3ajlach B
NpSIMOM  CTAaTHCTUYECKH 3HAYMMOW CBS3M C HMX akTyalbHOCTBhIO (1=0,9530, p=0,003),
cucteMHocteto  (r=0,8693, p=0,025), conepxarenpHocThiO (r=0,85746, p=0,029) wu
pasHoctoponHocteio  (r=0,8138, p=0,049). B HnHaubonpmiet crTeneHW MNpUOTU3WIACH K
CTaTUCTUYECKH 3HAYMMOMY YPOBHIO TaKXe CBSI3b YAacTOThl B3aUMOJEWUCTBUS C TaKUMHU
napaMeTpaMd  OLEHKM Meauacpeabl Kak  KommereHTHocTh  (r=0,7457, p=0,089) wu
unpopmaruBHocts (r=0,7404, p=0,092). OOpatuM BHUMAaHHE HA TO, YTO BCE XapaKTEPUCTUKU
Meauacpesibl, KOTOpble CBA3aHbl C 4YacTOTOM OOpaleHus K €€ COCTaBJISIONIMM OTHOCSTCS K
KOMIIeHCAaTOpHOW rpynmne. TakuM o0pa3oM, C JOCTaTOYHBIM YPOBHEM BEPOSTHOCTH MOKHO
yTBEpKJaTh, 4YTO YacToe oOpallleHHe CTYAEHTOB K COCTaBJISIIOIIMM MeAuacpeabl By3a
OCHOBBIBAETCS HAa UCII0JIb30BAHUN UMHU KOMIIEHCATOPHOTO ClieHapus € 0e301acHOCTH.

[lo pe3ynbraraM KOppENSLUOHHOW MPOLEAYPbl YCTAHOBJIEHO, YTO YAOBJIETBOPEHHOCTH
CTYIAEHTOB paccMaTpUBAeMbIM B3aUMO/ICHICTBUEM HANPSIMYIO CBSI3aHA C €ro OLIEHKOM B KauecTBe
noszutuHOTO (1=0,8911, p=0,017), undopmarusuoro (r=0,8180, p=0,047) 1 OpUEHTUPYIOIIETO
(r=0,8237, p=0,044). B nanHoMm ciyyae MH(QOPMATUBHOCTh U OPUEHTHUPYEMOCTh OTHOCSTCS K
KOMIIEHCATOPHOW IpyIIie, a MO3UTUBHOCTh — K (paCHJIMTUPYIOLIEH IpyIie napaMeTpoB OLIEHKH
COCTaBIIIOIIMX Meauacpensl By3a. [losyueHHBIN pe3ynbTaT MO3BOJISIET MPEAINOoJaraTh, YTO
YIOBJIETBOPEHHOCTh B  JAaHHOM  Cllydyae [MOJJIEPKHUBAECTCA  COYETAaHUEM  CTYIEHTaMHU
KOMIIEHCATOPHOTO U (haCHITUTUPYIOLIETO CIIEHAPHEB O€30MaCHOCTH.

['0TOBHOCTB K NMPOIOJKEHUIO B3aUMOJICHCTBHS C COCTABJISIONIMMH MEIMAcpe/Ibl OKa3ajlach
B MPSMOMU CBsI3U ¢ uX mo3uTHBHOCTHIO (1=0,9106, p=0,012) u opuentupyemoctbio (r=0,8682,
p=0,025), a Takxe B 0OpaTHOU CBSI3U C UX MOCTYyMHOCTHIO (1=-0,8409, p=0,036). [To3utuBHOCTH
U JIOCTYMHOCTb MPU 3TOM OTHOCATCS K (DaCHIMTHUPYIOLIEH Tpylne, a OPpUEHTHUPYEMOCTh — K
KOMIIEHCAaTOpHOU rpynne. B nanHoM ciydae Takxke TpeOyercs couetaHue (GacHIUTUPYIOLIETo U
KOMIIEHCATOPHOTO ~CIIEHapueB, OJHAKO, JOMYCTHUMO MPEANOJI0KEHHE, YTO JIOCTYMHOCTb
COCTaBIIIIOLMX MeIuacpe/pl By3a JJIsi BCEX CHOCOOHAa CHHU3UTh T'OTOBHOCTH CTYIEHTOB K
MIPOJOJKEHHUIO B3aUMOACUCTBUS C HEN.

Wrak, yacToTa B3aUMOIEHCTBUS CTYIEHTOB C MEIMACPEON By3a ONPEIEIIAETCs, B IEPBYIO
ouepelb, pallMOHATbHOW OCMBICIEHHOCTBIO CIOCOOHOCTH €€ COCTaBISIOLIUX YAOBJIETBOPUTH
(kommeHcupoBaTh) UX MNOTPeOHOCTH B HHpopManuu. OOBEKTUBHO Jydllee COJIepikaHHe,
CTPYKTypa U OOHOBJICHHE MaTepHalia MOBBIIIAET YaCTOTy OOpaIleHUsI CTYIEHTOB K MeJHacpese.
VY 10BIIETBOPEHHOCTh CTYACHTOB OT B3aMMOJCUCTBHUS C MEIUACPEIOW 3aBUCUT OT COYETAHUS
KOMIIEHCATOPHBIX U  (acCHWIUTUPYIOUIMX BO3MOKHOCTEM €€ COCTaBJISIOIIMUX: KpOME HUX
CIOCOOHOCTH JOHECTH MH(GOpPMALMI0O U COPUEHTUPOBATh B HEW, BAXKHOM XapaKTEpUCTHUKON B
JAHHOM CJydae sBJISIETCd MOJAJIbHOCTh NPEICTABICHUS COOTBETCTBYIOIIMX MAaTepUasoB.
['0TOBHOCTB CTYIEHTOB K IIPOJOHKEHUIO B3aUMOIEUCTBUS ¢ Meacpeion By3a ONpeaesercs, B
0O0JIbIIIeH CTENEHHU, IMOLUSAMHU, BO3HUKAIOIUMU B CBSI3U C PACCMOTPEHUEM TaKOW BO3MOMXHOCTHU:
MO3UTUBHOCTh (DYHKIIMOHHUPYIOLIETO B HEHl Marepuaja IOBBIIIAET, WU3JIUIIHAS JIOCTYMHOCTH
(«m1s Bcex») — CHMYKAeT JaHHYIO XapaKTepUCTHKY. KpoMe Toro, roTOBHOCTH K MPOJI0KEHUIO
B3aMMO/JICHCTBUS TOBBIIIAET MOHUMAHUE CTYACHTAMHM TOTO, YTO MeAHacpena By3a CIOcOOHa
COPUEHTHPOBATh UX B MACCUBE PA3INYHON MH(OpMaLUU.

Buoieoowt

[IpoBenénnoe wuccieIOBaHUE HMMENIO IIEbI0 BBISIBICHUE TICHXOJOTHYECKHX CIICHAPUEB
MOCTpPOCHUsI 6€30TMacHOM MEIMIMHONW Cpefbl BBICIIEro yaeOHOro 3aBeneHus. Ero smmupudeckue
pe3yNbTaThI MO3BOJISIFOT CAENATh CIACAYIOMINE OCHOBHBIE BBIBOIBI:
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1. be3omacHOCTh Kak TmapamMeTp Meauacpenbl BBICIIETO Y4YeOHOTO  3aBEACHWS,
OKa3bIBAIOUIUI BIUSHUE HA YCIEUIHOCTh PEUICHUs 3ajad Npo(ecCHOHAIBHOTO0 U JUYHOCTHOIO
CTaHOBJIEHUS, BBICTYMAeT JUIsl CTYACHTOB 3HAYMMbIM OOBEKTOM BOCIPHUSATHS, IIEHHOCTHOTO
OCMBICJICHHSI, KOHTEKCTHOM peQuieKCMM U Ha 3TOH OCHOBE — CIIEHapUPOBAaHUsI CYOBEKTHOTO
B3aUMOJICHCTBU.

2. lleHHOCTHOE OCMBICIEHHME CTyJeHTaMH O€30MacHOCTH  Meauacpeibl  By3a
OCYILIECTBJISIETCS C UCMOJB30BaHUEM KOMIIEHCATOPHBIX, (PACUIUTUPYIOIINX U aKTUBU3UPYIOIIHUX
npuopuTeToB. KommneHcaTOpHbIE BEKTOpP OLEHKH O€30IacHOCTH Meauacpenbl OObeIUHSIET
napaMmeTpsl MHQoOpMaIy, 0o6ecreynBaroue N301paTeIbHOCTh €€ BOCIPUATHS U BOCIIOJIHEHUS
Ha 3TON OCHOBE NMOTPEOHOCTH CTY/IEHTOB B CBEJCHUX, 3HAUMMBIX JJIS1 UX IPO(PECCHOHAIBHOTO U
JUYHOCTHOTO pa3BUTHs. DacuauTUpyOIUi BEKTOpP OLIEHKH OE30MaCHOCTH MEIuacpelbl By3a
CBA3aH ¢ oOecreyeHueM MOTPEOHOCTH CTYJEHTOB B  SMOIMOHAJIBHONW  MOJAJEPHKKE.
AXTUBM3UPYIOIIMI KOMIIOHEHT OILIGHKM O€30MacHOCTH 3TOM Meauacpelpl MOJIEP)KUBAECT
obecreyeHrne SHEPreTHIeCKON MOIEPHKKU CTYIECHTOB.

3. KommneHncaTopHblii, (acuauTHpyOmUid W aKTUBU3UPYIOLIMI BEKTOPbl II€HHOCTHO-
CMBICIIOBOM OLIEHKH O€30MacCHOCTH MEIUACpebl COCTABJSIOT ICUXOJOTHYECKYI0 OCHOBY
0a30BbIX M KOMOMHHMpPOBAHHBIX CIICHAPUEB €€ MOCTPOCHHS. YJOBJIETBOPEHHE pa3IUUYHbIX
IapaMeTpoB B3aUMOJCHCTBUSA C MEOUAcpelOod By3a CBS3aHO C IMPHUBICYECHHEM PA3IUYHBIX
CLIEHApPHUEB: €r0 4acTOTa MOIEPKUBACTCS KOMIIEHCATOPHBIM CLICHAPHEM, YIOBIETBOPEHHOCTD —
COUYETAaHUEM KOMIIEHCATOPHOTO U (PACHIUTHPYIOIIETO CLIEHAPUEB, TOTOBHOCTH K MPOI0JKEHUIO
B3aUMO/ICHCTBSAN C COCTABISAIOLIMMU MEIUACPeIbl — 0COOBIM coYeTaHUEM (HaCHIIUTUPYIOLIETO U
KOMIIEHCATOPHOTO CLIEHAPHEB.

Hapsiny ¢ smMnupudeckuMH BBIBOJAMH, 3HAYMMOCTh HCCIIEIOBAHMS OINPEAEIIAET HOBHU3HA
n30paHHOIO pakypca pacCMOTPEHHUS MeIuacpelbl — Kak OObEeKTa BOCIPUATUS C MO3ULUU €€
0€30MacHOCTH U TOCIEAYIOIIEro CUEHApUPOBaHUA C Y4ETOM OCOOEHHOCTEH CTYIEHTOB BY3a.
Teopernyeckoll 3HAUMMOCTBHIO OOJIajaeT ajanTalus CIEHApHOTO MOJAXO0Ja K IpoOieMaTuke
MICUXO0JIOr0-MIE€JarOrnYeCcKoro UCCae0BaHusl, yCTAaHOBICHUE 0COOCHHOCTEN KOTHUTUBHOM cepsl
CTYJECHTOB B YCIIOBUSAX B3aUMOJAECUCTBUS C €I MaJo U3Yy4eHHON (DEHOMEHOIOTe MeTuacpeIbl.
[IpakTHueckass IEHHOCTb IPEACTABICHHOIO HWCCIEAOBAHUS 3aKIKOYACTCS B IPEIIOKEHHON
METOJMKE pean3aluy €ro 3MIMPHYECKOM 4YacTH, B IOJYYCHHHM SMIIMPUYECKHUX [AaHHBIX WU
CIETaHHBIX HAa HMX OCHOBE BBIBOJAX O IICUXOJIOTMUECKUX OCOOEHHOCTSIX B3aUMOJEUCTBUS
CTYIEHTOB C MEAUAcCpe0i By3a.
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AHHOTaIIl/Iﬂ. B cratee HCCJICAOBAaHbl NEPCIICKTUBLI HCIIOJIb30BAHUA MeI[I/IaO6pa3OBaHI/IH B Kady€CTBC
BEKTOpa pasBUTHUA peFPIOHaJ'ILHOﬁ 9KOHOMHUKH COBpeMeHHOﬁ Poccun U BELISIBIIEHHH CIIOCOOOB PaCKpPbLITUA JAaHHOI'O
noTCHI Maia MeI[PIaOGpa3OBaHI/IH. ABTOpaMI/I OIpeacJICH MOTCHIINAI Me}:[I/IaO6pa30BaHI/I$I B COHeﬁCTBHH Pa3BUTUIO
peFPIOHaJ'ILHOﬁ OKOHOMHMKH, a TaKXK€ IIpOoaHAJIM3NpOBaHa pOJb W 3HAYCHUC MeI[PIaOGpaSOBaHI/IH B pa3BUTHU
peFPIOHaJ'ILHOﬁ O9KOHOMHUKH COBpeMeHHOﬁ Poccun. I[J'If[ OTOr'0 UCIOJIB30BAHBI TaKUC METOAUYCCKHUEC MHCTPYMCHTHI,
KaK KOHTCHT-aHaJIu3 Haquoﬁ JIMTEPATYPHI IO TEMEC HCCICAO0BAaHUA, aHAJIU3 IPUYINHHO-CICACTBCHHBLIX CBHSCﬁ,
CHCTEMHBIN aHaJIn3, CUHTE3, MHAYKIUA, ACAYKIIUA, (bOpMaJ'[I/ISaLII/IH, a TAaKKC METOJ COLMOJIOIM4YE€CKOro orpoca.
BTOpaMI/I mpon3BE€ACHa CHUCTEMATHU3alUA PE3YJILTATOB CYHICCTBYIOHNIUX HAYYHBIX I/ICCJ'ICZ[OBaHI/Iﬁ B oOjacTH
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Meanao0pa3oBaHusl HAMH BBIACICHBI TPH CICIYIONIAX OCHOBHBIX MOAXOA K OMPEACICHUIO €0 POJIH B Pa3BUTUU
PETHOHATBHOM  SKOHOMHUKH,  KJIACCH(PUIMPOBAHHBIE IO  NPUHIMIY  3HAYMMOCTH  POJIM,  OTBOJUMOMN
Meanao0pa3OBaHUI0, B Pa3BUTHU PETHOHAIBHOW SKOHOMHUKH. ABTOpPaMH BBISBJIICHO, YTO B HACTOAIICE BPEMsS B
peruoHax CcoBpeMeHHOW Poccuu MenunaoOpa3oBaHHE SIBISIETCS PEIKHAM SBICHHEM. Pe3ynbTaThl HMCCIIEIOBaHUSL
CBHUJICTENILCTBYIOT O HEOCTATOYHOM TEKYIIIEM HCIOIb30BAHUN MEIHA00pa30BaHUs B LIENIAX 00CCIICUCHUS Pa3BUTHS
PETHOHATBHOM 3KOHOMHUKH B COBpeMeHHOM Poccuu. 111 MCMONb30BaHKMS MEIUaoOpa30BaHUSA B KauecTBE BEKTOpa
Pa3BUTHsI PETHOHATBHON 3KOHOMHUKU COBPEMEHHOM Poccru B paboTe MpeioKeHbl MPaKTHYSCKUE PEKOMEHIANN U
pa3paboTaHa KOHICNITyaJdbHAas CXeMa IIPEBpAICHHUS MEIHaoOpa3oBaHUS B BEKTOP Pa3BUTUSA PETHOHAIBHOMN
SKOHOMMKH.

KiiloueBble cjioBa: Meaua, pErdoHalbHAs OKOHOMHUKA, Pa3BUTHE pEruoHa, BEKTOP pPa3BUTHUA,
MenuaoOpa3oBaHue.

Media education as a vector of development of regional economy
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Abstract. The authors study the perspectives of using media education as a vector of modern Russia’s
regional economy’s development and determine the means for opening the potential of media education. The
authors determine the potential of media education in cooperation with regional economy’s development and
analyze the role and meaning of media education in development of regional economy of modern Russia. For this
purpose, the following tools were used: content analysis of scientific literature on the topic of the research, analysis
of causal connections, systemic analysis, synthesis, induction, deduction, formalization, and the method of
sociological survey. The authors systematize the results of existing scientific research in the sphere of media
education determines three approaches to determining its role in development of regional economy classified by the
principle of significance of the role assigned to media education in development of regional economy. It is
determined that media education is a rare phenomenon in the modern Russia’s regions. The results of the research
show insufficient current use of media education for the purpose of provision of regional economy’s development in
modern Russia. For using media education as a vector of regional economy’s development in modern Russia, the
authors offer practical recommendations and develop a conceptual scheme of turning media education into the
vector of regional economy’s development.

Keywords: media, regional economy, regional development, development vector, media education.
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Beeoenue

[Ton BnusHuem riobanmu3anuu MeauaoOpazoBaHHWE TPHUOOpETaeT Bce 0oJiee BaKHOE
3HAUCHUE JUIA Pa3BUTUS PETHOHAILHON SKOHOMHKH. C OTHOW CTOPOHBI, JIOCTYITHOCTH
MEPEIOBBIX MEIUATEXHOJIOTHH TPEIOCTABIIICT BO3MOXHOCTh IOCTPOSHUS HH()OPMAIIMOHHOM
SKOHOMHMKM ¥ HH(OPMALMOHHOTO OOIIEeCTBa, YTO HEBO3MOXHO 0e3 3(ddeKTuBHOro
MennaoopazoBanus. C Ipyroil CTOPOHBI, YCUIIEHUE TI100aTbHON KOHKYPEHIIUA PETHUOHOB JIeaeT
HEOOXOJMMBIM Pa3BUTHE MEAMA00pa30BaHMs IS IMOJIEPKAHUS KOHKYPEHTOCTIOCOOHOCTH
PETHOHAIBHON SKOHOMUKH.

JlaHHBIE  TEHACHIIMM TPUBEIM K  CTAHOBJICHHIO  MEIMAaoOpa3oBaHUs  Kak
CaMOCTOSITEIBHOTO MHCTPYMEHTAa Pa3BUTHS PETHOHATBHONW 3KOHOMHKH. Ecim mepBoHavaanHO
TEXHHUYECKHE CPEJICTBA OOYYCHHUS M MEIUHHBIC TEXHOJIOTHH IPOCTO BHEAPSIINCH B OM3HEC-
MIPOIIECCHI M TIOBCEIHEBHYIO JKU3HB JIIOJICH, TO BIIOCICACTBHH MOSBIIOCH MeIuaoOpa3oBaHHE.
OHO T1O3BOJIIET HE  MPOCTO  NPHUOOPECTH  MEAUATEXHOJOTHH, HO  OOECICYUTH
MEMAKOMIICTCHTHOCTh HCIIOJIB3YIOMNX UX PA0OTHUKOB, a TaK)Ke MPUOOIIMTH BCE OOIIECTBO K
MpaKTUKE WHHOPMATH3AIMN 0JIaroapst MOBIMICHUIO MEAHArPAMOTHOCTH.

Ha ocHoBanmm TOro, 4ro COBpeMEHHas Poccus HaxXoJWTCs HA HAYaJIbHOW CTaJud
MOCTPOCHHSI NHPOPMAITMOHHOTO O0IIECTBA U MHPOPMAITHOHHON SIKOHOMUKH U XapaKTEePH3yeTCs
HU3KON TJIO0AIBHOM KOHKYPEHTOCIIOCOOHOCTHIO PErHOHAIBHOM SKOHOMUKH MBI BBIJIBUTAEM
HAyYHYI0 THUIIOTE3y O TOM, YTO IOTEHIMAT MeauaoOpa3oBaHHS B Pa3BUTHH PETHOHATLHOM
SKOHOMHKHU B HACTOSIICEe BPEeMsI NMPAKTHYCCKA HE WCIOJb3yeTcs. [laHHAs cTaThsi MOCBSIICHA
MPOBEPKE NTAHHOW THIOTE3y M OIPEJACICHHUIO TOTCHIMala MeauaoOpa3oBaHHS B Pa3BUTHH
PErHOHAIBHON YKOHOMUKH Y BBISIBJICHHUIO CTEIICHHU €T0 MCIIOJIH30BaHMS B COBpeMEHHOH Poccuu.

Mamepuanvt u memoowt

B kauecTBe 00b€KTa JAHHOIO UCCIIEIOBAHUS BBICTYIIAE€T MEINa00pa30BaHNE KaK BEKTOP
pa3BUTHUSL PETMOHAIBHOM SKOHOMUKH. llenb gaHHOW CTaThbu 3aKiOYaeTCs B HCCIEIOBAHUM
MEPCIIEKTUB HCIIOIb30BaHUS MeIUao0pa30BaHMsl B KaYECTBE BEKTOpA Pa3BUTHUS PETMOHAIIBLHOM
SKOHOMMKHM COBpeMEeHHON Poccum u BbISABIEHHMH CIOCOOOB PAcKpHITUS JTAHHOTO IMOTEHILHaa
MenmaoOpasoBanus. UToObl MTOCTHYH JaHHOW IENH, B JAHHOW pabOTe pEeraroTcs CIeAyIOIIne
Hay4HO-HCCIEA0BATENbCKUE 3a/1a4U:

- ompeneieHHe MOTEHIMala Meauao0pa3oBaHHWS B  COJNCMCTBUM  Pa3BUTHIO
PETHOHATIBHON 3KOHOMUKH;

- aHalu3 TeKyUlel poiu U 3HAa4eHMs] MennaoOpa3oBaHUS B Pa3BUTUU PETHMOHAIBHOMN
9KOHOMUKH coBpeMeHHou Poccenuy;

- pa3paboTKa peKOMEHJAlUi U1 MCIOJb30BaHUS MeAMaoOpa3oBaHHs B KayecTBE
BEKTOPA Pa3BUTHUS PETMOHAIBHOM 3KOHOMHKHU COBpeMeHHOU Poccnn.

Jst 3TOrO HKCNONB3YeTCs CIEAYIOIMN METOAUYECKUHA HWHCTPYMEHTAapUi: KOHTEHT-
aHaJIM3 HAYYHOM JIMTEPATYPHI II0 TEME MCCIIEIOBAHNS, aHAIN3 IPUIMHHO-CIIEACTBEHHBIX CBS3EH,
CUCTEeMHBI aHalu3, CHUHTE3, WHIYKUMs, JeAyKuus, ¢Gopmanu3anus, a TaKkKe METOoJ
COLIMOJIOTHYECKOTO OITpoca.

Huckyccusn
Konnenmms meamnaobpazoBaHusi, Kak crmoco0a TPaHCIALUKM 3HAHUM O BOBMOXHOCTSIX U

TEXHHKE WCIOJIb30BAaHUS MEIMA-TEXHOJIOTHH, ONKCaHa B TPyAaX MHOTHUX YYCHBIX-
uccneposateneit [Dumpit and Fernandez, 2017; Balakrishnan, 2017; Fedorov and Levitskaya,
2017; Skiter et al., 2015; Popkova et al., 2017; Malyshkov and Ragulina, 2014; Przhedetskaya
and Akopova, 2015; Saltykov et al., 2015]. Ha ocHoBaHuu aHanv3a JaHHBIX UCTOYHUKOB MBI
NPUIIUTH K BBIBOAY, YTO TMOJI MeAMaoOpa30BaHWEM B COBPEMEHHON HAy4YHOW JHTEpPAType
NPUHATO TIOHMMATh OOYYEHHE WCIOJb30BAHUI0 HOBEHIIMX MEIUATESXHOJOTHH B IEIAX
MOBBIIICHUS YPOBHS MEAMArpaMOTHOCTH HACENICHUS W MEIUAKOMIICTCHTHOCTH CIICIIHATUCTOB
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NPESANPUATHN ¥ CIEIUAIMCTOB, OKAa3bIBAIOIIMX TOCYJAPCTBEHHBIC YCIYTH HACCICHHUIO H
OouzHecy.

HecmoTpst Ha pazHooOpa3ue B3MVISIOB HA POJIb, KOTOPYIO MeInaoOpa3oBaHUE JOJHKHO
UTPATh B Pa3BUTUU PETHOHATHLHOW 3KOHOMUKH, U HMCIOIIHUICS Y MeIHao0pa30oBaHMs MOTCHIIAAT
B JIAHHOM HaIPaBJICHUH, COBPEMEHHBIC YUCHBIC CXOJIATCS BO MHCHHH, YTO MeIHao0Opa3oOBaHUE —
BRKHBI( 3JIEMEHT CHUCTEMBI Pa3BUTHs PETHMOHAIBHON SKOHOMHKH. Ha OCHOBE cucTemMaTH3aIluu
pPe3yJIbTaTOB CYNISCTBYIOIIMX HAyYHBIX HCCIICIOBAHWUN B 00JIaCTH MeauaoOpa3oBaHHS HaMH
BBIZICJICHBI TPH CJICAYIOIIUX OCHOBHBIX IOJXOJa K OIPEICICHHIO €ro POJH B PA3BUTHH
PETHOHAIBHON YKOHOMHUKH, KIIACCU(PUITUPOBAHHBIC IT0 TPHHIIMITY 3HAYMMOCTH POJIH, OTBOJIUMOM
Merao0pa30BaHMIO, B PA3BUTHH PETHOHATBHOW SKOHOMHKH.

[TepBrIii MOX01 MPEAIIOIAraeT, YTo0 MeAna00pa3oBaHnue — OJIMH U3 (PaKTOPOB PA3BUTHS
peTHOHANBPHONM JSKOHOMHKH. B paMkax JaHHOTO TOJX0Ja MeauaoOpa3oBaHUE UrpacT
BTOPOCTETICHHYIO POJIb, BBICTYIIas B KAY€CTBE OJHOTO M3 aJIbTEPHATUBHBIX CITIOCOOOB Pa3BUTHS
peruona [Guliak, 2017; Anukoonwattaka, 2016; Gagarin and Chainikova, 2016].

B pamMkax BTOpOro Mmojxoja CYHTAETCSA, 4YTO MeauaoOpa3oBaHHWE — HEOOXOJAMMOE
YCIIOBHE IS Pa3BUTHS PETHOHAIBLHOW JKOHOMUKH. Poib MemmaoOpa3oBaHUS B Pa3BUTHHU
PETHOHAIBHON 3KOHOMHKH B paMKax JaHHOTO TMOJXOJa SBIIIETCSA ropa3no 0osiee BXHOW — OHO
BBICTYIIa€T B KA4eCTBE HEOOBEMJIEMOM COCTABIIAIOIMICH €ro KOHKYPEHTOCIIOCOOHOCTH
[Fleischmann et al., 2017; Otoiu et al., 2017; Geand Zhao, 2017].

Tperuii moaxox OCHOBaH Ha HAACICHUH MEIWMA00pa30OBaHUS KIFOUYEBOW POJIBIO B
Pa3BUTHH PETHOHAILHON SKOHOMHKH, B paMKax KOTOPOW OHO BBICTYIIA€T BEKTOPOM pocrta. B
pamMKax JaHHOTO IIOJX0Ja MEAHaoOpa30BAHHUIO OTBOJUTCSA KIIOYEBAs pOJIb B PAa3BUTHHU
pEruoHaNbHON KOHOMUKHM KaK MHCTPYMEHTa €€ MHHOBalMoHHOro passutus [Schulze-Cleven,
2017; Svarc and Dabi¢, 2017; Antony et al., 2017].

Mpbl npuaepKUBaeMCsi TPEThETO IMOIX0Ja W CYUTAeM, YTO B COBpeMeHHOW Poccum
Merao0pa3oBaHue MOJKET CII0COOCTBOBAThH IO IJICPIKAHUTO BBICOKOTO YPOBHS
MEIMAarpaMOTHOCTH  HACEJIICHHWS pPEerMoHa W MEIUAKOMIICTCHTHOCTH  IPEJICTaBHTEIICH
MPEUI0KEHUS Ha PErHOHATIBHOM PBIHKE TPY/IA.

Pe3ynvmamut uccieoosanus

B Hacrosimee Bpemsi B pernoHax coBpeMeHHOM Poccum menmaoOpa3oBaHue — PEIKOe
SIBJICHUE. YUHTBIBAsI, 4TO JI0JIs1 OOpa30BaHMs B I1IEJIOM B OTPACIICBOUN CTPYKTYpE pEerHOHAIBHOM
Poccun B 2016 1. coctaBnsier 3,3%, To mons meaunaoOpa3oBaHUs, BEPOSTHO, COCTABIISIET MEHEE
1% (Poccrar, 2016). lna ompeneneHus posid U 3HAUYEHUS MennaoOpa3oBaHUS B Pa3BUTHU
PETHOHAIBHOM 3KOHOMHUKHM COBpeMEHHOW Poccum B Xoz4€ MpPOBEACHUS JAHHOTO HCCIEIOBAHUSA
HaMH OBLT TPOBEACH COIMOJIOTHYECKU ormpoc. beuto ompomeno 1000 mpeacraBuTeneit
npeanpusituii pernoHoB Poccun u 1000 >xuteneir perunonoB Poccun. B utore Obun moimy4eHsl
cienyromme pe3ynbrarsl (puc. 1-7).
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Puc. 1. Pacnpedenenue omeemos pecnoHOeHmo8 no 80Npocy o poiu Meouaoopazo8anus 6
PAa3eumuy pecuoHAIbHOU IKOHOMUKU

Kakyrw poyb, o BamemMy MHeHHK), CeroJHs HI'paeT
Me a0t pazoBaHHIl B Pa3BHTIHH perHOHANbHOH YKOHOMIKI
Poccim?

Kmrouepasa PONE. BCKTOP Pa3BIITILA
Per TIOHATIBHOI PKOHOMIIKII

BakHad POTE: HEOOXOATIMOS VCIIOBIIE T
PA3BIITILL PEITIOHATBHOIT SKOHOMITKIL

BropocTeneHHad pone: (akIop pazBITIs
PETTIOHATIEHOTT HKOHOMITKIL

() 1020 30 40 30 60 70 K0

Kax BuanOo u3 puc. 1, mo mHeHuto GonpmmHCTBA (76%) TIpeAcTaBUTENeH 00IIecTBa 1
OusHeca, B HacTosllee BpeMs MeauaoOpa3oBaHHE WUIPAET BTOPOCTENEHHYIO POJib B Pa3BUTHUU
PErMOHAIBHOM YKOHOMUKH COBpeMeHHOM Poccum.

Puc. 2. Pacnpedenenue omeemos pecnoHo0eHmos cpeou pecuoHaibHbiX npeonpurumamerneti no
sonpocy 06 ypogre MeOuaKkoMnemeHmHOCmu Ux coOmpyOHUKos

Kax Bb1 oLleHIIBaeTe YPOBeHb MeUAKOMITETeHOCTH
COTPYIHUKOB CBOErc npeanpusirin?

B S P -

M IJHAKOMITCTCHTIHOCTII
O "'41
MEJMAKOMICTCHIHOCTIT ——

BBICOKITI VPOBEHb MeTHAKOMITeTeHTHOCTI [l 5

(} 10 20 360 40 S ot

Kak BugHo wu3 puc. 2, OonpmMHCTBO (54%) OTEUECTBEHHBIX pPETMOHAIBHBIX
IpearpuHUMaTeNell OLEHUBAIOT YPOBEHb MEIUAKOMIIETEHTHOCTH CBOUX COTPYJHUKOB Kak
HU3KUH U 4yTh MeHee MoJioBUHbI (41%) — Kak nmpuemieMblil, TO €CTb OTMeYasi EPCIEKTUBbI U
HEOOXOJIMMOCTh €ro MoBblIeHUs. [Ipy STOM JOMONHUTENBHBIA OHPOC OMNKaszal, 4YTO
MPaKTUYECKH HUKAaKHE€ pEruoHalibHble npeanpuatrus (to ectb 96%) HE HUCHOJb3YIOT
Mearao0pa3oBaHue JUIsl MOBBIIICHUS YPOBHS MEIUAKOMIIETEHTHOCTH CBOUX COTPYAHHUKOB.
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Puc. 3. Pacnpedenenue omeemos pecnonoenmos no 60npocy o npensimcmeus Ha nymu oonee
AKMUBHO20 UCNONIL30BAHUS MEOUAOOPA308AHUSL

Uto npenaTcTBYeT Ho.lee ARTIIBHOMY HICHO/TL30BAHIHIO
MeTiaodpasoBans?

FIBKOS KISCTRO Y EIVT B OSHACT! — 35

M2IIfA0dPasoBEaHIL
e
- -
BBICOKAS CTOIDMOCTE VCTIVT B 0OTacTI I
METITACOPAICRAHILT e
HeJOCTYIHOCTE VETYT B GOTAcTH
MEANAQSPA3OBAHILT (HIDKIOT VPOESHE 3l
TIPS ORSHIII Ha PEIHKS )
I 1
29 34 3 32 33 34 a5 36

Kak BumHO M3 puc. 3, Ha Myt OoJiee aKTUBHOTO HCIIOJIb30BaHUSI MeAnaoOpa30BaHuUs
CTOUT WENbIM psia mpolieM. DTO M HU3KOE KauyecTBO YCIyr B oOjacTu MeauaoOpa3oBaHMS,
oTMedeHHoe 35% peCIOHACHTOB Cper MPEAPHHUMATENCH, U BBICOKAs CTOMMOCTB 3THX YCIIYT
(34%) 1 HEOCTYITHOCTh TAKUX YCIYT U3-3a HU3KOT'O YPOBHS MpeAoKeHus Ha peiHKe (31%).

Puc. 4. Pacnpedenenue omeemos pecnonoenmos no 6onpocy o6 ypogne
MeOUAKOMNEMEeHMHOCMU COMPYOHUKOS, OMEEMCMBEeHHbIX 3a Npe0oCmasieHue
20CY0apCmeeHHbIX Yeiye

Kak Bb1 olleHIIBaeTe YPOBeHb MeqHAKOMIIETEeHOCTH
COTPYIHIKOB, OTBETCTBEHHbIX 3a NPeJOCTAB1eHIIe
rocy1apcTBEHHBIX YC/IYT?

HeTPHEMITeMO HITR3KINT VPORSHD
MEAIAKOMITETeHTHOCTI

A

ITPTISMIT eMEIIT VPOBRCHE -. —]—_:_
M2 AHAKOMITSTCHTHCGCTIL .

BEICOKITT VPOBEHb MeTHakoMIeTeHTHOCT [l | &

[ 1 i i 1 f

¢ 10 20 3 40 56 o0 0 80 96

Kax Buano u3 puc. 4, mo mHeHuto 6oapmmHCTBa (80%) mpeacTaBuTeNei 00ecTBa u
OnsHeca B peruoHax POCCI/II/I, YPOBCHb MCAWAKOMIICTCHTHOCTU COTPYAHHUKOB, OTBETCTBCHHBIX 3a
NpeaoCTaBJICHUC I'OCYAAPCTBCHHBIX YCIIYT, ABJIACTCA HCIIPUEMIIEMO HU3KHUM.
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Puc. 5. Pacnpedenenue omeemos pecnonoenmos no 6onpocy o6 ypogHe meouazpamomHocmu
HaceneHus pe2uoros Poccuu

Kak Bbl oLeHIIBaeTe ¥YPOBeHb MeJHArDanMoOTHOCTH
HaceIeHIIA PericHoB Poccnn?

MEMTAKOMITETEHTHOCTIH

R e 20 0 9B

TIPHEMITEMEBIN VPOBESHE _- -
MEIIaKOMITSTSHIHGCTH ]

BBICOKHIT YPOB&HD MEIIIAKOMITET SHTHOCTH i 2

0o 20 3 40 580 60 TR 80 9%

Kak BumHO W3 puc. 5, mo MHEHHIO OONbIIMHCTBA pecnoHneHToB (81%), ypoBeHb
MeINarpaMOTHOCTH HACEJICHUSI perHOHOB Poccuu sBIIsIeTCSl HETPUEMIIEMO HU3KHM.

Puc. 6. Pacnpeoenenue omeemos pecnoHOeHmog cpeou HaceneHus pecuonos Poccuu no eonpocy
0 00CMYNHOCMU MeOuaoopa308aHus

JlocTyniHbl 11 41 Bac yenyrn 8 obmacti
MeanaocopasoBann’?

|

wet wemneruTrare e ——— ey

1 e
Ta. TOCTYTIHHL HO 41X He momyyare [ 10

Aa, AOCTVITHBL I 4 11X TIOMV Yo 1

} 20 40 o) S N

Kax BunHO 13 puc. 6, 60abmuHCTBO (89%) pECIOHICHTOB Cpeiu HACEICHUS, TAK)KE KaK
U Cpely MpeArnpUuHUMAaTeNIel, OTMEYaloT, YTO YCIyru B oOJacTh MeAuaoOpa3oBaHMs ISl HUX
HEOCTYIIHBI.

Pe3ynbTaTthl NpoOBEAEHHOTO aHaiaM3a CBHUJAETENBCTBYIOT O HEJAOCTATOYHOM TEKYIIEM
HCI0JIb30BAaHUU MeINaoOpa30BaHus B LEISIX 00ECeueHusl pa3BUTHs PETHOHAIIBHON AIKOHOMUKH
B coBpeMeHHOM Poccuu. [{ns ucnonpzoBanust MeauaoOpa3oBaHus B KAU€CTBE BEKTOPA Pa3BUTH
PErMOHAIIBHOW  3KOHOMMKHM CcOBpeMeHHOM Poccnm Hamu npemnaratorcs — CIEQyHOIINE
PEKOMEHAALINHU:

— TMOBBILIEHUE [JOCTYIHOCTU MeauaoOpa3oBaHusi (yBEeJIWYEHHE IIPEUIOKEHUS Ha

pErMoHaNbHOM PBIHKE) 0OecIeueHe 0CTya MIMPOKUX CIIOEB HAcelIeHUs U Ou3Heca
K Me1Mao0pa30BaHUIO Yepe3 3alycK 00pa30BaTeNIbHBIX KYPCOB JJIsl BCEX JKEIAIOIIUX

89



Menuao6pasoBanue. Media Education. 2017. Ne 4

Ha OecrylaTHOM OCHOBE, NPU ITOM MOCELIEHUE YIIIyOJIeHHBIX KYypCOB Ha IUIATHOMN
MOXET OBITH YCTAaHOBJICHO KaK o0s13aTeNbHOE AJi1 COTPYAHUKOB, OTBETCTBCHHBIX 34
IIPEJOCTaBJIEHUE FOCYIapCTBEHHBIX YCIYT, U OM3HECMEHOB;
— IMOBBILIEHUE KadyecTBa MeauaoOpa3oBaHHUs uepe3 pacUIMpEeHHE HaIpaBJIEHHOCTH
Meanao0pa3oBaHus U JOCTUKEHHE €ro KOMIUIEKCHOCTH C IOMOLIbIO YCTAHOBJIEHHUS
1/ 0OOHOBJIEHUSI COOTBETCTBYIOIIMX 00pa30BaTENIbHBIX CTAHJAPTOB U HOPMATHBOB
W KOHTPOJIA HaA UX UCIIOJTHCHUCM.
Pa3paboTranHass HaMu KOHLENTyalbHas CcXeMa IpeBpallleHus MeauaoOpa3oBaHHs B
BEKTOP pa3BUTHsI perMOHAIbHON S5KOHOMUKHUIIPEICTaBIeHa rpaguuecky Ha puc. 7.
[lepBoHauanbHO UWHUIMATHBA 10 Pa3BUTUIO U MOBBILIEHUIO 3((EKTUBHOCTU
Meauao0pa3oBaHUsl MCXOMUT OT TNPEACTaBUTENIEH pPETrHOHANBHBIX OPraHOB BJAcTH, Kak
OpraHU3aTOpPOB U KOHTPOJIEPOB €ro IMpoBeleHHUs. BrocnencTBuu 3To0 MPUBOIUT K Pa3BUTHUIO
peruoHasa cuer BKJIaJa MeauaoO0pa3oBaHUs B PACIIUPEHUE HCIIOJIb30BAaHUS CPEACTB MAaCCOBOM
I/IH(bOpMaIII/II/I B PCruoHC, IIOBBIIICHHUE YPOBHA MCEANATrPaMOTHOCTH HACCIICHHA PErHOHA U
MOBBIIIEHUE YPOBHSIMEINAKOMIIETEHTHOCTH pPAOOTHUKOB MPEANPUSATUI M IpeAcTaBUTENEH
roCyJapCTBEHHOM BJIACTH B PETHOHE.

Puc. 7. Konyenmyanvnas cxema npespaujenus Meouaobpazosanus 8 6eKmop pa3eumiuisl
PEe2UOHATILHOU IKOHOMUKU.

- TIOBBIIIEHUE YPOBHS MEANArpaMOTHOCTH
[IpencraBurenu HACEJICHUS PETUOHA;
OpraHoB - TIOBBILIEHHE YPOBHS

> Me/IMaKOMITIETEHTHOCTH
rOCyAapCTBEHHOM PazButune PabOTHUKOB TIPEANPUATHI 1
BIIACTH PErHoHa PErMOHANIBLHOM MIPEJCTaBUTEIICH rOCyIapCTBEHHON
O9KOHOMHUHKH B BJIACTHU B PETrUOHE.

coBpemeHHo Poccun

= =

dopmupoBaHue U MOJIEP)KAHKE JIOSUIBHOCTH 00IIeCTBa
1 OM3HEca K HOBEUIIUM MeIna-TeXHOJIOTUAM

- =
Nudopmuposanue odiiecTsa u Coznianue u ykperieHue
Ou3Heca O CyIIECTBYIOLIUX Meaua- LIEHHOCTH HOBEHIINX Meua-
TEXHOJIOTUAX TEXHOJIOTU I

Mepsl 10 pa3BUTUIO U NOBBIIECHUIO (P DEKTUBHOCTH MeANa00pa30BaAHUS:
—o0becrmeueHne TOCTyIa MUPOKUX CI0EB HACEICHUS U OM3Heca K MeInao0pa30BaHUIo;

Pucynoxk 8. KonnenryansHas cxema npeBpamieHus Me1iao0pa3oBaHus B BEKTOP Pa3BUTHS
perHOHe}FLHoﬁ 3KOHOMHKH

Buieoown

B pe3ynpTare TmpoBENeHHS ~ WCCIEAOBAHWS  MOXKHO  CHENaTh  BBIBOJA,  YTO
MeanaoOpa3oBaHne oOONagaeT 3HAYUTEIBHBIM  TOTEHIMAJIOM  Pa3sBUTHS  PETHOHAIBHOM
SKOHOMHMKM U MOXET CTaThb HOBBIM BEKTOpOM ero pasutus. OpHako 0e3 coaeicTBus
rocyiapcTBa JaHHBIM MOTEHIMA HE MOXET OBbITh pealn30BaH. JTO OOYCIOBJIEHO TEM, UTO
pPBIHOYHBIE OTHOIIEHHUS HEIOCTAaTOYHO pPa3BUTHI B cdepe oOpa3oBaHus B IeIOM U B cdepe
Merao0pa3oBaHMsl B YaCTHOCTH.
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[IpennoxeHHass HaMu KOHIENTyallbHas CXeMa NpeBpalleHus MeanaoOpa3oBaHUS B
BEKTOp Pa3BUTHUSl PETHMOHAIbHON AKOHOMHUKHU MO3BOJISIET CPOPMUPOBATH BHICOKOKOHKYPEHTHYIO
cpely Ha pblHKE MeauaoOpa3oBaHusi B peruoHax Poccunm u oOecneuuTh THIATENbHBIN
rOCYJApCTBEHHBII KOHTPOJIb Haja COONIOJICHHMEM CTaHIapToB KaudecTBa. CIle0BATENBHO, 3TO
NpUBEAET K MOBBILICHUIO JTOCTYMHOCTH U 3(()EeKTUBHOCTH MeanaoOpa3oBaHus, oOecreunBas
peanu3anuio ero INOoTeHIMana OJIaroOTBOPHOIO BO3JAEHCTBHSI HA PErHMOHAIBHYI) 3KOHOMHKY,
COJIeHCTBY4 €€ MH(OPMATHU3AIMH U OBBILICHUIO €€ INI00aIbHOM KOHKYPEHTOCIIOCOOHOCTH.
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Abstract. Tolerant "European format" of the Russian TV series on the school topic Physics or Chemistry
(2011) has got into the already prepared ground, and, unlike the harsh films of Valeria Gay Germanika Everyone
dies and I stay (2008) and School (2010), did not become the epicenter of protracted media discussions of
professionals. At the same time, this series had clearly and unambiguously pro-Western orientation of approaches to
the school theme:
- benevolent attitude to the relaxed behavior and sexual relations (including homosexual) between students of 16-17
years (and even between a teacher and a student);
- indulgence to use by students and teachers of light drugs, dirty slang expressions, etc.;
- the authors' ambivalent attitude to almost all the characters, even to those who, a few years ago, would be
considered negative on all media canons;
- the main ideas of the characters about success are their love and other (including professional) self-realization, and
characters are rewarded in this world who are not afraid to tell others about their love connections (even if they are
the liaisons of the teacher and the seventeen-year-old student), about the non-traditional orientation and addiction to
light drugs.
The article concludes that the TV series "Physics or Chemistry" has become a clear evidence of a significant change
in social and media concepts about the school, students and teachers that occurred in Russia in the 21st century.
Keywords: hermeneutic analysis, media text, TV series, film, school, students, teachers, gender.

* This research was funded by the grant of the Russian Science Foundation (RSF, project No. 17-18-01001) at
the Rostov State University of Economics. Project theme: '""School and university in the mirror of Soviet,
Russian and Western audiovisual media texts'. Head of the project is professor A. Fedorov.

Introduction

Hermeneutic Analysis of Cultural Context — a study of the process of interpreting media
texts, cultural, historical factors that influence the view of the agency / author and the viewpoint
of the audience. The hermeneutical analysis suggests comprehension of the media text through
comparison of the cultural tradition and reality; penetration into the logic of media text; analysis
of media text through the juxtaposition of artistic images in the historical and cultural context,
when the subject of analysis is the media system and its functioning in society, interaction with
the individual, the language of the media and its use. According to U. Eco, “any study of the
structures of a work becomes ipso facto the development of certain historical and sociological
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hypotheses - even if the researcher himself does not realize or does not want to be aware of it. ...
If you understand these basic principles of the research method, then the description of the
structure of the work is one of the most advantageous ways to identify the links between the
work and its social and historical context™ [Eco, 2005, p. 208].

Materials and methods

As a material for the hermeneutic analysis of media text, we use the Russian TV series
Physics or Chemistry (2011). Following the methodology developed by U. Eco [Eco, 2005, p.
209] and A. Silverbelt [Silverblatt, 2001, pp. 80-81], we distinguish three "parts" or "systems"
that are significant in the work: the author's ideology; market conditions that defined the
intention; narrative techniques. This kind of approach, in our opinion, fully correlates with the
technology of analysis of media texts [Bazalgette, 1995; Potter, 2016] — based on media
education key words such as media agencies, media / media text categories, media technologies,
media languages, media representations and media audiences, since all these concepts are
directly related to the ideological, market and structural-content aspects of the analysis of media
works.

Discussion and research results

Ideology of authors in the socio-cultural context

The main authors of any cinematic text are directors and screenwriters. However, in the
case of the Russian series on the school topic Physics or Chemistry (2011), they were not
independent creators of media texts, since this work was a remake of the same successful
Spanish series Physics or Chemistry (Fisica o quimica, 2008-2011). The spirit of tolerance and
political correctness of the media culture of the European Union of the 21st century, that is, a
benevolent attitude toward uninhibited behavior and sexual relations (including homosexual)
between schoolchildren of 16-17 years of age, condescension to use by minors, students and
teachers of light drugs, etc. A special emphasis was placed on the friendly interpretation of
sexual relations between a teacher and a high school student who had reached the age of sexual
consent. Let us not forget that as of August 2017 the age of sexual consent in Germany and Italy
came from 14 years, in France — from 15 years, in Spain — from 16 years. However, at the time
of the release of the Spanish series Physics or Chemistry / Fisica o quimica (2008-2011), there
was still the most liberal approach in Europe to the age of sexual consent — from the age of 13
(in July 2015 it was raised to 16 years) [Age ..., 2017]. In Russia, "the age of sexual consent"
comes from age 16 [Age ..., 2017], but apparently wanting to avoid attacks of retrogrades, the
creators of the series Physics or Chemistry insured: all the roles of high school students were
performed by actors who in 2011 were from 21 years to 25 years.

In connection with the armed conflict in Ukraine, which began in 2014, the official
Russian ideology of 2014-2017 is in many respects in conflict with the ideological vector of the
European Union. However, at the time of filming (2010-2011) and the release of the television
version (August-September 2011) of the Russian version of the series Physics or Chemistry
Russia, in spite of the South Ossetian conflict with Georgia in 2008, could to some extent be
considered inertial (especially with regard to the western-oriented education system) within the
framework of adherence to "European values”.

Market conditions that contributed to the concept, the process of creating media text

Since the early 1990s, the Russian media culture has experienced significant influences
from Western standards. For example, on TV, formats such as talk shows and sitcoms have
become common. A dramatic increase in the number of tangible commercials in the 21st century
has caused TV producers to understandably wish to produce remakes, that is, transplant
successful Western series on Russian soil, including the Spanish Physics or Chemistry / Fisica o
quimica (2008-2011).
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Structure and methods of narration in the media text

Schematically structure, plot, representativeness, ethics, features of genre modification,
iconography, character characters can be represented as follows:

Historical period, the scene: Moscow 2010 - 2011.

Conditions, household items: school classes, gymnasium, library, swimming pool,
corridors, director's office, city streets, living rooms. The school (and its equipment), the
characters' apartments look very modern. All teachers and schoolchildren have mobile phones.

Methods of depicting the reality: ambivalent attitude in relation to almost all the
characters, without a rigid division into "positive" and "negative." In the series, almost every
more or less significant character has his own storyline. The visual and sound series are
constructed without any creative frills, which is typical for the vast majority of serials.

Characters, their values, ideas, clothing, physique, vocabulary, facial expressions,
gestures: Characters dressed in 2010-2011 fashion — bright, bold: no school uniforms and strict
suits. Teachers can afford deep neckline and free hairstyles. Students — tattoos, active facial
expressions, gestures and abusive vocabulary (however, never turning to obscene expressions:
the series on the channel STS was in prime time). The head teacher together with another teacher
smokes in the toilet. One of the teachers (though outside the school) uses light drugs and is not
going to give it up. 10th grade students are also indulging in drugs: “The relations of parents and
pupils in the first series are boldly presented: the mother recommends that her son carefully
check the pockets of his trousers before washing, so that he does not accidentally wash the dope-
grass lying there” [Sputnitskaya, 2016, p. 64]. In the classroom, teachers and schoolchildren
willingly discuss topics of sex, same-sex love, pedophilia, drugs, and suicide. One of the
characters-schoolchildren constantly allows himself in the classroom dirty jokes and racist
remarks about the Chinese classmate. Almost all the characters (adults and schoolchildren) are
active users of media technology: “space for mastering the lessons of Physics or Chemistry — the
Internet, pages in ... social networks, virtual diaries that have become a continuation of the genre
of school chronicles, songbooks, exercise books” [Sputnitskaya, 2011]. We remember that in
one of the relatively recent French films about the school the main conflict of the plot flared up
around the erotic photo of the teacher sent to the director. In the Russian TV series Physics or
Chemistry, the tenth-graders who mastered the media equipment send photomontages to all their
teachers, where they appear in the nude, but this only causes good understanding smiles and
comments from the teaching staff and has no influence on the development of the subsequent
plot of the series.

A significant change in the life of the characters: each of the characters has a key change
in his life (among teachers: the difficulties of professional adaptation in school, the betrayal of
his wife, the fight, sexual intercourse with a minor, accusation of pedophilia, etc., in the tenth
grade: a sexual relationship with the teacher, death of parents, drug overdose, suicide, racist
insult, open confession in their unconventional sexual orientation, etc.).

The problem that arose: the choice of a strategy for later life, love experiences.

The search for a solution to the problem: an attempt to defend your life choices, struggle
for your love.

Solving the problem: due to the fact that the series was planned to be continued, the plot
lines of the characters are not fully completed, although many conflicts are being resolved (in
particular, conflicts based on racism, drug addiction, intimate communication between the
teacher and the tenth grade student, etc.).

Historical Context. What media text tells us about the period of its creation?

When was the premiere of this media text? How did the events of that time affect the
media text? The premiere of the series Chemistry or Physics was held on the channel STS in
August-September 2011. The film was shot shortly before the Russian-Western sanctions
conflict over Ukraine (which began in 2014), when certain pro-Western tendencies were still felt
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at the official level (including the organization of the educational process). The strongest
influence on the series Physics or Chemistry was the original plot of the Spanish TV series
Fisica o quimica (2008-2011) with the same name [Cappelletto, 2017; Guarinos, 2009].

How does the media text comment on the events of the day? Does knowledge of
historical events help understand the media text? How does understanding these events enrich
our understanding of media text? The series Physics or Chemistry (perhaps due to excessive
adherence to the Spanish original) is far from commenting on Russia's political and economic
problems of the 21st century. There are also many hotly debated school problems here (excessive
bureaucratization of the management and reporting apparatus, overload of teachers, corruption,
etc.). Focused primarily on the love story lines, the series in the course of the case touches on
such acute for the society (including the school) topics like teenage suicide, drug addiction,
racism, sexual relations, homosexuality and homophobia.

Cultural context. How the media text reflects, strengthens, inspires, or shapes cultural
attitudes, values, behavior, concerns, myths. The series Physics or Chemistry clearly seeks to
reflect, strengthen, form the Western cultural values that are peculiar to the media culture of the
countries of the European Union: free, sometimes very free (including sexual) relations between
people (including teachers and high school students), tolerance towards people of other races and
sexual orientation [Ramirez Alvarado & Cobo Durén, 2013], tolerance towards extravagant
behavior.

World view. What kind of world is depicted in the media text? What is the culture of this
world? What do we know about the people of this world? Are the characters represented in a
stereotyped manner? What does this representation tell us about the cultural stereotype of this
group? The series Physics or Chemistry depicts a world intentionally isolated by the authors
from real political and economic life, but completely immersed in the world of love and other
interpersonal relations (the themes of racism, suicide, homosexuality are also touched upon).
People inhabiting this world are represented in a dualistic manner: in one or another proportion,
positive and negative traits are mixed in them. No one character, even the most sneaky at first
glance, is not built in a stereotypically negative way, “Nevertheless, the assortment of the stories
of the youth series as such have been stabilized for the time being, and the generation of new
units is possible within the existing material: each story is also quite original (Has a wide range
of variability, gives space for repeated creativity), and is predictable” [Sputnitskaya, 2011].

What worldview represents this world - optimistic or pessimistic? Are the characters of
this media text happy? Do the characters of this media text have a chance to be happy? Are the
characters able to control their own destinies? Despite numerous acute interpersonal conflicts,
the world of Physics or Chemistry is rather optimistic. Characters want to be (each in their own
way) happy, although not all of them are able to control their own destiny.

What is the hierarchy of values according to this worldview? What values can be found
in the media text? What values are embodied in the characters? The main values of the
characters of the film: love, tolerance, friendship. However, each of the characters interprets
these values in their own interests. For example, for the tenth grade Igor (partly copied from the
main negative character Dear Elena Sergeevna by E. Ryazanov), love and friendship are a
domination linked with the joint use of drugs, the organization of sexual orgies, etc. By the way,
he is also a racist! And all this does not stop the authors from being tolerant to him and from
time to time make him a little bit positive.

What does it mean to have success in this world? How does a person succeed in this
world? What behavior is rewarded in this in the world? In Physics or Chemistry we are talking
about the values of material (for example, Rita's tenth grade student after the death of her parents
gets a rich inheritance), but the main understanding of the characters about success is their love
and other (including professional) self-realization. In this world those characters are rewarded
who are not afraid to tell others about their love affairs (even if they are the liaisons of a teacher
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and a seventeen-year-old student), about non-traditional orientation and commitment to light
drugs.

Conclusions

At one time, the appearance of a very modest sex scene in V. Pichul's youth drama Little
Vera (1988) caused a storm of indignation from the cinematography and the conservative part of
the audience, the film was hotly debated by professional criticism and became a real event of the
year. However, in Physics or Chemistry (2011) neither the authorities nor the spectators were
particularly shocked, although there were more bold scenes (including the orgy of high school
students and homosexuality). Professional film criticism on Physics or Chemistry reacted
sluggishly. In fact, in addition to one review in the magazine Cinema Art [Sputnitskaya, 2011],
there were no other serious professional debates.

Thus, the tolerant "European format" of the series Physics or Chemistry was planted in
already prepared soil, and, unlike the harsh films of Valeria Gay Germanika Everyone Dies and 1
Stay and School (2010), it did not become the focus of protracted media discussions. At the
same time, the TV series Physics or Chemistry clearly and unequivocally marked the pro-
Western orientation of approaches to the school theme:

- a benevolent attitude towards the relaxed behavior and sexual relations (including homosexual)
between schoolchildren aged 16-17 (and even between the teacher and the student);

- leniency towards consumption by under-age students and teachers of light drugs, etc .;

- the authors' ambivalent attitude to almost all the characters, even to those who, a few years ago,
would be considered negative in all canons;

- the main perceptions of the characters about success are their love and other (including
professional) self-realization, and characters are rewarded in this world who are not afraid to tell
others about their love relationships (even if they are the affairs of the teacher and the seventeen-
year-old student), non-traditional orientation and addiction to light drugs.

In general, the series Physics or Chemistry became a vivid evidence of significant
changes in social and media ideas about the school, schoolchildren and teachers that occurred in

Russia in the 21st century.
Filmography

Physics or chemistry. Russia, 2011. Director Ramil Sabitov. Script writer Vasily Pavlov. Actors: Lyubov
Germanova, Alexander Smirnov, Victoria Poltorak, Maria Viktorova, Anna Nevskaya and others.
Physics or Chemistry / Fisica o quimica. Spain, 2008-2011. Directed by: Javier Quintas, Juan Manuel Rodriguez
Pachoén, Carlos Navarro Ballesteros. Writers: Carlos Montero, Jaime Vaca, Carlos Ruano, Félix Jiménez Velando,
Alberto Manzano. Actors: Nuria Gonzalez, Ana Milan, Gonzalo Ramos, Andrea Duro and others.
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Meouakynomypa

Media Culture

CpaBHUTe/ILHBIH AHAJHM3 IBOJIIOLMH 00pa3a MIKOJIbHUKA M CTYIEHTA B COBETCKHUX H
POCCHICKHUX MJIAKATAX, KAPUKATypax U npodeccuoHAJBbHBIX (poTorpapusax*

AJO. llaxanckaa

Pocmoscruii eocyoapcmeeniviii 9KOHOMUYECKUL YHUSEPCUMEN,
344002, 2. Pocmos-na-/lony, y1. b. Caodosas, 69,
Shahanskaya.anastasia@yandex.ru

* cmamva Hanucana 6 pamMKax uUcciedo8anus npu Quuancoeoil noooepicke cpanma Poccuiickozo nayunozo
¢donoa (PH®). Ilpoexm Ne 17-18-01001 «lllkona u 8y3 6 3epkane COBEMCKUX, POCCUNCKUX U 3ANAOHBIX
ayouosu3yanibHbIX MeOUameKcmos», 6vlnoansemolii 6 Pocmoeckom zocyoapcmeennom IKOHOMUUECKOM
YHUueepcumeme.

AHHoTanus. B crathe, Ha nmpumepax KOHKPETHBIX COBETCKMX M POCCUNCKUX BU3YaJbHBIX MEAUATEKCTOB
JAH 2epMeHeemu4ecKull aHanu3 DBONIOIMK 00pa3a MIKOJBHWKA M CTyJEHTa B IUIAKaTaX, KapuKarypax |
npoeccoHaNbHBIX (hoTOrpadusx.

B xone uccrieoBaHusi Mbl BBUSICHHIIM, YTO B Pa3JIMYHbIE NCTOPUYECKHE NIEPHOJBI B HAIlleH cTpaHe oOpa3
IIKOJIbHUKA W CTYyJIeHTa IOCTOSHHO TpaHchopmupoBaics. OO0OIIEHHO 3TO MOXHO IPEACTABHUTH CIETYIOIINM
obOpazom:

- 1920-e — 1930-e roapl: WIKOJIBHUK W CTYIEHT — 3TO «OOpeIy 3a JIe10 KOMMYHHCTHYECKOH MapTHH U pabodero
KJiacca; MOJIO/IOH CTPOMTENh KOMMYHH3Ma, IIPOTUBHHUK 0E3rpaMOTHOCTH M aTEHCT;

- 1940-e — 1945-e roapl: MIKOIFHUKHA U CTYJEHTHl OKa3bIBAIOT MOCHWIBHYIO ITOMOIIL (PPOHTY IO BCEBO3MOMKHBIM
HAIpaBJICHUSIM, aKTHBHO 3aHUMAIOTCS] HAYYHOW M y4eOHOH NesTeTbHOCTHIO;

- 1950-1960-€ ronpl: NIKONBHUKHK U CTYASHTHI 00J1aIal0T TAKUMHU Ka4eCTBaMH KaK: IOCTOMHCTBO U YECTh, COBECTH,
YEeCTHOCTh, J00pPOTa M OTBETCTBEHHOCTh, WHHIMATUBHOCTH, BOCIIMTAHHOCTb, OT3BIBYMBOCTH, OOPa30BaHHOCTH,
y4yacTue, IpeeMCTBEHHOCTb, HENPUMUPUMOCTh K HEBEXKECTBY, aKTUBHAs JKU3HEHHAs MO3ULMSA U IOJIUTHYECKas
(KOMMYHHCTHYECKas]) OIpPEAEIeHHOCTh. [JIaBHBIA MOTHB TpH  NPO(ECCHOHATBHOM CaMOOINPEACICHUN —
ob1ecTBeHHas 1mob3a. O0pa3 yxe chOopMUPOBAHHOM JIMYHOCTH C BBICOKUMH MOPaJIbHBIMHU IEHHOCTSIMU;

- 1970-¢ — 1980-¢ TOmBI: MIKOJBHAS U MOJIOACKHAS ayTUTOPHs Oojiee MOOWIbHA M CBOOOIHA B BBIOOpE OTU3KUX el
LIEHHOCTEN; YCHIMBAETCS MEXKYJIbTYPHBIM IUaior, BIMSHUE 3alaJHbBIX TEHACHIMM B MOBEIEHHH MOJIOIOTO
MIOKOJICHUS;

- 1990-e rogsl — HacTosIIEee BpeMs: HEOAHO3HAUHbIE MEOJIOTMYECKHE, MOMIUTHUECKUE U HPABCTBEHHBIE B3IJISJIBI
BCEro O0IIEeCTBa, YTO CHOCOOCTBYET CO3[AHUIO OYEHb PAa3HOILIAHOBBIX MEIWATEKCTOB IO BHIOPAHHOW TEMaTHKE.
Kaxxnpiii aBTOp mpeiyiaraer CBOW INMPEICTaBICHHs M, CO3AaeT CBOM o0pa3 MIKOJBFHHKA M CTY/AEHTa, OMHUPAsCh Ha
JIMYHBIA OMBIT, YTO HATJISIIHO MPOCITIEKUBAETCS B OONBIIOM 00bEME MEIUAaTEKCTOB, OTPAKAIOIINX pa3HOOOpa3HbIe,
KaK MOJIOKHUTENbHBIE, TaK U OTPHLATEIbHbIE, 00pa3bl H TUIIAXKH MIKOJILHUKOB U CTYJICHTOB.

KnaroueBsble ciioBa: NIKONBHUK, CTY/ICHT, IUIAKaT, KApUKATypa, XyI0KecTBeHHas (oTorpadus, mKona, By3,
TrepMEHEBTUUECKUH aHAJIH3.

Comparative analysis of the evolution of the image of the schoolboy and student in the Soviet and Russian
posters, caricatures and professional photos *

Anastasia Shahanskaya

Rostov State University of Economics,
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Abstract. This article give a hermeneutic analysis of the evolution of the image of the schoolboy and
student in the posters, caricatures and professional photos with examples of specific Soviet and Russian visual
media texts. The image of the students is constantly transformed in different historical periods. Generally it can be
represented as follows:

- 1920s — 1930s years: students are a fighters for the cause of the Communist party and the working class; young
builders of communism and atheists.

- 1940 — 1945 years: students, providing all possible assistance to the front in every possible direction, creative,
actively engaged in scientific and teaching activities;

- 1950s-1960s: students are such qualities as dignity and honor, conscience, honesty, kindness and responsibility,
initiative, orientation to communism, responsiveness, education, participation, continuity, active life. The main
motive of professional self-determination — public use. The image is already formed personality with high moral
values;

- 1970s — 1980s: students become more mobile and free to choose similar values; enhanced intercultural dialogue
and we the influences of Western trends. More examples of parasitism, idleness, unwillingness work, although these
qualities are shown in a negative context, they still reflect the realities of the time.

- 1990s — present: the ambiguous ideological, political and moral views of society, creating a very mixed media texts
according to the chosen theme. Each author offers their own ideas and creates his image of students, based on
personal experience, which is clearly seen in the incredibly large volume of media texts that reflect diverse, both
positive and negative images, and character types of students.

Key words: schoolboy, student, poster, caricature, photography, school, university, hermeneutic analysis.
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Beeoenue

Bocrnutanue HIKOJIBHUKOB M CTYIEHTOB MMEET OMPOMHOE 3HAa4eHHE B Maclutabax He
TOJIBKO HAIIeH CTPaHbl, HO M MUPA B [IEJIOM; OT TOT0, KAKHE MOPAIbHBIE OPHEHTUPHI, IECHHOCTH U
yOeXKIeHUs] UMEIOT MOJIOJbIE JIIOJM, 3aBUCHUT, KakuM B Oyayiiem Oyner Haie oOIecTBo,
KYJIbTYpa, CTPaHa.

HckyccTBO BcerJa UyTKO pearMpyer Ha BCE€ COLMAIbHbIE, IOJUTHYECKHE U
SKOHOMMUECKHE TpeoOpa3zoBaHusi B oOuiectBe. UTOOB ImpoBECTH aHaIU3 3BOJIOLMU 00pasa
IIKOJIPHUKA H CTYJCHTa MBI OOpaTWINCh K HCKYCCTBY IUlaKata, KapukaTypel H
npodeccuoHanbHOM QoTorpaduu. ABTOPHI KaXKIOTO W3 3TUX BHUIOB HMCKYCCTBA IO-CBOEMY
UHTEPIPETUPOBAIN 3aMbICEJI, MCIOJB3YS CBOM XYAOKECTBEHHO-BBIPA3UTENbHBIE CPE/CTBA,
MPEJCTaBIsAsl Ha CyJ 3pUTENs 00pa3bl IIKOJBHHUKOB W CTYACHTOB, MX XapakTepHBIC YEPTHI
MPUCYIIHNE ONPEICIEHHOMY BPEMEHHOMY IIEPUOTY.

Mamepuanvt u memoowt

Marepuan Hauero HccieIoBaHUs — BU3YyaJbHbIE MEIMATEKCThl Ha TeMmy oOpasa
IIKOJIbBHMKAa M CTYIJEHTa B COBETCKMX U POCCHHCKHMX IUIaKaTaX, KapukaTrypax u
npodeccruoHalbHBIX (hoTOrpadusix; OCYLUIECTBIEH CPaBHUTENbHBIN I'€pMEHEBTUUECKHI aHalIn3
BHU3YyaJIbHbIX MEIMATEKCTOB, KACAIOIIMXCS JAHHOW TEeMaTHKHU (BKJIOYas: aHalU3 CTEPEOTHUIIOB,
UJIEOJIOTUYECKUI aHaln3, WACHTU(PHUKAIIMOHHBIN aHalu3, UKOHOTrpapUUecKUil aHaiu3 u ap.), Mbl
ucnoJib3oBakb METONOIOTMU TepMEHEBTUUYECKOT0 aHAaIW3a MEAMATEKCTOB, pa3padoTaHHbIE A.
CunepOmatom [Silverblatt, 2001, pp. 80-81] u ¥.9ko [Oxo, 2005, c. 209].

Huckyccusn
[IpoGnema sBomonMM 00pa3a IIKOJbHUKA M CTYJEHTAa B COBETCKMX U POCCHUHCKUX

IlaKaTax, KapukaTtypax M Npo¢ecCHOHANbHBIX (OTOrpadusX Ha CErOJHSIIHMNA J€Hb Ci1abo
uccinenoBana. IlpakTuuecku He W3ydeH BOIPOC CPAaBHUTEIBHOTO aHajin3a JaHHOW TEMbl B
OTEUYECTBEHHBIX BU3YaJbHBIX ME/IMa OT COBETCKOTO IEPHUOAa IO HAIIUX JHEH.
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Pa3nuyHble acnieKThl 3asiBJI€HHONM HAMHM TEMbI pacCMaTPUBAIUCH OTAEIbHBIMH aBTOPAMHU
Kak B coBerckuil mepuon [bapanos, 1979; Kabo, 1978; Jlemuna, 1978; [lapamonoBa, 1976;
[Tensun, 1973; PabunoBu4, 1991; Ycos, 1980 u np.], Tak u B Hamu auu [Denopos, JleBuiikas,
I'op6aTkoBa, 2017; umynuna, 2010; Apkyc, 2010, [lImuteko, 2017 u ap.]. OgHako B 1aHHBIX
paboTax paccMOTpEHbl MPEUMYIIECTBEHHO BONPOCHI IIKOJIBHOM U BY30BCKOM TEMaTUKH
COBETCKOTO U POCCHICKOro Nnepuojia B ayAHOBU3YaIbHBIX MEIUATEKCTaX, MPEXIe BCEro — Ha
Martepuane KuHemarorpada, pexxe TteneBuieHus u HHrtepHera. Ananu3 oOpasa menarora B
COBPEMEHHBIX Meauarekcrax (B ocHoBHOM — TB, MutepHer) nan B ctatbe A. MaueHuHa
[Mauenun, 2016].

Tema 1IKoJIbI U By3a B pa3Hbl€ TOJbl B OTEYECTBEHHOM HCKYCCTBE MHTEpPECOBaJIa MHOTHX
aBTopoB. B wuckycctBe 1950-x-1960-x  ObliM  co3maHbl  3aMeyaTelbHble  0OpasIbl
MEIaroruyeckoro Iuiakata TakuMHM XydokHUKamu kak: B. bpuckun, H. Baronuna,
H. Burunsuckas, B. I'puuesuy, K. MBanos, ®. Kauenaes, . Komunapu, B. Kopeuxunii, M.
HecrepoBa, C. Huzonas, E. Ilo3nueBa, E. ConosbeB, P. Cypbanunos, I'. llyOuna u ap. Otu
MIOCTEPHI MOMYJSPHBI U CErOJIHS, UX MOXKHO HalTH B IIpOJa’ke, Ha MHTEPHET-caliTax u anbOomax
wuttoctpanuil [CrHonkos, CHonkos, kaspyxk, 2006].

Tak xak kapukaTypa mpu3BaHa B OOJbIIEH CTENEHH BHICMEUBATH U OOIMYAThH «TIOPOKU»
oOuiecTBa B 1I€JIOM, U OTAEIBHBIX COLMAIBHBIX IPYII B YaCTHOCTH, CaTHpUYECKas TPAKTOBKU
TEMBbI LIKOJIbI U By3a TaK)K€ OTpasujach B paboTax MHOTUX XYAOXKHUKOB. B coBeTckue BpemeHa
CaMbIM MOMYJISIPHBIM CATUPUYECKUM >XKypHajioMm Obl1 «Kpokomui», Ha CTpaHUIAX KOTOPOIO
MOSIBJSUIUCh KapuUKaTypbl O UIKOJBHOM W CTYIEHYECKOM JKM3HM pa3jIUYHbIX aBTOPOB
(I'. Oropoanukos, M. Cemenoa, B. IlIkap6an, H. Illernosa u ap.).

VY KaxJ0oro BHJA HMCKYCCTBAa IO BBIOpaHHONW HamMHM TE€ME CBOS CHJIa BO3JCHCTBUS Ha
3pUTEINsl, U €CIM IUIakaT B OOJbIIEH CTENEHU aruTUpYeT CleI0BaTh olpeaeseHHOMY o0Opa3y, a
KapuKaTypa yKa3bIBaeT Ha HEJOCTATKH, TO (hoTorpadus yaiie MoKa3bIBaeT CIOKETHI U3 peanbHOI
KU3HU, B HAUMEHEE U3MEHEHHOM BUJIE.

Pe3ynomamul uccnedosanusn

Hamu mpospenan aHamu3 COBETCKMX M POCCHMCKMX IUIAKATOB, KapWKaTyp |
XyZHokecTBeHHBIX ¢oTorpaduii (1922-2017) B uensix BbISBICHHS 3BOJIOLKN 00pa3a MIKOJIbHUKA
U CTyJICHTA.

Mecmo  Oeticmsus, ucmopuueckui, peaucuo3Hbll, KyJabMYPHLIU, NOJUMUYECKUL,
uoeo02udeckKull KOHMeKcm

Ocobennocmu  UCMopu4ecko20 nepuooa co30aHUs MeOUuameKkcmos, YClo8us pPblIHKA,
Komopble CcnocoOCmeo8anu 3amulCly, NPoOyeccy CO30aHusi MeOuamekcmos, CmeneHsb GIUAHUSL
CcoObIMULI MO20 8peMeHU Ha MeOUAMEeKCbl.

OpHolt u3 ocobeHHocrel oOpazoBanusa B COBETCKOM CO03€, HAUMHASL C CaMbIX MEPBbIX
cTyneHei, ObUIO CHJIBHOE MOJIMTUYECKOE U UJIE0JIOrMUYECKOe BIUSHUE CO CTOPOHBI FOCY/1apCTBa.

Hctopusi OTEUECTBEHHOW IIKOJbI B COBETCKHI MEPUOJ Pa3BUBAIACH JIOBOJBHO
JIpaMaTUYHO W MPOTUBOPEUMBO. B coBeTckuii mepuoa chopMUpoBaiach CUCTEMa BOCTHTAHUS,
KECTKO TIOJYUHSBINAS JUYHOCTh M €€ MHTEPEChl OOIIECTBY, MOCTABUBIIAA HA TIEPBBIA IUTAH
BHEJPEHHWE B CO3HAHHWE YyYallUXCA TOJIUTHKO-UJICOJOTHYECKUX  AOKTpuH. Cucrema
KOMMYHHUCTHYECKOTO BOCIMTAaHUS OKa3ajach MoIIHOW W 3(ddextuBHOM. [lomaBnsromnias 4acth
cOpPMUPOBAHHBIX ATOW CHCTEMOM JIIOJEH MCKpeHHE MOJJIepKUBalla CyIIECTBOBABIINMN
nouTH4YeCKud  pexxuM. COMHEBABIIMXCA ~ YHMUYTOXAIM WM 3aCTaBISIM  MOJYaTh
[KoncrantuHoB, Menpinckuii, IllabaeBa, 1982]. B uype3BbIYailHO CII0KHOM TOJIOKEHUHU
OKazaJyiach mKoJia B rosibl Benukoi OredecTBeHHOM BOMHBI (1941-1945).

Berynnenne CCCP B mepuoj «pa3BUTOTO COMHMAIN3Ma» OOYCIOBHIIO BO3paCTAIOIINe
MOTPeOHOCTH OOIIECTBAa B MOBBIMICHUH KYJIHTYPHOTO M 0OIIC00pa30BaTEILHOTO YPOBHS BCETO
COBETCKOT0 Hapoja. JTO TMOCTABWJIO TEpeid IIKOJOW W TEeJarorukod Halleil CTpaHbl HOBBIE

99



Menuao6pasoBanue. Media Education. 2017. Ne 4

BakHbIe 3a1aun [KonctanTtnHoB, Menbiackuii, [1labaesa, 1982]. C nayama 1970-x mepemeHsI B
OOLIECTBEHHON U MOJIMTUYECKOW >KM3HU BHECIU HOBBIE BESHUS U B CPEIy MOJIOACKHU, YTO CO
BpEMEHEM MPOSIBISIIOCH BCE B OOJIbIIEH CTEIEHU.

Ha cerogusmnHuii neHb Mbl BUIUM B pPa3IM4yHBIX cdepax OOLIECTBEHHOW KU3HU
MHOKECTBO TpaHchopmanuii, MoJgepHU3aluil U peopM, KacaroUIUXCs MOJOJOTO MOKOJIEHHUS,
YTO, HECOMHEHHO, OTPa)XaeTcsl U Ha 00pa3e MIKOJIbHUKOB U CTYJIEHTOB HAIllErO BPEMEHH.

Kax 3nanue peanvubix ucmopuueckux coOblmuil KOHKPEMHO20 Nepuooda nomo2aem
NOHUMAHUIO OAHHBIX MEOUAMEKCMOB.

B nepsbie ronpl CoBeTckoil BIacTH ObUT MOJIOKEH Kypc Ha MpaBO BCeX IpaxkaaH ObITh
0o0pa30oBaHHBIMU  HE3aBUCUMO  OT  HAIMOHAJbHOW, MMYIIECTBEHHOW U  TEHAECpPHOU
npuHaUie)kHOCTH. U Ha QoTorpadusx Tex JieT Mbl BUJUM B Ka4eCTBE YUYEHUKOB 3a MapTaMu
JI0JIeH pa3HbBIX BO3PACTOB, 1MoJa, mpodeccuii o Bceit Tepputopun CoBETCKOTO COr03a.

@omo: «Jluxbeszy (1920-e) @omo: «Pycckuil yuumensb ¢ y4auuMucs «uKoe3a
Y Y y
nepeo uUMnposu3UPoBanHou 0ockoiy (1929)

B teuenne 1920-x romoB ObLIO MHOTO HOBOOOpa3oBaHWid U pedopM, HO B IIEJIOM
CYLIECTBEHHOTO0 TNOBBIIIEHUS 3((eKTUBHOCTH 00ydeHus He mpousouuio. B conepxxanuun

y4eOHOr0 Marepuajia MOOHIpsuIach B OOJIBIIEH CTETICHW IOJUTUYECKAs, WICOJIOTHYECKas M
AQHTUPEIIMTUO3HAS COCTABIIAIOIIAS.

@omo: «Ha ypoxey (1931) @omo: «Cosemckue wkoavHukuy (1930-¢)

@omo: «onocumenvcmeoy (1920-¢)
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[TocTenenHo ymy4mnanoch KayecTBO 00y4eHHs. TO CTaJl0 BO3MOKHBIM, IPEXKJIE BCETO, B
pe3yJbTaTe CO3JaHUsl YCTOWYMBOW IIKOJBHOM CHCTEMBI C NPEEMCTBEHHBIMU CTyNEHAMHU. B
00111€00pa30BaTEIHFHON MIKOJIE CBOPAYMBAIOCH TPYAOBOE OOydeHWEe, M HAMETHJICS BO3BpAT K
KOHCEPBATHBHBIM TPAJUIIMSIM THUMHA3W4eCKoro obOpaszoBaHus. B mikonme, kKak W BO BCEM
oOmiecTBe, yCUJIEHHO Hacaxnaiacs KyiabT JudHOCTH Crammaa [KoHcTaHTHHOB, MeIbIHCKHM,

@omoepagp M. Llacun (1930-¢) Inaxam «Cnacubo mooumomy Cmanuny...».
B.I'osopkos (1936)

Cosemckue naaxamot 1930-x 2e.

Bocmuranue momoaéxu B 20-30 rr. XX CTONETHS ONMPENEIsUIOCh KaK CTpaTeruvecKas
3a/laya CTPOMUTENLCTBA counanuiMa. [IpakTuuecku BCE OTHOIIEHHE TOCYIapCcTBa U 00IIEeCcTBa K
MOJIOEKU BBIPAKAIOCH Yepe3 BOCHMTaHWE, KoTopoe 1o wuHunuaruee B.M. Jlenuna
MMeHOBaNoch KoMMyHucTHYeckuM [ KpuBopyuenko, LBetmiok, 2011].

IIIKONPHUKM U CTYIEHTHl MPEACTABISIINCh MOJIOJBIMH CTPOUTENSIMU KOMMYHH3MA,
OopliaMu 3a J1e710 KOMMYHHCTHYECKOW MapThH U pabodero Kiacca.

B roasr Bemukoit OtreuecTBEHHONW BOWHBI OOJIBIIOE KOJIMYECTBO JE€TENM M MOJIOIEKH
ObL1a JIMIIEeHa BO3MOXKHOCTH YUUTbcsa. TeM He MeHee, Ha (poTorpadusix BOCHHBIX JIET Mbl BUAUM
IIKOJIBHUKOB M CTYJEHTOB HE TOJIbKO 3a MNapTaMu, HO U BO BpEMs BOEHHO-(PU3NYECKOU
MOATOTOBKH, CEIbCKOXO3WCTBEHHBIX pabOT, CTPOUTENIHCTBE OOOPOHUTENBHBIX COOPYKEHUN U

mp.
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Domo: «Yuawuecss MOCKOBCKO20 peMecIeHHO20
yuunuwa Neb na 3anamuu ®@omo: «Ypok no anamomuuy (©. Kucnos, 1940-e)
6 knacce. Mockeay (A. Xanun, 1943)

@omo: « Yuawuecs cpeone uikonol Ne 8
2. Hosoxysneyxa 3a pemonmom dopoau.
Hosoxysueyx» (1944) ®@omo: «llxonvruku [3epocuncrkoeo pationa udym Ha pabomy

Ha 02opoobl, Haxooswuecs 6 Jlemuem caody. Jlenunepaoy (1943)

Oka3kIBaTh MMOCWJIBHYIO ITOMOIIIb (prHTy IMMPU3BIBAJIM U JIO3YHI'U C IIJIAKATHBIX JIMCTOB.

Hecmotpss Ha Tskénbie yciioBHs, BhI3BaHHBbICe Benukoit OTeUecTBEHHOW BOWHOM,
COBETCKHE BBICIINE Y4eOHBIC 3aBEJCHUS HE TMPEKpPATUIU, HE HAPYIIWIH CBOEH pabOThI TO
MMOJrOTOBKE HEOOXOIMMBIX CTpaHE KaaApoB i oOecredeHus (PpOHTA, MPOMBIIIICHHOCTH,
TPAHCIIOPTA, CETLCKOTO XO3SMCTBA, 3ApaBOOXpaHeHus, TpocBemenns [Mensiackuid, 1955]. Bee
3TO TAKXE HAIIO CBOE OTPaKEHHE B (POTOXPOHHUKE, IJI€ MBI BUAUM CTYJIEHUYECKYIO MOJIOJCKD,
AKTUBHO BOBJICUCHHYIO B YY€OHBIN MpOIIECC.
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@omo: «Cmydenmpl 8MoOpo20 Kypca MEmMaiiypeuiecKozo @omo: «Jlyuwuii KpacHoAPCKUU Xupype, 0OyeHm
uncmumyma umenu Cmanuna 3a UCNbIManuem Ha paspoule Muxeoko H.M. npunumaem 3auem y
Memaniu4ecko2o cmepicts. [Jnenponemposcky (1944) CMyO0eHmos-6binyCKHUK08 KpacHospckozo

Meduyunckozo uncmumymay (1944)

B konme 1950-x — 1960-e roapl Hamia cTpaHa BCTYHOWIa B IEPHOJ «Pa3BUTOrO
conpanu3Ma». B 3To Bpems aKTMBHO HCIIOJIb30BAJIaCh CHJIA BO3JCHCTBHSA M TIEIarormdecKue
BO3MOKHOCTH IIJJAKATHOTO HCKYCCTBA. Tak Ha3pIBaeMbIi IE€JarOTHYECKUN IJIaKaT Ha
npoTsbkeHUH  1950-x-1960-x akTUBHO TpoMmaraHaupoBa 00pa3I0BO-MOKA3aTEeIbHBIN 00pa3
IIKOJIPHUKA WM CTY/CHTA, SPKO MPEIACTaBISST YePThl, KOTOPHIMHU JOJDKEH OO0JIafaTh JAOCTOHHBIN
COBETCKUH YEJIOBEK, MpeJyIarall 3pUTelli0 OPUEHTHUPHI, Ha KOTOPBIE OJDKHO OBLIIO PaBHSTHCS BCE
MoJIpacTarolee MOKOJICHHUE.

Inaxam «Byob 00CMOUHBIM CLIHOM. Ilnaxam «Hocu ¢ wecmoioy.
Poounwi!» Cypvanunos B. (1950) Hlyouna I'. (1956)

Tembl TIAKaTOB 3aTparvBajlyd MPAKTUYECKH BCE CTOPOHBI JKU3HU IIKOJBHUKOB.
[Ipu3siBasin BecTH 3I0pOBBIN 00pa3 KU3HHU, COOIIOIATh PACTIOPAIOK JTHSI, 3aHUMATHCSA CIIOPTOM,
3aKAIATBCA U TIP.

Inaxkam «Ecau xoueuib 300p0o8 6bimb - 3aKansics!y. Inakam «Pacnopsook oHsy.
Kopeyxuii B, I puyesuu B. (1950) Conosves E. (1964)
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Urto06sl cTtarh onopoit Benukoill crpanbsl B OyaylieM HYXHO ObLIO OTIMYHO YYUThCH,
MOOUIPSIIACh TAKXKeE MOMOIIb B ydeOe OTCTAaroIIUM TOBapHUIaM, IPEEMCTBEHHOCTh TOKOJIEHUIA.

Iakam « Yuuce na namoy. Inaxam «lluonep 6e3 muuinux cnos
Cyposanunog P.(1957) manviuty nomousb 2omogly. Peuwemnuros b. (1960)

[To3utnBHOE OTHONIEHHE K y4dyeOe MOXXHO YBHUACTh HE TOJBKO B IUIaKare, HO W B
dboTouCKycCTBe, Tae Y4eOHBIH MpoIecC MOKa3aH HE KaK pPyTHHA, a KakK YBJICKATEIbHBIM,
TBOPUYECKU MMOUCK, 0COOEHHO B CTY/IEHYECKOU cpejie.

@omo: «llocne ypokosy. boroun C. (1960-e)  Domo: «llepsoxypcuux. MBTY um. Baymanay. Bonoun A. (1962)

@omo: «Mup gopmyny. Jlacpansic B. (1966)

Domo: «llocne nexyuii. Domo: «Du3ura u IUpuUKa.
MBTY um. baymanay . Xpynos A. (1960)
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OcoOyro HUIY 3aHMMAIOT IJIaKaThl HA TEMY TPYJa, MOMOIIM MIIAJIINM TOBapHIaM U
IIPUYYEHNUH UX K TPYly, HAUMHAsI C MJIAJIIIETO BO3PACTa.

Inaxam «Bocnumvisati Inaxam «Jlrobu mpyo!».

6 cebe 1106066 K mpyoy!». Huszoeas C. (1954)
Hlyouna I. (1955)

Inaxam «JIrooum nompyoumscsi
- ecmb Yem no2opoumscsly
Mapuse-Kpacnoxkymcekas M. (1960)

Ha nmakatax IIKOJIBHUKH OpeACTaBJICHBI CAMOCTOATCIIBHBIMA W HMCIOIUMMHU HAaBBIKH
CaMOO6CJ'Iy7KI/IBaHI/I$I, OHH BBIIIOJIHAOT JOMAIIHHUC o0s3aHHOCTH 0€3 IMoOMOIIH B3POCIBIX, U
OKa3bIBalOT IMMOMOIIb POAUTEIAM, HACTABJIAA B 9TOM MJIaJUINX.

ITnakam « Yuuce ece oeramv cam!y.

Hayxeeuy C. (1955).

Inaxam «Bce ymeem denams camu.
Tomoeaem naweit mamey. Bueunsncrkas H., Kauenaes @. (1960),

Hepnocratku u oTpuuiatenbHble YepPThl XapakTepa BBHICMEUBAIOTCS, JIMOO IOJIBEPraroTCs
KECTKOM KpuTHke. Bricokuil MOpaibHbI 0OJUK OYIYyIIEro CTPOUTENs] KOMMYHH3Ma, aKTUBHAS
IFPKJAHCKass TO3ULUS TIPEACTABIACT IIKOJBHUKA OTHUX JIET YECTHBIM, OTBETCTBEHHBIM,
BEKJIMBBIM, BOCIIUTAHHBIM, HEIPUMUPHUMBIM K HEBEXKECTBY.
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Inaxam «He cmeiy. Huzosasn C. (1955) Inaxam « Okmsiopsimay IInaxam «A mol e maxoii?»
(1968) Ilosonesa E., Komunapya U.
(1957)

Ocyxparoliee OTHOIICHWE K XYJIMTaHAM MOXKHO YBHJIETh W B KapHKaType. 37ech IMpHUMepaMu
MOT'YT CIIY>KHTb BBITyCKH KypHana «Kpokogum» 3a 1967 u 1968 rop.

Kapuxamypa «IIpowaii, opyacuey. Cemenosa M. (1967) Kapuxamypa «Bemepany. Il]ecnosa H.(1968)

HTorom BCECTOPOHHETO Pa3BUTHS COBETCKOTO MOJIOJOTO YEJIOBEKa B IPOIECCE €ro
BOCIUTAHHS W OOy4YeHHS B IIKOJE JODKHO OBUIO cTaTh (OPMHUPOBAHHE IUAICKTHKO-
MaTEPHATUCTHICCKOTO MHPOBO33PCHHSI, HETIOKOJICOMMOW YBEPEHHOCTH B MM00OEIe KOMMYHH3MA,
COBETCKOTO TIAaTPUOTH3Ma W COIHAIMCTUYCCKOTO HHTEPHAIIMOHAIM3MA, aKTUBHOM >KH3HECHHOU
no3uniun [ KoncrantuaoB, Mensiackuii, [11abaeBa, 1982].

C navana 1970-x romoB oOpa3 IMIKOJIbHUKA CEPHE3HO IOUIATHYJCS: BESHUS, MOJIBI,
BIIMSTHUE 3aIa/IHBIX MEJINa, PaCKPEIOMIEHHOCTh, BCE 3TO ONpeACICHHBIM 00pa3oM CKa3aJioch Ha
00JIMKe MOJIOJIOTO TIOKOJIeHHs. B KapukaTypax Bce 4ale MOJIOJBIC JIFOU MPEACTABIISIOTCS KaK
0e31epbHIKY, TIpeHeOperaronue pabounmu npodeccrsiM, He UMEIOIINE JKEJIaHUsI TPYAUTCS Ha
0J1aro cBO€i CTpaHsbl.

Kapuxamypa «Pebsma! 9mo mue ne no naeuy!y (1970-e) Kapuxamypa «Pebenox evipoc!» (1970-¢)

Tennennuu 0GoJsiee CBOOOJHBIX HPAaBOB MOXHO BHACTh M B MOJIOACKHOW Cpene Ha
¢doTorpadusx Tex Jer.
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Domo 1970-x ee.
B 1980-1990-e roapl cutyarusi o0oCTpuUiach: MEHSUIUCh OPHEHTUPBI, MPAKTUUYECKH

HCUYC3JIM BBICOKHMC HACAJIbI, IMPCKHUC MOPAJIBHBIC IIPUHOUIIBI, Ha IIEPBOC MCECTO CpeCau
KHU3HCHHBIX HCHHOCTeﬁ BBIIIJIO MaT€pUaJIbHOC 6nar0nonyqne.

Kapuxamypa «HMmax, oemu...» lxapoan B. (1980-¢) Kapuxamypa «Kax s nposen nemo?...»
Ozopoonuxos I'. (1980-¢)

Pe3kas cmena oOpasa mikonbHMKa H300pakajgach XYJOKHUKAMH B CpPaBHEHUU C
MpeIUIECTBYIOIUMHU HUealaMyd U o0pa3liaMu (C aKIEHTOM Ha CHIKEHHE MOPAIbHOIO OOJIMKa
[IOAPACTABIOLIETO MOKOJICHHUS).

Kapuxamypa «I'epou pasnoeo spemenuy. Jyounun B. (2000-¢)

Hexotopeie kapukatypbl 1990-x Ha TeMy HEraTMBHOTO BJIMSHHS Meaua Ha JeTeH U
MOJJPOCTKOB BBITJISASAT OUEHb aKTYaIbHO M CETOIHS.
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Kapuxamypa « CMHy» (1990-¢)

HeFaTI/IBHOC BIIMSTHHUEC ME€I1a HA MOJIOO0C ITOKOJICHUEC CCTOAHSA OTMECUYAKOT MHOT'HE y‘-IeHI)IC
u uccnegosatenu [Denopos, 2004; [lapukos, 2000; Tapacos, 1997 u ap.]. Onacenus mo s3Tomy
HOBO)Iy MOJKHO YBI/IILGTI) U B IINIAKAaTHOM I/ICKYCCTBG. CGFOI[HS[ aBTOpI)I IIOAHUMAKT TaKHC
HpO6J'IeMBI KakK: I/IHTepHeT-?:aBI/ICI/IMOCTI), IIOBBIIIICHHUC arpeCCI/IBHOCTI/I nu YXYI[HIGHI/ISI 3I[0p0BI>$[ B
pe3y.]'IBTaTe IJINTCIIBHOTO B3aHMOﬂ€ﬁCTBHﬂ C KOMHI)I-OTepHI)IMI/I I/IFpaMI/I, HCYMCHI/IG MOJIOOICKHN
00IIaThCSI U IPYKUTH B pEaTbHOM KU3HHU.

Bann. 7 net. [Opk 9-i1 cTenexu]

Inaxam «eupmyanvHovle Opy3bs» Inakam «Bpems, nompayennoe Ilnaxam «Bawns. 7 nem.
(2010) 3ps — e eeprymoy. Kpacnobaesa K. (2016) Opk 9-11 cmenenuy.
Tonosanosa C. (2010)

Inaxam «onot unmeprnem-sasucumocms!». Borog /1. (2015)
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[TocTosinHbIe pedopmbl B 00pa3oBaHUM MOKA HE MPUHOCIT YCTOMUYMBBIX pPE3YNIbTATOB,
najgaeT YpOBEHb OOpPa30BaHHOCTH MOJIOJOTO ToOKoJeHus. Ilpumepbl TOMy, HarjsaHO
[Ipe/ICTaBJICHbl B KAPUKATYypeE U IJIaKaTe.

Kapuxamypa «Hoem sxzameny (2010) Kapuxamypa «Bce suaicy...».
Tonosanosa C. (2008)

Bwmecte ¢ atiMm Y HIKOJBbHUKOB U CTYACHTOB KPCIIHCT OLIYHICHUC, YTO YUYUTHCA CCTOOHA
COBCEM HEO0O0s3aTEJIbHO, KOPPYMLMS B IIKOJE W BY3€ IO3BOJUT MOJYYWUTh AUIIOM U 0e3
JOCTAaTOYHOTO YPOBHS 3HAHUM.

Kapuxamypa «I'onosa — 0ybosasi, medanw - tunosasy. Kapuxamypa « Cmydenm, dasaii nsamo...» (2010-e).
Pauxos H. (2014)

CyllecTBYIOT W MONBITKM THOMYJISPU3UPOBATH XOpOIIyl yuely, 0O0Opa30BaHHOCTD,
HAYUTAHHOCTb, HO CYJAS IO COJEP)KAHUIO Takoro pojaa paboT, YTOOBl HPHUBIEYL MOJIOJIOE
[TOKOJIEHHE K TAaKUM BellaM JI0CTaTOYHO CKa3aTh, YTO 3TO MOJHO WJIM OIIAYMBAEMO.
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B [lepmcxom pae oTsITIHiTiE
T TR LAy
A 8 M UL T LTI

MORA HA MO I I

U3 cepuu nnakamos U3 cepuu nnakamos «Mooa na mosewy.  Ilnaxam « Humamo — MOOHOY.
«Mooa na mozeu. Maxkonnen JI. (2011) Hopowesuu O. (2016)
Maxcumos C. (2011)

CeronHs pa3MbIThl TpaHUIBl  YETKUX OPUEHTHPOB TOrO, KakK JOJDKHO ceOs BECTH
MOJIOZIOE€ TOKOJIEHHE, HaJl 4eM paboTaTh, U B KakOM HampaBieHUH ABUratbcsi. KoHeuHo,
00IIECTBO CETOHS CTPEMHUTCS K (POPMHPOBAHUIO aKTUBHOTO TPaKJIaHMHA, ITaTPUOTA, YEIIOBEKa,
00TaafoIIero MOJUTUYECKOH KYIbTYpPOH M KPUTHUECKHUM MBIIIJICHHEM, CO CIIOCOOHOCTBHIO
CaMOCTOSITENIBHO CJIeJIaTh MPaBUIbHBIN BbIOOP. HO B peanbHOCTH MBI BUJIUM, UTO «IIPaBUJIbHBIN
BBIOOp» TOTOBBI CJlIeNaTh HE BCE: KTO-TO IPOBOJUT IIKOJIBHOE U CTYIEHUECKOE BpeMs B
CTPEMJICHUSIX XOPOIIO YYUTCS, 3aHUMAThCs CIIOPTOM, CaMOCOBEPIIIEHCTBOBATHCS, YUaCTBOBATh B
dectuBansax, Gopymax, BOJOHTEPCKOH AEATEIHHOCTH W Tp.; OCTAJbHBIC K€ IMPEAMOYUTAIOT
MACCUBHYIO KU3HEIESITENbHOCTb, MOIPYKEHUE B COLMATIbHBIE CETH, HHTEPHET, KOMIIbIOTEPHbIE
UTPbI U PENIUTHU-ILI0Y, aMOPaJIbHBIN 00pa3 KU3HH.

@omo: «Omauunuyay. Tamapenxo T. (2010) Domo: «Buinyckuuyvly (2014)

HecoMHeHHO, W CeromHsi CYIIECTBYIOT MEIUATEKCThl MMO3UTHBHOTO COJEPKaHMUS,
HACTaBISIONIME HA 3J0POBBIA 00pa3 JKWU3HHU, TPAKIAHCKYI0 aKTUBHOCTh M TIpodee, HO B
OTPOMHOM HH(MOPMAIIIOHHOM TOTOKE CETOJHS OHHM y)Xe He UMEIOT TaKyl CHIy BO3JCHCTBUS,
4acTO MPOXO/Is JIUIIH (JOHOM B U€pe/ie Pa3HOLMIEPCTHON HH(POPMAIIHH.

110



Menuao6pasoBanue. Media Education. 2017. Ne 4

3AMMUCDH
CroPTOM!
= _ TPE3BAAl MOAOAEXD -
=/ BYAYLUEE POCCHUM!

L

Tpeasan Poccual ™=

Ii IInaxamoer 2010-x 2e.

S it oy sy b e e i i

Coyuoxynomypmwiil, U0eo102udecKull, MUpO8033PEeHYeCKUll, peaucUO3HbIL KOHMEKCH.

Hoeonoeus, mupogoszspeHue agmopo8 OAHHbIX MeOUAMEKCMO8 6 COYUOKYIbIMYPHOM
KOHTEKCTE; UOe002Us, KVIbmypa Mupd, uU300paxicenHozo 6 Meouamexcmax.

[ToBcemecTHOe BimsiHME wuaeosornd Bo BpemeHa Coserckoro Coro3za, Mo MHEHHUIO
COBETCKHMX BIJIACTEH, MOJDKHO OBUIO ChOPMHPOBATH TPABMIBHOE KOMMYHHCTHUYECKOE
MHUPOBO33pECHHUE TIOIPACTAIOIIETO MIOKOJICHHS JIFOICH, KOTOPbIE B OyIyIieM OKa)XyT HEOIICHUMYIO
MIOMOIIIb B JieJIe Pa3BUTHsI CBOCH POMHBI M CTPOUTENECTBE KOMMYHUCTHYECKOTO OOIIECTBA.

Bo MHOTOM 3TOMYy CHOCOOCTBOBAJIO CO3/JaHUE JETCKUX WM IOHOIIECKUX OPTaHU3aIUi.
Jletn 7-8 ner ObUTM OKTAOpSATAMH, HIesl JAHHON CTPYKTYPHI 3aKII0Yalach B MATPHOTHYCCKOM
BOCIIMTAaHUH TOAPACTAIONIETO TOKOJICHHUs. J[eTH Mitajiero mkoJsHOr0 BO3pacTa JOJDKHBI ObLTH
XOPOIIO YYUTHCS, TIOMOTaTh CTapIIMM, OBITH MPHJICKHBIMH. B KauecTBe BOXKATHIX BBICTYMAIN
MTUOHEPHI — CIIeYIoMIasi BO3PACTHAS TPYIIa MIKOJBHUKOB 9-14 5ieT, o0beMHEHHAsT B OTPSIBI U
IPYXUHBI, CO CBOMMH ChE3laMU U COOpaHUsMH, chepoll 3aHATHI: MOMOIIL MPECTapeibiM U
HY)XJAIOIHUMCS (THMYPOBCKOE JBMIXKEHHUE), COOP BTOPCHIPHsI, 00pb0a C BPEIHBIMU MPUBBIUKAMH
U TIp.

Cosemckue naaxamol 1940-1960-x ze.

[lepenoBoil MOJIOAEKBIO CUYUTATUCH KOMCOMOJBIBI (15-28 1er), st TOro dTOOBI
BCTYIIUTh B KOMCOMOJI HEOOXOIUMBI OBUIM ITOJIOKUTEIbHBIE PEKOMEHIAIMH OT MHOHEPCKOM
opranuzanuu. lIpomarangupys 3J0pOBBI 00pa3 >KM3HH H IAaTPHOTHYECKOE BOCHHTAHUE,
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BIIOCJIICACTBMM KOMCOMOJIBIIbI CTAHOBWJIMCH AKTHBHBIMHM KOMMYHUCTaAMH, a4 HW3rHAaHHUC U3
KOMCOMOJIa CHUTAJIOCHh CEPBE3HBIM «KPaxoM» MOJIOAOTI0 YCIIOBCKA.

Inakam 1940-x 2e.

Tak winu WHaYe, AETCKUE OpraHW3aldy Pa3HOro pojJa B COBETCKOE BpeMs (popMUpOBAIH
YCTOWYMBBIN NO3UTUBHBINA 00pa3 CBOMX y4aCTHUKOB. Bce mosoxuTenbHble repou MeIMaTeKCTOB
COBETCKOTO BPEMEHH BBICTYNAIOUIME B POJH OKTSAOPST, NHOHEPOB M KOMCOMOJIBIICB
XapaKTePU3YIOTCA KaK OJHO3HAYHO IOJIOKUTEIBHBIC, IIeJIOCTHBIC, BOCIIUTAHHbBIE, 00pa30BaHHbIE
aTEUCTHI - CTPOUTETN HOBOTO KOMMYHHCTHYECKOTO OOIIECTBA.

Mupoeo3szpenue n0oeti mupa, u306pad3ceHHo20 8 MeOUuameKCmax, uepapxus yeHHocmeu
CO2NIACHO OAHHOMY MUPOBO33PEHUIO; KAK OAHHble MeOUAmeKCmvl OMpaxcaiom, YKpenisiom,
BHYULAIOM, UIU POPMUPYIOM OMHOUIEHUS, YEHHOCMU, No8edeHue, MUbL.

Hzobpasxcenue 6  meduamekcmax — COBEMCKUX — NIAKAMAX,  KAPUKAMypax  u
XyooorcecmseeHHOU pomoepagpuu:

- ONTHMHCTHYECKOE MUPOBO33peHlUe, OCHOBAHHOE HAa KOMMYHHCTUYECKOH HJICOJIOTHH B €€
CTATMHCKOW/TIEHUHCKON TPAKTOBKE;

- uepapxus yenHocmeri: KOMMYHH3M, IIHOHEPHSI, KOMCOMOJI, HAPOJ, CEMbSL.

- OCHOBHOU Ccmepeomun ycnexa 68 O2MOM Mupe. KOMMYHHCTHYECKasi YyOE€XKIEHHOCTb,
BBICOKOHPABCTBEHHOE IMOBEICHUE, 00Pa30BaHHOCTb.

Hszobpasxcenue 6  meduamexcmax — pOCCUUCKUX — NIAKAMAX,  KApukamypax u

XyooorcecmseeHHOU pomoepaduu:
- OITHUMHUCTHYECKOC MUPOBO33peHUe, OCHOBAHHOE Ha BEPE B CBETIIOE OyayIee;
- uepapxus yenHocmel: (pUHAHCOBOE 0JIaronoyydue, 340pOBbE, COOTBETCTBHE COBPEMEHHBIM
TEHJICHIINSIM, TPEOOBAHUSAM BPEMCHH,
- OCHOBHOU cmepeomun ycnexa 68 O2MOM Mupe: CaMOCOBEPIIEHCTBOBAaHUE, Kapbepa,
BO3MO’KHOCTH YIIYYIICHHUS MAaTEPHATLHOTO COCTOSIHUS, aKTUBHOCTb.

Cmpykmypa u npuemvl n08ecmeo8anusi 8 0AHHLIX MEOUAMEKCMaXx.

CXeMaTH4HO CTPYKTYpY, PENpe3eHTaTHBHOCTb, JTHUKY, OCOOCHHOCTH  >KaHPOBOM
MOIU(UKAITIN MOKHO TIPEJICTABUTH CIEAYIOMINM 00pa3oM:

- mecmo u epems oeticmaus meouamexkcmos: CCCP u coBpemennas Poccusi.

- XapakxmepHas Ol OAHHBIX MeOUameKcmo8 0OCMAHOBKA, NpeoMembl Oblma. dYaiie
00CTaHOBKA — 9TO YYEOHBIN KJIacC, ayIUTOPHS, IIKOJIBHBIA TBOP, TOMAIIHsS 0OCTaHOBKA.

- JcaHposvie Moouuxayuu: penopTax, CONATHLHO-TIOJIUTHICCKUAN TIOPTPET.

- (cmepeomunuvie) npuemsbl U300pANCEHUs OCUCMEUMENbHOCMU: BAPUAHTBI IOCTPOCHHUS
KOMIIO3HIIUH PA3JIMYHBI, IIKOJHHUKH U CTYACHTHI N300pakeHBI KaK IMPABUIIO BO BPEMsI 3aHITHH,
oOuiecTBeHHON pabOThI U B CBOOOIHOE OT yueObl BpeMsi.

Tunonoeus nepcownagiceii: B o0pa3ax NPEACTABICHHBIX B IIAKAaTaX, XyJI0XKECTBEHHBIX
doTorpadusix M KapHKaTypax NIKOJBHHKH M CTYACHTHI Pa3HBIX JIET — 3TO OTIMYHUKA W
JBOCYHUKH, XYJIUTAHBI U O€31CTbHUKH, TAaTPUOTHI M AKTUBUCTHI.

- 8o3pacm nepconadica. 7-23 ner;
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- ypogeHb 0bpazoeanus: B TIpoliecce yueObl B 0011€00pa30BaTEeIbHBIX W BBICIINX Y4€OHBIX
3aBE/ICHUSX;
- coyuanbHoe nonodicerue, npogeccus: y1eHUK, CTy/IEHT.

- cemelHoe NoN0NHCeHUe nepcorHaxca.; Kaxk IpaBuilo, HE aKIIEHTUPOBAHO.

- GHEWHUN U0, 00e4cOd, MENOCNONCeHUe NEPCoHAdICd, Yepmbl e20 XapaKmepa, JleKCUKa
3aBUCHT OT LIeJIel aBTOpa MEeIMaTeKCTa.

Bapuant Ne 1. [1os10KUTENbHBIA IEPCOHAXK: IIKOJBHUK WM CTYJIEHT, OIPSITHO OAETHIMU,
yalle B IIKOJILHOM (opme, MMeEIoLMil NMpaBUIbHYIO PEYb, XOPOLIYIO OCAHKY, CIHOPTHUBHOE
TEJOCIOKEHUE, BeIyIIUd 370pOBbId 00pa3 JKU3HM, AaKTUBUCT (OKTSAOPEHOK, IHOHEp
(oOsi3aTenbHBIA aTpUOYT — MUOHEPCKUM TaJCTYK) WJIM KOMCOMOJIEL B COBETCKUM IEpHON),
MIPEJICTABJISAIONINI TMpaBUIbHBIE OPUEHTHPHI B IOBEJCHUH, MOpajbHblE U HPABCTBEHHBIE
LEHHOCTH.

Bapuant Ne 1. OrpunarenpHblii NepCcOHaXK: MIKOJbHUK WJIM CTYAEHT, [AaCCHBHBIN,
JIBOCUHUK, O€3/1eIbHUK, HEOTIPSATHBIN, OJMIETBOPSIONINI aMOpalibHble HOPMbI TIOBEICHUSI.

Buwieoown

Ha mpuMepax KOHKPETHBIX COBETCKMX M POCCUHUCKUX BH3YaIbHBIX MEIUATEKCTOB MBI
OCYIIECTBHJIM ~ TEPMEHEBTUYECKUU aHAJM3 SBOJIONUH 00pa3a IIKOJbHHKA W CTYIEHTa B
IlaKaTax, Kapukarypax u npo¢ecCHOHaIbHBIX (OoTorpadpusx.

B xone wccnenoBaHWs MBI BBISICHIUIM, YTO B Pa3JIMYHbIE MCTOPHYECKUE TIEPHOIBI B
Haiel crpane 00pa3 MIKOJIBHUKA M CTYJIEHTa MOCTOSHHO TpaHchopMmupoBaicsa. OO600IIEHHO 3TO
MO>KHO TIPEJICTaBUTH CIEAYIOIIUM 00pa3oM:

- 1920-e — 1930-e roapl: MIKOJBHUK U CTYAEHT — 3TO «OOpery 3a Je0 KOMMYHUCTHYECKON
MapTUU ¥ pabodvyero Kiiacca; MOJIOJAON CTPOUTENh KOMMYHU3Ma, IPOTHBHUK O€3rpaMOTHOCTH U
aTeuCT;

- 1940-e — 1945-e roapl: MWIKOJBHUKU U CTYJEHTHI, OKa3bIBAIOT MOCUIIBbHYIO IOMOIIL (PPOHTY IO
BCEBO3MOJKHBIM HAIpaBIICHHUSM, aKTUBHO 3aHUMAIOTCSI HAYIHOU U y4eOHOM eI TeTbHOCThIO;

- 1950-1960-€ ropl: MIKOJTBPHUKA B CTYJAEHTHI 00J1aal0T TAKUMU Ka4eCTBAMHU KaK: JOCTOUHCTBO
M 4ecTh, COBECTh, YECTHOCTh, JOOPOTa M OTBETCTBEHHOCTh, HHUIIMATUBHOCTH, BOCITUTAHHOCTD,
OT3BIBYMBOCTH, 00PA30BAHHOCTb, YU4ACTHE, IPEEMCTBEHHOCTh, HETPUMHPUMOCTH K HEBEKECTBY,
aKTHBHAsl JKU3HEHHAs TIO3MIUS W TOJUTHYECKas (KOMMYHUCTHYECKAs) OMPEICIICHHOCTb.
['maBHBIN MOTUB Npu MpodeccuoHaTbHOM CaMOOIpeeieHuu — o0IIecTBeHHas noib3a. Oopa3
yKe CPOPMHUPOBAHHOM JTMYHOCTH C BBICOKUMH MOPAIBHBIMH [IEHHOCTSIMH;

- 1970-e — 1980-e roxpl: MIKOJbHASI 1 MOJIOJEKHASL ayAUTOPHs Oojiee MOOUIIbHA U CBOOOIHA B
BbIOOpE ONM3KUX €W IIEHHOCTEH; YCHJIMBACTCS MEKKYIbTYPHBIH IHANIOT, BIUSHHUE 3amalHBIX
TEH/ICHIINI B IMOBEJICHIUH MOJIOJIOTO MOKOJICHHUS;

- 1990-e romel — HacTosIIee BpeMS: HEOJHO3HAYHBIC WJICOJOTHYECKUE, TOJUTHYECKHE W
HPaBCTBEHHBIE B3TJISIIIBI BCETO OOIIECTBA, YTO CHOCOOCTBYET CO3/AHHIO OYCHb Pa3HOIIIIAHOBBIX
MEIMaTeKCTOB 0 BBHIOpAHHON Temaruke. Kakiplii aBTOp ImpeiaraeT CBOW IMPEICTABICHUS H
CO3/1aeT CBOW 00pa3 IIKOJFHUKA W CTYJACHTa, ONMHUPAsCh HAa JIMYHBIA OIBIT, YTO HATJISATHO
MpocieXUBaeTcs B OO0JbIIOM OOBEME MEAMATEKCTOB, OTPaXAIOUIMX pPa3sHOOOpas3Hble, Kak
MOJIOKUTENBHBIE, TAK U OTPULIATEIbHBIE, 00pa3bl M TUTIAXKHU IIKOJIBHUKOB M CTYICHTOB.
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AHHOTAIUsA. AKTYaJIbHOCTh HCCIEIyeMO#l IMpoOiieMbl OOYCIOBJIEHa, C OJHOW CTOPOHBI, BO3pacTarouiei
pPONBI0 BUPTYaJbHBIX KOMMYHHUKAalMii B COBPEMEHHOM OOIIECTBE, a C JAPYrod, pacTymIMM BIHSHHEM
nH(pOpPMALMOHHOrO MOTOKA Ha CO3HaHWE 4YejoBeKa. Lledap cTaThi — aHaj M3 MOBCEJHEBHOW JKH3HHM COOOIIECTBa
BUPTYAJIBHBIX JAYHITUPTEPOB B MOJOIESKHOH cpelie (TO ecTh JIo/eH, CO3HATENbHO OrpaHUYMBAIOIINX ceOsi B
BUPTYaJIbHBIX KOMMYHHKALMSIX B COLMAJIBHBIX CETSIX B VIHTEpHETE) M BBISBICHHE HMX MOJEJNEH IOBEICHHSI.
HccnenoBanne npOBEAGHO NpPHU TMOMOMIM METOMOJIOTMH KAaYeCTBEHHOM COLMONOTHH, ITOCKOJBbKY MpEaMeT

HUCCIICAOBAaHNUA — HOBOC W HETUIIMYHOC JIsI COBPEMCHHOI'O OGH.ICCTBa conuaiabHoe sBjeHue. B BLI60quHyIO
COBOKYITHOCTb HMCCJI€AOBAaHWA BOUUIM TMPEACTABUTCIN MOJIOACKHU TOpoaa KI/IpOBa, BBI60p PECIOHACHTOB
MPpOMU3BOAWICA HPU IMOMOIONU MCETOAUKU CHCKHOI'O KOMaA. Bez[ynmﬁ MCTO[ HCCICAOBaHUA —  Ka4CCTBCHHOC

TJyOMHHOE  TOJNYCTPYKTYpUPOBaHHOE  (DOKYCHPOBAHHOE WHTEPBBIO, IO3BOJISIONIEE  BBIIBUTH  MPUYUHBI
BUPTYQJIFHOTO JayHIIM(THHIA, a TaKkKe OCOOCHHOCTH J>KWU3HENEATENIbHOCTH YYACTHHUKOB JAHHOW COIMATbHON
rpynmbl. [Ipy 00paboTke SMIMPUYECKOro MaTepuayia HCIOIB30BAJICS METOJ| aHAIUTHYECKOW WHIYKIUH, CYTh
KOTOPOTO B TOM, YTO M3 COBOKYITHOCTH SIBIICHUH OTOMpAaeTcss HECKOJIBKO TPYMI SIBJICHUH C TOBTOPSIOIIUMHUCS
MPU3HAKAMH, & 3aTEM CTPOMTCS THIIOTE3a 10 ITOBOJY CBOWCTB IOJYYMBIIUXCS IPYII. Pe3ynbTaThl HCCIIeNOBaHUS:
BO-TICPBHIX, BBIABJICHHUE OCHOBHBIX MPUYMH BHPTYaJbHOI'O NAyHITH()TUHTA, BO-BTOPBIX, XapaKTEPUCTUKA THITUYHON
MOJIEJIH TTOBEJICHUsI COOOIIECTBA BUPTYAIBHBIX JayHIIN(TEPOB, & B-TPETHHX, BHIACIECHHE JBYX MOJATPYII B paMKax
M3y4aeMoro COOOIIECTBA C HECKOJNBKO OTIMYAIONMMHUCS IPYr OT JApyra IOBEJCHYECKUMH XapaKTepPUCTUKAMH.

115



Menuao6pasoBanue. Media Education. 2017. Ne 4

Marepuanbsl craTbu MOTYT OBITh TOJIE3HBIMH JUIS OPraHOB BIIACTH, OW3HEcCa, yYHMTEJeH W IpernojaBaTeliel,
paboTaIOIINX ¢ MOJIOJIEKHON ayJUTOPUEH.

KaroueBble c10Ba: BUPTYaJIbHBIN NayHITUPTUHT, BUPTyaiu3anusi, IHTEpHET, colMaabHbIe CETH, MOJIOJIEXKb,
WHTEPBBIO, AaHAINTHYECKAsI HHIIYKLUSI, MEIUIEHHOE JBHKECHHE.
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Abstract. This problem is relevant, on the one hand, the growing role of virtual communications in modern
society, and on the other hand, the growing influence of the information flow on a person's consciousness. The
purpose of the article is to analyze the daily life of the community of virtual downshifters in the youth environment
(that is, people who deliberately limit themselves in virtual communications in social networks on the Internet) and
identify their behavior patterns. The research was done with the help of the methodology of interpretative sociology,
since the subject of research is a new and atypical social phenomenon for modern society. Respondents are
representatives of the youth of the city of Kirov, the choice of respondents was made using the «snowball methody.
The leading method is a interpretative deep semistructured focused interview, which allows to identify the causes of
virtual downshifting, as well as the life peculiarities of participants in this social group. When processing empirical
material by the method of analytical induction, the essence of which is that from the set of phenomena selected
several groups of phenomena with recurring signs, and then a hypothesis is constructed about the results obtained.
The results of the reseacrh are, firstly, the identification of the main causes of virtual downshifting, secondly, the
characteristic of the typical behavior patterns of the virtual downshifting community, and thirdly, the identification
of two subgroups with behavioral characteristics that differ from each other. The materials of the article can be
useful for authorities, business, teachers, working with the youth audience.

Keywords: virtual downshifting, virtualization, internet, social networks, «slow movement», «slow
communication», youth, interview, analytical induction.

Beeoenue

Havano XXI Beka xapakTepu3yercsi TUTaHTCKUM POCTOM HH(OPMALMOHHOTO NOTOKa, B
pamMKax KOTOPOIo BbIHYXKJI€HA >KUTh I0JABJISAIONIAS YacTh 4yejoBeuecTBa. HemanoBaxHyto posib
B O3TOM IIpoOLleCCe ChIrpaJio pa3BuTUE oOuenocTynHoro HMHTepHeTa, B TOM 4HCIe
pa3BHBAlOIIMECS] KaK KOJMYECTBEHHO, TaK M KaueCTBEHHO colMajbHble ceTH. B HacTosiee
BpeMms, 1o JTAaHHBIM BIIMIOM (ITpecc-Brimyck Ne 3084,
https://wciom.ru/index.php?1d=236&uid=115657), oxono  70%  TpaxkgaH  MOJB3YIOTCA
pPa3IUYHBIMU COIMATBHBIMU CETSAMH, Torja kak emie B 2006 romy ATOT moKa3aTeldb COCTaBIISIT
5%. BcuneactBue 3TOro, B MOCIEIHUE HECKOJBKO JIET KapJMHAIbHO  CMEHHWIICA
«MH(}OpPMAIMOHHBIN JTaHaIa(T», B KOTOPOM BCE MEHBIIEE MECTO YAENSETCS TEJIEBUICHHUIO U
paauo.

[TonaBnsitomiee GOJBIIMHCTBO COBPEMEHHOTO OOIIECTBA, & 0COOCHHO MOJIOJCKH, KUBET B
HOBOM BHpTyaibHOM coruyme. «['nobanpHas aepeBHsA», 0 KoTopoi nucan M. MakiosH eie B
1962 rony [Makimross, 2004] cTpeMUTEIBHO CXJIAMBIBACTCA 10 pa3Mepa COBCEM HEOOJBIIOTO
JKpaHa — KOMITbIOTEPA, TeaehOoHa, YMHBIX YaCOB U T.J1. MBI yXKe )KUBEM B 3TOH HOBOU «peaibHOM

116



Menuao6pasoBanue. Media Education. 2017. Ne 4

BupTyasbHOCTH» [Kactense, 2004]: monmuTHKa MOCTENEHHO YXOAMWT B Onorocdepy, KyiabTypa U
HCKYCCTBO B youtube, a B 5KOHOMHKE Bce 00BN BeC MPUOOPETAIOT KPUIITOBAIIOTHL.

O6a  BblIIEHa3BaHHBIX  OOCTOSITENBbCTBA  (POCT  MH(POPMALMOHHOTO  IOTOKA U
BUPTyaIM3alisi) BO MHOTOM IMPENONPENEIIAIOT KU3HEACITEIbHOCTh COBPEMEHHOTO uenoBeka. C
OJIHO CTOPOHBI, OH BBIHYKJEH MOCTOSHHO HNOTPEOJSATh OrPOMHBIEC IUIACThl MH(pOpMaluu, a ¢
Jpyrou, MepeHoCUTh CBOIO JKU3Hb B BUPTYyalbHYIO cpeny. [Ipuyem, 3Tu 1Ba mpoiecca kpaiiHe
TECHO JPYT C JIpyroM cBs3aHbl. BripoueM, TaHHas CUTyalus MOPOKIACT y ONPEIEICHHON YacTh
oOliecTBa CONPOTUBIEHUE ITUM H3MEHEeHMsIM. HekoTopwle cooliiecTBa JitoJiel CO3HATEIbHO
OTKa3bIBACTCSI OT «TEMIIO-PUTMA» CYIIECTBOBAHMSI B COBPEMEHHOM OOIIECTBE, @ UMEHHO OT TOM
MH(OPMALIMOHHONW HArpy3KH M BBIHYXJIEHHOTO, MOCTOSHHOTO HAaxOXIEHHsS B BUPTYaJbHOM
COLIMYME.

Takue cooOuiecTBa cTanu MOSBIATHCS Yxe Ha pyOexe XX-XXI BexkoB moj oOumum
Ha3zBaHHEM «MeaiieHHoe nBuxkeHue» [Onope, 2014], cyTb KOTOpBIX COCTOMT B 3aMeAJICHUU
TEMIIa JKU3HU: «MEJUICHHOE MHUTAaHuE», «MEJICHHOE YTEHHE», «MelJIeHHble Menuay» [Freeman,
2009] u mpouee. B 3T0i#1 cTaThe paccMaTpuBaeTCs €1ie OJIMH, 3apPOKIAIOIIUNCS BUI MEAJICHHBIX
JBUKEHHUM B 00J1aCTH BUPTYaJIbHOU cepbl — BUPTYalnbHbIA JayHIIUGTUHT. [lo BUpTyanbHbIM
JAYHIIU(PTUHIOM MbI IOHUMAEM CO3HATENIbHbIM YaCTUYHBIN MJIM MOJIHBIN OTKa3 OT COLUAIbHBIX
KOMMYHHMKAIMii B BUPTYaJIbHOM IPOCTPAHCTBE B II0JIb3Y COLMAJIbHBIX KOMMYHUKalUUN B
JEUCTBUTEIBHOM pEAIbHOCTH.

[lockonbky oOOlIECTBEHHAas CHCTEMa CTPOMTCS, B IEpBYIO OuYepeab, Ha OCHOBE
BBICTPAMBAIOIIUXCSI KOMMYHHKAIMii BHYTPU COOOLIECTB M Ha TOM, YTO BHPTYyalbHbIE
KOMMYHHMKAIUH B ceTH VIHTepHEeT HaubobIIUM 00pa30M paclpoCTPaHEHbI B COLIMATIBHBIX CETSX,
UCCIIEIOBAaHUE BHUPTYalIbHOTO JAayHIIM(QTUHra TMPOBEACHO HMEHHO B JTOM CErMEHTE
BUPTYAJIbHOW PEaIbHOCTH.

Mamepuanvt u memoowvl uccnedo8anus

ens uccmenoBanus — BBISIBJICHUE MOJEIICH MOBENCHUS BUPTYaIbHBIX JayHITU(TEPOB B
COIIMAIBHBIX CETSIX B MOJOJAEKHON cpene ropoma Kuposa. MccnemoBanue ObUIO TPOBEICHO
METOJIOM Ka4€CTBEHHOTO TITyOMHHOTO MOJYCTPYKTYPUPOBAHHOTO (POKYCHPOBAHHOTO MHTEPBBIO,
B KOTOPOM BBISCHSUIMCH JI€TaIl KOHKPETHOM >KU3HEHHOUM CHUTyallid, a UMEHHO — TPOSBIICHHUE
BUPTYAJIbHOTO JayHIMU(TUHTA B MPOIECCE MENKIMYHOCTHBIX U TPYIIOBBIX KOMMYHUKAIUN B
COIIMAIBHBIX CETAX. AHAIU3 psia HMHTEPBBIO OB MPOBEACH METOJAOM aHATUTHYECKOUN
WHIYKIIUU, CYTh KOTOPOTO B TOM, YTO «BHA4YaJie W3 psAla SBICHUM OMPEACICHHOTO poja
OTOMPAIOTCSI SIBJICHHSI C TOBTOPSIOIMMHUCS Tpu3HakamMu. Ha OCHOBE ATHX MOBTOPSIOMIMXCS
MIPU3HAKOB CTPOUTCS TMIIOTE3a 110 MOBOJLy CBOMCTB JaHHOTO psijia siBiieHui» [Henames, 2016, c.
74-75].

HccnenoBanue mpoBOAMIIOCH cHELUAIMCTaMU Kadeapbl KyJIbTYpPOJOTHH U COLUOJIOTUU
BsiTckoro rocyiapcTBEHHOr0 yHUBEPCUTETA B CPOK ¢ anpetist o uoHb 2017 rosia B MOJIOIEKHOU
cpene ropona Kuposa. Ilon Monomexpi0 B HCCIEIOBAHUM MOHUMAETCS OOIIHOCTH JIFOACH B
Bo3pacte ot 14 no 35 ner. O6bem BrIOOPKHU cocTaBmil 10 yenoBek. [lanHOe 4ncio 0OBACHIETCS
TEM, 4TO B OIPEICIICHHBIA MOMEHT MPOU30IIIa TOYKA HACHIIIICHUS U JaJIbHEHIIIEee MPOJODKCHIE
OTpoca PECHOHICHTOB HE JaBaJI0 HOBOHM MO cojepkaHuio mHpopmanuu. PecrionaeHTsl ObLH
O0TOOpaHbl METO/IOM «CHEXHOT'O KOMa.

Huckyccusn
HccnenoBanus o JaHHOM TeMaTHKE MOXKHO Pa3feiuTh Ha JBe Tpynmbl. [lepBas rpymma —

paboThl, CBSI3aHHBIE C U3YUYEHUEM «MEIJIEHHOTO ABM)XEHMS» B II€JIOM, a BTOpasi — UCCIIETOBAaHUS
KOHKPETHBIX, YaCTHBIX MPOSIBICHUN «MEJICHHOTO JABMXKECHUSD).

IlepBasg rpymnma HCTOYHHMKOB JOCTaTOYHO pa3HOOOpa3Ha. «MeUleHHOe IBHMKEHHE» U
NayHIIUPTUHT (B JAHHOM paboTe Mbl CYMTAEM 3TH (PEHOMEHbI OJM3KUMHU IPYT K IPYTY) U3y4EHBI
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CO MHOXecCTBa CTOpoH. B mepByio ouepenp, Kk 3TOi rpymie HeoOxoaumo oTHectu padoty K.
Onope «be3 cyerpl: Kak mepectaTh CHelIMTh W HayaTh JKUTb», KOTOpas cTaja OTIPaBHOU
TOYKOHW B MOMyJsipu3aniuu «MmeaiieHHoro apmwkenus» [Onope, 2014]. K. Onope B cBoeit padote
aHAJIM3UPYET TO, C YEro Hayajaachb UCTOPUS «MEJIEHHBIX JBHKEHUN», a UIMEHHO C JBMXKECHUS
«MEJUIEHHas €]1a», KOTOPOE BBIPOCIIO U3 MPUHIUIIA SKOHOMUHU BPEMEHU: « IKOHOMS BpeMsl, rope-
TpyXeHUK nutaercsa ¢actdynom, a pacciaadiasercss ¢ nomouibio ankoros. He ciydaiino camblie
TOPOIUIMBBIE HAPOJbI — OHM K€ U CaMble TOJICThIE. Y TPETH aMEpPUKaHLEB M Ka)KJIOro MSATOTO
OpuTaHIla 1MarHOCTUPOBaHO okupeHue. [laxe simoHubl npubasistoT B Bece» [Onope, 2014, c.
7]. Mecto nayHmu@THHra B 3anaaHbiXx crpaHax u B Poccuum nepBoro necstunetuss XXI Beka
Ob0 sMmmupuueckn wu3ydeHo B.H. MepsnskoBoit [Mepsnskoa, 2008, c. 33-42], K.
bpeiicnaiipom, K. T'amunsronom [Breakspear, Hamilton, 2004]. f.B. OBeukunoil O0bL10
IIPOBEJIEHO MCCIEJ0BaHUE TIOBEAEHUS poccuiickux nayHuugrtepoB B VHTepHeT-cpene
[OBeukuna, 2016, c. 131-137]. PazHoBHAHOCTH NayHIIU(THHTA B 3aBUCUMOCTH OT HAXOXKICHUS
B TOW wiM MHOM couuaynbHOM rpynme BbisiBuia E.B. Jlucosoit [Jlucoa, 2008, c. 56-65].
[Icuxonoruueckue acnekTbl AayHIIM@TUHra wucciaeaoBansl B pabore AWM. Ilpuxonpko
[[Ipuxoabko, 2008].

Hcropuueckue nNpeanocbUIki «MeUIEHHOTO ABHKEHUs» BblisiBIa H.B. byroHoBa B crarse
«JaynmmdTunr. HoBoe mpaBmiio-oTkas ot Besiueckux npasui» [byronosa, 2009, c. 169-176].
JlayHIIM(TUHT KaK peakiys Ha pa3BUTHE COBPEMEHHOr0 KalMTaIUCTUYECKOTO OOIEeCTBA CTOUT
B IIEHTpe BHUMaHUsA uccienoBanuii [.A. 3amonbckux [3amonbckux, 2009, c. 75-78] u A.A.
SxoBneBoil [Axomnesa, 2011, c. 182-192]. KoHkpeTHble mpaBuiia U NPUMEPHI 3aMEJICHUS
KU3HU TpeAcTaBieHbl, o Oousbled yacTh B myOnumuctuueckux, padorax C.B. MakeeBoit
[Makeesa, 2011] u 1. Hpetika [ dpeiik, 2007].

KpaTkuii 0630p COCTaBISIONIMX «MEIIEHHOTO ABM)KEHUSD) JAaeT B HECKOJBKUX CTaThsIX
O.E. fueuu [Auesuu, 2015, c. 123-125; Auesuy, 2015, c. 126-129], a uMeHHO: «MeIICHHAS
KHU3HbY», «MEIJIEHHBIE TOPOJIay, «MEUICHHAs €1a», «MEJUICHHOE YTEHUE», «MEIJICHHbIE JCHbI M.

Ko BTOpOi#1 wactu uccienoBanuii oTHeceM pabOThI, KOTOPBIE OOPAIAIOTCS KOHKPETHO K
ONpEJEIEHHBIM CETMEHTaM «MEJUICHHOTO JBIKEHUs». [0BOpsI O «MEIJIEHHBIX Meauay,
HEO00X0aUMO, B TIEPBYIO OYepeqh, 00paTuThbes K «MaHubecTy MEAICHHBIX Mera, KOTOPBI
6L Harmcas sxypHamuctamu b. Kenepowm, C. Iz, Y. Baympurrom [Kohler, David, Blumtritt,
2010]. B manudecte onu 3asusaior: «Kak n «cinoydyna», «MeIIeHHbIE MEANAy MPEIIO0IaraloT
He ObIcTpoe moTpeliieHre MPOayKTa (B JAHHOM Cllydae MH(POPMAIIMOHHOTO — IPHUM. aBTOpa), a
BJIyMUYHUBBIN 10100p MHIPEAUEHTOB U TiIaTeabHoe npurotosienue» [Kohler, David, Blumtritt,
2010]. IlomeiTka pa3oOpaTbcs B HOBOW JePUHHUIMU «MEJUICHHbIE Menay Oblila IPEIIpUHSTa B
cratee gutonora A.M. ConosreBa [ConoBbeB, 2013]. MecTo «MenIeHHBIX MEIUa» B CTPYKType
COBPEMEHHOM COLMOKYIbTYPHONH pealbHOCTH paccMOTpeHo B pabore B.B. BurBunuyka
[ButBunuyk, 2015]. OcoOGeHHOCTH CYIIECTBOBAaHHUS «MEJICHHBIX TOPOJOB» PAaCCMOTPEHBI B
cratbsax JI.B. WmuBumkoit [Mnusunkas, 2012, c. 44-48] u J1.C. EnmanoBoii [Enmanosa, 2016, c.
218-224]. Ponb nBWIKEHUS «MEIJICHHAS €/1a» B POCCHUICKUX yCIOBHUAX NpoaHanusupoBana H.b.
Kymeso#t [Kymesa, 2016, c. 55-58] u JI.H. Kapmnosoit [Kapmosa, 2015, c. 66-73]. [IBmwxenue
«MEJUIEHHOE YTEHHE» ONMpaeTcs Ha pa3paboTku no ¢uiosnoruu . Muenemsl [Miedema, 2009],
T. Hetokupka [Herokupk, 2011] u npyrux.

deHoMeH «3aMeIeHUs» COOCTBEHHO BUPTYaJbHOW >KU3HU ObUT 0003HAYEH BIIEPBHIC B
MaHugecrte (Kak U «MmemneHHsle menuay) JI. dpumana non HazBaHueM «He Tak ObICTpO», B
KOTOPOM OH BBIBOAMT TpU MPUHIUIA: CKOPOCTh HMMEET 3HayeHHe (COBpeMEHHOe
MH(OPMALIMOHHOE T0JIE€ OH CPaBHHMBAET C MEJIbKAIOIIUM CTPOOOCKOIIOM Ha peB-BeUEpHUHKAX,
OBICTPO MOSIBJSIOMIMMCS M OBICTPO HCYE3AIOIIMM); pEaJbHbI MUP HMEET 3HaueHue (aBTOp
3asIBJISIET, YTO B COBPEMEHHBIX Kade, MOYTOBBIX OTACIEHUAX, apKaxX, KUHOTeaTpax, TOPOJACKUX
COLIMANIbHBIX LIEHTpax, KOH(pepeHlI-3a1ax Mocelnaach THILWHA, CIABIIIHO JIUIIb 3BYKH pabOThl Ha
Pa3IMYHbIX TaJKETaX, CXOKUHU C TPECKOM HACEKOMBIX); CBSI3b UMEET 3HAUeHHE (JIFOAU JOJKHBI
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ObITh CBs3aHbl MEXJYy COOOM HE TOJbKO BHUPTyalbHOM MAyTMHOW, HO M CO CBOUMHU
POJICTBEHHUKAMHU, JIPY3bsIMHU, KoJuieramu no padote) [Freeman, 2009]. YacTuuHo «3amenneHus»
BupTyanbHoi >ku3Hu Kacaercs II. Komozapuau [Komozapumu, 2012]. B cBoeil crathe oHa
Ha3bIBaCT JaHHBIN (PEHOMEH «MEUICHHOE OOIIEeHHEe», TO €CTh OOIICHHE MEXIy JIOJAbMHU 0e3
MIOMOIIY Pa3INYHbIX TaKETOB U 1p. Ho Xouercst oTMeTHTh, YTO BUPTYyallbHas Cpelia BKIIOYAET
B ce0sl He TOJIbKO Ipolecc OOIIeHHs, MOCKOJIbKY YE€JIOBEK B BHUPTYAJIbHOW Cpele MOXKET
MoJIyyaTh Takke M MHGpOpMaluio, pa3Biekarbes U np. [loatomy HeoOxonumMo Gojee MIHPOKOE
MOHATHE, KOTOPOE Mbl HUCIOJB3YeEM B CTaTbe — BUPTYaIbHbIM AayHIIMPTUHT (pa3paboTka
JAHHOTO TMOHSTHUS MPOBOAMTCS B paMKax HcclefoBaHMs NpH nojanep:xkke Poccuiickoro ¢onma
¢byHnamentanbHbix  uccnepoBanuit  Ne  17-33-01017  «BupryanbHblii  nayHIIU(TUHT B
MOJIOJICKHOM Cpefie).

W3 Bcero BbIIIECKAa3aHHOTO Mbl BUAMM, YTO BCECTOPOHHEE HCCIIEOBAHUE BUPTYAJIBLHOTO
JayHIIU(PTUHTa KaK Pa3HOBUJIHOCTU «MEIJIEHHOTO ABM)KCHUSD» B HAYYHOM JHUCKYPCE HaXOAUTCS
B CTaJUU CTAHOBJICHUS M €Il HE O KOHIa OTpeduieKCUpOBaH HccienoBaTessiMu. Benencraue
4Yero, B HACTOAIICH CTaThe€ MBI YIACIWJIA BHUMaHUE OJHOM CTOPOHE MaHHOW MPOOIEMBI:
MPOSIBJIEHUE BUPTYAIbHOIO JayHIIU(TUHra B KOMMYHUKAIUSX MEXIY JIIOJbMHU B COLUATIbHBIX
CeTsIX.

Pezynomamut uccneooganusn

Cepust MHTEpPBBIO C TpPYNION BUPTyaJbHBIX JayHIIM(PTEPOB OblIa BBICTPOECHA IIO
cienymomet oruke. Bo-nepBbiX, cTaBUiICS BOIPOC O LENSAX UX HAXO0XKACHUS B IMPOCTPAHCTBE
COLIMANIBHBIX CETe M NpUYMHAX YaCTUYHOTO WJIM IOJHOIO BBIXOJAa U3 HUX. B0O-BTOpBIX,
PECIOHJIEHThI PacCcKa3bIBaIM O CBOEM OIBITE BHIXOJA U3 COLMAIBHBIX ceTed. B-Tperbux, Obuia
3aTpOHyTa TE€Ma IOHM)XEHHsS] AaKTHUBHOCTH B COLMAIbHBIX ceTsX. HakoHen, B-ueTBEpTHIX,
BUpTyallbHblE JayHIIU(TEpPbl paccKa3blBali O MECTE€ COLMAJIBHBIX ceTedl B HX YueOHOI,
paboueil, MOBCEHEBHOW M JIOCYTOBOM JesTeNbHOCTH (cM. puc. 1). B xoHeuHOM cuere ObLIU
OXBayeHbl BCE BO3MOXKHbIE, Ha Hall B3[VIAJ, CTOPOHBI MPOSIBICHUS BUPTYAJIbHOIO
JayHIIU(PTUHTa B JKU3HU COBPEMEHHOW MOJOACKU. OTO MOATBEP)KIAETCS pe3yibTaTaMu
ITOMCKOBOTO HMCCIIEJIOBAHUS, IPOBEJICHHOTO HAMU PaHEE B paMKaxX CTYAEHUYECKOTO cooOliecTBa
Bsrckoro rocynapctBenHoro ynuBepcurera [MocksuH, 2016, c. 4274-4279].

CHWXeHne akTUBHOCTU
B coUMalbHbIX CEeTAX

Llenb nonb3oBaHus
counanbHbIMU CETAMMU

Bbixog n3
couuanbHbIX ceTemn

Ponb coumanbHbIX
ceTen B XXU3HU

PucyHok 1. Cmpykmypa uHmepsbio (Figure 1. Structure of the interview)

B pesynprare OblIM BBISBICHBI HEKOTOPHIE OOIIME 4YEPThl B JKU3HU H3y4aeMOTO
cOOOIIIECTBA, a TAKXKE JIBE MOATPYIIHI, KOTOPHIE MO PA3HOMY BBICTPAUBAIOT MOJICIHN TOBEICHHS
B paMKaxX BUPTYaJIbHOTO JayHIIU(THUHTA.

Caauana gaauM ONMCAHUE THUITMYHOW MOJICTH TTOBEICHMSI, CBOMCTBEHHOM JIJIsi COIMATLHOM
TPYIIBI B IIEJIOM.

Hauynem c¢ yTBepkaeHuss O TOM, 4YTO aOCOJIIOTHO THUIUYHOE TOBEACHHUE IJIA
MPEeACTaBUTENCH JAaHHOTO COOOIIECTBA — aKT BBIXOJA M3 OOJBIIOT0 KOJIMYECTBA COLMAIBHBIX
cereil. M3 OonbIION KOropThl akKayHTOB B couualbHbIX ceTsX (Bkxontakte, ®eicOyk,
Nucrarpam, OpHokmnaccHukY, TBUTTEp) Mocie akTa JayHIIM(PTHHTA OCTACTCS MHUHHUMAaJIbHOE
KOJIMYECTBO, 3a4acTyi0 OJMH, a MHOTJA HECKOJIbKO. VccnenoBanne mokasaio, 4To B YCIOBHUSX
ropoga KupoBa HamOoliee momyispHa y AayHIIU(DTHPOB coluaibHas ceTh BKOHTakTe. ITO
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CBS3aHO C Te€M, YTO pabouas JuO0 yueOHas AESITeNbHOCTb KpailHe TECHO CBsi3aHa C JaHHOU
COMaNbHON ceThio. OMH M3 PECIOHICHTOB YTBEPKAALT: «A 6000we naxodcycs Bkonmakme,
nomomy umo s cmapocma epynnsl. Bes ungpopmayus (011 00H02pYNnHUKO8 — NpuM. aemopa)
nepeoaemcsi Bkonmaxme. A u3-3a smozo u3 meco u He @vinesaro. A mam cudxcy (0ns1 5mo2o —
npum. asmopa), Ho He oowarocvy (Mngopmanm Ne §).

KoHkpeTHbIe JEHCTBUS MO CHIKEHHIO aKTUBHOCTH Y)K€ B OIPaHHYEHHOM IPOCTPAHCTBE
COLMANIBHBIX CETEW: OTKa3 OT MPOCMOTPAa HOBOCTHOW JICHTHI, CHIYKECHHE KOJMYECTBA MOCTOB H
PEIoCTOB Ha CBOCH CTpaHWIIE, BBIXOJX W3 OOJBIIOTO YHCIA TPYNI B CONMAIBHBIX CETAX H
MOJIUCOK U yAAJICHUE Jpy3el M MOAIMUCYNKOB (CBOETO POJA «YMCTKA» aKKayHTa), BBIXOJ W3
MHOTOIIOJIb30BATEILCKUX YaTOB, COKpAlleHHEe WH(POPMAIUU O CBOCH JMYHOCTH B ONHCAHUHU
aKKayHTa, CO3J[aHWE AHOHMMHBIX CTpaHHIl. JlOCTaTOYHO TOKAa3aTeNbHBIM BBITJSIIUT JAHHOE
BBICKa3bIBAHME OJHOTO W3 OINPANIMBACMBIX: «A uuwjy c6ou akKaywm HNOCMOAHHO, pa3 8
Heckonbko mecsayes. (Ecau amo me denamv — npum. aemopa) 3mo OUYEHb MHO20 BpeMeHU
3anumaem. Mue He HAOO 8ce2o 2mM020, IMO NUWHAAL UHDOpMayus. 3auem cebst TUWHUL Ppa3 YeM-
mo 3axaamaamo?» (Mugopmanm Ne 1).

OTcroa BBITEKAeT €mie OJHAa Ba)KHAs OCOOEHHOCTh MOJICNH TIOBEACHUS BUPTYaJbHBIX
nayHmuTepoB. Eciau paHbille y pecrioHIEHTOB B MPUOPUTETAX CTOSIIO OOILIECHHE C JIPY3bsIMH,
3HaKOMCTBO B CETH, TIPOBEJICHHE BPEMEHHU B PA3NMYHBIX TPYIIIAX M MOAMUCKAX H M., TO MOCTe
aKTa JayHIA(TUHTa MX BPEMSIIPEIPOBOXKICHUE B COLMAIBHBIX CETAX B OOJBIICH CTENEHH
OTPaHWYMBACTCS TIOJNYYCHHEM W3 Hee HEeoOXOAMMON WH(OpPMAlWH, 3a4acTyl0 CBS3aHHYIO C
paboueil win y4eOHOM AESITeTbHOCTHIO, JIM00 C UX HENOCPEICTBEHHBIMH MHTEpecamu. B aTom
CMBICJIC WHTEPECHO J[AaHHOE BBICKAa3hIBAaHWE OJHOTO W3 PECHOHICHTOB: «Panvue Ha 8ce
AKKaHmol, KOmMopbvle OblIU, 3aX00UNA KANCObLL OeHb U He no 00HoMY pasy. Pyku, umo
Hazvieaemcs, manyaucy <...> Ceiluac dce 1 nonv3yrocy Bxonmaxkme pe2ynsapHo, npakmuuecku
KaxcOOOHe8HO, HO HA KOPOMKUL NPOMEN’CYMOK 8PEeMEHU, He MO2y He YUmamyv cOoOujenHuti, oHu
yacmo owviearom no pabomey (Mngpopmanm Ne 4).

OTMeTHM BaXXHYI0 XapaKTepuCTUKy. M3 Bcex BUAOB JesATesNbHOCTH (pabouast/yueOHas,
BHepaboyas/BHEey4eOHas J10CyroBasi), O KOTOPbIX LUIa pedb B XOJE HHTEPBbIO, BUPTYAJIbHBIX
TayHITU(PTEPOB 3aCTABISIET OCTaBaThCS B IMPOCTPAHCTBE COIMAIBHBIX CeTeld B HAMOOJbIICH
CTENeHHU OAHO — paboTa, 1100 ydeba (1ubO U TO, U Apyroe BMecte). PecioHaeHThl cxonarcs B
€IMHOM MHEHHH: TMOJHOCTHIO BBIUTH M3 BUPTYAJIBHBIX KOMMYHHKAIMA B COBPEMEHHOM MUPE
HEBO3MOXHO, MHAa4€ MOYKHO OKa3aThCsi B MHPOPMAIMOHHOM «Bakyyme». C Ipyroi CTOpOHSI,
BHepabouasi W BHEydeOHas, a TakKe JO0CYroBas JIESTEIbHOCTh BBHITIONHAIOT CBOETO poja
KOMIICHCATOPHYIO (YHKIIMIO — YEJIIOBEK 37eCh Kak Obl OTAbIXaeT OT WH()OpManOHHOMN
nepeHarpysku. «llpu ecmpeue c opysvamu s He 3axoxcy 6 Unmepnem. Mue ne npasumcs, s ne
067110 K020a 100U OMENIeKAIOMC U 8UIICY, UMO Ye08EK pA3208apueaem u nonymHo CMOMpUum
8 ceoti eadxcem. Mue nemnooxceuko nekomgopmno. bvieaem, denaro sameuanusy (Mugopmanm
Ne 9), — paccka3bIBaeT OJIMH U3 NAyHIIHPTEPOB.

Ha oamH W3 OCHOBOTOJAralomuX BOIPOCOB HCCIEIOBAHUS, a MMEHHO Ha BOIPOC O
MPUYMHE aKTa BUPTYAJbHOTO JAayHIIU(PTUHIA, COOOIIECTBO JayHIIU(TEPOB 1aeT €IUHOIIACHBII
OTBET — U30bITOK wuHpopManuu. VIMEeHHO coIMadbHO-KYJIBTYpHAs cpena BceoOmen
BUPTYyaJHM3allik M WHGOpMATH3ALNH, CloXkuBIIasics B XX Beke BBIHYKIACT MX BECTU ceds B
HEll OmHMCaHHBIM BBIIIE CHIOCOOOM. «Mcnonv3ys Mnmepuem, s noayuaro 60avuioe KOIUYECMEO
ungopmayuu. M a 3aunmepecosan, umob ee nepepabomams. Ho npoucxooum kaxas-mo
nepenazpyska, umo au. M y memns o3Hukaem dcenanue omooxuymoey (Mugopmanm Ne 3), —
OTIMCBIBAET O CBOEM OIIBITE PECIIOH/ICHT.

B xone aHaiMTHYECKOTO 3Tama HCCIIENOBAaHWSA, C MOMOIIBIO METOJa AHATUTHYECKON
WHAYKIMHA OBLTH BBISIBIICHO JIBa KJIacTE€pa PECIIOHACHTOB B paMKax coOOIIecTBa JayHITU(TEPOB.
PecnioHIeHTBI Pe3KO pa3IeNuiIiCh MO CIEAYIOMIMM MOKa3aTessiM: yIaJleHHe CBOMX aKKayHTOB B
COLIMANBHBIX CETSAX, TIEPEephIBBI B HCIIOJH30BAHUM AKKayHTOB B COIMAJBHBIX CETSX,
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BBIKJIa/IbIBaHuE (poTorpaduii, onvcanue TMYHON UH(OPMALIUK PECIIOH/IEHTA O CBOEH JTMYHOCTH.
(O100p OTIMYAIOIIMXCS XapAKTEPUCTUK MTOKA3aH HA PUCYHKE 2).

Breibupass U3 COBOKyMHOCTEH OTBETOB Ha BOIIPOCHI, KOTOpBIE yKa3aHbl B CXE€ME, Mbl
BBISIBWIM J[Ba KpYNHbIX Kjactepa. Kiactepbl oTOMpanuch N0 NPUHLIUINY HAUOOJBIINX
COBHAJCHUH B TOM wiM HHOM cyOkareropuu. [Ipm 3TOM HYXHO TOHHMMAaTh, 4YTO T€
XapaKTEPUCTUKH, KOTOPbIE OBbLIM JaHbl BbIIIE, TOJXOIAT TaK ke U K MPEACTaBUTENSAM ITHX JBYX
KJIaCTEPOB.

[TepBBIii KiTacTep MOXKHO, HAmpHMep, OTOOpaTh MO CIEAYIOIeMy HAOOpy pEeCHOHJICHTOB:
3,4,6,8,10, To ecTh 1O MEPBOH CYOKATErOPUHU — yOaJICHUE M3 COLMANIBHBIX CeTed (BIPOYEM, MOXKHO B3SITh
U JIpYTyI0 cyOKaTeropuo, pe3yibTaThl B HTOre OyAyT OIMHAKOBBIE). B ATOT KiacTep momaina rpymmna
PECIIOH/ICHTOB CO CIIEAYIOIIMMHU XapakTepucTukamu. OHM yIANSFOTCS M3 COLMAJbHBIX CeTell Ha
HEKOTOpOE BpEMs, €CIM MM HaJ0eaeT WMH MOJIb30BAaThCSA, IPH ITOM HE JENAIOT HEePephIBEl B
IIOJIB30BaHHUHN COIHAJIBHBIMH CCTAMHU, OAXOT MUHHUMAaJIbHBIN Ha6op I/IH(i)OpMaHI/II/I O CBOEH JIMYHOCTH U
JUYHOMN )KU3HU Ha CTPAHUIIEC B COIMAIILHOM CETH U HE BBIKJIAIBIBAIOT (POTOrpaduu.

Bropoii ki1actep, COOTBETCTBEHHO, OTOMpaeM IO CIeAyIoleMy Habopy pecrnonaeHTos: 1,2,5,7,9.
OT0 BUpPTyalibHbIC AayHIIU(TEPbI, KOTOPbIE HE YAAIAIOT CBOMH aKKayHT M3 COLMAJbHBIX CeTeld Ha
HEKOTOpOE BpeMsi, KOTJa OH HEOOXOJUM, HPH 3TOM 3a4acTylo, OHM JeNaloT OOJbIINE TepephIBb B
MIOJIb30BAHU COITMANBHBIMH CETSIMH (TO €CTh NMPOCTO HE 3aXOJST Ha CBOM aKKayHT B COILMAJHHOMN CETH),
WHOTJIA BBIKJIAJBIBAIOT (hoTorpaduu, HO MPH 3TOM HE JAar0T HUKAKOH MH(OPMAIMU O CBOCH JMYHOCTH H
JINYHOU JKU3HH.

Llenb nonb3osaHus Bbixog 13 CHIWKeHMe akTUBHOCTM Porb COLManbHbIX
couuanbHbIMKU ceTaMK CcoLManbHbIX CeTeil B COLManbHbIX CETAX CeTel B KU3HM KATETOPUN
YnaneHue n3 ‘
. IKnafblBaHne
coumanbHbIX CETEN VHchopmaums Bt:boT(ilrpa(va CYBKATEIOPUI

MepepbiBbl B NONb30BaHMM

couunanbHbIMK CETAMKU «0 CeGe»

Ypanstoch ’

Ne: 3,4,6,8,10 He BblknapbiBaio

0: 4,6,8,9,10

BoiknagsiBato
0: 1,2,3,5,7

He ynanstoch
BbiBatoT nepepbiBbl

Ne: 1,2,5,6,9

He GbiBaet nepepbisos!
Ne: 3,4,7,8,10

Ne:1,2,5,7,9

KNACTEP | KNACTEP Il

PucyHok 2. Knacmep | u Knacmep Il (Figure 2. Cluster | and Cluster I1)

OOpaTUBUINCh K COLMAIBHO-IEMOTpaUUYEeCKUM XapaKTepUCTUKaM PECIOHJIEHTOB, a B
paMKax JaHHOTO MCCIeI0BaHUs ObLIIM YTOUHEHBI BO3pacT, 00pa30BaHUE U CEMEIHOE T0JI0KEHNE
Y TOJI, Mbl IIPUIIUTH K CIeAYIOIUM pe3yiabrataM. CpaBHuM Tabnuusl 1,2,3,4.
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Tabauya 1. Cpasnenue pecnoHOeHmos no 803pacniy

Krnacrep 1 Krnacrep 11
No MHTEPBBIO Bospacr pecionnenTa No MHTEPBBIO Bospacr pecionnenTa
3 33 rona 1 25 ner
4 33 rona 2 24 rona
6 35 nmer 5 30 mer
8 25 ner 7 16 ner
10 34 rona 9 26 ner
Cpennuii Bo3pact — 32 roja Cpennuii Bozpact — 24,2 rona

Tabauya 2. CpasreHue pecnoHOenmo8 no Haiuyuio 00pa3o6aHus

Krnacrep 1 Krnacrep 11
No MHTEPBBIO O6pa3oBaHKEe PECIIOHICHTA No MHTEPBBIO O0pa3oBaHKEe PECIIOHICHTA
3 Briciiee 1 Cpennee
4 Briciiee 2 Briciiee
6 Cpennee 5 Briciiee
8 Cpennee 7 Cpennee
10 Briciiee 9 Briciiee

Tabnuya 3. CpagHenue pecnoHOEHmMO8 No CeMetiHOM) NOJIOHCEHUIO

Krnacrep 1 Krnacrep 11
Ne uHTEPBBIO CeMeitHOE MOJOKEHUE PECTIOH/ICHTA Ne uHTEPBBIO CeMeitHOE MOJOKEHHE PECTIOHICHTA
3 PasBenen(a) 1 Xomnoct / He 3amyxem
4 PasBenen(a) 2 Xomnoct / He 3amyxem
6 PasBenen(a) 5 Kenar / 3amyxem
8 Xomnocr / He 3amyxem 7 Xomnocr / He 3amyxem
10 PasBenen(a) 9 Xomnoct / He 3amyxem

Tabauya 4. Cpasrenue pecnoHOenmo8 no noy

Krnacrep 1 Krnacrep 11
Ne MHTEpBBIO ITon Ne MHTEpPBBIO ITon
3 Myxckoi 1 Kenckuit
4 Kenckuit 2 Kenckuit
6 Mykckoi 5 Kenckuit
8 Kenckuit 7 Myxckoi
10 Kenckuit 9 Myxckoi

W3 yetpipex Tabau1] COBEPIIEHHO BHIOMBAIOTCS BTOpasi M yeTBepras Tabnuibl. BuaHo, uro
HUKAKOM CBSI3U MEX]y IONaJJaHHUEeM B TOT WJIM MHOM KJacTep U YpOBHEM OOpa30BaHMs, a TaKkKe
nosioM HeT. Ho B IByX npyrux tabinunax cpasy ke Opocaercs B ria3a pasHUIA MEXIY IBYMs
Kkiactepamu. B mepBoM kitactepe smoau Oosee crtapmiero Bo3pacta (3a 30 ner), a BO BTOPOM
Kiacrtepe Oosee monoapie moad (okono 25 ner). M3 Tperbeil TaOMMIBI MOMXHO BBIHECTH
cienymolulee 3akiodeHre. COBpEIIeHHO MOHSATHO, IOYeMY BO BTOPOM Kjactepe OOJIbLIIMHCTBO
XOJIOCTBIX/HE3aMY>KHHX — 3TO, B II€JIOM, MOJIOJasi KaTeropus JI0iel, HO HHTEPEC BBI3bIBAET TO,
YTO B IEPBOM KJIaCTEpPE MOJIABJISAIOLIEE KOJUYECTBO PA3BEACHHBIX JIIOJCH.

bonee rinyOokuii aHanM3 MHTEPBBIO IOKa3aJ, 4YTO MEPBUYHOW MPUYMHON MOJenu
MOBEJCHUS IEPBOM TIPYIIbl PECHOHAECHTOB SIBIAETCA MX CEMEMHBIH cTaryc. DTO JIOAU, Yy
KOTOPBIX YK€ €CTh JOBOJIBHO-TaKM B3pOCJbI€ JETH IIKOJBHOTO BO3pPacTa, KOTOPBIE TOXE
3aperucTpUPOBaHbl B TE€X K€ COLMAIBHBIX CETAX, YTO U UX poautenu. Poaurenu, ecrecTBEHHO,
CTaparoTCsl BBICTPOUTH OINPEAEICHHYI0 TUCTAHIIMIO CO CBOMMH JETbMU U 3a4acTyl0 HE XOTAT
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BBIKJIAJIHIBATh B COIIMAJIBHBIC CETH MOMEHTBI CBOCH JIMYHOM JKM3HU «HAIIOKA3)» Iepe] HUMH.
OTuUM 00BSACHSAETCS TO, YTO OHU COBEPIICHHO HE BBIKJIAABIBAIOT (pOTOrpapuu U CKIIOHHBI UMEHHO
K yJAJICHUIO CBOEr0 aKKayHTa Ha olpeiesieHHoe BpeMs. Tem He MeHee, CTaTyC pa3BEeJeHHOTrO
YeJIOBeKa BBIHYKIACT MX MHOT/IA K BBIXOAY B BUPTYAJIbHOE IMPOCTPAHCTBO U BO3MOXHOCTH
3HAKOMCTBA C JIPYTMMH JIIOJAbMH IIPOTHUBOIOJIOKHOTO I10J1a, IOCKOJIbKY B HACTOSIIEE BPEMS 3TO
Haubojee ynoOHOE NPOCTPAHCTBO Ui ATOM JEATENbHOCTH B MOJIOACKHON cpene. OTUM
00CTOSITEILCTBOM MOXKHO OOBSICHUTH TO, YTO HPEACTaBUTENIM JAHHOTO KiacTepa BCE IKe
BEIHY)KJICHBI COOOIATh ONPEACTICHHYI0, XOTS W MHHUMAJbHYIO, HH()OpPMAIUIO O CBOECH
JMYHOCTHU U JIMYHOHN KU3HH. [IOHATHO M TO, 9TO HOBBIE 3HAKOMCTBA BCE )K€ XOUYETCSI HAUMHATH C
«YHUCTOTO JIUCTa», BCIEACTBHUE YETO JIydlle IPOCTO HE UMETh BOCIIOMUHAHUI O MPOILION KU3HU
B BHJIe cTapbiX poTorpaduil. OnuH U3 PECIIOHCHTOB yIaJI€HUE CBOETO aKKayHTa U ¢poTorpaduii
KOMMEHTHUPYET CIEIYIOIIHUM 00pa3zoM: «MHue HY#CHO OblN0 OnpedeneHHblil KOHMEHM CIUms U3
ceoetll sHcusnuy (Mugopmanm Ne 3), — HeMeKasi Ha CBSA3b CO CBOCH OBIBIIIEH KEHOM.

Bo BTOpoOii KiacTep BXOISAT PECHOHJEHTHI 00Jiee MOJIOJOTO BO3pacTa, y KOTOPBIX Kak
MPABUJIO €III€ HET CBOUX CEMEU. DTO JIFOAM, BEAYIHE TOCTATOYHO aKTHUBHBIN 00pa3 >ku3Hu. OHU
MOCEUIAI0T Pa3IMYHbIE MEPOIIPHUATHS, TIPOBOST BEYepa CO CBOMMHU JIPY3bSIMHU, y9aTcs U y HUX
HET CepbE3HBIX CEeMEMHBIX M pabouux o0s3arenbcTB. [loaTOMYy OHM OoJiee CKIOHHBI K TOMY,
9TOOBI MPOCTO OTPEIIUTHCS OT BHUPTYAIBHBIX B3aUMOJICHCTBHN, OCTaBUTH BCE KaK €CTh, HE
MOCEIaTh CBOM aKKayHT HEKOTOPOE BpeMs, a MOTOM, €CJIM IMOHAJ00UTCsI, BOUTU B HEro. JTO ke
0OCTOSTENILCTBO BIMSIET HA TO, YTO MPEACTABUTENN JaHHOW TOITPYIIBI YyTh 0OJiee aKTUBHEI B
BBIKJIAJIIBAHUE B CETh CBOMX (poTtorpaduil B BHUPTYyaJIbHOE MPOCTPAaHCTBO. bosee obOmmpHOE
COLIMAJILHOE OKpYXXEHUE B JIEHCTBUTEIBHOW pPEATbHOCTH, IO3BOJSET MM OTKa3blBaTbCsl OT
BBIKJIAJIBIBAHUSI B COIMAJBHBIX CETSIX MH(OPMAIMK O CBOCH JIMYHOCTH ¥ JIMYHOH ku3HH. [Ipu
ATOM IOHATHO, YTO OOJIBIIYI0O YacTh CBOEH JKW3HU OHH TNPOBOJAT BHE BHPTYAJIBHOW CPEJBI.
«Bom wuenosex cozoaem eupmyanvHulll 00paz u 6Ce-MAKU BHCUBYIO XOUEMCs HA He2o
nocmompemo. Iloomeepoumcs smom 06pas uiu Hem? 3a4acmyro OH He NOOMBEPHCOAeMC)
(Unughopmanm Ne 9), — oniuchIBa€T CBOM OTIBIT OJIMH M3 PECTIOHICHTOB.

Buieoown

Wtak, caenaem BBIBOJbI U3 UCCIIEI0BAHUS COBOKYITHOCTH HHTEPBbIO:

— TJIaBHAs IPUYMHA BUPTYaJIbHOTO JayHIIU(TUHTA — U30BITOK MHMOPMALUY;

— B LEJIOM COOOUIECTBY BUPTYaIbHBIX JAayHIIU(TEPOB HPUCYLIU CIEIYIOIIME MOJIEIN
MOBEICHUS: OTKA3 OT UCIIOJIb30BaHUS HEKOTOPHIX COLUAIbHBIX CETEN U CHUKEHHE aKTUBHOCTHU B
IpoLecce UX MOJb30BaHUS, aKIEHT B KOMMYHUKAIIMOHHOM IIPOLECCE B pPaMKax COLMAIbHBIX
ceTeil Ha MOUCK HYKHOU nHpopManuu B pabouell 1 yueOHOM 1eATeNbHOCTH;

— B coOoO1IecTBe BUPTYaIbHBIX JayHITU(PTEPOB ObUIO BBISIBIIEHO JIBE IPYIIBI C HECKOJIBKO
OTJIMYAIOMIMMUCS JIPYT OT Apyra MojeisiMu noseneHus. OnHa rpymmna — 370 6oJiee B3pocible U
UMEIOIME B MPOIJIOM OMBIT pa3BojJia C CYNpPyraMH PECIOHIEHTHI, BTOpas rpymnma — Ooiiee
MOJIOJIbIE M HE CBSI3aHHBIE CEMEMHBIMU OTHOIIEHUSMU JIFO/IH.

Hamu Obuio BBISBIEHO, YTO BUPTY&JIbHBIM NAayHIIM(TUHI B paMKax B3auMOJEHCTBUSA
JIOZIEN B COLMAJIBHBIX CETAX CYHIECTBYET B MOJIOJIEKHOU cpene ropoga Kuposa. Heobxonumo
OTMETHUTh, YTO JAHHOE SBJICHUE HE SBJISIETCSI MAaCCOBBIM JJISi COBPEMEHHOT0 OOIIECTBa, B CBSI3U C
4YeM Mbl U 00paTHIIMCh K METOJIaM Kaue€CTBEHHOM COLIMOJIOIHH, KOTOPAasi 3aHUMAETCs] U3y4EeHUEM
HETUIUYHBIX M HOBBIX COIMAIBHBIX sBJIeHUU. C Apyrod CTOPOHBI, HEIb3s CKa3aTh, YTO
MOSIBJICHHE JaHHBIX COOOIIeCTB — coOObITHE, U3 psAga BOH Bbixoxsuee. Ha mnpoTsxeHuu
nociegHux 30 jer Mbl HaONIOaeM TEHJEHIUI0 K MPECHIIEHHOCTH K COBPEMEHHBIM
(OKU3HEHHBIM CKOPOCTSAM», KOTOpbIe ObUIM HaM MPEUI0KEHbl MOJEPHUCTCKUM OOILECTBOM, U3
Yero MOJKHO CJieJlaTh BbIBOJ — (PEHOMEH «MEUIEHHOCTH» 3aCiIyKUBAaeT BHUMAaHUS, a €ro
NalibHEeNIIee pa3BUTHE, B COUETaHUU C APYTUMU OOUIEKYIbTYPHBIMH U3MEHEHUSIMU MOKET CTaTh
IIyTeM pa3BUTHs OOLIEMUPOBOI U POCCUNCKOM KYJIbTYpHI B JajbHEHILIEM.
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Abstract. The study undertakes the problem of the social, political and the theoretically applied potential of
the film representation of the characters of the book and the reading in the programs for the stimulation of reading.
The zone of problematic is outlined — publishers do not know well the market of the films, film producers do not
know the market of the books, investigators of the book do not know the landscape of the ,,audiovisual reading”,
while the younger generation emancipated its attitude towards films and books — absorbs them through all media
platforms; makes the connection between them; criticizes, shares, encourages, has permanent expectations. The
thesis, which is defended is that the symbolic and metaphorical use of the motif of the book, the reading, the
publishing, the bookstore or the library in screen arts continues to resonate with the themes of knowledge and power
and in the digital age, and this can be used as ,,social doping” for the apathetic and the erratic readers. In this article,
the expression ,,social doping” is used to describe positive licit stimulant. The aim of the study is to explain and
argue the book-centered films as multimodal tool for improving of the education in reading and the policies of
reading worldwide, especially in communities with a high illiteracy rate. An empirical research on movies for the
period 1898-2014 is summarized, accomplished by filmographic analytical and synthetic approach. The results are
aimed at expanding the conceptual scope of policies to promote reading and creative approaches of the book
production, to promote competition and collaboration between the publishing and the movie companies. Proving
book-centered films as a serious and prestigious social instrument is expected to raise the awareness and the
exactingness of the readers to the publishing programs and to insist on investing in business models with
multiplatform representations, cross-media and transmedia of the artistic content.

Keywords: studies of reading, film studies, filmography, transmedia, erratic readers, unmotivated readers,
education in reading, policies of reading

Introduction

Book as the oldest medium is present as an ingredient in any new media. There are movies,
series, theater performances, theatrical and musical works, works of art based entirely on a
book. There are such that pursue their basic idea and somehow in the script, as if between the
lines, appears the phenomenon of ,,book as a media”. The image of the book which gives
fundamental information that teaches, directs defeats, enthrones, kills or immortalizes.

Filming of books and literary works is a strategy for profitable cinema that could not be
surrounded, but the artist and the researcher rarely focus on the book as an image on the screen,
the book as a character, a nature, a subject-matter, a situation, an interior or stage-property.
Although not always to make a great impression, the book is present in all forms and roles in
hundreds of films and cartoons, TV series, etc., also when the book theme is ,,blurred” in the
subject-matter. In this study we present artistic films and series where the idea of the book is
either brightly defined or delicately suggested.
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The study of the book-centered films is implemented in the context of the latest research
on the factors ,,cross-media” and ,transmedia” to create sustaining, attractive and involving
environment for reading. Audiovisual media, because of its radius of influence, surpassing that
of the book, and because of its inimitable ability to mobilize due to the adhesion between the
spoken word and moving image can help separate books to achieve extraordinary success in the
sales. Therefore in the development of the most proactive publishing houses in the world, ,,cross-
media strategies for recovery”, audiovision (the film, the video artwork, the video application),
steadily occupies a central place.

In addition, non-written (audiovisual) objects are still with untapped potential for the social
and educational policies for reading. Taken together, these are the traditional representative
forms of written works such as filming, staging, drama, comics, book-game, theater and radio
theater and the radio play, gramophone recording or audiotape (as talking books), the audio
book, the TV series, movie and TV film, the video, the television, video and computer games,
paintings, photographs, performances, photo shoots, fashion collections (created ,,in relation to”,
»inspired by”, ,,on the theme”), etc.

Methodology. The scientific problem of the present study is the applied scientific potential
of the screen-art reception of the book and the reading and the options of the films as unexplored
reflexive field of the book as a media — the landscape of ,,audiovisual reading.”

The study is based on the theoretical formulation that the artistic audiovisual work is a
fundamentally new complex of optical, acoustic and kinetic sensations and in the conditions of
transmedia, constantly improving the poetics and its expression potential and broadens its
perimeter of receptive-media impact.

The thesis that uphold here, is that the strongest energy for effective action in increasing
the profile of reading contains the screen adaptation of the book or the literary work. We mean
the mediums of the audiovisual culture in their evolutionary line: the cinema film as ,,synthetic
sound-visible reading”, the film adaptation — as a continuation of the novel, the videos — as
continuation of the cinema film and as a result of internal individualization of the media with the
desire to ,reiterate the personal contact with the book™ (professor V. Mihaylov), the film on
videotape and CD — as a mobile continuation of the static audiovisual forms (theater, cinema,
television). In early 90s of XX century, the Bulgarian literary professor Ognyan Saparev called it
Ltelevision literature”, which according to him has an aid-illustrative character in terms of art
[Saparev, 1978, p. 188] and in the late 90s, screen adaptation has been defined as ,literature
mobile”, which reject its secondary character and confirm the mechanism of media transmutation
of the literary work in audiovisual [Tsvetkova, 1999, p. 148].

The working process is moved also by the following hypothesis: The screen interpretation
of classic images ,,book” and ,,reading” is activated in a paradoxical manner under the conditions
of the technogenic and tehno-centered society. The interest of filmmakers, producers, writers,
directors to the symbols of knowledge and intelligence — a book, a written speech, reading and
writing and their derivatives author, writer, reader, publisher, bookstore, library, etc., does not
decrease over the time, but increases. The symbolic and metaphorical use of the book, the
reading, the publishing, the bookstore or the library in the films and other audiovisual arts
continues to resonate with the themes of knowledge and power, and in the digital age this can be
used as ,,social doping” for the apathetic and the erratic readers. In this article will be used the
expression ,,social doping” to describe the positive stimulant.

The purpose of this study is to explain and argue the films based on the reading motive or
the book as a multimodal tool for the improving of the policies and the education in reading.

Tasks of the study. In view of the more concentrated rationalization of the future of the
book, the book content and the status of reading in the conditions of intensive growing content
industry and transmedia were formulated also the tasks of the study:
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1) To explore the world filmography and synthesize the film works, whose storyline
presents the characters of the book and the written media, the reading and the reader, the author
and the writer, the publishing company and the publisher, the bookstore and the bookseller, the
library and the librarian.

2) To present the results of the empirical survey on the world filmography for the period
1898 —2014.

3) To establish a new research field for reading in the paradigm of the visual
communications and audiovisual transmedia.

4) To lay on integrative, interdisciplinary bases the scientific redefinition of the relations
,reading — watching”, ,,book — film”, ,writing — audiovisual literacy”, ,,writing — audiovisual
content.”

5) To integrate the conceptual innovation ,.transmedia” and ,,audiovisual transmedia” with
the research tools of the traditional educational and research paradigms for reading.

6) To prove that artistic screen image of books and reading is not only an instrument of the
popular culture and is not intended only for the mass audience. The presence of the motives for
the book and the reading in the subject-matter also of the latest movies encourages the
interdisciplinary researches and the scientific interest in them.

7) To argue the filming as a full object of social and educational policies for reading.

8) To provide a territory for interaction of the film industry with the new methods in the
human and social sciences as the methods of visual anthropology, visual sociology and others.

9) To raise the awareness of the creative interpretations of the motives for the book and the
reading in the worldwide filmmaking.

10) To promote mediatization, cross-mediatization and transmediatization of the motives
for the book and the reading, as well as to the media of reading themselves.

The applied research tasks require very important clarification. Visual culture can neither
outstrip nor do without the experience of written culture. This is the position of the Bulgarian
writer P. Vezhinov, expressed by his role of screenwriter of movies: ,,Television can watch every
person, of every profession, at any age. Not every man can read a book, a huge part of the
civilized humanity before the coming of the television has also never read books. In this sense,
cinema and television are more important and more powerful educational tools than the
literature. But not deeper and stronger. For the present there is no better food than the good book
for the human soul. This is because among other things, the cinema, and the television are
perceived by the viewer passively. The image on the screen directly affects the viewer, while the
image of the book is only a symbol of letters that is formed in the human spirit with his active
participation. The reader is himself a creator of images, it activates his spirituality. The book
brings in it the depth of the thoughts and the feelings that are unattainable for the film and the
television.* [Vezhinov, 2014, p. 57]. ,,The library is a path to the videotheque, and not vice
versa,” said the French philosopher and founder of “mediology” Regis Debray [Debray 1995]. A
plane picture may not mean anything to the one who does not know even a little for the
landscape. If we do not teach our children to read, we will not learn them to see. If we put the
currentness of images over the formation of the human mind, we ,,harnessing the cart before the
horse.” One training in visual culture will only be successful if it has as an object a qualified
reader as a carrier of stable cognitive culture.

We are led by the ambition to expand the ideological field for the research policies and for
the promoting of creative book creation and the cultural practice ,reading”, to encourage the
competition and the creativity among the publishing organizations and teams, and among readers
— to raise awareness and their exactingness to the new publishing projects and models of
multiplatform representations cross-media and transmeda of the artistic content.

Theoretical review
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Actuality of interdisciplinary interactions. The study on the function of the book-centered
films to stimulate the mass reading starts in the conditions of the overbuilding of the stage of
mediatization with transmediatization. It’s a fact that we live in a media-centered society filled
with diverse affective code systems. Transmedia is a challenge for everyone, because,
participating in the capacity of consumers and producers of media content, they participate in the
transmedia reality.

This study is directly related to the problem of mediatization of education and supports the
collaboration between the book studies, the media studies and film studies as an educational
necessity. Academic researchers and educators interested in transmedia necessarily associate it
with the semiotics and explain it in the perspective of media literacy of the visual and critical
literacy.

Today, the most cited author on the question of the importance of the intermediate and
transmedia competence of the learners is L. Shlain (1937-2009), author of the book ,,The
Alphabet versus the Goddess: The Conflict Between Word and Image” [Shlain, 1998]. His
statement reads: ,,Digital information is available in several forms, and young people need to
learn to tell stories not only with words and numbers but also through pictures, graphics, color,
sound, music and dance. There is a grammar and literacy for each of these forms of
communication. Regularly bombarded with multiple images, pupils and students need accurate
skills for visual interpretation to be able to interact with the media analytically. Each form of
communication has its own rules and grammar and it should be taught in such a way as to
encourage young people to be more focused, specific and concise in communication.” (Shlain
2005).

At the end of the 20th century, the Bulgarian media theorist V. Mihaylov was the first
insisted on a balance between reading and viewing competence: ,,How long school will provide
lists of recommended books? There must be shown movies in order to prepare children for the
new civilization of the image®, he said.

In 2013, Professor P. Kirova from the Bulgarian National academy for theatre and film arts
has published also her thesis on the need for film competence in learning and self-dependent,
cognitive, critical and creative activity of students and researchers. Films, according to her, are
mandatory experiential and didactic resource because they allow ,,developing the visual culture
of young people, to increase their taste and their exactingness, their aesthetic choices in terms of
commercial aggression, the ability for self-interpretation and evaluation of movies.” The reason
is that cinema, as syncretic art ,,use the means of expression of all the other arts that existed
before it, and this makes it suitable for visualization of their abilities in teaching, for analysis of
their specifics to illustrate their history and development”, P. Kirova wrote. The need of teachers
in cinema, of teachers in film art for all levels of education, she argued by a unjustified privilege
of literature, and ,,the cinema that is today perhaps the most preferred by young art form, having
a huge impact on their structuring, is completely ignored by the education. Ignored despite its
enormous role in the shaping of the attitudes and the valuable system of the modern man, the
modern European and Bulgarian. It is just difficult to be explained why after we are convinced
that every school-leaver should read Tartuffe or Bay Ganyo we do not think its necessary to
watch The Great Dictator of Charlie Chaplin, for example. As it’s important for the modern
school-leaver to read foundational works of the world and Bulgarian literature, it is important to
know films of world, European and Bulgarian cinema.* [Kirova 2013].

This study is directly related secondly to the problem of mediatization of the creative
sphere. Today it faces challenges of the unknown before verification as the intermedia, the
transmedia, hypermedia, metamedia, omnimedia. We have to consider that globally the total
process of the transforming mediatization in the field of literature is just at the beginning of his
study. Only recently in the current academic discourse, the interaction of each sphere of the

9,1

intellectual activity in the media sector began to be discussed with the concept ,,mediatization” .
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And the changes in culture and in particular in the literary sphere began to be explained and
provided with the ,,media logic”. But all this happened too late. Again, we made the practice to
anticipate the science. Because 20 years ago with the comprehensive application of the computer
and Internet it became clear that a whole range of niches in which literature and book are not
able to preserve their exclusivity and monopoly will migrate to the new media. And since then
the cross-platform models of interaction of old and new generation — book-adaptation, book
series, book-reality format, book audiovisual remake, book-media remix are waiting for their
reconsideration and proactive interdisciplinary researches.

Technogenic recording media — cinematography, electronic and digital media created
added value of the literary work. This added value has three dimensions. First, open the
possibility of imitation and reminiscences — and these opportunities have created new
communication worlds: of speech, of movement, of image-visible auditory playback. Second, the
electronic digital media submitted to the semantics of literature something fundamentally new:
the ability to combine text abstract images with image-demonstrations. The language of the
audiovision and mulitimedia not only extended the literary text (by screen extensions), and
enriched the architecture of the literary communication with polyglottic symbolic space. Third,
technogenic media allowed “simulacre™ also to be useful.

If in the political sphere simulacra is considered as cognitive disaster, in the artistic sphere
“simulacre” film is not a substitute, but meta-work which compensates the initial deficits of the
word as no alternative linguistic medium of communication. From this perspective, this study
supports the claim that the image and then the audiovisual work has the ability to express the
unspoken and the impossible to be describe in words content. Expressions of the written text —
the letter is an abstract sign. Font as complementary mean of expression in the written text is an
emanation of efforts to offset the expressive impotence of the letters. Printed on paper image is
motionless and silent. And our dictionary has no words for all shades of colors, tastes, flavors,
sensations, etc. ,,The written language is undoubtedly more low-channeled and mediating
compared with oral”, writes the literary theorist, critic and academic N. Georgiev [Georgiev,
2010]. Not surprisingly the phrase of Pindar saying ,the word is weak and distant echo of
thought” became winged.

The book and the film — media content for the content industry. The leading criterion for
the consumer media choice today is the content. More often as a synonymous of the Bulgarian
term ,subject-matter” is applied the English term ,content” — a term derived from the
terminology of the new media. The content in the media industry is defined as text, sound,
symbols, visual messages or set of multimedia data represented in analog or digital format on a
variety of media such as paper, microfilm, magnetic or optical storage devices. Essentially all
media, engaged in the production of content can transmit or convert their product in

various formats and media — books, movies, newspapers, magazines, audio, video,
multimedia, and in different genres. This is the principle of the content industry.

The analysis of the structure of the new-grown up industries of content shows that the
former distinct segments of the creative industries (media and entertainment), thanks to a single
technology platform — digital, formed a community of content industries. The base of this new
group remains the traditional media of the two sectors:

= print publishing sector — books, magazines, newspapers, corporate publications;

maudiovisual sector — broadcasting, terrestrial, satellite and cable TV, production
companies, film industry, record companies, producers of video and audio media, disks and
applications for mobile technologies.

Along with the old media, content industry actively develops also the electronic publishing
sector (electronic publication) — databases, real-time, video and audiotext services based on the
use of CDs, video games, online and cloud services, online materials and services (e-books,
computer games, digital education platforms).
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With the introduction of the term ,,content” it became possible to find similarities and point
of contact in the activities of various technological media. Since the end product is the content in
a digital form, it is logical that different sectors — the publishing, and also film studio and also
the marketing agency and also the advertising agency to intertwine and merge their activities
through a single approach. As a result are opened opportunities for the production of media
hybrids and media transmutations. The classic and well-known product of this approach to the
media ,,book™ and ,,film” is the film adaptation or video-literature.

Media transmutations: film adaptation or video-literature. Before to talk about media
transmutation we presume to remind that in the term ,media” we impart the mediologic
interpretation of the philosophical term ,,environment for communications clutch” (Nikolov
1993): formatted artificial environment of mediated interaction with messages; also an agent
(mediator), which provides the necessary conditions for ,dissolution” and ,,deployment” of
communication [Tsvetkova, 2012, pp. 47].

The transmutation’ from a book into a film is a process of moving of the subject-matter
(content) of one media environment to another, of conversion of the media body to another. It is
possible because of the equal origin of the meanings — the book and the movie by nature and by
anatomy are social media. Both meet the communication formula® for the media as a
communication trinity:

media content (text) + media code (language) + media form (carrier)

The common generic term for the filming is an adaptation. In 2012, the Oxford researcher
of film adaptations Deborah Cartmell offer a new and comprehensive definition of the term
,adaptation”. She put six actual characteristics in it. First, the adaptations are extremely
cinematic and include films based on novels, plays and short stories. Secondly, they include
transfer of the narrative elements from one medium to another. Third, adaptation is the opposite
of ekphrasis, i.e. express words through images. Fourthly, adaptation is a kind of translation of
the original text. Fifth, the adaptation is transtextual and unlimited. Sixth, her status depends on
the adopted by the audience invitationto be interpreted precisely as adaptation [Cartmell, 2012,
p. 88]. Our addition on this occasion is that to adaptation belongs only the content (subject-
matter, text, literature), i.e. one-third of the anatomy of the book as a medium, and not the book
as a communication integrity.

Screen adaptation (the adaptation of the contents of a book into a movie) is a media
incarnation or transmutation of texts — from written to audiovisual text. The term ,,text” here is
consistent with the understanding of the text as a communicative tool (a tool for information
exchange) in an area, targeted formatted for communication. This feature of the text is named on
O.F. Nechay “spatial incarnation®. It spatial properties are statics and dynamics. Static-spatial
behavior has the iconic text — photography and painting in the art that frozen the moment or the
continuous process of the creativity. Dynamism has the linear letter text as a complete creative
act or verbal translating text as process passing simultaneously with the perception. Another
feature of the text is its temporal expression determined by the act of perception. Text time
correlates to the time of its creation, but during the process of its transfer to the recipient it can
be synchronic (at a TV text) or asynchronously (at the written text and the cinema) with the time
of perception. In the terminology of O.F. Nechay called the audiovisual media a communication
tool for spreading of ,,fixator technogenic texts” [Nechay, 1990, pp. 59-61, 83]. This theory of
the text confirms the point of view of the screen adaptation as a media transmutation of a written
in audiovisual text.

The media transmutation of a book into a movie can be explained as a ,ynovement” of the
original to the screen space. Many drama plays, classic novels and documentary works are
translated into a film language. Increasingly, a book became a bestseller just because it is
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filmed. But onscreen literature continues to adhere to its ingredients — written text and its
inherent signs of the reading (graphic tags, subtitles, text frame in the movie itself, dictionary
definitions in the introduction of the film). As the film affects the visual and the auditory senses,
and his paintings are saturated with details, the spectator often stays silent and watching with an
open-mouth the screen, which makes him a copy of the silent reader. When the author of books
starts writing in the manner of the film scenarios, the existence of written history, of detailed
description by the story becomes questionable, because just here the film successfully compete
with the book.

[Nlustrating the film adaptation as the most serious media transmutation in the being of the
book would be successful by superimposing the pattern of Marshall McLuhan for the media
,Written Word” consistently over the scheme for the media ,,TV” and on the schemes for the
media ,,Visual Space — 17 and ,,Visual Space — 2 [McLuhan, 1988, pp. 154-155, 158-159, 204,
205]. The result of the film adaptation of a literary work — the new artistic mediamorphosis
product can be called in two ways: ,,Television Literature” (Fig. 1) and ,,Video Literature” (Fig.
2 and 3).

Fig. 1. Mediamorphosis ,, Television Literature”
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Fig. 2. Mediamorphosis ,, Video Literature” (first variation)

Fig. 3. Mediamorphosis ,, Video Literature” (second variation)

The film as a multi-channel and multi-sensor work won great success both for itself and for
the origin of the scientific and empirical knowledge — written researches. The interpretation of
the grounds forthe books and the reading in the film may be a consequence of their popularity in
popular culture, but could be a standalone process of unique ,,reader’s” (of the writer and the
director) resonance and a prerequisite for the emergence of new media derivatives and
mediaform.

The presumption of research objectivity requires to rethink the traditional dichotomous
opposite couples ,,book — film”, ,,reader — spectator” and to acknowledge the advantages of the
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transmitting of the art semantic information through its , audio-visual-kinetic”
transmutation. We summarize these advantages as follows:

1) a unique opportunity to broadcast content through ante-written expressions — image,
motion and sound, making it friendly for illiterate;

2) a unique opportunity to use different language modalities for the expressing of emotions
— speech, intonation, facial expression and gesture;

3) the combination of word and image, able to transfer for a time unit the highest number
of easy decoding signs;

4) the multidimensional kinetically pictorial message deployed in spatial coordinates,
illustrated with strong interconnections between the elements of the image, with a considerable
stock of identification supports, independent of distortion in reception, i.e. high noise immunity,
and overall — impresses the type of universal patterns of thinking formed in the three-
dimensional world of sensory perception reality;

5) the test of the recipient (viewer) subconscious sense of authenticity to ,,see with my own
eyes.”

Having in consideration this complex of advantages, we can assume that each individual
(potential addressee), who is able to perceive and analyze visual moving objects from the world
around him, is a priori prepared to recognize, understand and digest the ,,cultural texts” of the
foreign culture and the foreign language encoded with non-verbal mnemonic system.

Screen adaptation as a kind of conversion of the content of a conventional printed book in
Llively book without letters” in an audiovisual work or in a cultural text for acoustic-iconic
perception also has a serious advantage over the original. Screen adaptation meets the
Luniversally accessible media” because of the characteristics inherent in the iconic
communication: immediacy of the contact (visualization); information fullness (saturation),
assuming the background extra-lingual elements and metatextual effects; figurativeness that
serves the visual (photographic) memory, forms a lasting notion, the image and the plastic reveal
the object, the phenomenon or the process in their certainty, uniformity, singularity,
uniqueness; condensation (the message is in the form of ,,data package” or ,,semantic beam”);
conceptualization as it transfers the ,(fingerprints” of the complex reality (views, scenes,
landscapes), shows the object or process along with the context and the details (light contrasts,
geometric proportions, volume ratios, perspectives, color saturation and nuance); paralanguage
(shows verbally also the inexpressible, indescribable); educatedness with its potential to inspire
aesthetic and stylistic codes (archetypal traces); all-around accessibility (figures or iconic codes
are freely accepted by each sighted); recognition as the meaning is not hidden behind the image,
and is in itself as an organized visual matter, unfolds in the composition. in a stage performance,
in related episodes; an allusion to the ,static film” (Abraham Moles) as ,,game to master our
surrounding environment or its mastery of us”’; liberal because it does not require technical skills
or special type of training neither unnatural (human induced) adjustment of the eye; in the
absence of literacy and availability of sight, the audiovisualization is the most powerful tool to
retain attention.

The invisible for the surface analysis axiom is that, despite the advantages of the screen
reception, the book is unsurrounded output media for audiovisual, cross-media or multiplatform
projects with a carefully prepared plan for the issuance and promotion, independently whether a
computer game based on the book will be played, whether a play on it will be made, whether it
will be filmed or just the opposite — it will be a secondary product.

Materials and methods

For the examination of the thesis is used the bibliopsychological method. Still in the
beginning of XXth century N. Rubakin demonstrates the rules of the possible acquaintance,
prognosis and management of the reader‘s choice through his theory for the symmetry between
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the reader and the book. He proposed an biblio-statistical method for the recognition of the
favorite books and the favorite authors through detection of the mental proportionality of the
book and the reader and warned that all these conditionally called ,caprices” have a huge
influence on the choice of the books, and on the power of the book influence [Rubakin, 1906, pp.
134-136].

The contemporary media literacy education is interested in every changed situation of
reading, including the modern ,,reading” of audiovisual texts and films [Fedorov, 2005; Fedorov,
2015, pp. 7, 161]. But so far nor the science of the communications, neither the media pedagogy,
have succeed to develop the productivity of the bibliopsychological approach of study of the
relationship “reader — book-centered films” and “reading — reader-centered films”.

The empirical study uses the filmographic analytical and synthetic approach. It went
through a review and description of an array of audiovisual works, analytical and synthetic
processing of their content and summarizing of the results. Main empirical resource of the study
is the filmography for the period 1898-2014. In the process of work were corroborated evidences
for the leading theory that the use of the motive for reading or writing, the reader or the writer,
the book or the places the book in the film art (as ingredient, subject-matter, background,
interior, dummy participant or factor of action) not only not fading but still resonates with the
themes of knowledge, creativity and strength of mind. In its chronological format filmography is
necessary and sufficient condition for confirming the prediction that in the digital era images of
the book, the writing and the reading will mark grading presence in the successful films in the
21st century.

The tasks of the filmographic analytical and synthetic approach have been:

1. Development of methodological tools for selection, annotation and composing of subject
annotated filmography. The methodological tools covered the following techniques and
operations:

a) monitoring of fiction films with the motive for the book and the reading;

b) analytic-synthetic processing of fiction films interpreting the images of the book, the
reader, the reading, the library and the librarian;

c¢) making filmography — list of film works whose storyline presents the motif of the book,
the reading, the reader, the library and the librarian;

d) annotation on the basis of meaningful analysis of the films, acquaintance with formal
annotations, with the public resonance and translation of scenarios;

) systematization of thematic groups and indexing the content.

2. Content classification of filmography. The instructive analysis focuses on the following
topics:

a) films about the writing, the publishing, the book reading and other written media;

b) films about the book as a media, as background or props;

¢) films for the arch-book — ancient book, the book before the paper book, pre-Gutenberg
book;

d) films for dangerous, harmful, banned and censored books;

e) movies with the motives for the aesthetics of the book, the erotic of the reading, the
book as a body and the body as a book;

f) screen adaptations of works of art and independent films on the theme of Future Studies
of the book — with the motive for the book after the paper book, the book hologram, the nano
book, the non-physical library and others.

g) screen adaptations of works of art ,,dystopia” and of independent films concerning the
topics for the not-reading man and manipulative influence of television, computers and other
high-tech means of communication;

h) film adaptation of the art and independent films with the motive for the reading man and
the reading society.
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3. Analyzes and drawing conclusions from the screen presence of the objects ,,book™ and
,reading”.

Principles of selection

Instructive range. Covers movies that include the motive for the book, the written media,
the writing and the reading in any of the manifestations and forms from the past, present or
future; motives for the issuance, sale and service of books, the places of the books and the
reading — the bookstore, the library, the publishing, the editing; the images of the author, the
reader, the publisher, the editor, the translator, the bookseller, the librarian, etc.

Foreshortening of the review and the analysis. The selected foreshortening in the review is
consistent with the information needs of education, researchers, methodologists and experts on
the policies of the reading. In synthetic form is explained how the way of the participation of the
motives for the book, the written word, the reader and the reading in the story of the film: what
their function is described and unfolded, what regularity of the media proves;is there a
compositional, subject, prop, conceptual, symbolic or metaphorical role of the book and the
places of the book and the reading in the movies; in what role is involved the author, the
publisher, the editor in the plot of the movie, what are the stereotypes of the professions in the
field of books, reading and writing and what ideas can be used for renovation of these
professions and innovative business projects; what problems the reader and the reading are
placed; what specific film can enhance our knowledge for the scientific categories ,,book™ and
,reading”. The main goal of the analytical annotation of all films was to show that it is not
necessarily the book or the reading to play a major or compositional role in the plot or the
characters. It’s enough to be shown at a crucial time and to cause receptive effect.

Categories and genres. There were mentioned only works in the art audiovisual
generations film and television series from which it is found that almost half of them are
filmed. There were included all types of artistic films — dumb films, short films, feature films,
television, serial (series), animation, music, etc. The documentaries and documentary films were
excluded. The genre of the artistic film is without limits — historic, romantic, satirical, drama,
comedy, horror, fantasy, science fiction, etc. In the series, the approach is the following: if the
whole scenario is on the theme of the filmography the whole story is annotated; but if only one
or a few episodes are on the theme only those episodes are annotated. The film has no national
restrictions and is not necessarily to have Bulgarian translation. The film is an empirical fact for
research, regardless in how many languages is available.

The Bulgarian aspect. The searching in the funds and databases shows that among
Bulgarian fiction films the theme of the books and the reading is not leading. But this proposition
is true only if you stick to the traditional idea of the appearance of a book or reader on the
screen. If we cross beyond the standard, we will see that to the reading and writing, to the written
media, to the book as a media, as background or props in the Bulgarian movies is assigned
significant meaningful or compositional role.

Results

The filmographic analytical and synthetic approach to the films with the motive for the
book and the reading for the period 1898 — 2014 has allowed summaries of the wide range of
images and motifs, symbols and metaphors, independent whether we find a marked book-
centered films and series or episodic appearances of the book and the reading on the screen.

Here we will present in aggregated form the most representative motives with a view to
their forthcoming utilization and problematization into effective policies, research or educational
projects in publishing, media studies, film studies, literature, secondary and higher education,
and other interdisciplinary areas.

1) Topos of the book, the reading and the writing in the films: home, publishing, editing,
bookstore, antiquarian bookstore, Book Fair, book club, reading room, scriptorium, public
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library, school library, private library, home library, monastery library, jail library, secret library,
treasury, secret hiding places, etc.
2) The motive for the publishing, the image of the publisher and the relations between

author and publisher (88 films): Martin Eden (1914), Theodora Goes Wild (1936), Citizen Kane (1941), Blind
Spot (1947), The Private Affairs of Bel Ami (1947), Bel Ami (1955), The Twilight Zone: The Printer's Devil, season
4, episode 9 (1963), Le Magnifique (1973), Columbo, season 3, episode 5 (1974), Romancing the Stone (1984),
Murder, She Wrote (1984—1996), The X Files: Musings of a Cigarette Smoking Man, season 4, episode 7 (1996),
Once in a Lifetime (1994), The Paper (1994), Wolf (1994), In the Mouth of Madness (1995), Everybody Loves
Raymond: The Author, season 5, episode 6 (2000), Shakespeare in Love (1998), Sex and the City, season 5, episodes
2, 4, 5 (2002), Lijmen / Het been (2000), Wonder Boys (2000), Deliberate Intent (2000), Bridget Jones's Diary
(2001), Harry Potter and the Philosopher's Stone (2001), Down With Love (2003), Duplex (2003), One Tree Hill
(2003-2012), Mensonges et trahisons et plus si affinites (2004), Shortcut to Happiness (2004), Sideways (2004),
Midsomer Murders: Sins of Commission, season 7, episode 4 (2004), Casanova (2005), The Keeper: The Legend of
Omar Khayyam (2005), Vengo a prenderti (2005), The Chatterley Affair (2006), Miss Potter (2006), The Hoax
(2006), Mon amour (2006), Stranger Than Fiction (2006), Infamous (2006), A Perfect Day (2006), South Park,
season 10, episode 5 (2006), season 14, episode 2 (2010), Martian Child (2007), Suburban Girl (2007), Purple
Violets (2007), Sakvoyazh so svetlim budushtim / Carpetbag with a bright future (2007), Californication (2007-
2014), Le scaphandre et le papillon (2007), How to Lose Friends and Alienate People (2008), Bones: The Crank in
the Shaft, season 4, episode 5 (2008), Junjou Romantica, season 1, episode 6 (2008), You Belong to Me (2008),
Voroniny (2009-2014), Being Erica (2009-2011), Enid (2009), The Proposal (2009), Post Grad (2009), The Answer
Man (2009), Lila, Lila (2009), The Ghost Writer (2010), Tridtsat sedmoy roman / The 37th Novel (2010), La peau
de chagrin (2010), Arthur (2011), Derriére les murs (2011), Trading Christmas (2011), Dream House (2011),
Young adults (2011), Sekai-Ichi Hatsukoi: Onodera Ritsu no Baai (2011), Scream 4 (2011), Doomsday Prophecy
(2011), The Simpsons: The Book Job, season 23, episode 6 (2011), The Help (2011), Being Flynn (2012), The Words
(2012), Nae-ga sal-in-beom-i-da (2012), Kon-Tiki (2012), Cloud Atlas (2012), Ruby Sparks (2012), Rasskazy / Short
Stories (2012), A Thousand Words (2012), Big Sur (2013), The Best Man Holiday (2013), Not Another Happy
Ending (2013), The Right Kind of Wrong (2013), A Case of You (2013), Third Person (2013), Her (2013), Perfect on
Paper (2014).

3) The motive for the fictitious author or the dummy ,,author for face” (14 films). It is
interpreted by variations ,,anonymous author”, ,hired author,” ,hired writer,” ,hired feather”,

,writer in shadow”, ,,dummy writer”, , literary slave” and other like this in the following films:
Delta of Venus (1995), Albert est méchant (2004), Mensonges et trahisons et plus si affinities (2004), Midsomer
Murders: Sins of Commission (2004), Casanova (2005), L'Autre Dumas (2010), The Ghost Writer (2010), Stalker
(2010), Anonymous (2011), Young Aadults (2011), The Words (2012), A Case of You (2013), Les yeux jaunes des
crocodiles (2014).

4) The motive for the creative crisis and the creative blocking of the author (18 films): Paris
— When It Sizzles (1964), The Shining (1980), Communion (1989), Wonder Boys (2000), Secret Window (2004),
Vengo a prenderti (2005), Purple Violets (2007), Stalker (2010), Tpuoyams cedvmoti pomarn (2010), The Decoy
Bride (2011), Derriere les murs (2011), Trading Christmas (2011), Young adults (2011), La grande bellezza (2013),
Not Another Happy Ending (2013), A Case of You (2013), A Novel Romance (2014).

5) The motive for the relation book-time-space (48 films). In science fiction and fantasy
films convincing mechanisms to influence the timing and occurrence through books or written
word are described. ,,Who drives past, he manages future,” reads the maxim of the novel ,,1984”
of George Orwell, which suggests that the vector of time can be redirected in the opposite
direction — through a book or written document is possible to change not only the future, but the

past too. Reflections on this motive are the films: Somewhere in Time (1980), Anime oyako gekijé (1981-
1982), The NeverEnding Story (1984), Back to the Future (1985), Back to the Future II (1989), The Neverending
Story II: The Next Chapter (1990), Army of Darkness (1992), In The Mouth of Madness (1994), Nostradamus
(1994), The Neverending Story Il (1994), Jumanji (1995), The NeverEnding Story (1995—1996), Memento (2000),
Donnie Darko (2001), Tales from the Neverending Story (2001-2002), The Infinite Worlds of H.G. Wells (2001),
Time Changer (2002), The Hours (2002), Bulletproof Monk (2003), Book of Days (2003), Timeline (2003), The
Butterfly Effect (2004), 2046 (2004), Neverwas (2005), Time Warp Trio (2005-2006), The Fountain (2006), The
Kovak Box (2006), The Lake House (2006), Stranger Than Fiction (2006), P.S. I Love You (2007), The Number 23
(2007), Lost in Austen (2008), Inkheart (2008), Bedtime Stories (2008), Knowing (2009), Tatakau Shisho: The Book
of Bantorra (2009-2010), Going Postal (2010), The Adjustment Bureau (2011), Mirai Nikki (2011-2012), My
Future Boyfriend (2011), Midnight in Paris (2011), Superbook (2011-), Cloud Atlas (2012), Da Vinci's Demons,
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season 1, episode 2 (2013), Doctor Who. Journey to the Centre of the TARDIS, season 7, episode 11 (2013),
Interstellar (2014), Na Granitsata: episode 1 (2014), Saphirblau (2014).

6) The motive for the dangerous book (25 films). This motive is the most actively
developed by the image of the dangerous book ,,Necronomicon”, first popularized in the works

of H. P. Lovecraft. From 1968 till now, it is a part of the plot of the following films: Succubus /
Necronomicon — Getrdumte Siinden (1968), The Dunwich Horror (1970), The Evil Dead: Book of the Dead (1981,
1983, 1993), The Unnamable (1988, 1993), Return of the Living Dead (1985-1993), Cast a Deadly Spell (1991),
H.P. Lovecraft's Necronomicon (1993), Necronomicon: Book of Dead (1993), Witch Hunt (1994), Hercules: The
Legendary Journeys: City of the Dead, season 6, episode 6 (1999), Mystery of the Necronomicon: Book of the Dead
(1999), Onmyoji — The Yin-Yang Master (2001), Malefique (2002), The Simpsons, season 13, episode 7 (2002),
Hallow's End (2003), Cadaver Bay / Hellbound: Book of the Dead (2003), Masters of Horror: Dreams in the Witch
House, 1 season, episode 2 (2005), The Book of the Dead (2005), Dreams in the Witch Housed (2005), The Dunwich
Horror (2009), House M.D., season 6, episode 17 (2010), The Valdemar Legacy (2010-2011), The Scorpion King 3:
Battle for Redemption (2012), South Park, season 14, episodes 11, 12 (2010), Evil Dead (2013).

7) The motive for the books and the reading in the prison (36 films). The theme of
transformative impact of books in prison is interpreted on the screen parallel to the screen image
of the prison library — a zone of security and trust, ,,Safe Island” in an unstable and often violent
environment. For the period 1927 — 2014 we have found the following films with this motive:
Napoléon vu par Abel Gance (1927), You Can’t Get Away with Murder (1939), Mutiny in the Big House (1939),
Smashing the Money Ring (1939), The Steel Jungle (1956), Cape Fear (1962), I'm Going to Get You... Elliot Boy
(Caged Men Plus One Woman, 1971), Escape from Alcatraz (1979), Okhota na lis / Fox Hunting (1980), Gideon'’s
Trumpet (1980), Six Against the Rock (1987), Cape Fear (1991), The Shawshank Redemption (1994), The Keeper
(1995), The Young Poisoner's Handbook (1995), Oz (1997-2003), Henry Fool (1997), The Hurricane (1999),
Greenfingers (2000), The Australian Job (2002), Maléfique (2002), The Wendell Baker Story (2003), The United
States of Leland (2003), Capote (2005), Prison Break (2005-2006), I Love You Phillip Morris (2008), The Escapist
(2008), Big Stan (2008), Devochka (2008), Dzift (2008), The Reader (2008), Un prophete (2009), Fairy tail (2009-),
Orange is the new black (2013-), The Wolf of Wall Street (2013), Trash (2014).

8) The motive for the risks of the reading in the prison (10 films). The theme of the
transformative impact of books in prison has a negative aspect when reading from the therapist

becomes an accessory to new crimes. Such motive have the films: Cape Fear (1962), Escape from
Alcatraz (1979), Six Against the Rock (1987), Cape Fear (1991), The Young Poisoner's Handbook (1995), The
Australian Job (2002), Maléfique (2002), I Love You Phillip Morris (2008), The Escapist (2008), Un prophéte
(2009).

9) The motive of the alternative reading (21 films). This theme is represented on the screen
in the context of blindness or as a demonstration of techniques of unconventional reading —
reading without eye tactile reading, hypersensory reading and similar: The Twilight Zone: Time
Enough at Last (1959), Johnny Got His Gun (1971), My stepmother is an alien (1988), Blind Fury (1989), Scent of a
Woman (1992), La Belle verte (1996), The Sentinel (1996-1999), The Outer Limits: Stream of Consciousness
(1997), Pequeiios Milagros (1997), Daredevil (2003), It's All Gone Pete Tong (2004), In Her Shoes (2005), Blind
dating (2006), Connor's War (2006), El laberinto del fauno (2006), Le scaphandre et le papillon (2007), Blindness
(2008), Clash of the titans (2010), The Book of Eli (2010), Planet of Snail (Dalpaengee eui byeol, 2011), Touch
(2012-2013).

11) The motive for the body as a book, the body as a medium of the written words (10

films): The Cook, The Thief, His Wife And Her Lover (1989), Prospero's Books (1991), The Pillow Book (1996),
Ancient Secrets of the Kama Sutra (1997), Quills (2000), Memento (2000), Bulletproof monk (2003), Prison Break
(2005-2006), The Fountain (2006), Book of Blood (2009).

Discussion

Transmutation of the media ,,book” in the media ,,film”

After studying the adaptation in the period 1898 —2014 we can distinguish five trends:

I. Indisputable film masterpieces shot on irrefutable literary books — when the quality text
becomes a quality cinema. For example, Gone with the Wind (1939), Lolita (1960), Breakfast at
Tiffany's (1961), Zorba the Greek (1964), A Clockwork Orange (1971), The Great Gatsby
(1974), Die Blechtrommel or The Tin Drum 1979), The Shawshank Redemption (1994), Pride
and Prejudice (1995), etc.
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II. Absence of successful adaptation of works with deep subtext, for example The Little
Prince and Winnie-the-Pooh.

III. Unsuccessful adaptation of deep psychological text — for example The Silence of the
Lambs (1991), or works of the world classics. For some of the most unsuccessful screen
adaptations are considered Legend of Earthsea (2004) on the novel 4 Wizard of Earthsea by
Ursula K. Le Guin, and Battlefield Earth (2000) on the novel by L. Ron Hubbard, and also The
Scarlet Letter (1995), Lolita (1997), Beowulf (1999), A Sound of Thunder (2005), Love in the
Time of Cholera (2007), Trudno byt bogom or Es ist nicht leicht ein Gott zu sein (1989) and
Obitaemyy ostrov or Dark Planet (2008) by the Strugatsky brothers, etc. The popular axiom of
Stephen King, for example, states that he is the most popular writer with the most unsuccessful
screen adaptations. The failure with the screen adaptation is obtained most frequently in books
that originally are not succumbed to audiovisual adaptation, because, as Alfred Hitchcock said,
have too many words and every word means something.

IV. Successful adaptation of weak literary work. Such are the tops in the direct suggestions
by color and visual metaphors in black and white film Schindler's List — red coat and yellow
roses, and Sin City — the red dress and the blue eyes. An example of adaptation, which exceeded
the expressiveness of the written original is also Ne touchez pas la hache (2007) on the novel by
Balzac La duchesse de Langeais (1834), which was assessed as a screen adaptation bearing a
high added value of the literary original because of adherence to the authentic dialogues and
removal of extensive descriptions and historical contextualization’. If the work is poetic, like the
poem Rostam and Sohrab from Shahnameh by Ferdousi, or folk tale or other shorter history as
the fable The Fox and the Grapes by Aesop, it can happen just that ,,adding a value* — the film
to expand the concept of writing, and to build it on.

V. The filmography ,,Books and reading in the movies: Filmography (1898 — 2014)”
provides many evidence of another trend — screen adaptations with the most exploited artistic
content based on the book. Such is the case with the recapitulation of the movies with the motive
for the reading and the books on the works of Jane Austen (10 films for the 1940-2013): Pride
and Prejudice (1940), Jane Austen in Manhattan (1980), Northanger Abbey (1987), Pride and
Prejudice (1995), Pride and Prejudice (2005), Northanger Abbey (2007), Becoming Jane (2007),
The Jane Austen Book Club (2007), Lost in Austen (2008), Austenland (2013).

Its in hand to be discovered the multiplatform charge of the oldest media content (artistic
content) — the story (the folktale). It is a fact the amplified interest of the producers to the classic
fairy tale ,,Snow White” of the Grimm Brothers, which only for the period 2007-2012 reported
audiovisual interpretations in 13 feature films and serials: Snow White: 4 Tale of Terror (1997),
The Fairest (2009), Grimm Reality (2010), The Fairy Tales (2010), Snow White and the Juniper
Tree, episode of the series ,,Scary Tales” (2011), Malcolm in the Middle Earth, episode of the
series Mad (2011), Once Upon a Time (2011), Mirror Mirror (2012), Snow White and the
Huntsman (2012), Grimm's Snow White (2012), Snow White (2012), Blancanieves (2012),
Celeste and Jesse Forever (2012).

Back conversion: book on movie

Many books have been written after the text has already been a screenplay and the script
played in a play or movie. This feedback practice — ,production” of books on blockbuster
movies and TV series, is defined by prof. Ognyan Saparev as ,literary narration” on a
broadcasted film [Saparev, 1994, p. 66].

The filmographic analysis offered many examples of the kind transmedia conversion
,,b00ks on film” and also encourages interdisciplinary contrastive analysis on the counterpoint of
the film adaptation: the attitude ,,film — book.”

The object of analysis in this type of books will be the transition from one to another media
channel and the effect of converting of the content from one to another media format (media
transmutation). The important methodological refinement is that it should be used a mediological
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(communication) approach rather than literary. Subject of comparison will be the starting and
derivative media: (1) the film as a mediator of audio-visual culture, and (2) the written text as a
mediator of written culture (and the book as a media). The levels of reconciliation will follow the
communication formula schematizing anatomy of each media in its three components: media
content (text) + media code (language) + a media carrier (body).

Considering that the content (media content) is the same (usually narrative story), the
focus of comparative analysis between baseline and derivative media will be their character
(expression code) specificity, the type of media (written, iconic, audiovisual ) and the effect of
the impact (media reception).

As examples of transmedia transition from film to paper can be pointed Fortunata y
Jacinta, Love story, Escrava Isaura, Twin Peaks, Indiana Jones: The Temple of Doom, The
Terminator, Inglourious Basterds, etc. Interesting transmedia examples are Masha i Medved
(Masha and the Bear) — a popular Russian folk tale adapted into animation, back converted into
nearly fifty educational, entertaining, drawing and picture books, for example First Meeting
(Pervaya vstrecha), One, two, three! Tree, shine (Raz, dva, tri! Elochka, gori!) and By the spring
not wake me up! (Ne budit do vesny!). Also A Million Ways to Die in the West — a feature film of
Seth Macfarlane, converted into novel. Media converted are also Bulgarian books on current
films and TV series: the book TILT. Nachaloto (TILT. The start) of Luben Dilov-junior on the
movie TILT (2011), the book Stapki v pyasaka (Footsteps in the Sand) of Antoaneta Baeva on
the eponymous film directed by Ivaylo Hristov (2011), the book Stuklen dom (Glass Home) of
Vanya Shtereva the eponymous series of bTV (2010), the book Sedem chasa razlika (Seven
Hours Difference) in the eponymous series of bTV (2011-2014), the book Stolichani v poveche
(Sofia Residents in Excess) at the homonymous series of bTV (2011-).

Transmedia potential for multidimensional publication

Transmedia® is a new form of publication in regime ,,one content for multiple platforms.”

“Architects of experience” — in this way are called the teams of a content industry working
with the transmedia tools. Of all the types of content the told stories has always been at the core
of the perfect media, independent if it is a book adaptation, TV show, documentary or online
game. The approach Transmedia storytelling is friendly to all expressions and involve more than
one media platform. In the transmedia, the elements of a story are dispersed systematically
across multiple media, where everyone does their own unique contribution to the whole. Each
medium does what it does best — the comic can provide back story, the game can afford to
investigate a series of books and the television series proposes to enact episodes. Different media
are like musical instruments — when unite them you have a nice symphony: the convergence of
technology and media today requires being holistic, comprehensive in our thinking. Companies
mastered the alchemy of the transmedia, build skills ,,to tell” while the other companies manage
their franchise, thinking solely from the perspective of the business.

The transmedia is the new style of influence by a book, with unprecedented till now
opportunities also for the authors and the publishers. This is a new form of life of the content that
allows reaching the total audience. The viewer, for example, can find the content on the
Internet; to keep in touch with it, producers every day distribute new content for mobile phones
and once a week show on TV the main content. By using interactive media and innovative
technologies the entertainment industry promotes the involvement and the commitment of offline
and online audience.

The transmedia violates the traditional ways of storytelling, as the newly created content is
convertible in all known formats and the tools used are from across the media spectrum — linear
and nonlinear, network and retail, personal and mass media, both offline and online.

The transmedia has the potential to create unique content. Using this technology, each
project is transformed into an entertainment franchise: heroes or ,,universe” of the history coexist
in books, movies, television series, computer, video and role-playing games, comics, music,
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etc. Moreover appears and the user-generated content — blogs, fan fiction, videos and
compilations, books and movies get their sequels or derivatives as sequel, prequel, triquel,
quadriquel, midquel, interquel, spin-off, crossover, etc. This is done by different media (Internet,
publishing, television, radio, mobile phones, tablets, etc.) which, according to its specificity and
the ability to use the technology, provide new point of view on the character or the world in an
environment of complementary supplemented content. All-operated media should be logically
associated with each other, but along with this to remain autonomous. [Golick, 2010].

Constant at the transmedia are only the primary and the dependent on its founder products
located in the ,,universe of stories” — main story, the future of story, story of the main character,
products for fans, content generated by users, everything behind the scenes, myths and rumors,
true stories, music, background. The transmedia enriches this universe by going out of the area
of ,,protected” media platforms, opening the content of the story for modifications and collects
dividends from added value of the content.

Transmedia telling rapidly becomes the new standard of communication in the XXI
century. It creates techniques with which to be enriched one narrative, and together with this
outlines the mechanisms for the winning of the audience. Uses the instruments of the narrator —
emotion, commitment, universal themes, and personal touch feasibility, necessary for the
creation of experience in the communications environment, instead of a message. The reason is
that the telling of a story penetrates to all brain levels. Stories are how the brain organizes
information to raise it above the informational noise. Through stories Information is ,,packaged”
engaging all brain resources: intuition, emotions, mind and senses.

According to experts the transmedia gives new chance for creativity within the new
boundaries of the digital age: ,,Give a child toys or a box of crayons and it will play for hours
absorbed in an imaginary world. Children create imaginary characters and fantastic stories, many
writers in Hollywood would envy them for it. Ask the same child to fabricate a story on a blank
notebook or empty word-processing document and you will be captivated by the depth and
breadth of his imagination — the game inspires and supports the creative process. [Russell,
2011].

The transmedia won the attention of the consumers in various ways by moving the
traditional story in a more complex and multi-dimensional universe. Stories can exist and
develop outside its original environment (outside the time in which they were created), and this
unification allows users to have fun at different levels. Having read the book and watch the
movie, recipients can interact with the characters through websites, to participate in simulator
games to monitor Twitter, as well as participate in other ways on different platforms. Transmedia
comprises different groups of audience into a whole — in one story world [Vitter, 2011].

The transmedia develops the relationship between author and reader. Examples of this are
amazing innovative projects that test the expectations of the audience. These are the transmedia
novels of Jeff Norton. He tests the limits of IP (Internet Protocol) for the books across different
platforms and expanding brands like Enid Blyton creates transmedia worlds through movies, TV
and books. His new novel MetaWars (Orchard Books, 2012) invites readers in a transmedia
immersive experience that is based on worlds created in the book. Jeff experimenting also with a
new process to build a narration with Al/ienated (RandomHouse, 2016), a transmedia novel with
inclusion of ,beta-readers” in the process of writing and repeating of the story based on
feedback.

Transmedia project is also the world of Harry Potter, multiplied by books, movies, video
and online games, Internet portals, fashion lines for clothing, household goods, etc. This
approach is defined as ,multidimensional publishing”, a new model of issue, synchronizing in it
the commercial interest, the fun, the race, the reading, the learning and the knowledge.

Media remix as a practice for the reader
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At the beginning of 21st century in the cinema is seen a massive return to the traditional
and familiar to all classic fairy tale, classic novel, etc. But we see a different kind of
interpretations of these stories shown in the form of remake techniques from the ,remix
culture”. There came The Brothers Grimm (2005), The Princess and the Frog (2009), a modern
retelling of Pride and Prejudice — The Lizzie Bennet Diaries (2012—), Hansel and Gretel Witch
Hunters (2013), Oz: The Great and Powerful (2013), Pride and Prejudice and Zombies (2016),
etc. The series is based on palimpsest: starts from the basics of something already known, but
changing over time. This is for example the series Once Upon A Time (2011-).

The media remixing is a process where on the basis of already existing content is created a
new meaning, ideas, story, new sound or vision [Reilly, 2013]. It gives meaning to the old work
in a new context. Remix culture encourages the secondary works derived from combining and
editing of existing materials to create new content [Ferguson, 2010]. Remixing as a reproduction
practice in Internet is allowed in the Attribution-NonCommercial 4.0 International (CC BY-NC
4.0) license for use. Which means that all the material can be freely (a) shared, copied and
distributed on any media and any format, and (b) adapted — remixed, transformed and elaborated
in derivatives or completely new works for any purpose, including commercial. An interesting
remix practice before the digitization was ,,cutup”, popularized by the writer William
Burroughs. It consists in cutting a sheet with printed one or several words and mixing of the
pieces to produce a new text.

Remix culture is not new. Rather originality is a new concept. Homer's stories are with
mythological characters, and William Shakespeare takes characters from foreign plays. Many
famous names in the world and in the Bulgarian literature have made remixes. They have
occupied themes and stories by other authors, but telling them with new language techniques in
an original and fresh way for readers [Reading, 2013, p. 75].Writers are readers first, have
readers experience and there is no other way but to affect their work.

An additional argument for the primacy of remixing to originality is the very nature of
literature. According to Mikhail Bakhtin, writers struggle with the source, to form their new
ideas through it, but since it is not possible to hide its tracks, the resulting ,,authentic” text should
not claim to be original. There is no completely original storyline. Readers experience affects not
only the style but also the creativity of the artist. The biggest writers learn from their favorite
writing authors and their first attempts in the literature are based on precious for them works
[Hetcher, 2009, pp. 1896-1899]. Similar is the statement of Andrzej Sapkowski in the preface to
his story Tandaradei!: ,,And if any writer claims that do not draw most of his ideas from reading
I would call him a liar. For clarity, I will add that to the reading I assign not only the newspapers,
but also film and television.” [Sapkowski, 2011, p. 114]. ”Reading foreign books is a food
necessary for the creation of their own,” said Jennifer Egan, an American writer, winner of the
Pulitzer Prize. We can add also the popular statement of Thomas Jefferson: ,,If nature has created
something that at least everything can be exclusive property, it is the action of the thinking
power called an idea that man can possess exclusively since he keeps it in himself; but at the
moment when it was made public, it becomes available to all, and who has received it once, can
no longer be deprived of it. Its peculiarity is also that everyone has not only some part of it but
possessed it completely. And the one who has adopted my idea gets knowledge without reducing
mine; who lights a candle from mine, receives light without overshadowing me. Writing his
,project for writers and publishers* Gotthold Ephraim Lessing, (who incidentally was also a
librarian), insists that ,,just at the beginning to distinguish the ownership from the using of the
ownership. I could list hundreds of things as my property as long as I manage to prove that
without me they would either not exist or at least would have them in their present form; but can
we conclude of this that I reserved the exclusive right to dispose of them?* [Lessing, 1940, p.
23].
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This is the credo of an artist and librarian, looking from the entrance and from the exit of
the system of the book. In an interview with the magazine Les Inrockuptibles during the Cannes
Film Festival, the 80-year-old world-renowned filmmaker Jean-Luc Godard says something even
more revolutionary: ,Intellectual property — such a thing does not exist. The author has no
rights. I have no rights. I have only duties’. [see: Godard 2010a; Godard 2010b]. The Intellectual
maturity requires admitting that there is no authentic and unique author — everyone has read,
heard, drew ideas, copied, imitated or stolen from others. As Mark Twain reminds, only Biblical
Adam was lucky, because he knew that everything he says, he says it first.

Media Remix is a practice of the reader. Today we recognize several readers’ practices of
participation — notes, annotating, illustrating, writing fan fiction and remixing. Readers who do
remixes actually meet the media content that surrounds them editing it, duplicate and
reconstructed to show his critical opinion and show their relevance to the modern
context. Reader remix overbuilds creative and offers a new interpretation of the original.
Reading is developed as a comparison between expectations acquired by the read works and the
new work — it is also the starting point of the creativity of the reader. At the beginning, the reader
should fully understand the meaning of the content and how it impacts the culture that created
it. After that new ideas need to be set in the original, but to be revealed by opposition to the
imported concepts. Media remix is not a solitary activity. Young people read and write in
collaboration, have fun and learn from each other. They explore their favorite series or series of
hit books, create their own version by making a new interpretation by remixing of media content
and quickly share it to gain feedback. Often readers who deal with remixing not only
transformed the literary elements (characters, plot, genre), but also transform the content to
another media type (shape and form). Remix culture puts the book in paradigm where it is
adapted and remixed in thousands of different forms of media — comics, music, film, video,
etc. [Reilly, 2013].

Perhaps the strongest effect of the media remixing is its acting as a social or political
activism, as critical correlate of power. Andrew Slack, creator of the Harry Potter Alliance, calls
this phenomenon cultural acupuncture. In this case Harry Potter is a type of cultural currency
that is associated with the emotional investment of fans. The fictional world of J.K. Rowling is a
medium for messages for organization to the outside world. In this way the cultural acupuncture
inspires user involvement by offering fictional incarnations in he reality [Slack, 2011].

Conclusions

Filmographic approach to the operation of on-screen images of the book and the reading
led to the following conclusions:

Since 2007, it is spoken more about integration with the content by transmedia narration
and in the future will be spoken about transmedia translation. Transmedia translation assumes
creation of stories that are broken down into several different components that are transmitted
through many and different media resources while keeping the purpose and the meaning of the
source story.

Technological resources actually exist, but the publishing industry has not done much to
unite the cross-media and the omni-media and to produce compelling transmedia products.

Book publishers do not know well the market of films and film makers do not know the
book market — it is hard to explain those peculiarities that make a book as Harry Potter and a
film as Tomb Raider successful.

Still, as innovation is considered the implicit cross-media coexistence of books, cinema
and films on one ,,showcase”. There is nothing surprising in the premiere of the Indian movie
portal theosianama.com on the Frankfurt Book Fair in 2013. There, the Osiana auction house is
selling artifacts from the advertising production related to the cult movies of Bollywood and
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Hollywood, and along with the posters, leaflets and the photos are available also the screenplays
and the filmed books.

The time today is of the publishing ,,products of experiences” — the ideas, facts, characters
from books moved in films, video and online streaming are becoming more accessible,
understandable and compelling. A content that ,,works” well in all media platforms is created.
Visual substitutes of the book are produced — in large format (book-cinema), in small format
(book-booktrailer), in a serial format (book-series), in game format (book- computer game), in
three-dimensional format (book-hologram).

It is experimenting with the book as a center of attraction or intersection point through the
mechanisms of media synergy, poly-channel and multidimensionality — with added reality and
interactive applications to the books; with digital 3D or 4D effects in movies; high quality
graphics in video games; by psychology of the cool technogenic platforms for social reading.

Transmedia book is another proof of the absence of media cannibalism: computers do not
Lreject” or Lkill” other media. The most successful transmedia book is the one that overcomes
the limits artificially maintained by stiffness or elitism of the communication habits of previous
media eras. Each participant in the transmedia process is doing what he does best, so that the
story of the book to become a movie, a television product, from a film to be recreated in a book,
comic or game; each part of the process must be sufficiently autonomous to be able to exist also
for itself (each product is a separate unit, which is becoming part of the whole franchise).

The young generation emancipates its attitude towards films and books — the same
storyline and characters are everywhere, across all media platforms; makes connection between
them; criticizes shares, encourages, claims, warrants with expectations. However, also in the
united reality if transmedia the main filtering out of attention from literature is in the direction of
the audiovisual formats. Namely ,,The sighs of Gutenberg” in the competition for the attention of
the recipient of the 70’s of twentieth century (at the height of the television medium) remain in
force also in ,,the Zuckerberg era”.

Of all the innovative methods films themselves are leading multimodal tool for the
improving of the educational policies for reading. They have the potential to perform a range of
functions: cognitive (enlarge the notion of the knowledge of the book and the reading); leisure
(stimulate emotional intelligence and hedonist comfort); recreation (support mental well-being
and active rest); learning (used for learning or teaching of subjects as additional didactic
material); career-oriented: exactly in the process of familiarization process, study and
expectation of movies for books, the viewer interest may grow into a professional passion and in
a source of inspiration for original creative and business projects. But the training in film
literacy, the film education and film culture will only be successful if they are aimed at a
qualified reader.

Films display the modalities of the reading as well the professions of the book, dilemmas
and collisions in the process of the writing of the book. The publicity and the visibility of the
invisible (usually) ,,open” relationship between author, writer, literary agent, translator, editor,
proofreader, artist, designer and printer is emancipated. Book-centered films can form and
manipulate the reputation of the book seller, the librarian, the archivist, the lawyer on the
copyright and publishing rights, the teacher, the lecturer at the university and any researcher as
author or reader. Films form the artistic image of the book, which is easily perceived not only by
the specialists — the book as object, the book as a system, the book as a profession, the book as a
philosophy, the book as a liability and the book as a blessing. In a broader sense, films with the
motive for the book and the reading can be conceptualized as an addition to the history of books
and reading in the era of audiovision.

The filmography approach contributes also to a meaningful consolidation of two new
terms, peculiar literary subgenres or categories in the science of the book: ,,biblionomatopocia”,
which means books about books, and ,,bibliomemoir” — a label for widespread family of works
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that explicitly consider reading as a fundamental aspect of life, or that explore life which led to
the publication of a significant book or explaining unexpected life changes arising after the
issuance or the reading of a book.

We hope the users of the results of the held study to be: first — the interested persons of the
system of the primary, secondary and higher education; second — artists and executives in the
publishing industry, producers in the creative and content industries, experts in the field of
educational policies, editorial policies, public communications, IT sectors, book studies, media
studies, library science, muzeum stadies, archive studies, documentary studies, journalism,
etc. But the users of the book, the bookstore, the library are not only the professionals but any
literate citizen.

The results of the study will provide a new ideological space for creative initiatives for the
promotion of the interest in the books and reading — national campaigns, competitions,
educational projects, new school subjects.

The application results can get realization in innovative projects of the media industry and
in particular — in the publishing and advertising business, in the media design and online
publishing, in literary, marketing and advertising agencies, in the book trading, etc.

In the argumentation of the book-centered films as social doping for the reading is set also
an invitation for more creativity in the Bulgarian writers and directors. We refer to a specific
example. The final of the last episode of the Bulgarian TV series Familiata (2013-2014),
showing the death of the author shot with his own book in hand, would be far more powerful and
polysemantic if the creative team was conscious of the requisite participation of the book on he
screen, if there was knowledge about the functions of the vision of the book on the perception
and the imagination of the viewer.

We expect the filmographic approach in the approving of the policies for the stimulation of
reading to have a constructive effect also on those writers who are blocked by prejudice towards
the technical representation of their works, who refuse contracts for filming.

The study of the book-centered films proves that film adaptations and screen adaptations
are not in conflict with the source literary text, but are its logical and necessary media
extension. It is axiomatic conclusion corresponding with the conversation between the author of
an infective horror literature and his publisher of the film In the Mouth of Madness (1995): ,lt's
Cane's story will spread with each new reader. That's how it gets its power. — What about the
people who don't read? — his publisher demanded. — There's a movie.”

The survey of the filmography of the book-centered films from the period 1898 — 2014,
from its part, has established itself as a necessary and sufficient condition for confirming of the
thesis that in the digital era the images of the book, the writing and the reading are preferred
motive and are expected to attend constructively in the successful films of the coming decades.

Acknowledgements

This study was supported by the Sofia University Science Fund under the Grant (contract
No168/08.05.2013) for the scientific project ,,Books and reading in audiovisual transmedia:
Film database for empirical science of book™. The author are grateful to the editor and peer
reviewers for their encouragement and their unconditional work. The author would like to
thank the students for their assistance with the collection of the field data.

Notes

1. In one of the recent scientific reports mediatization is defined as a shared framework for research with common
cross point — the reaching implications of media and communications for the everyday life, for the cultural,
political and social space [Couldry, 2013, p. 192]. Only in the last 4-5 years is reported general interest to the
mediatization as transformative process among scientists from different disciplines, including literature, film
studies, musicology, art, sociology, religion, pedagogy, ethnology, anthropology and others.
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2. Simulacre is the term for an artificial event of the French postmodernists (especially Jean Baudrillard), which
indicates a new media environment, fictitious and completely shadowed immediate reality.

3. The term ,transmutation” (Lathin transmutatio — changing, moving) marks the conversion of one object to
another; also the conversion of energy or a chemical element in other.

4. This formula is derived by the Russian bibliographer Prof. Alexander Grechihin and is completed in the
monograph ,,The book as media” [Tsvetkova, 2012, pp. 42]. See more in: Grechihin 2001.

5. Evaluation of the film Non toccate la scure (France, directed by Jacques Rivette, 2007) in the Bulgarian journal
LIK, 2007, Ne 5, p. 67.

6. The transmedia is mentioned for the first time in 2002 when Henry Jenkins, a Professor in the Massachusetts
Institute of Technology, read a lecture on the electronic arts. During his flight back he wrote an essay
,,Iransmedia Storytelling” [Jenkins, 2003]. He made popular the concept of the transmedia in 2006 in his work
,,Convergence Culture”, where he examines the triad ,,convergence — technology — content”. One of the pioneers
who used the transmedia in a great scale is the producer Jeffrey Jacob Abrams. He did this by the TV series The
Lost and the game The Lost Experience, created between the seasons in 2006. This transmedia content allows the
fans of the series to wait for the new season by revealing them interesting facts different than the original
scenario (fictional Oceanic Airlines website, puzzles, advertisements, fake websites, books, web video).
Originally intended for television media, the content exported in Internet becomes interactive, the special
cuttings provide a new perspective of the history and the social networks and channels for feedback, provoke
any user to become a co-author.

7. The title of the interview in French in Les Inrockuptibles dated 18™ May 2010 is ,,Le droit d'auteur? Un auteur n'a
que des devoirs”.
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I'epmeneBTHUYECKHNI aHAIN3 poccuiickux Tenenepeaay (1992-2017) Ha mIKOJIbHYIO H
CTY/IeHYeCKYI0 TeMy*
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* cmampa Hanucana 6 pamMKax uUcciedo8anus npu Quuancoeoil noooepicke cpanma Poccuiickozo nayunozo
¢donoa (PH®D). Ilpoexm Ne 17-18-01001 «lllkona u 6y3 6 3epkaie CO6EMICKUX, POCCUIICKUX U 3ANAOHBIX
ayouosu3yanibHoIX MeOUuameKcmosy», 6vinoansemolii 6 Pocmoeckom zocyoapcmeenHnHomM IKOHOMUUECKOM
YHUeepcumeme.

AnHoTamus. ['epMECHEBTHYECKUIM aHaaW3 poccuiickux tenenepenad (1992-2017) Ha UIKOJIBHYIO U
CTYJICHYCCKYI0O TE€MYy BBIABWI TJyOOKHE Kpu3HCHBbIC sBiicHHA. CTyleHYeckas TeMa HaxOIUT OTpakeHHE
HCKIIIOYUTENIbHO Ha MECTHBIX KaHajaX, dYallle BCero, MNpUHAAJIeKamuX YyHUBepcuTeTam. CyIIecTBYyeT IBE
Pa3HOBUJHOCTH POCCUMCKUX TeJlenepead Ha MIKOJBHYIO U CTYICHYECKYIO TeMY: JUISl YYallluXcs U CTYACHTOB; JJIs
IIMPOKOH ayIuTOpUH (TeNenepeaaydn, TOK-1I10Y, KypHaJIUCTCKUEe paccieaoBanus). [IIkonbHas U cTyneH4YecKas TeMa
cTaja B MOCHeAHee AECATWIeTHE MNPEAMETOM s METUNHBIX IUCKYCCHH, HO TPU 3TOM CaMU IIKOJIbHUKH H
CTYJCHTBI YacTO B STHX TUCKYCCHSIX HE YYacTBYIOT;, B Tejelepenadax cliabo MpPOCMAaTPUBAIOTCS KOHTCKCTHBIC
ucropudeckue ccolikd. OTIUUUTENIbHAS YepTa POCCUMCKUX JETCKUX Telernepead — OTOPBAHHOCTh OT PEalbHOCTH.
D10 HaOMIOMAETCS M B BHIOOPE IIABHBIX repoeB: ()eH, Maru, BOJIIICOHUKY, HECYIICCTBYIONIIUE KUBOTHBIC, ITUIIBI U
mp. Bc€ aTo moiepKuBaeT WILIHO30pHBINA BUPTYATbHBIH MUp, HE MOMOTAONINIA MIKOIBHUKY (0COOCHHO MIIAIIIETO
Bo3pacta) uAeHTH(UIIUpOBATH cedS B MHUpPE pealbHOM. B MeauaTeKcTax HET SIPKOTO HICOIOrHYECKOro,
COIIMOKYJIbTYPHOT'O, MHPOBO33PEHUYECKOI0 KOHTEKCTa, OMOphl Ha HACTOAIIYIO J>KU3Hb. [IpoaHamnM3upoBaHHBIE
TeNernepeaayd He IMOMOTAroT —IIEIeBOH ayAUTOPUHM «CJIOXKHTH» KapTHHY MHUpa, MOCKOIBKY OHHM He o0JafaroT
CHCTEMHOCTBIO, MX OTJIMYAaeT HeKas 000COOJICHHOCTD, «IIOIPYKSHHOCTE» B CBOIO CHeNU(pUUECKYI0 TeMy. [ J1aBHas
HX XapaKTEPUCTHUKA — aOCTparupoBaHue OT PEaibHOI'O MHPa, OT POCCUHACKUX TPATUIIMEH, MEHTAIUTETa, KYJIbTYPHI.

KiloueBble cioBa: TepMeHEBTHUECKUW aHanmu3, Poccus, TeneBUIEHHE, IIKOJIA, BY3, ayauTOpHS,
IIKOJILHUKH, CTYJIEHTHI, TeJIerepeiadn.
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Abstract. Hermeneutic analysis of the Russian television (1992 — 2017 years) on school and university
topic revealed a deep crisis. This topic is reflected on the local channels, most belonging to universities. There are
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two varieties of Russian television programs of this type: for students and for broad audience (TV shows, talk
shows, investigative journalism). TV shows use student theme as the subject of discussions for adults, while
children and students don’t have the possibilities for dialogues; television texts about school and university don’t
have historical references. Russian children's TV programs have their own reality: fairies, wizards, aliens, inanimate
objects, non-existent animals and birds, etc. They also support the illusory world that is "drawn" in the TV show
and does not allow the child to identify themselves in the real world. Media texts don’t have the ideological &
socio-cultural context.

Keywords: hermeneutic analysis, pupils, students, Russia, TV shows, school, university, audience,
television.

Beeoenue

B coBerckoe Bpemss B CCCP Tenenepenad Ha IIKOJbHYIO U CTYJIEHYECKYIO TEMY OBLIO
Hemaino. C pacmamom Coerckoro Coro3a cUTyarusi [uaMeTpaibHO HM3MEHHJIACh M OCOOEHHO
yCyryoOmJIOCh TOCJe TPUHATAS 3akoHa o pekiaame (2005 roma u  ero pemaxiuu),
OTPaHWYMBAOIINH pa3MEIIeHNE PEKIIaMBbl B TelleTepeadax s JeTel u roHomectsa. CoriacHo
MpaBHJIaM, KOTOpBIE yCTaHOBIEHB DeepatbHO KOMUCCHEH M0 TeJepaJnOBEIaHuIo, JTETCKUE
TeJenporpaMmbl JOJDKHBI cocTaBisTh oT 7 no 10 % »sdupHoro Bpemenu. OTMETHUM, UTO
TpeOoBaHME HA COOIIIOJACTCSI HU OJTHUM M3 IIEHTPAJIbHBIX POCCUHCKUX TeleKaHanoB: Ha [lepBom
KaHajie 3TOT CErMEHT He INpeBblaeT 3 %, BKIIOYas TPAHCISALUIO MYIbTQUIBMOB (KOTOpast K
TenenepeaadyaM He oTHocuTes); «Poccus» otBoaut 0,4 - 0,5 % A geTei U OHOIIECTBA; KaHA
HTB BooO111e urHopupyeT JaHHYIO ayJUTOPHIO.

Mamepuanvt u memoowvl ucciedo6anus.

MarepuanamMu uccleAOBaHUsA CTald poccuiickue Tenenepenadn (1992-2017) wHa
IIKOJBHYI0 M CTYIEHYECKYI0O TeMy. METO/bl HCCIECIOBAaHUS, I[TO3BOJUBIINE IPOBECTH
repMEHEBTUYECKUI aHaJIN3: aHaJIN3 CTEpEOTHUIIOB, UJIC0IOTMUECKUN aHaJu3,
UIACHTU(QUKAIMOHHBIN aHalu3, HWKOHOTpapUuUecKuidl aHalu3, CIOKETHBIN aHanu3, aHalu3
XapaKTEPOB MEPCOHAXKEHN, CHHTE3, Kilaccuukaius, 0000IeHue.

Huckyccusn
MBI MOJHOCTBIO COTJIACHBI C TEM, YTO «IPOOJIEMbl BXOXKACHHUS B >KH3HB, Ipodeccuro,

y4eOy, TPYJAOBBIC KOJUIEKTHUBBI MOJIOABIX JIFOJICH MaJIO0 KOTO 3aHUMAIOT CETOIHS Ha TEICBUICHUH.
B nacTosimee Bpemsi MOJIOICKHOE BEUAaHNUE XapaKTEPU3YETCs] OTCYTCTBHEM €IMHOM KYJIbTYPHOM
MOJIMTUKH, HEAJACKBATHOCTHIO OIEHOK. HeT B3anMONMOHWMAaHHUS MEXIY MPOU3BOIUTEIEM
TEJIEBU3NOHHOTO TIPOAYKTa M TEJIE3PUTETIEM, CMEIIUBAIOTCS PAa3IMYHBIC CUCTEMBI IIEHHOCTEH»
[CoBpemennsbie..., 2014]. A. OskepenbeBa, CpaBHUBas TEJICBU3UOHHBI KOHTEHT ISt
IKOJIBHUKOB U cryaeHToB B CIIIA u Poccum (B TedeHHWe MATHACCATH JIET), OTMEYAET, YTO
«3apabaTbIBaTh JIEHBI'W» CTAJ0 JUIsl KaHAJIOB HEOOXOAUMOCThIO. «CerogHs Ha MEepBOM ILIaHE —
MOHETH3AIUsl M, CIIeOBATEIbHO, PEHUTHUHTH, BCE OCTAJIbHOE CTAHOBHUTCS HEAKTyaJlbHBIM. C
OJIHOW CTOPOHBI, O3TO BIIOJHE OOBACHUMO, TEJICKaHAIbl JOJDKHBI 3apadaThiBaTh, YTOOBI
cymectBoBaTh. C Jpyroil CTOpPOHBI, OHU TIEPECTAIOT BBHINOJHATH KIIOYEBbIE (YHKIUH —
KYJIbTYPHO-IIPOCBETUTEIILCKYIO, 00pa30BaTENbHYIO, WHTETpaTHBHYIO. Ecin ke TOBOpUTH O
JNETCKUX TIepeIauax, To 3/1eCh CUTYyalus emie 6osee cioxnas» [OxepenbeBa, 2009].

OtmeTHM, 4TO OOJIBIIMHCTBO KaHAJIOB BBIOpAIN CTPAaTErvio — HE CO3JaBaTh Telenepeaayn
JUTS ICTEH M FOHOIIIECTBA, @ TPAHCIUPOBATH TOTOBBIE MEAMATEKCTHI, YaIlle BCETO, MYIbT(HUIBMBI.
Hanmuio wexenanume pykoBOJACTBa 3aHMMaTh dGUP HEPECHTUHTOBBIMH M HEKOMMEPUYECKUMH
nepeaavyaMu IS IETeH U MOJIOJICKU: «IETCKOE TEJIEBEIIaHNe HAXOAUTCS B TIIyOOKOM KpH3HCE.
HexoTopeie kaHaJIbl MBITAIOTCS BBHITIOJIHUTH TPEOOBAHHME 3aKOHA, 3aMOJHAA dUDP JEHIEBHIMU U
HEKAYeCTBEHHbIMU MYJIbTOMIbMAMH 3apyOeKHOTO IPOU3BOJACTBA, OJHAKO HHU O Kakoil
BOCIIUTATENILHOM M 00pa3oBaTeNbHONW (YHKIMU, 37eCh peud He wunaer. Jletm imiieHs
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HAIlMOHAJILHOTO TEJIEBELIaHMs], HMMEIOLIEro TINIyOOKHE KYNbTYPHbIE TPAJUINH, BBIHYXKICHHO
CMOTPST B3pOCIbI€ MEpelauy U MOCTUTAIOT MUP HE C TOM cTopoHbl» [[lerckue..., 2015].

Kak oTmeuaeTcsi B COBpeMEHHOM aHaIHM3€ TEIECBU3HOHHOTO KOHTeHTa [COBpEeMEHHEIE. . ., |
CUTyalusi C BEIIaHMEM JUIsl MOJPOCTKOB OOCTOUT HE JIy4lle: «CHEelUalbHbIE IPOrpaMMBI,
paccuuTaHHbIE Ha 3Ty AayAUTOPHIO, HA POCCHUICKOM TENEBUJCHUHM MNPAKTUYECKU MOJHOCTHIO
orcyrcTBytoT. Kak ciencTBue, NMOJPOCTKH BBIHYXIEHBI CMOTPETh (DPUIBMBI U Tepefaud Ajis
B3pOCIbIX. TO, YTO OHU TaM BUJIAT, BBI3bIBAET BIIOJIHE 3aKOHOMEPHYIO 03a00YEHHOCTD Y YUEHBIX.
JlocTaTouyHO BCIIOMHHUTH MPECIOBYTHIN «J{0M-2», YTOOBI MOHATH HACKOJBKO CIIOKHAS CUTYaIlUS
B 3TOM CerMeHTe TeneBuacHus» [lerckue, 2015].

E.}O. brrukoBa, onupasick Ha MCUXOJOTUYECKHE OCOOCHHOCTH MOAPOCTKOB, BBIJICINIIA PSII
TE€M, HEOOXOJMMBIX JJISi OCBELIEHUS B TEJENepeadax: «CIEKTp TEM MOXKET BKIIOYaTh B ceOs
oOuiue cBeIeHUs O KyJAbTYype pa3HbIX CTpaH, TPaauLUsAX, CHOc00ax BBDKMBAHHUSA, OCHOBAaX
(GYHKIIMOHUPOBAHUS OOIIECTBA HA PAa3HBIX YPOBHAX (COLMAIBHOM, HOJUTHYECKOM, OOBSCHUTSH C
HUCTOPUYECKOM TOYKM 3PEHMsI IPOLECChl BOEHHBIX KOH(IMKTOB, CYIECTBOBAHUE BPEIHBIX
MpUBBIUEK (HAPKOMAHUS, aIKOT0JIN3M, KypEHHUE), TAaKUX SBJIECHUH, KaK MPECTYIHOCTb, arpeccus,
u crnocoObl mpenoTBpamieHuss 3Toro. [lomumo ria06ajbHBIX BONPOCOB HE JIMIIHUM OyAer
uHpopmanus o mnpodeccusx, MPEeACTaBICHHE O KOTOPBIX 3a4acTyl0 HE COOTBETCTBYET
NEHUCTBUTEILHOCTH y peOeHKa, BCIEICTBUE YeT0 OH pa304apOBBIBACTCS M YyBCTBYET ceOs «HE HA
cBoéM mecte». M, KoHEeYHO, Hellb3s 000UTH BHUMaHUEM M JIMYHBIC MPOOJIEMBbI B OOIIEHUH CO
CBEPCTHUKAMH, IPOTHUBOIMOJIOKHBIM MOJIOM M POAUTEISAMHU, YTOOBI MOKA3aTh, YTO BO3ZHUKAIOIIHE
BOIIPOCHI HOPMAJIbHBI U periaemMbl» [ berukosa, 2015].

Uccnenosatenu (A. OxepenbeBa, A.M. PoxiuH u 1p.) crnpaBeayiuBO OTMEYAlOT, YTO
TEJIEBUACHUE OCTAETCS OJHUM M3 OCHOBOIOJIAralomuX (aKTOpPOB COLMATM3ALUU  JUIS
COBPEMEHHBIX JIeTeH, a «OTCYTCTBHE IOHOIIECKUX pEaKIUi, CTyIul, MPOU3BOAAIIMX JETCKUE
IporpaMMbl U (UIIbMBI, IPUBEIET K MOTEPE €llle OJJHOrO MOAPACTAIOIIEro MmoKoJieHus. Jlerckoe
BEIL[aHUE — 3TO HE TOJHKO MYJIbT(UIbMBI, 3TO €UI€ U OIPOMHBIN IJIACT HAYYHO-MOMYJISIPHBIX,
y4eOHBIX MpOTpaMM, 3KpaHU3ALUN KIACCHUECKHX IpPOU3BeNeHuM, Oecenpl 00 MCKycCTBE U
MY3bIKE, B TOM YHCJI€ COBPEMEHHOM, a TaKKe€ BEJIMKOE MHOXKECTBO APYrux (opM M KaHPOB.
CoBpeMEHHOE pPOCCUICKOE TENIEBUJIEHUE OYEeHb MAAJEKO OT JeTell M IOJPOCTKOB, AaXKe B
CJIOXHBIE MOCTIEPECTPOEUHbIE TObl 3(Up ObLI 3all0JHEH JETCKUMHU INepeadyaMu, CErOAHs Ke
uX npakTudecku Het» [CoBpemMeHHsIE. .., 2014].

OpHako B psijie APYrUX Hay4yHbIX MCCIEAOBAHUAX BBICKA3bIBACTCS IMPOTUBOIOJIOKHAS
Touka 3peHus. Tak, A.A. ['tomHe3epoBa yTBEpKIAET, YTO <«JIETCKOE TeneBuaeHue B Poccuu
ceifuac nepekuBaeT MOJbEM: MOSBISIOTCS CHEUATN3UPOBAHHbIE KaHAJbl JJIs E€TeH, KOTOphIe
24 yaca B J€Hb JIEMOHCTPUPYIOT TEJIEBU3HMOHHBIE IMPOTrpaMMbl, (UIbMbI, MYJIbT(OUIbMBI.
[ToaroroBka nepenay ajs eTeil OCYHIECTBIISIETCS MOJI KOHTPOJIEM JETCKUX IMCUXO0JIOTOB, pacTET
BO3MOYHOCTh MHTEPAKTUBHOCTHU Ui IOHBIX Tene3putenein» [[tonneseposa, 2014]. ITponomxas
MBICJIb, aBTOP OTMEYAET, YTO HECOMHEHHBIM NIPEUMYIIECTBOM BBICTYMAET TO, YTO OTEYECTBEHHAs
JeTcKasi NpOAYKUUs «OJMKe W TOHSTHEE POCCHUIICKOMY 3pHUTENI0, IIOCKOJBKY COOBITHSA
pa3BopauMBarOTC Ha (OHE TNPUBBIYHON JEHCTBUTENBHOCTH. B OCHOBE CIOXKETOB —
HallMOHAJIbHBIE TPAaJULIUHU, [IEHHOCTH, KOTOPbIE YUUTHIBAIOT 0COOEHHOCTH MeHTanuTeTa. Kpome
TOT0, B TakKUX IMpOrpamMMax HCIOIb3YEeTCsS OIBIT POCCUMCKUX CHEIHAIMCTOB B 00JacTH
o0Opa3oBaHus, KyJbTypbl, 3[paBOOXPAHEHUS U T.[., B CWIIy YEro MOJIyY€HHbIE B X0/1€ POCMOTpa
3HAHUS U UHPOPMAIHS MOTYT OBITH C OOJIBIIUM YCHEXOM MPUMEHEHbl PeOEHKOM Ha MPaKTHKE»
[['tonnesepoBa, 2014]. K coxaneHuto, B TEKCTe caMOW CTaTbU Mbl HE BCTPETUIIM MPUMEPOB
Tesenepeaay, J0Ka3blBalOIINX YOeIUTEIbHOCTh JAHHOTO YTBEP K ICHUS.

B Gonbuieil crenenu Mbl corjacHbl ¢ TOukoi 3peHus A. OxepenbeBoil, A.M. Poxiuna,
E.}O. BpiukoBo#i, KOTOpblE OTMEYAIOT INIyOOKHE KPU3HCHBIE SBJIECHUS B JIETCKOM M FOHOIIECKOM
KOHTEHTE TeleBUJIEHUSA. Mbl KOHCTaTHUPyeM, 4YTO MMEIOIIMECSs MEAUaTeKCThl, Halpumep,
«CnokoiiHOM HOUHM, Masbu!», «B roctsax y Butamunkny, «®a-Cons. MacTtepckasn»:
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- HE BOCHOJIHSIOT ()YHKIIMOHAJIBLHO M COJIEPXKATEIIBHO TE€X TEM, KOTOPHIE PACKPHIBAIUCH B
Tenenepeaadax Ha coperckoM TeneBuaeHun («ABBI [eiika», «Jlo mecTHaamatu u crapiey, «B
MTOMOTIIb IIIKOJIe» | TIP.);

- HE «IIOKPBIBAIOT» BECh BO3PACTHOM Mepuoi (HEBOCTpeOOBAaHHBIMU OCTAIMCh MOJIPOCTKH,
FOHOIIIECTBO);

- mpoOJeMbl, KOTOpbIE BBIOpaHBI UIsI PEIICHUA B TeEJenepenade, HE OMUPAIOTCA Ha
YKU3HEHHBIN OTIBIT 3PUTEIICH, a UCXOIAT U3 TIOMYJISAPHBIX TEM, KOHIICTIIIUN aBTOPOB U TIp.

UccnenoBanus OOJBIIMHCTBA YUYEHBIX MOIATBEPKAAIOT HEOOXOJUMOCTh B HW3MEHEHUU
CUTYyallMM C TeJenepenadaMyd Ha IIKOJBbHYIO U CTydeHYeCKylo Temy. OTmedaercs, 4To IS
MMO3UTHBHOTO CJBUTAa BAXHO OCYIIECTBIATh CHCTEMHYIO IIOATOTOBKY MPO(EeCCUOHANIOB,
CIIOCOOHBIX JIeaTh KAa4eCTBEHHBIE TeJICTIepeayl O INKOJIE W BYy3€; NMPHUHSATHE IPOTrpaMMbI
[IETIEBOM TOCYAApCTBEHHOM MOIEP)KKU TeJIEKaHallaM JIJIsl MOOYXJICHUSI UX UHTEpeca B CO3aHUH
TaKoro poja.

Pezynomamut uccneooganus.

Hcmopuueckuii koumexcm

PaccmaTpuBasi KOHTEHT POCCUICKUX Telenepeaay Ha IKOJIbHYIO U CTYACHUECKYIO0 TEMY
BO BpeMEHHOM IpoMexyTke ¢ 1992 no 2017 rompl, Mbl I0JKHBI ONUPAThC Ha psia (PaKTOpOB,
KOTOPBIC TTOBIHUSIIM HA MOCTENEHHOE COKPAIICHUE TAaKOTO poJia MearaTeKcToB B 1990-e ronbl u
IIPAKTUYECKH JINKBUMpoBainu ux B 2000-x:

- PE3KO€ CHUXEHHE TOCYIJApCTBEHHOW MOIJICPKKH TEIECBUACHUS Uil JeTed |
IOHOIIIECTBA,

- MpeBaJUpPOBAaHUE NOJUTHUKU HAJ IPYTMMH cepaMu *KU3HU B CTPAaHE, YTO MOBJIEKIIO
U3MEHEHHE TEJNEeBU3MOHHOW CceTKH (00/blIOe  KOJMYECTBO  MOJUTHYECKUX  TOK-ILOY,
aHAJIMTUYECKUX MIPOTpaMM U Ip. B yiepO oOpa3zoBaTeIbHOMY CETMEHTY),

- CTPOTHUH JIMMUT AEMOHCTPALIMU PEKJIaMBbI B IETCKUX TeJernepeaayax u T.1.

- HE3aMHTEPEeCOBAHHOCTh 3aBHUCSIIMX OT pekiamojateniell (efepalbHbIX KaHAJIOB B
00pa3oBaTeIbHBIX, Pa3BUBAIOLIUX TENENepeaayax,

OcoOyto posib B MPaKTUYECKOM JIMKBUAALUHU TeJenepeay sl IIKOJIbHUKOB U CTYJCHTOB
CBITpaJIi 3aKOHBI O peKiaMe, IPUHUMABILIKECS B pa3HbIe ro/ibl B cTpaHe. PaccMoTpuM OJHY U3
crareid B HenaBHO npuHAtoM PenepanbHoM 3akoHe «O pekname» PO (N 38-D3 penakuus
2017). OHa rjacutr: «B JETCKMX M 00pa30BaTEJIbHBIX Telenepenadyax, MpOJIOJDKUTEIBHOCTD
KOTOpPBIX COCTaBJIIE€T HE MEHEe 4YeM IMSITHAAUuaTb MMHYT, JIOIYCKAeTCs pPaclpoCTpaHeHHE
peKiIaMbl HEMOCPEACTBEHHO B Hauajie Telernepeaayd MpOJO0KUTEIbHOCThIO OJIHA MUHYTa U
HEMOCPEJICTBEHHO Iepe/l OKOHYaHWEM TeJernepeaadu MpoJI0JKUTENbHOCThIO OJlHA MUHYTa. B
JNETCKUX U 00pa3oBaTelbHbIX TeJernepenadax, MPOAOIKUTEIbHOCTh KOTOPBIX COCTaBISET HE
MEHee 4YeM JIBaJIlaTh MSATh MUHYT, JOMYCKAETCs paclpoCTpaHEHHE peKIaMbl HETIOCPEICTBEHHO B
Hayajie TeJeNnepeayd IMPOJIOJDKUTEIIBHOCTBIO MOJITOPbl MUHYTHI UM HENOCPEICTBEHHO Iepea
OKOHYAHUEM TeJelepeaayd IPOJOJDKUTENIbHOCTbIO MOJITOPl MHUHYTH. B nmerckux wu
00pa3oBaTeNIbHBIX TeJenepeayax, MpoJ0KUTEIbHOCTh KOTOPBIX COCTABIIIET HE MEHEE uYeM
COpPOK MHUHYT, JOIIYCKaeTCsl paclpoCTpaHEHHE pEKJIaMbl HENOCPEACTBEHHO B Hayaie
Tejenepeaayu MpoAODKUTEIBHOCTBIO JBE C IOJOBHUHOW MHHYTHI M HENOCPEICTBEHHO MEpe[
OKOHYAHUEM TeJeNepeiayll MPOI0JDKUTEIBHOCTHIO JBE C IMOJOBHHOM MHUHYTHI. B nerckux u
o0Opa3oBaTeNIbHBIX Tejenepeaayax, MpPOoJOHKUTEIbHOCTh KOTOPBIX COCTaBJSieT OJMH Yac U
Oosee, JOMYCKaeTcs pacnpOCTpaHEHUE PEeKIaMbl HENOCPEACTBEHHO B Hauale Telenepenadu
MIPOJIOJDKUTENBHOCTBIO TPU MHMHYTHI U HENOCPEICTBEHHO IEpes] OKOHYaHHEM Tellenepeiaun
MIPOJIOJKUTENBHOCTBIO TP MUHYTBI» [DenepanbHblid. .., 2017].

To ecTp MPOU3BOAUTH U TPAHCIUPOBATH TEJIENepenad JUIsl MIKOJIbHUKOB U CTYJEHTOB
SKOHOMHMYECKH HE BBIFOJHO. be3yclioBHO, TrocyaapcTBOM MNpEANPUHUMAIOTCS TMOIMBITKU
MpeoI0JIeTh AaHHYI0 npoosiemy. Tak, «IlepBriit kanam» u «Poccus» co3gaim NeTCKHUi TeleKaHa
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«Kapycenb», Ha KOTOPOM «C yTpa IO Beuepa MOKa3bIBAIOT pa3BUBAIOLIUE U 00pa3oBaTeiIbHbIE
IporpamMMbl, MYJIbTOWIBMBI ¥ JaXe JIeTCKHEe CEepHalbl IPO  IIKOJBHYI  JKHU3Hb,
B3aMMOOTHOIICHHUS ¥ T.JI., HO ayAUTOPHUS HECPaBHHMA C €r0 «POTUTEISIMIY, 3a4acTyl0 OHH
MPOCTO HEIOCTYITHBI AJis 1eTed. Eciu roBOpuTh 0 pernoHax, TO 3/1€Ch. .. TEICKAaHAT MOXKET OBITh
MPOCTO He3HaKoM AeTsm» [ lerckue..., 2015].

Baxxno 3ameruth, uTo, HaumHas ¢ 1950-X, mKoJMbHAs W CTyJAeHYECKas Tema Ha
TEJIEBUACHUU BKJIIOYAJla MHOXKECTBO YU€OHBIX, HAyUYHO-TIOMYJISIPHBIX MPOTrpaMM, Oecell O IIKOJjIe
U By3e, JIpyrux ¢GopM U xaHpoB. CTEpeoTUIHOCTh MOAXOJA TEIEBU3UOHIIHUKOB K JETCKO-
IOHOIIIECKOMY KOHTEHTY, HUBEIHPOBAHNE WHTEPECOB YUCHUKOB M CTYACHTOB (U1 HUX BAKHEI
TeMbl IIKOJIBI — B3aWMMOOTHOIICHMH, YCIIEBA€MOCTH, BbIOOpa Oymymiedi npodeccun, ee
BOCTpEOOBAaHHOCTH W TMp.) JenaloT wux paboty HedpdekTuBHOW. Takum o00pazom,
MOATBEPKIAETCS BBIBOJ, MCCIIeZOBaTeNeii O TOM, YTO «COBPEMEHHOE POCCHUIICKOE TEJIEBUJICHUE
OYEHb JaJIeKO OT JETel U MOJPOCTKOB, AaKE€ B CIOXKHBIE NOCTIIEPECTPOCUHBIE I0JIbI 3(Up ObLI
3aroJIHEH JIETCKUMHU MepeadaMu, CETOIHS Ke X mpakTuuecku Het» [Jlerckue..., 2015].

MBI MOXEM TOBOPHUTH, 4YTO CETOJHS CYIIECTBYET JIBE OCHOBHBIX Pa3HOBHIHOCTH
POCCHICKHX TeJleriepeiad Ha HIKOJIbHYIO U CTY/I€HYECKYIO TEMY:

- MEJIMaTEeKCThl, HAIIPABJIEHHBIE HA IIKOJIbHYIO WJIM CTYJAEHUECKYIo ayauTopuio. [Ipumepom
MOJKET CIY)KUTh TeJernepenada « YMHUKH W YMHHIBD», «EctecTBo3HaHue. JISKIIUU U OTBITHD),
«HaBuratop. Anrpeiin» u ap. CrymeHueckass TeMa B COBPEMEHHBIX TeJenepeaadyax HaxXoJIUT
OTpaXCHME MCKIIIOUMTENbHO Ha MECTHBIX KaHajllaX, 4Yalle BCEro, MpUHAAISKAIIUX,
MPEUMYIIECTBEHHO, TEXHUYECKUM MWJIM KJIAacCHYecKUM (Kak oOjajaroimuM HEeoO0X0auMoi
MarepuaibHOil 6a30ii) yHuBepcuteraM («FOYpI'Y-TB», « AI'TY TB» u mp.), MeauaTekcTsl B
HUX HOCAT MHPOPMALMOHHBIN, KyJIbTYPHO-TIPOCBETHTEIHCKHIA XapaKTep;

- Tejenepenayd, TOK-IIOY, JKYPHAJIUCTCKHE pacclie/JOBaHMs, I/1€ MHOI/AA MOJHUMAIOTCS
nmpobseMbl 00pa3oBaHus B IKoJie W By3e B Poccum. Takwe MeauaTeKCThl IIKOJBHOW |
CTYJACHUYECKONH TEMAaTUKU IOJpPa3yMEBAIOT B KAaU€CTBE ayJUTOPUU IIMPOKUE CIOU HACEICHMS,
BKJIIOUAIOLIME paOOTHUKOB 00pa3oBaTelbHON Cchepbl, poAUTENCH U IIp.

Ananus nepuoga ¢ 1992 mo 2017 roasl BbIABUI psj Tenenepenad IA€ OJHUMHU U3
LEHTPAJIBHBIX TEM CTAaHOBHWJIMCH MPOOJEMbI CpEelHEro U BhIcuIero oOpazoBanus. HeoOxomumo
MOJAYEPKHYTh, UTO OOpallleHre K JaHHOW TeMaTUKe HE HOCUT MTOCTOSIHHOTO XapaKTepa, 3a4acTylo
BBIOOP TEMbI MPEJCTABIIAET COOOM «OTBET» HAa KaKoe-I11u00 cOObITHE.

K TeneBH3MOHHBIM TOK-IIOY, B KOTOPBIX 3aTparuBaeTcs MpoOJeMaThKa IIKOJIBI U BY3a,
MOokHO oTHecTH «IIpaBo rosnoca», «Otpaxenue», «Tem BpeMeHeM», «CTpyKTypa MOMEHTa» U
np. B Takux 0OHIECTBEHHO-MOJUTHYECKHX IPOTPaMMax IPHUIJIANICHHBIE TOCTH (YMHOBHUKH,
oOLIeCTBEHHbIE JAESTENU, MPENojaBaTeal BY30B, W3BeCTHble B Poccuu yuduTens-HOBAaTOPHI)
BCTYNAIOT B CIOpP CO CBOMMHU OINMIOHEHTaMH, OTBEYAIOT HA «HEYJOOHBIE BOIPOCHD» — Kak
3pUTENe, Tak W BeAylluX. B Temespupe MOXKHO YCIBIIATH pa3IMYHBIE MHEHHS 10
o0cyxmaemMoil mpobieMaTtuke (HampuMep, B HUX 3aTparuBajcCh TeMbl, CBsi3aHHbIE ¢ EI'D B
1IKOJIe, EeNIIMU peopMupoBaHus Beiciiero oopasoBanus B Poccuu u nip.).

[Tocnennue necsTuiieTus 1ajiau 3eJIEHBIM CBET TelenepesadyaM, B OCHOBE KOTOPBIX JIEKaT
KYPHAJIMCTCKUE paccieqoBaHusi, — Hanpumep, «CrneuuanbHblii KOppecHnoHAEHT», «YecTHBIi
netekTuB» U np. Hamn ananus mokasasn, 4yTo OJHOW M3 BOCTPEOOBAaHHBIX TEM ISl )KYPHAIHCTOB
CTajla LIKOJbHas M cTylaeHdeckas. Hanpumep, B pamkax Ttenenepenaun «CrenuanbHbIN
KOPPECIIOH/IEHT» 3pUTENIAM Mpe/Ularalicb HWTOTH SKYPHAJIUCTCKUX paccieloBaHUN €O
cienyromMu  Ha3Banusmu: «Ha nue 3Hanwmity, «Ha pgHe 3Hanuii-2», «OOpa3zoBaHHE»,
«Koppymmus B Byzax», «O pedopme obpazoBanusi» u mp. Tenenepenaya «YecTHBINA JETEKTHUBY
MPEUIOKHUIAa CBOU CIOKETBHI JUISI ayJUTOpHH: «JIOIEHT IMNoBBI», «JIMMOBBIE KOPOYKM»,
«Dopym», «llonnenka nokymeHTOBY, «l1eanpHble KEPTBBD U IIP. YK€ CAMHU Ha3BaHUS FOBOPAT
O TOM, YTO B JaHHOM CJy4ae >XYPHAJIMCTOB HHTEPECYIOT (B OCHOBHOM) KOpPPYIIHMOHHBIE
SIBJICHUS B POCCUNCKOM 00pa30BaTeIbHOM IpOLIecCe.
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Jlpyrue Ttenenepenayu, Ileé HAaXOAUT OTPaKEHUE IIKOJIbHAs U CTyJEHYecKas Tema,
OCHOBAaHbI HAa HHTEIPUPOBAHHBIX CIOKeTaX. B kauecTBe nmprMepa MOKHO Ha3BaTh Tellenepeady
«Makcumym». B Hell coOuparoTcsi CrHOKETbl U3 Pa3IMUHBIX cep KU3HU MO0 NPUHLUILY
aKTyaJIbHOCTH (@ 3HaYUT PEUTUHTOBOCTH). be3ycioBHO, cpeu TakuX TeM OueHb BocTpeOoBaHa U
oOpazoBatenbHasd. Tak, nporpamma ot 22 nekabpst 2012 rojga Bxiroyana (IIOMUMO IPOYEro) U
CIOKeT 0 OyHTe B MOCKOBCKOM By3e («IIpotuB xoro? Ha uro MBan Oxi00bICTHH G1arocioBuil
CTYZICHTOBY).

Wtak, Mbl MO’XKEM KOHCTaTUPOBATh, UTO:

- (enepanbHble KaHaJbl, YBbl, HE 3aWHTEPECOBAaHbl B CErMEHTE TeJernepesady Ha
LIKOJIBHYIO M CTy/leHYeCcKyto TeMy. OHU «BBIHECIN» JAETCKHE MEAMATEKCTHI «3a» PaMKH CBOETO
BEII[aHUs, B YaCTHOCTH, Ha KaHal «Kapycemnby;

- Tejemepegaud Ha JeTckoMm KaHaie «Kapycenb» B KadecTBe LEIEBOM ayauTOPUHU
onuparorcss Ha jgerer 3 — 11 7jer, peanu3yloT pa3BIEKaTElbHYIO, HWH(OPMATUBHYIO,
obpasoBarenbHyo GyHKIMH. Tak, mporpaMmHas ceTka mpemiaraet Oosee 80 Tenmenepenad, u3
HUX TOJbKO 22 cHuUMawTca ceiuac (nanHele Ha 2016 ronx [Kapycens]), Oosnee 60-tm —
TPaHCISALUS APXUBHBIX 3aMHUCEH;

- LIKOJIbHAs M CTyJEHYecKas TeMa CTajd B IOCIEAHEE AECATUIETHE IPEIMETOM IS
B3POCJIBIX TUCKYCCHM, MPU ITOM, J€TH U CTYAEHTbI «BBIHECEHBI» 3a PAMKH ITHX OOCYKJIEHUI:
CeroJiHs HE CYLIECTBYET IUIOUIAJ0K i Auaiora (B paMKax Tejemnepenad), IIe MOXHO
YCIIBIILIATh MOJIEMUKY B3POCIIBIX U IIKOJIbHUKOB, CTY/IEHTOB;

- B poccuiickux tenenepenaadax 1992 — 2017 rogoB HET UCTOPUUYECKUX CCHIJIOK, OHU HE
MMEIOT YETKO BBIPAYKEHHBIX CBSI3EH € MPOIILIBIM;

- COBPEMEHHBIE POCCUNCKUE TelleNepelaud 4YacTO CO3JIal0TCS B OTPHIBE OT UHTEPECOB U
po0JIeM HIKOJIBHUKOB U ONMPAIOTCS IPEUMYILECTBEHHO Ha 3ara/iHble 00pasiibl;

- MPOU30LIIa CMEHA ayJUTOPUU TeJlerepeiad Ha IIKOJbHYIO U CTYACHUYECKYIO TEMY:
coBpemeHHoe TB BMecTto oOpallleHusi HENOCPEACTBEHHO K IIKOJbHUKAM M CTYAEHTaM
aZipecyercss Temepb KO B3POCIbIM: YYUTENsM, paOOTHUKAaM BbICIIEH IIKOJbI, YHMHOBHUKAM,
POIUTENSIM U TIp.

Coyuoxynomypmbiii, u0e0102uvecKull, MUpo8033PEeHYecKull, PeIucUo3Hbll KOHMEKCMm

Tenenepenaun o 1IKoi€ M By3€ MOJUMHEHBI LIETSIM, KOTOpbIE CTOAT IEpEe] KaHAJOM,
Hanpumep:

- IOy sipU3alysl, O3HaKOMUTeNbHas HHpopMalus (B TOM YUCIIE O IPUEMHOIN KaMIIaHUM)
— J71s TeNenepesay Ha CTYACHUECKYIO TEMY;

- TIPOCBETHTENIbCKas, MH(pOpPMALMOHHAsA, oOpa3oBaTenbHas B Tenemepenadax — s
JOIIIKOJIBHUKOB U MJIaAIINX IIKOJIBHHUKOB,
- pa3bicHUTENbHAs  — Ui Tejemepenad MpoOJEeMHOro Xapakrepa (TOK-LIOY),

TEMAaTUYECKUE TeJIeTIepeayy;

- u300uyaomas — JUisl )KYpPHaJIUCTCKUX pacciieIoBaHUil, CIOKETOB, OMUPAOLIUXCI Ha
MPUHITUIT «CEHCALIMOHHOCTU» MaTepuara.

B sTHX Memmarekcrax 3a4acTyr0 HET APKOTrO HIACOJIOTHMYECKOTO, COUMOKYIBTYPHOTO,
MHPOBO33PEHUYECKOT0 KOHTEKCTa, ONOPbI HA pealibHbId MUp. Telenepenadyn 1eTCKOro KOHTEHTa
CYIIIECTBYIOT KakK Obl B BaKyyMe, HET CBSI30K MEXIy Pa3TMYHBIMH BO3PACTHBIMH KaTETOPHUSIMH,
MHUpPOM JI€Teid M B3pochbiXx U T.4. [IpoaHann3upoBaHHbIE TeEJENepenayd HE MOMOTAKT CBOEH
LIEJIeBON ayIUTOPUU «CIOKUTH» KapTUHY MHpA, NMOCKOJIbKY HE 00JalaloT CUCTEMHOCTHIO, UX
OTJIMYAET HeKasi 000COOICHHOCTD, MMOTPYKEHHOCTh B CBOIO TeMy. | JT1aBHas X XapakTEepUCTHUKA —
abcTparupoBaHUe OT PEATHHOTO MUPA, POCCUICKUX TPATUIINNA, MEHTATUTETA, KYJIbTYPHI.

Mupoeos3zpenue nrodel Mmupa, U306paANCeHHO20 8 MEOUAMEKCMAax

OTAMYUTEeNbHOW YEpPTOM POCCHMCKUX JIETCKUX TeJenepesady MOXKHO  CYUTaTh
«OTOPBAHHOCTBY» OT pealbHOM JKU3HMU. OTO HaONIOAaeTcs M B BHIOOpE TJIABHBIX TI'E€POEB.
3avactyto 310 ¢eu, Maru, BOJIICOHWKH, HECYIIECTBYIOUIME >KMBOTHBIC, NMTUIBI U mp. OHHU
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MO/JIEP’KUBAIOT WILTIO30PHBINA MUp Telenepenad, He moMorasi peOeHKy UASHTU(DULIUPOBATh ceos
B MHpPE pEaIbHOM.

TakuM mnepcoHa)kaM HPHUCYIIHM CTEPEOTUIIHBIE YEpPThl, Ha KOTOPBIX M3 IMepeladd B
nepeayy CTPOUTCS ¥ pa3BUBAETCS CIOXKET: OJUH T€pOi — MECCUMMUCT, APYroil — ONTUMUCT; OJAUH
YMHBIH, BTOpo# Tiynbiid («/laBaiite pucoBatsy, «Cripocu y Beesnamycal!» u mip.).

['oBops o Temenepenadax NIKOJIBHOM M CTYJEHYECKOM TEMAaTHKU U1 B3POCIOU
ayIUTOpUM, OTMETHM, UYTO MHPOBO33pEHUE NEpCOHaXeh 31ech AuUPPepeHIupOBaHHO:
YMHOBHHUKHU OT 00pa30BaHUs IEMOHCTPUPYIOT ONTUMU3M, CTPEMATCS MOJUYEPKHYTH YCIEIIHOCTb
MPOBOJUMBIX HUMHU pedopM; HX OIIMOHEHTHl (KYpPHAJIUCTBI, YUYMTENS, POJIUTENIM) 4Yalle
MIPOSIBJIAIOT IECCUMU3M, HEJOBEPUE U TIP.

Hepapxus yennocmeti B Telenepenavax, IPEANoiaralolux B KauecTBE LEIeBOU
ayUTOPUN UIKOJBbHUKOB, HEPEIKO OpPUEHTHpPOBAaHA HA pa3BUTHUE y JETeH HHAMBHUYyaTU3MA,
CTpeMJICHUSI J10OMBAaTbCS CBOEH LIEJIM, HE CBS3BIBAIOT peOeHKa, ero MHTepechl ¢ Oynyuiein
npodeccueit. B Tenenepemauax mKoJIbHON U CTYICHUYECKOW TEMATHKH IS B3POCIION ayTUTOPHH,
MO3ULMOHUPYIOTCS LIEHHOCTH, OIMpAIOLIUecss Ha TyMaHW3M, 3amajHble Hjaeansl B o0jacTtu
obOpazoBaHusl.

Ocnognoii cmepeomun ycnexa 6 5mom Mupe: ObITb HHIAUBUAYAJIUCTOM, JOOUBATHCS
ycrexa, IpeoaosieBasi Iperpasl.

Cmpykmypa u npuembl n08eCmMe08aHUs 8 POCCUUCKUX meNienepeoayax Ha WKOIbHYIO U

CMYOeH4ecKylo memy

Mecmo u épems Oeticmaus meduamekcmog ONpPeeNIeHbl KOHILIETIIUEH Tellenepelaun:

- JUI TOIIKOJIbHUKOB M MJIQJIIINX IIKOJbHUKOB BHIOMpPAETCsl KOMHATA, I0X0Xas Ha KJacc,
HO BKJIIOUAIOLIasi B c€0sl UTPYLIKU, KOTOPbIE MCIIOJIb3YIOTCS B IMPOLIECCE pean3allii CIOXKeTa.
Bpewms neiictBust Heonpenenennoe («/laBaiite pucoBathy, «Cripocu y Becesnamyca!» u mp.);

- JUIsl CTYIACHTOB HCIIOJIb3YETCSI CTYIHMH, BpeMs JEMCTBUS — HacTosiuee (HO He MpsAMOil
a¢up) («Mosoaexusiil mpocnekt» - «FOYpl'Y-TB» u 1.1.);

- JUId IIHUPOKOW ayJUTOPUU: CTYIUs; MHTEPhEPbl BY3a, IIKOJBI (IS KYypHAJIUCTCKUX
paccienoBaHuin).

Obcmanoska u npeomemsl Obima B Telenepenayax O ULIKOJE U BY3€ CTEPEOTHUIIHBI:
ayJIUTOPUH, KJIacChl, KOPUAOPHI, IIKOJIbHBIE JBOPHI, KAOMHET TUPEKTOpa U IIp.

Kanposvie moougpuxayuu poccUMCKUX Tenenepenad Ha IIKOJbHYIO M CTYIEHYECKYIO
TEMY:

- TEJIEBU3MOHHBIE TOK-IIOY, IJ€ 3aTparuBaercss mpoliemarrka mkojisl U By3a («[Ipaso
rojocay, «Otpaxenue», «Tem BpemeHem», «CTpyKTypa MOMEHTa» U IIp.);

- OKypHamucTckoe paccienoBanne («CrenuanbHBIA  KOPpPECOHACHT», «YecTHBIH
JETEKTUB» U 1P.);

- Tejenepesayu, HUHTErpupymouue B cede pa3auuHble (10 TEMATHUKE) CIOXKEThI, HAIpUMeED,
«Makcumym»;

- COOpPHHMKM CIOKETOB (II0 TeMaTH4ecKoMy, coObITHiiHOMY mpu3Haky) («HoBoctu
IOYpI'Y», «Kanengaps FOYpI'Y» u nip.);

- Hay4yHO-TI03HaBaTelbHbIe Nepenaun («YMHUKH U yMHULIBD, «HaBurarop. Anrpein»);

- mpakTUKo-opueHTupoBanHble nepenaun («HEOkyxusa», «/laBaiite pucoBaTb»);

- TeMarudeckue ypoku («EcrtectBo3nanme. Jleknuu u ombIThl», «Pycckas mauteparypa.
Jlexumm» u mip.).

Cmepeomunnvle  npuemvl  U300padxceHusi  OEUCMBUMENbHOCU B POCCUHUCKUX
Tejenepeaayax Ha NIKOJIBHYIO M CTYAEHYECKYIO TEMY MPOSIBIIAETCS CIEIYIOIUM 00pazoM:

- S UIKOJIbHOW LIEJ€BOW aylIWTOPUM — B IMOJIOKUTEIBHOM IOCHUIE MEIMAareHTCTBa K
NETCTBY, MO3UTUBHOM OTHOLIEHUH K Fe€pOsIM TeJlenepeiad — IKOJIbHUKAM U CTY/IEHTaM;

- IS UIMPOKHUX CIIOEB ayAMTOPHH: CO3/1aBacMbl€ B CIOKETaX CHUTYAI[UH, TJle MOKa3aHbI
OTHOIIEHMSI TEJaroroB M MOJIOJIEKH, JOCTaTOYHO pa3HooOpa3Hbl. B TenexypHanIucTcKux
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paccieloBaHMsIX MHOTO MaTepHalioB n3obinyaromero xapakrepa («Ha ane 3nanuit», «Ha gne
3HaHU#-2», «ObpazoBanuey», «Koppymuus B By3ax», «O pedopme obOpazoBanus»; «JlomeHT
JIMIIOBBINY, «JInmoBele Kopoukn», «Dopym», «Iloanenka nokymeHTOB», «MeanbHble )KEPTBBI»
U 1p.), TJIe MOKa3aHbl NEPCOHAXH, Mopoyalue npodeccuro mnenarora, yauTens, IposBISIOLE
TaKMe KayecTBa KaK BOPOBCTBO, B3SITOUHUYECTBO, KOPPYHNLIMOHHOCTh, OECIPUHLIUITHOCTD U IIp.;
UTHOPHUPYIOIIHE 0011IeCTBEHHOE MHEHUE, IEMOHCTPUPYIOUINE OTPEOUTENHCKOE UITH HETATUBHOE
OTHOIIEHHE K oOpas3oBaHuio. B Beimyckax Tok-moy («IIpaBo romnoca», «Otpaxkenue», «Tem
BpeMeHeM», «CTpyKTypa MOMEHTa» U JIp.), HOCBSAIIEHHBIX 00pa30BaHMIO, NEPCOHAXKU HOPOi
Pa3HOBEKTOPHBI: OJHU CTPEMSATCS K JAMAjory, MOHMMAaHHUIO MO3ULMU JPYyroro (ONIOHEHTA),
Ipyrue — K KOHQPOHTAIMH C BEAYLIUMU H/WIN ayTUTOpUEH.

Tunonozusi nepcounadiceti. IIKOJBHUKH W CTYIEHTBI, YUMTENs, MPENoJaBaTeld BY30B,
YIHOBHHUKHU CHUCTEMbI 00pa30BaHus U Jp.

® go3pacm nepcouasicell: OT MIKOJIBHOTO U CTYJ€HYECKOTO J10 IEHCUOHHOTIO.

®yposeHb o0Opazosanus. JUId BEAYIIMX — BbICIIEE; ISl LIKOJIBHUKOB U CTYJEHTOB —
HEOKOHUEHHOE CpeJHee WM BbICIIEe; Ul IpernojaBaTesiedl — BbICIIEE, YacTO C Y4YEHOMU
CTENEHBIO (KaHAUIATCKON WM IOKTOPCKOH);

® coyuanbHoe NonoNCeHue: IIKOJIBHUKU U3 KPYNHBIX TOPOJOB, IPEUMYILECTBEHHO,
MockBbI, 3a4acTyi0 JE€TH U3BECTHBIX pOJAUTENIEH, 4YacTO MOJYEPKUBAETCS COIMAJIbHOE
(MaTepuaIbHOE) TI0JIOKEHUE PeOCHKA — IMOKA3bIBACTCS €r0 KBAPTUPA, KOMHATA, UTPYIIKHU U TIP.;

® gHewHUll U0, 00eJCOa, MENOCIOICEHUe NEPCOHAdICd, Yepmbl e20 Xapakmepd, J1eKCuKd.
JUia neTckux Tenemnepenady BHEIIHWNW BHUJ BaXEH, IOCKOJIbKY JOJDKEH IIOMOYb pedsiTtam
UACHTUPUIUPOBATH Irepos (KPbUIBIIIKK Y (Geu U 1p.), MOHATh €ro IiaBHbIE YEpPThl XapakTepa
(3701, ymMHBIM W mp.). Jlekcwka WCHoyb3yeTcss B COOTBETCTBHH C IEISAMH WU 3PUTEIHCKOU
aynuTopuer, o0JlacTH 3HaHMM, KOTOpas B HEM paccMaTpuBaeTcs (ClielualibHble TEPMUHBI B
nepeayax 0 pucoBaHUM, GU3KYIBTYpE U 1p.). UepThl XapakTepa repoeB ONpeaeIeHbl CIOKETOM.

B tenenepenadax MIKOIBHOW M CTYIEHUYECKOW TEMAaTHKHU Ul CTYACHYECKON U B3POCION
ayUTOpUU TIEPCOHAKU U BEAYIIME OJETHI B COOTBETCTBHM C TEKyILEeHd MO0, HO HEOPOCKO.
[IpenogaBaTenu By3a cOOMIOAAIOT JIpecC-KO.

Cywecmeennoe usmeneHue 6 JCU3HU NEPCOHAICEL MeEOUAMEKCMO8.

CroxxeTHblif BapuaHT Ne 1: mepcoHaku ydarcsi 4eMy-JIn0o — pucoBaTh, MUCATh, CUNTATh.

CroxxeTHblii BapuaHT Ne 2: MEpCOHaKU TOBOPAT O MPEUMYIIECTBAX KOHKPETHOTO BY3a,
MTO3UTUBHBIX U3MEHEHUSX B UX JKU3HU MOCIIE MOCTYIICHUS B JTaHHBIN BY3.

CroxetHplii BapuanT No 3: paccka3 O TOM, YTO B HEKOTOpBIE BY3bl CTPaHbl MOYHO
MOCTYIUTh KOPPYIIIMOHHO, TO €cTh 0e3 3HaHu#, caaun EI'D u npyrux sk3amMeHoB, COOCTBEHHO,
KaK M YUUTbCS B HUX.

CroxetHblif Bapuant Ne 4: pepopma oOpazoBaHus MMOBJEKIa 32 COOOH MHOTO BOIPOCOB K
ee pa3paboTuyMKaM y pa3lIMYHBIX KAaTErOpU HACEJICHHs — OT y4YWTeJeH, MpernojaBaTese 10
poauTenei, Oalymiek W JeAylIeK, TMO3TOMY HEOOXOJUM [HajioT, Pa3bSICHEHHS JIIOJSIM,
peanu3yronmM 00pa3oBaTeIbHBIN MPOIECC, OOMIECTBY B IIEJIOM.

Bosuuxwue 'y  nepconagiceti  npobnemwvi: KOpPEeHHOE pPePOPMHUPOBAHUE CHCTEMBI
oOpa3oBaHusl 1IKOJBI U By3a Poccum mpenycMarpuBaeT BbIOOP MEXIy pa3HbIMHU TpyIIaMu
LIEHHOCTEH, BbIsIBJIEHHE U OOpHOY C OTpULIATEIbHBIMU SIBJICHUSAMH B MEAArOTMYECKOM cpene; y
poauTenei BOSHUKAIOT TPYIHOCTH IPU NOJArOTOBKE JAETEH K IIKOJIE; Y IIKOJBbHUKOB U CTYJIEHTOB
— HE0OXOAMMOCTh B JAONOJHUTEIBHOM MaTepuaie Mo Kakoh-1100 AUCHHUILINHE;

Iloucku nepconasicamu pewieHuss npobnemvl: HarJSAIHAS JAEMOHCTpALMs TEXHOJOTUU
BBINIOJIHEHUS 4ero-i1n0o (63 COMHEHUM WM pa3MbILUIEHUH, UCKIIOYAIOas aHaIu3 MOBEACHUS
MepcoHaXka); IUAJOT, KOTOPBHIM HAaMpaBlieH Ha KOJUICKTHBHBIM IMOWCK JATbHEHIINX MyTeH
pa3Butus o0pa3oBanus B Poccun; neMoHCTpanus HeI0CTaTKOB OOIIECTBY (Tenenepesadn xaHpa
«OKYpHAJIMCTCKOE pacciiefloBaHue») sl (POPMHUPOBAHUS OTPULATEILHOTO OTHOIICHHUS JIIOJEH K
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KOppYyInIuK B MIKOJIC MU BY3€, OpraHu3alllii IMPOBCPKU JAHHBIX q)aKTOB MMPpaBOOXPAaHUTCIIbHBIMU
OpraHamu.

Buieoown

['epmeHeBTHUECKUI aHAIM3 POCCUMCKUX TEJENepeiad Ha IIKOJbHYIO U CTYJIEHYECKYIO
TeMy BBISBWJI TJIyOOKHE KPU3HCHBIC sBIEHUA. VMeroniuecs MeIuaTeKCThl IS YJalluxcs |
CTYZCHTOB HE BOCIOJIHAIOT (DYHKIIMOHAIBHO U COAEPKATEIBHO TEX TEM, KOTOPbIE PAaCKPHIBAINCH
B TeJlenepesayax COBETCKOTO TEJIEBUJICHUS; Maj0 BHUMAaHHUS YICJIAIOT  IMOAPOCTKOBOW H
IoHOIecKoM ayauTopuu. CTepeoTHIHOCTh MOAXO0JA CO3JaTelei Tenenepenad K JI€TCKO-
IOHOIIECKOMY KOHTEHTY, HMBEJIIMPOBAaHHE MHTEPECOB YUYEHUKOB U CTYJIEHTOB CaMbIM
HEraTUBHBIM 00pa30M CKa3bIBaIOTCS Ha TesepenepTyape. CTylneHueckas TeMa B COBPEMEHHbBIX
Tejenepeaayax HAaXOJUT OTPAKEHUE B OCHOBHOM HAa MECTHBIX KaHaJlaXx, dYalle BCEro,
MPUHAJISKAINX, TPEUMYIIIECTBEHHO, TEXHUUECKUM U KJIACCUYCCKUM YHUBEPCUTETAM.

CymiecTByeT J1B€ pa3HOBHJIHOCTH POCCHUMCKHUX TeJenepenad Ha IIKOJbHYIO H
CTYIACHUYECKYIO TeMY: JUIsl Y4allluXCsl M CTYIEHTOB; JJIsl IIMPOKOM aynuTopuu (Terenepenaydu,
TOK-II0Y, KYPHAJIMCTCKUE PACCIEAOBAHMUS).

[lIkonpHast W CTyJeHUYECKas TeMa cTaja B IMOCIEAHEe NEeCSATHIIETHE MpeIMeToM s
MEIUUHBIX TUCKYCCHUM, HO TPU 3TOM CaMH IIKOJIBHUKUA U CTYACHTHI YaCTO B ATHX JUCKYCCHUAX HE
Y4acTBYIOT; B Telenepeaayax ciado MpoCMaTPUBAIOTCS KOHTEKCTHBIE HCTOPUYECKHE CCHUIKH.
OTnnuuTenbHas YepTa pOCCUNCKUX JETCKUX TeJenepeaay — OTOPBAHHOCTh OT PEaIbHOCTU. JTO
HaOmoJaeTcss U B BbIOOpE TIJIaBHBIX TepoeB: (e, Maru, BOJIIIEOHHWKH, HECYIECTBYIOLIHE
YKUBOTHBIE, ITHIIBI U TIP. BCE 3TO moaiep >kuBaeT WLTFO30PHBIA BUPTYAIbHBIN MHp,  HE
MTOMOTAIOUINI IIKOJILHUKY (OCOOEHHO MIIJIIIEro BO3pacTa) WJIEHTU(GUIHMPOBATH ce0s B MUpE
peasibHOM. B MenumarexkcTtax ~ HET  SIPKOrO  HJEOJOTMYECKOro,  COLUOKYJIbTYPHOTO,
MHPOBO33PEHUYECKOTO KOHTEKCTa, OINOpPbl Ha HACTOALIYI0 KU3Hb. [IpoaHanusupoBaHHbIE
Tejenepeaayy He OMOTalOT LEJIEBOM ayIUTOPUU «CIIOKHUThY KapTUHY MHUpPA, TOCKOJIbKY OHU HE
00Ja/1al0T CUCTEMHOCTBIO; UX OTJIMYAeT HeKas 000COOJIEHHOCTh, «IOTPYKEHHOCTH» B CBOIO
cnenuduueckyro temy. ['1aBHast UX XapakTepuCcTUKa — abcTparupoBaHUe OT PEaJTbHOIO MHUpPA, OT
POCCUHCKHX TpaJuLMEN, MEHTAIIMTETA, KYJIbTYpPHI.

B poccuiickux tenenepemadax 1992 — 2017 romoB modTtH HET HCTOPHUYECKUX CCHUIOK,
YETKO BBIPAXCHHBIX CBS3EH C MPOILIBIM; OHH PA3BUBAIOTCS OTOPBAHO OT IIKOJBHHUKOB, WX
po0JIeM U UHTEPECOB, ONUPASICh, IPEUMYILIECTBEHHO Ha 3aMa/iHble TeJIeo0pasIbl.

[lIkonpHast M CTyAEeHYECKas TeMa CTajlld B IOCJIETHEE JAECATUIETHE MPEeIMETOM s
B3POCJIBIX AUCKYCCUH, IIPU 3TOM CaMM y4allluecs BBIHECEHBI 3a CKOOKHM 3THUX OOCYXJEHUH, HUX
MHEHHUE TePecTano ObITh UHTEPECHO TEJIEBHUJICHUIO (CaMM K€ IIKOJbHUKU U CTYAECHTHI CETOJHS
BBIpaXKalOT ceOsi 1Mo OOJbIIeH YacTH B COLMAIBHBIX CETAX MHTEpHeTa). Takum obOpazoM, Ha
cerogusmHeM TB odeHb Mano peanbHbIX IJIOWAAOK ISl KOHCTPYKTHUBHOTO JJsi JAMajora
B3POCJIBIX CO IIKOJIbHUKAMU U CTYJIEHTaMHU.
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Meouakynomypa

Media Culture

I'epmeHeBTHYECKHUIT aHAIN3 PUIBMA HA CTYACHYECKYI0 TEeMY
(na npumepe ¢puabM I1. TogopoBckoro «Kakasi uyaHas urpa») *

P.B. Canvnutii

KanHouoam nedazo2uyeckux Hayk, 0OyeHm,
Taeanpoeckuui uncmumym umenu A.I11. Yexoesa,
347936, r. Taraupor, yia. MaunuatusHas, 48,
roman_tag82@mail.ru

AHHoOTanus. B craThe mpoBoauTCs repMeHeBTHYECKUI aHann3 (uiibMa «Kakas dynaHas urpay (pexuccep
II. Tomoporckuii, 1995). AHamuU3UpPyIOTCA MHEHHS KHHOBEIOB, PEXKHCCEPOB U KPHUTUKOB O COCTOSHUH
oredecTBeHHOro kuHemarorpaga 1990-X romoB M XyHOXKECTBEHHBIX (PHIBMOB 3TOrO MEPHOJAA O IMOCIEBOCHHOMN
CTATMHCKOM 310Xxe. ONMUCHIBAETCS UACOIOTHUECKUM U COIMOKYIBTYPHBIN KOHTEKCT KoHla 1940-x — Havana 1950-x
TOJIOB, C TIO3UIIMU KOTOPOTO aHAIN3UPYETCS AEHCTBUTEIBHOCTh XyJI0)KECTBEHHOTO (PriibMa, NEHCTBHS IEPCOHAKEH,
HCIONb3yeMBbI€ aBTOPOM XY 0KECTBEHHBIE IPUEMbI. ABTOp CTaThU JenaeT BbIBoAbL, uTo I1. TonopoBckuil monoxun
B OCHOBY (hmibMa TpU TpaHH, MO-PA3HOMY OTpakalollUe OBITOBBIE IOAPOOHOCTH IOCIETHHUX JIET CTaJHMHCKON
snoxu. C OIHOM CTOPOHBI, «aMOPAIBHBIE» MMOCTYIKH CTYIEHTOB, C APYTOW, OBITOBAasi HEYCTPOCHHOCTh, OTCYTCTBHE
BO3MOXKHOCTEH pealn30BaTh COOCTBEHHBIE JKENAaHWs, C TpEeThei, MojeT (aHTa3uu, UIrpa BOOOpPaKEHHS U
SMOLMOHANBHAS OTKPBITOCTh IJIaBHBIX repoeB. KoHeuHo, mepcoHakell He Ha30BEUIb HAEAIbHBIMH, B HUX MHOTO
HEJIOCTaTKOB, HO IPOCTOTA, OTKPHITOCTh M SMOLMOHAJIBHOCTh NPHIAIOT HX oOpa3am obasHus. HecMmotpst Ha
HEJIETKUE YCIIOBUS JKU3HH, B UX OOIIEHHU HPOSBIISIFOTCS HCKPEHHHE U HEMOJ/IeNbHbIE UyBCTBa. B CBOMX NeCTBHAX
OHHU HE PYKOBOJCTBYIOTCS] MHAMBUyaJIbHBIMH MOTHBAMU M HE CTPEMSTCS KaK-TO BBIIEIUTHCS U3 KOJIJIEKTHUBA.

Hdus smoxu 1990-x romoB, B KOTOpOH co3maBayicsi (uiIbM, XapakTepeH pOCT IMparMaTHYHOCTH,
OTYYXIEHHOCTH ¥ ATOMCTUYHOCTH, IOTEPU OpUEHTHPOB. BepostHo, nepexxusanue I1. TonopoBckuM omycTomieHus
OT IPOUCXOJISILETO YCHIMBAJIO €0 YYBCTBO HOCTAIBIMH 110 BpEMEHAM CBOEW MOJIOIOCTH, KOra JroIu Obun Oosee
OTKPBITHIMU M UCKPEHHUMU.

KnroueBble ciioBa: repMeHEeBTHYECKUI aHanu3, (UIbM, CTYICHTBI, MICOJOTHS, CTAIMHCKAas SI10Xa,
TonopoBckuit, HOCTaIbIUsl.

*  cmamba HARUCAHA 6 PAMKAX UCCe006AHUA npu (QuHaHCco80ll noddepiicke zpanma Poccuiickozo
Hayunozo ponoa (PH®). Ilpoexm Ne 17-18-01001 «Illkona u 6y3 ¢ 3epkaie COBEMICKUX, POCCUIICKUX U
3aANAOHBIX  AYOUOGU3YANLHBIX  MeOUAMeKCmos», 6vinoansemvii 6 Pocmoeckom  zocyoapcmeennom
IKOHOMUUECKOM YHUGEPCUMEme.

Hermeneutical analysis of the film on a students’ topic
(for example, the film by P. Todorovsky What a wonderful game) *

Dr. Roman Salny

Anton Chekhov Taganrog Institute,
347936, Taganrog, Iniciativnaya, 48,
Roman_tag82@mail.ru

Abstract. The hermeneutic analysis of the feature film "What a wonderful game" (directed by P.
Todorovsky, 1995) is conducted in this article. The author analyzed the views of film critics and researchers on the
topic of the post-war Stalin era. The ideological and sociocultural context of the late 1940s and early 1950s is
described from the position of the actions, the characters, the artistic methods. P. Todorovsky laid the basis for the
film three facets, reflecting in different ways the everyday details of the last years of the Stalin era. On the one hand,
the "immoral" actions of students, on the other, the household disorder, the lack of opportunities to realize one's own
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desires, the third, the flight of imagination, game and the emotional openness of the main characters. Of course, the
characters can not be called ideal, they have many shortcomings, but simplicity, openness and emotionality give
their images charm. Despite the difficult conditions of life, sincere and genuine feelings are manifested in their
communication. In their actions they are not guided by individual motives and do not aspire to somehow stand out
from the collective. =~ The era of the 1990s, in which the film was created, was the growth of pragmatism,
alienation and selfishness, loss of landmarks is characteristic. Probably, the experience of P. Todorovsky devastation
from what was happening intensified his sense of nostalgia for the times of his youth, when people were more open
and sincere.
Keywords: hermeneutic analysis, feature film, students, ideology, Stalin, Todorovsky, nostalgia.
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Beeoenue

B 1990-e romwl pexuccepbl, 4be€ IETCTBO M IOHOCTHh MPHUILINCh Ha MOCICBOCHHBIN
MEepPHUOJI, CHSUIM O HEM IieNlyio ceputo kapTuH: «Kenesnwiii 3aHaBecy» (pexuccep C. Kynum,
1994), «Kaxkas uynnas urpa» (pexkuccep I1. Tonoposckuii, 1995) «Bop» (pexuccep I1. Uyxpaii,
1997), «XpycraneB, mamuny!» (pexuccep A. I'epman, 1998), «bapak» (pexwuccep B.
OroponnukoB, 1999). Atmocdepa cTaJMHCKOro pexxuma B O0JbIlIel CTENEHH BOCCO3]aBajach
3MIECh Yepe3 JETCKOE W/WIIM IOHOIIECKOE BOCHPHUSATHE TOTO BPEMEHH: KPACHBIX CHMBOJNYECKUX
MJakaToB Ha (OHE CcephIX JOMOB, Tparmdyecku-uHpepHanpbHOTO ToJioca JleBuTaHa,
3aYMTHIBAIONICTO OIOJUIETEHH O 370POBBE BOXKIM, TECHOTY M OJHOBPEMEHHO TEIUIBIA YIOT
KOMMYHAIIbHBIX KBapTHp, cienyio Bepy B CTanmHa W BCEOOUIMI CTpax Tepen MpU3paKamm,
OXpaHSIOIMIMMH TOCYIaPCTBEHHYIO 0€3011acHOCTh. B Bocco3manHOM aBTOpamu atMocdepe KoHIa
1940-x — nayana 1950-x romoB omrymaercsi 0€3bICXOHOCTh U 3aMKHYTOCTb, @ OTHOIICHMUS
MEX]Ty JIOAbMH OBLTH JaJIeKH OT OJAarO4eCTHBBIX M IEIOMYIPEHHBIX, O KOTOPHIX MTOBECTBOBAIIO
OOJIBIIMHCTBO COBETCKHUX (PHIIBMOB.

Mamepuanvt u memoowvl ucciedo6anus

Marepuan uccienoanus — ¢puiabM «Kakas uyynnas urpa» (1995). Cnenys meronosnoruu,
paspaboTanHoit Y.9ko [Ixo, 2005, c. 209] u A.CunsepOmatom [Silverblatt, 2001, pp. 80-81] mb1
nenaeM repmeHeBTHdeckuil ananu3 kaptussl I1. TonopoBckoro, onupasch Ha Takue KIOYEBbIE
CIIOBa MeAMaoOpa3oBaHUsl KaK «MEIUHHBIE areHTCTBa», «KAaTErOpUM Meaua/MeIuaTeKCTOBY,
«MEIUITHBIE TEXHOJIOTHMY», «SI3bIKHU MEAHa», «MEAUMHbIE pernpe3eHTalun» M «MeIuiHas
ayUTOpUS», TaK KaK BCE OTU MOHATUS HMMEIOT MPSIMOE OTHOIIEHHE I'€PMEHEBTUUYECKOMY
aHAIN3y MEAUMHBIX IPOU3BEICHUMN.

Huckyccus
Owibm «Kakas uyanas urpa» Obut cHAat I1. Togoposckum B cepeanne 1990-x rogos —

MEepPHUOJ CIOXKHBIA JUIsl KHHeMarorpada, BIOpOYeM, Kak MU IS APYrux cdep couuaabHOW U
MOJINTUYECKOM KU3HU CTpaHbl. BmecTe co cHATHEM LieH3YpHbIX OapbepoB B Poccuu nosiBuinch
SKOHOMHMYECKHE U CTPYKTYpHbIE NpOOJIEMbI, MOCTaBUBLINE KHUHEMAaTOrpaducToB B HOBbIE
ycnoBusa. Ilo muenuto C.H. J[oOpoTBOpcKOro, «pa3Baj MpPHUBBIUHBIX CTPYKTYp OOEpHYICs
neUIUTOM HUACH W YTpaTol YyBCTBA SKPAaHHOW peambHOCTW» [1uT. mo: Apkyc, Bacuibesa,
1997]. Kunopexuccepbl € MOSBIEHUEM PBIHOYHONM  SKOHOMHKH, CTOJKHYJIUCh C
HEO0OXOIMMOCTbIO TIOMCKAa (PUHAHCOBBIX PECYPCOB Ul ChEMOK (DMIBMOB, WJIM IPOJIOCEPOB,
CIOCOOHBIX periaTh 3TH 3aJa4H.

Hpyroit mpobnemoit s kuHemarorpadga B 1990-x romax cranm mpokar (UIBMOB.
JloMyrHaHTa 3amajHoOTo (MPEXJIE BCEr0 — aMEPUKAHCKOT0) KOMMEPUYECKOTO KMHO 3HAYMTEIbHO
CHHKAJIO IIAHCHI MHOTUX POCCUUCKUX aBTOPOB HANTH CBOIO aynuTopuio [pixoBudnbiid, 1995].
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Ecniu B coBerckuil mnepuosl KUHOAyAMTOpPHS Obula HE TOJIBKO OOJIBIIONW, HO H
OpUEHTUPOBAHHOW HAa CIIOKUBILIUECS B CTpaHe KyJbTypHble GopMbl, TO B 1990-x romax oHa
COKpaTujach B pa3bl MU B OoJibIIEH YacTH NEPEeKIIOYMIach Ha 3alajJHble KOMMEpUecKue
¢unbmbl. Ha ¢oHE NecCUMHCTHYHBIX W MpAdyHBIX OTEUECTBEHHBIX KAPTUH TOJUIMBYJICKUE
KOMeJUHU U OOEBUKU CMOTPENINCH MOJIOJIEKBIO € OOJIBIINM y10BOJIbCTBUEM. CTapIlIeKIIaCCHUKU U
CTYIEHTBI CTapajJIiCh MOJpa)kaTh 3alaJHbIM 00pa3liaM MOBEACHUS U CAMOBBIPAKECHHUS.

B oatux ycnoBus «kuHemaTorpaduueckoe COoOOIIEeCTBO CYOJMMHPOBAIO  CBOIO
TBOPUYECKYIO DHEPIHI0 B PO3BIIPHINIAX, AHEKJOTaX U MPOYEM XYI0KECTBEHHOM (DOJIBKIOPE»
[[InaxoB, 1997]. OqHuM u3 GOIBKIOPHBIX HAIIPaBJIIEHUH CTAJO0 BO3BpAlllEHUE aBTOPOB (PUILMOB
K COBETCKOM Mu¢oJIoruy, MNpUYMHAMU YEro, corjiacHo BbiBojgaM A.M. Hemuenko, ObLin
HOCTAJIbI'Msl U «HEYJOBJIETBOPEHHOCTh COBPEMEHHBIM IOJIO)KEHHEM Jies1 (OOLIECTBEHHBIX U
JIMYHBIX), @ TAK)KE HAJIM4YKE JINYHOTO ONbiTa nepexuBanuin» [Hemuenko, 2016, c. 109].

B 1990-e roast B poccuiickoM KhHEMatorpade MpOUCXOIU MPOIECC «KYIbTYPHOTO U
CUMBOJINYECKOTO  MEpPEeKOJUpPOBAaHUS»  CTAIMHCKOM  smoxu. B kuHemaTtorpade ee
NEUJIC0JIOrH3alusl  BbIpaXallaCh «B JIByX TEHJEHUUAX: COLAPTOBCKO-IOCTMOAEPHUCTCKOM
acteTusanuu "bonpioro cTwis" u nepexioYeHun BHUMaHus ¢ "dacamga" smoxu Ha ee "¢don",
MOJIX0/I€, YCIIOBHO Ha3bIBa€MbIM "MOIycoM peTpo'» [Axooumze-I'utman, 2010, c.307].

B kaprunax II. TomopoBckoro «hoH» HUrpaeT 3HAUUMYIO pPOJib. OTHOLIEHUS MEXIY
JIOJbMHU U aTMoc(epa TexX JIeT CTallu MPEAMETOB €ro KMHEMaToTrpapuueCKUX PEeKOHCTPYKIUH.
[To muenuto A.C. IlnaxoBa «y ToZOpPOBCKOro MOJIYYHJIOCH MPETBOPUTH OTTEIEIbHBIE HJICAIbI,
CKpBIBILIMECS 3@ HOCTaJbIMYECKON JBIMKOM, B OYEHb KOHKPETHbIE IIEPEXKUBAHUSA U
HETIOBTOPUMBIM YEJIOBEUECKHI OMBIT... IJTO ObIa CBOEro poOJia YacTHas TOJOPOBCKas
MHU(DOIOTHS SMIOXH COPOKOBBIX-TsITHIECATHIX» [[1maxos, 2013].

A.C. Sxobunze-I'utman otaec ¢punbMmel I1. Tomoposckoro 1990-x ronoB («AHKOD, elie
Ankop!», «Kakasg uyaHas wurpa») K peTpojapamMaM C HOCTalIbIMed «IIO0 YTPaueHHOMY
KOMMYHaJILHOMY OBITY, cpefie, Tae "moau ObUTr Tak OJIu3KU Ipyr K apyry'. Jlaxke 3mbie cocenun
10 KOMMYHAaJIKaM 1 0apakaM BOCIHPUHHMMAIOTCA KaK J0CaJHbIE, HO B OOLIEM-TO MEJIKUE ITOMEXU
BCEOOIIEro KOMMYHAIBHOTO cYacThsl...» [Akooumase-I'urman, 2010, c. 308-309].

Pe3ynomamul uccnedosanus

Texnonozus 2epmenHe8mu4ecKk020 aHaiuza XyoodcecmeeHno2o guivbma «Kakas uyona
uepay (19935).

Mecmo Oeticmsus, ucmopuyeckuil, KyJIbmMypHblll, NOJUMULECKUU, UOCOI0SUYECKULL
KOHMeKcm

Ocobennocmu  UCmMopu4ecko2o0 nepuooa co30aHus MeOuamexkcmos, YClo8us pPblHKA,
Komopble CcnocoOCmeo8anu 3amulCly, Npoyeccy CO30aHusi MeOuamekcmos, CmeneHsb GIUAHUSL
CcOObIMULL MO20 8peMeHU Ha MeOUAMEKCHI.

B nexabpe 1991 roma CCCP mpekpaTtuin cBoe cymiecTBoBaHHE. [lepBbie dTarbl HOBOM
uctopun Poccum compoBoxjganuch OOJIBIIUM HSKOHOMHMYECKHM CIaJOM U  COLHAJIBHO-
MOJINTUYECKUM Kpu3ucoM. Jlubepanuszanus B peryaupoBaHMM LieH mnpuBena B 1992 rony k
MHOTOKPaTHOMY IIOBBIIIEHUIO CTOMMOCTH MpOAYKTOB. B TedueHuwe »5Toro rojma pesko
yBEJIMYUBAJIAch B3aUMHasl 33JJ0JDKEHHOCTh MPEINPUITUM, a TeMIbl HHUsIuK gocturaiu 38% B
Mmecsal. Mg Toro, 4yToOBl cHpaBUTCS C 0OOpa30BaBIIUMCS JEPHUIMTOM TOCYIApPCTBEHHOTO
oromxketa (k koHIy 1991 rona on cocrasun 20 % ot BBII) npaBuTenscTBO pe3sko COKpaTHUIIO
pacxo/JHble CTaThbH, B YHCIE KOTOPBIX ObUIM 3aTpaThl Ha 0Opa3oBaHUE, HAYKy U KYJIbTYpY.
[bapcenkos, Bnosun, 2010, ¢. 677-680]

B nepBoit momoBure 1990-x TOMOB OSKOHOMHYECKAs CHUTyallUs yXyAIIalach,
YBEJIMYUBAJICS YPOBEHb KPUMUHAIN3AIMH 00IIECTBA U KOPPYMIIMPOBAHHOCTH IOCYIaPCTBEHHBIX
CTPYKTYp, UTO IPUBEJIO K 000CTPEHHIO COLMAIBHOMN HE3aIMIIEHHOCTH TpakiaH. B MosonexHon
Cpelie aKTUBHO PacIpOCTPAHSIIUCH MbsIHCTBO, HAPKOMAHHUS U IPOCTUTYIIHS.
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CrnosxHas SKOHOMHMYECKas CUTyallMsl 3aMETHO OTpaswjiach U Ha KUHOINPOM3BOJACTBE. B
YCIOBUSAX OTCYTCTBHSI T'OCYAApCTBEHHOM TOIAEPKKH PE3KO COKpPATHIIOCh KOJMYECTBO
BbITyckaeMbIX punbMoB. «Eciu B 1992 r. 6pu10 cHsTO 178 KMHOKapTUH, TO B 1995 1. — numib 46.

. B 1990-e roapl Ha pOCCUICKOM KWHOPBIHKE JOMHHHUPOBAJIM 3allaHbIC JICHTH» [bapceHKoB,
Brosum, 2010, c. 754]. B oteuecTBeHHOM KuHemarorpagde Hanbosee 3aMeTHbIMU ObLITH KapTUHBI
I1. Jlynaruna, H. Muxankosa, II. Togoposckoro, O. Psa3anoBa, B. Xotunenko. B atoT mepuon
ObUT CHAT psJ (WIBMOB O MOCIEJHUX ToJaX CTaJMHCKOro pexuma («OKenesHwlil 3aHaBec»
(pexuccep C. Kynum, 1994), «Xpycranes, mamuny!» (pexuccep A. I'epman, 1998), «bapak»
(pexuccep B. Oropoanukos, 1999).

@unbsmel 1. TomopoBckoro mpopatocupoBana e€ro xeHa — Mwpa I['puropbeBHa, 4TO
MO3BOJISIJIO €MY OCTAaBaThCsl BHE PBIHOYHOW IOCTCOBETCKOM KOHBIOHKTYpbl. PuibMm «Kakas
yyJqHa Urpa», Kak u apyrue ero kaptusbl 1990-x ronoB («AHkop, eme AHKop!», «Perpo
BTPOEM») ObLII CHSITA B JIMPUKO-PAMaTUIECKOM CTUJIE U MOCBSIIEH COOBITUSIM COBETCKOM MOXH.

I1. TogopoBckuii pabotan Hajx «...Hrpoit» B ci1oxkHOE, OBICTPOMEHSIOUIEECS, «CMYTHOE»
Bpems. B camoii e kapTuHe 1o 0oJbliel 4acTu JOMUHUPYIOT HEMOCPEACTBEHHOCTh, POMaHTHKa
U Beceiabe, KOTOPBIMU JKHUBYT CTYIAEHTHI — TjaBHble repou. OHM HE CTPOST KaKUX-THOO
KU3HEHHBIX IUIAHOB, UPOHUYECKHU LIYTAT HaJ COCEASIMU 1O OOIEKUTHIO, OECIIEYHO OTHOCATCS K
COLlMAIbHBIM HOpMaMm M mpaBwiaM. [la um ¢uHan uX wucropud HE MNpeayrajablBacTcsl B
noBecTBoBaHuu. Ha ¢one mpaunbix poccuiickux ¢uabmoB 1990-x ronos, kaptuHa «Kakas
yynHas urpa» 3ameTHo Boeiaensercs. B Heit [1. TogopoBckuit cozman atmocdepy KU3HETIO0U 1
POMAaHTUKH, POXKAAIOLIYIO TECHBIM, HO YIOTHBIM KOMMYHAJIbHBIM MUpP CPEIU CEPBIX U XOJIOIHBIX
3UMHHX YJIMII, UHOT/Ia 3aIMBAEMbIX TEILJIBIM COJIHEYHBIM CBETOM.

Kax 3nanue peanvubix ucmopuueckux coOblmuil KOHKPEMHO20 Nepuooda nomo2aem
NOHUMAHUIO MeOuamexcma.

B konme 1940-x — nawame 1950-x pociio MI€0JIOTMYECKOE [ABJICHUE, Y)KECTOUaJCs
KOHTpPOJIb Haj chepamu KyabTypsl U Hayku. B 1949 roay Obuin caGpukoBaHbl yroJIOBHBIE J€1a
MIPOTUB PYKOBOJUTENIEH JICHUHIPAJCKUX OOKOMa M TOPKOMA, PAaCCTPEISHHBIX MO WHUIMATHUBE
CranunHa. ApecTbl THICSY JIOJEH M0 MOJUTUYECKUM MOTHBAM MPOXOAWIN U B JPYrHUX TOpojiax.
3a HUMU CTOSUIO CTPEMJICHHE BOXKIIA YKpPEnmuTh coOCTBeHHYIO BiacTh. C koHma 1940-x roioB B
NapTUMHOM cpele HapacTajlld aHTHCEMUTCKUME HacTpoeHus, a B sHBape 1953 roma ObuiO
OOBSBIEHO O PACKPBITHH 3aroBopa MPOTHB MapTUHHBIX PYKOBOAMTENEH — TaK Ha3bIBAEMOE
«eno Bpauei», MO KOTOPOMY MOJ03PEBAINCh HM3BECTHBIE YYEHBbIE MEIUKH €BPEHCKOro
npoucxoxaeHus. B nureparype Obumn 3ampemieHsl moa3us A.A. AxmartoBoil u mpo3a M.M.
3omeHko. CTAIMHCKYIO IPEMUIO IO JINTEpAType MOIy4aad IPOU3BEACHUS, SBHO HMCKAaXKAIOUIUE
NeUCTBUTENBHOCTb, OIKCHIBAIOIINE TaK HAa3blBAEMbIH KOH(PIUKT MEKIYy «XOpPOIIUM H
OTJINYHBIM.

Kunemarorpad 6bu1 Ha oco6om mnosioxkenud. C Havana 1940-x ero jquyHO KypupoBall
Cranus, npocMaTpuBasi CHUMaeMble (DUIbMBL, U BBIHOCS UM npuroBop. I[lo ogHuM Ha3zBaHUAM
KapTuH o aAerax u Mmosoaexu («Kpacubiit ranctyk» (1948), «Hasctpeuy sxuznm» (1952),
«Anema [Ituneia BeipadbateiBaeT xapaktep» (1953), «Hects ToBapuma» (1953) Obu1 MOHATEH UX
OCHOBHOH mochkul. WX riaBHbIE IepodM — yyalldecss — CHayala MOTJIM IPOSBUTH 3TOU3M,
3aHOCYMBOCTh M HEMOPSI0YHOCTh, HO TOJ PYKOBOJCTBOM TOBapHILEed U I€Jaroros
MIEPEBOCIIUTHIBAINCH U B (prHAJE COBEpIIAIOT 10OphIe U MpaBuiibHble noctynku. B.B. XKapukosa
BbIBeNa oO0mIyl0 (opmyny [uisi 3THX (DUIBMOB: «T€pOM HAUMHAIOT CBOW IyTh B CIOXKETE B
KauecTBe '"nmeTe" —  Kampu3HBIX, HEAMCUUIUIMHUPOBAHHBIX, HE YyMeEoUmXx Oparh
OTBETCTBEHHOCTh Ha ce0s M TpPaHCPOPMUPYIOIIUX BO '"B3pOCIHbIX", CHOKOMHBIX, pabOTSIIUX,
BEJIMKOJIYIIIHBIX COBETCKUX Tpaxkaany» [Kapukosa, 2015, ¢.94].

Mexny tem, B koHe 1940-x — Hagane 1950-X rogax B 4acTu CTYACHUYECKON MOJIOJEKHU
MOSIBUJIOCHh KPUTUYHOE OTHOIIEHUE K BJIACTU U €€ BHYTPEHHEH MOJUTHKE. B HEKOTOpBIX By3ax
CO3JaBAJINCh MaJible TPYHIbL, OOCYXJAloIlMe COLUalbHbIE W SKOHOMHYECKHE pedopMbl B
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CTpaHe, BO3HUKAIN 00bEIUHEHMS], HEJOBOIbHbIE OBITOBHIMU YCIIOBUSMHM XKU3HU U OTCYTCTBUEM
cB000A. IloHSATHO, YTO KOJMYECTBO TAaKUX TIPYII ObUIO HE3HAUMUTENbHBIM, a MX COOpaHus
TAHBIMHU.

[ToMmuMO HEOBOIBCTBA MOJOJEKH HECHPABEIIMBOCTBIO IMPOUCXOJSIIET0, MPUUYUHOMN
MOSIBJICHUS TallHBIX KpyKKoB, o MHeHuto C.I'. JlaBbinoBa, ObIM BO3pacTHbIE OCOOEHHOCTH
CTYIACHTOB, MpPOSBISAIOUIUECS B «CAaMOMJIEHTU(GHUKAUMU U BBIPAKEHUU CBOEH >KU3HEHHOU
MO3ULIMHU YEPE3 UTPY B 3alPETHOE, YBICUEHUE POMAHTUKON He03BoJIeHHOTO» [/[laBbi1oB, 2015].

I'epou punbma «Kakas uyaHast Urpay He SIBJISIFOTCSI yYaCTHUKaMU TalfHOro 00I1ecTBa, HO
YBJIEUEHBl «UTPOM B 3alpeTHOE» U «POMAHTUKON HEN03BOJICHHOTO». B ux ciydae 3T
YBJIEUEHHUS! CTAHOBSATCA NPOSIBIEHHUEM JPYTHMX OCOOEHHOCTEW BO3pacTa — CTPEMJICHHEM K
cB000/I€ M IKCIIPECCUBHOMY MPOSBICHHUIO SMOLIUNA. J[a’ke HE3HAYNTEIbHBIN CTUMYJT BBI3BIBACT Y
CTYIEHTOB 4Ype3MepHO OyiiHyio peakiuto. Hanpumep, Ha npeanoxkeHue cocena mo OOIIeKUTHIO
BBIIIPBITHYTh B OKHO 32 KMJIOTPaMM KOH(ET mociieioBaja MTHOBEHHAs peaKIIUsL.

[To muenuto A.C. SxoOunze-I'mtmMana, OeCIpUUMHHOE JMKOBAHUE U SKCIIPECCHUBHOE
noBeneHue repoeB «puiabma II. ToAOpPOBCKOro «HpUYYyUIMBBIM 00pPa30M COOTHOCUTCS C
oObsicHeHueM M. PbIKIMHBIM NPUYMHHO-CIEACTBEHHOM CBSI3U MEXIYy Karakiu3MamMu B
TOTaJUTAPHOM TOCYAAPCTBE U YBJICUYCHHEM '"CMEXOBOU KyinbTypoil"» [AxkobOunze-I'mrman, 2010,
c. 318]. Ccpunasice Ha unero kapHaBasia M.M. baxtuna, A.C. Skobumse-I'mtman oOBsCHsET
TaKoro pojia HEMOTMBUPOBAHHOE BECEJIbE «BCE €llle He ucuepnaHHou k 1951 roxy siidpopun ot
OKOHYAHUS BOMHBD)» U <«JEBUAHTHBIM BBICBOOOXKJIEHUEM YIHETEHHBIX IOTpPEOHOCTEI»
[Axobumse-I'utman, 2010, c. 319].

Bo3moxHO, Takas TpakTOBKa IIO3BOJISIET JIydllle MOHATh cojaepkanue ¢uiabma I1.
TomopoBcKoro, HO 3aMbIces aBTOpa MPOCMATPUBAETCS B CAMOM COJIEpKaHUK U 00pazax ¢puibma.
PaccTpen cTyneHTOB B (puHaie MOBECTBOBAHUS CBOEH HEOXKHMJIAHHOCTHIO IMPUJIAET UX 00pa3y —
SKCIIPECCUBHOMY IOMOpY, HauWBHOW O€CIEYHOCTH, pBYIIEWCS B MOJET JIylle — OIIyILIEHHE
HenooeauMoro ku3Henoous. BepostHo, oHo u BroxHoBsu10 [lerpa Epumouya.

IIpumepovl ucmopuueckux ccovliok 8 OGHHOM Meouamexcme.

B ¢unbme «Kakas uynHa urpa» ectb 31u30/, rae HeOobllas CTyJeHUYeCKass KOMIIaHUs
ciymaet mo paauo coobmenue FO. Jleeutana. HemHorum panee mokasaHo, Kak CTYJEHT, Oeras
[0 KOPHUJIOpaM OOIIEKUTHUS,, TPOMKO OOBSABISET O MpeacTosimieM coObITuM. JKuiblibl Hacmex
OJIEBAIOTCS, MPUYECHIBAIOTCA M BOCTOPKEHHO BBIOEraroT M3 CBOMX KOMHAaT... Wx xuer
OUEpeHOM PO3BITPBIII: OJUH M3 CTYIEHTOB, NOJpaxkas Trosiocy JleBuraHa, oOBSBIISIET
coOpaBmieiics B KOMHaTe MyOJHMKE O CHIKeHMHM 1eH ¢ 1 ampens 1951 roma Ha
«IIPOJIOBOJIbCTBEHHBIE M MPOMBILUICHHBIE TOBaphl» B 5 pa3, Ha BUHHO-BOJIOYHBbIE B 7 pa3, O
«OecnpenaTCTBEHHOM» Bbl€3/le TIpakgaH B J00yl0 cTpaHy, O CBoOoje cioBa U
BEpOUCIOBENaHMs. AYAUTOPUS HEMCTOBCTBYET. OTOT PO3BITPHIII CTAJ POKOBBIM JJISl IJIaBHBIX
repoeB: BCKOPE «IIYTHUKOBY» PacCTPEIIsLIN.

B osrom kmioueBom »snmszone II. TomopoBckuil oTpasuil peanbHble coObiTHS. B
cryaeHueckoir Mozogoctu H. PriOHukoOB (B OyaylieM H3BECTHBIM akTep TeaTpa U KHUHO,
Hapoaubiid apTuctT PCOCP) co cBouMH Ipy3bsiMU pa3bIrpai Mo paguo COCEACH MO OOIISKUTHIO
u 3ayutain ronocoM 0. JleBuTraHa npaBUTEILCTBEHHOE COOOIIEHNE O CHIKeHUU 1ieH. Ho Toraa
JIeJI0 3aKOHYMJIOCHh €T0 UCKIIFOUYEHUEM M3 KOMCOMOJIA.

Mexny teMm, 3a roa 1o 3tux coObithii B CCCP paccTpensiii HeCKOJIbKUX CTYJIEHTOB,
OpraHU30BaBIIMX TaWHBIE MOJIMTUYECKHUE OOLIECTBA, BBICTYMABIIME MPOTHB JUKTATYpPbI
Cranuna. K cryneHTamM-pauolIyTHUKaM B JIEHCTBUTEIBHOCTHU BPSJ JIM MOTJa ObITh IPUMEHEHA
BBICIIAsi M€pa HaKa3aHMsI: PO3BITPHILI C IOCTAHOBJIEHUEM O CHU)KEHUU II€H HE TSHYJ Ha CTOJIb
KECTKYI0 paciuiary. CHU)KEHUE [IeH Ha MPOJI0OBOJIbCTBEHHBIE U IIPOMBIILIIEHHbBIE TOBAPhI ObLIO B
JNENUCTBUTEIBHOCTH, OHO SIBJISUIOCH OJHHMM W3 HAIIPaBJICHUN CTAJIMHCKOM MOMUTHUKHA B 1930-x
rojaax, a ¢ 1947 B0o300HOBMIIOCH U MPOJ0JDKAIOCh 10 1954 roga. B cpennem cHmkenune ObLIO B
npenenax ot 10% no 15% wu nmpoucxoauiio B mocjaeIHUE TpU Tojja UMEHHO | ampers.
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3auem ke I1. TomopoBckuii caenan Takoil »ectokuil ¢puHan? BepostHO ans co3naHus
«MHeMOHUYecKoTO» 3hdekra. HecrpaBemBeiii yXoI TeépoeB W3 KM3HU 3aCTaBIACT NMaMATh
HEBOJIBHO KOHCTPYyMpOBaTh 0Opa3bl, B KOTOPHIX Pa3BEUBAIOTCSI MX HEraTUBHbIE KayecTBa, a
NEUCTBUS U MOCTYIKU BHICBEUMBAIOTCS B OPE0JI€ POMAHTUKO-TUPUUECKUX YYBCTB.

[IpaBauBa B ¢uiabMe U peakuus >KWIbLOB oOwmexutus Ha peub HO. JleBurana: cuna
BO3JICUCTBUSL €r0 PaJAMOCOOOIICHU HAa ayAUTOPHUIO ObLJIa KOJOCCAIBHOW, TOJOC BEAYIIETO
nukTopa 3Hanu Bece xkutenu Coserckoro Coro3za. MM 03ByunBaniuch camble BajkKHbIE COOBITHS:
Hanaaenue ['epmanuu Ha CCCP, cBoaku ¢ ¢poHTa, KanuTynsauus ['epmaHuu, MOCTaHOBICHUS
LK BKII (6), cmepts Cranuna, noset 0. 'arapuna B kocmoc. Ho, moMuMo 3TOr0, CBAIIEHHBII
TpeneT pajuociyuiaTenell ycuiupaio eme u 1o, yrto FO. JleBuTaH nepuoauyeckyd BO3BeEILAl
BOJIIO BOK/Isl HAPO/IOB.

CoyuokynemypHulil, U0eo102U4eCKULl, MUPOBO33PEHYECKULl KOHMEKCH

Hoeonozus, muposossperue asmopog OAHHbIX MeOUAMEKCMO8 & COYUOKYIbIMYPHOM
KOHTEKCTE; U0e0102Usl, KYIbmypa MUupa, u3o0paxcenHo2o 6 meouamexcme.

B mocneBoeHHBIN Meprnoa COBETCKHI Hapoa MoOeauTeNnh, OCBOOOJMBIIHIICS OT THETA
¢dammuctckoi ['epmanum, HaXOAUJICS MO YCUJIMBAIOIUMCS JaBJICHUEM CTAIMHCKUX PETPECCU U
Y)KECTOUAIOIICHCS] TUKTATyphl, KOHTPOJUPYIOIIEH Bce cdepbl COIUaabHOM Xu3HU. B KoHIE
1940-x — Hagane 1950-X ro/l0B OTHOILEHHE MEX]IY BJIACThIO M KYJIbTYpOHl CKIIaJbIBAIUCH IO
OTpabOTaHHOMY B JIOBOEHHBIM TMEpUOJ BEKTOPY — KYJbTypa CTAHOBUJIACh HHCTPYMEHTOM
pEelIeHUs UCOJOTHYECKUX U MOJUTHYECKUX 3aa4.

OpHako, HECMOTpPS Ha MJIEOJIOTMYECKUH KOHTPOJb, MOJIOJIEXKb CTapajach HalTh
BO3MOYHOCTh CaMOBBIPQ)XXEHUS U MPOSBIICHUS JIUYHON CBOOO/IbI, IPEOJI0JIEBAs HKECTKUE PAMKHI
COBETCKHUX CTEPEOTHUIIOB NOBeIeHUs U MblieHUsl. C 0JHOI CTOPOHBI, B YCIOBHSX TPOBOUMOM
c 1948 roma OoppOBI C KOCMONOJUTHU3MOM M «HU3KOIOKJIOHCTBOM Iiepea 3amajoM» B
MIOCJIEBOCHHBINA MEPHOJ MOSBUIACH MOJIOJIEXKb, CIYIIAMONMIAs 3alaJHYI0 MY3bIKY M YUTArOIIast
3amaaHylo Jmteparypy. B konme 1940-x Havama oOpa3oBBIBATHCS I1€Jlasi MOJIOACKHAS
CyOKynbTypa (CTWIATH), TPOTECTOBABIIAs MPOTHB EIUHOOOpa3vs B OJIEKAEC M TIOBEICHHH,
LIMHUYHO OTHOCUBILASCS K COBETCKUM IIEHHOCTAM. K ToMy e mpUBHECEHHbIE B OT€UECTBEHHBII
ObIT TpoeliHble BellM 3amaJHOTO0 IPOU3BOJICTBA CIOCOOCTBOBAJIM POCTY HHTEpeca Cpeau
MOJIOJIBIX JIFOJIEH K CaMOBBIPAQKEHHMIO C IOMOIIBIO «MOJHOI» OAekIbl U MY3blkH. B dunbme
«Kakas uynHasg urpa» ecTb JBa 3IM30/1a, OTPAXAIOUIMX BIMSHHUE 3alaJHOW KyJIbTyphl Ha
MoJ1oeKb KoHIAa 1940-x — Hayana 1950-x ro10B: B 0JJTHOM 3IM30/€ CTYACHT CIyLIAeT IO Paguo
«l'onoc Amepukn», a B JIpyroM NIapeHb € JEBYIIKOM TAHLYIOT MOJ MY3BIKY POK-H-posul. B
OCTAJIbHOM BHUMaHHE aBTOPa COCPENOTOYEHO Ha JYIIEBHOM COCTOSIHUM IEPCOHAXKEH U
aTMoc(epe UX COBMECTHOTO MPOKUBAHUS.

C npyroii cTopoHbl, B By3aX BO3HHUKAaJIHM CTyAE€HUECKHE He(dOopMalbHble 00bEeIUHEHUS,
OTCTpaHsABIIMECS OT TPAOUUHUOHHOW KOMCOMOJIBCKOM HMIAECHHOCTH M OTCTAUBAIOIIUE
COOCTBEHHYIO CBOOOJIy B HayKe M KYJbType. 3a HUCKIIOYCHHEM pPaJUKAIbHBIX CIIydaeB, KOTJa
CTYACHTbl OOBEIUHSIINCh C LEJIbI0 BbIpAaOAThIBAaHUS AJBTEPHATUBHBIX IOJUTHUYECKUX U
SKOHOMHMYECKHUX MPOrpaMM, B OCHOBHOM BO3HUKAJIU TPYHIbl MOJIOJEKH, HalleJICHHblE Ha
TBOpUYECKOE caMOBbIpakeHHe. U B mepBoM, MU BO BTOPOM Cilydae OOIIMM JUIsl MOJIOJEKHBIX
00beAMHEHNUH ObUIO BBIpa)K€HUE CBOOOJIBI Yepe3 MPEO0I0JICHUE HIC0JIOTHUECKUX PAMOK ITyTeM
MIPOTUBOINOCTABIEHUS ce0s NACHHO-NOJUTHUYECKUM OCHOBAM CTAJIMHCKOTO PeXUMa B Pa3IMYHbIX
€ro IpOosIBICHUSIX.

WuTepecno, uro B punbme 1. TogopoBCKOro CTYAEHTHI TOKE CTAHOBSITCS BBIPA3UTEISIMU
CBOOOJbI, HO OHU OTPAaHUYEHBI TOJBKO MaTepUaIbHBIMU pamMKaMu. EJMHCTBEHHOE, 4ero OHU
11006anBarOTCsl — 3TO BBICETICHUS U3 OOLISKUTHUS.

Ha mnepBbiif B3risa MokeT mnmokaszatbes, uto B «Mrpe» CTyneHTBl 3aHATBI TOJBKO
PO3BITPHIIIAMH U 3MUKYPEHCTBOM, a B UX JKU3HU HET MeCTa HUUEMY IPYroMy KpoMe IoMopa U
Becebs. Mexay TeM OT 3MU30Ja K 3IMU307y OOHapyXHUBAeTCs OJIHa OCOOEHHOCTh — BO BCEX
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JNEUCTBUAX U MOCTYNKAX IJIABHBIX EPCOHAXEH HET MPOSBICHUNA UHIUBUyaIl3Ma WIHA 3roU3Ma,
a HEeNOCPEeACTBEHHOCTh U IKCIPECCUBHOCTh MX KOJUIEKTHBHBIX pEaKUUi CO3JA0T OIIYILEHUE
OyATO M0JI0/1ast KOMITaHUSI U BOBCE HE TATOTUTCS KAKUMU-JINOO MPOOIeMaMu.

Mexny TeM, HEKOTOpble MOCTYNKU CTYIEHTOB BBIIVISIAT amopaibHbIMH. Hampumep,
coOupaHue JeHEer C HEOIUIaTUBLIMX 3a MPOE3] B «3JIEKTPUUKE» MACCAXUPOB, WIM BbIOMBaHUE
MOHET u3 TeneoHHOro amnmapara v T.n. Ho B 3THX 3mu30/1aX HET MPOSBIECHUS CBOEBOJIMS,
CKPBIBAIOILIETO BHYTPEHHEE COJIEp:KaHue. A, K IPUMEPY, B dIMU30/I€ C PO3BITPHIIIEM BEPYIOLIETO
CTYIACHTa Ha JIMLE y CTYAEHTOB BO3HUKAET HCKPEHHSS CTHLUIMBAs 3aAyMYHMBOCTb, a caM
«IMKTOP», UCTIBIThIBAsi YyBCTBO HEJIOBKOCTH, IIPOCUT MPOLIEHUS Y 0OmxKeHHOro Bonoau.

B ¢unpme «Kakas gynHas urpa» OOJIBLIIMHCTBO 3MHU30J0B, TJl€ CTYACHTHI COBEpPLIAIOT
PO3BITPHIIIHN I KaKue-JIN00 MEJIKHE IPEIIKH, 3aKaHYMBAETCs] KaTapCUCOM — OOBEAUHSIOIINM U
BCEIPOLIAIOIINIM BECEIbEM, COMPOBOKIAEMBIM HOCTAJIBIMYECKON MY3BIKOW, OJHOBPEMEHHO
IPYCTHOH U JKu3HepagocTHOW. Takoe mocTpoeHue (uiabMa YCHIMBACT IEpEKUBAHUE
HCTOYAaEMOT0 CTYI€HTaMU KU3HEITI0OUS.

Bcs aTa atmocdepa cBoOOIbI co3aHa CTYIEHYECKOM UTPOl BOOOpAKEHUS M TOJIETOM
(danTa3uu, nNpeodpa3yoLUUX BIOJHE CYpPOBYIO ACHCTBUTENBHOCTh — 3UMHSS yIUIA 3aJIMBAETCS
TEIJIOM U CBETOM, TE€CHbI€ KOMHAThI OOIIEKUTHUS HANIOJHSAIOTCS BOCTOPKEHHBIMU YIBIOKAMH U
CMEXOM, a BETep B KapMaHaX CTAHOBUTCS OBOJOM JUIs PO3BITPHILIEH U CIOPIIPU30B.

Mupoeos3penue n100eti  cmyoeHyecko20 Mupa, uU30OpPaAd€CeHHO20 & Meouamekcme
(neccumusm/onmumusm, YCneuHoCmv/HeyCneuHocms, CHOCOOHOCMb YNPasasams c80ell CyObOoll,
B03MOJNCHOCMb  ObIMb  CUACMAUBLIM U Np.), UepapxXus YeHHOCmel CO2NACHO OAHHOMY
MUPOBO33DEHUIO;, YEHHOCMU npeobiadarujue 8 GUHALAX OAGHHO20 MeOUuameKcma, Kax OaHHbll
Meouamexkcm ompasicaem, YKpenjsiem, GHyuiaem, uiu gopmupyem OMHOULeHUsl, YEeHHOCMU,
nogeoerue, Mugul.

B ¢unbme ectp mepconax, — ®enukc PaeBckuil — CKpOMHBIA, HHTEJUIMIE€HTHBIH,
COBECTJIMBBIN CTYJIEHT, UMEIOIIHNM JBOPAHCKUN KOPHH. M3IUIIHASA CKPOMHOCTH HE MO3BOJISIET
eMy ObITh PELIUTENbHBIM, a 3aCTEHYMBOCTH IMpPHAAET €ro oOpa3y 4epThl LEIOMYAPEHHOCTH.
Kaxercs, enuncTBeHHOE, 4TO 00OBeAuHseT denukca ¢ BECEIbIMU COCENIMM IO KOMHATE, —
YAAJEHHOCTh OT HWJCOJOTMU M MOJUTUKU. TeM He MeHee, KOrja HAcTymaeT KPUTHYECKUM
MOMEHT, OHHU MOJJEPKUBAIOT JPYyr Jpyra, a BO MHOTHX O3IH30[laX BMECTE HEINOJIEIbHO
paayroTcs mpocTeiM BemaMm. Ho, BeposiTHO, HE TOJIbKO 3T0 «poaHUT» repoes I1. Tomoposckoro.

B 3axmrounTtenbHOM yactu (uibMa €cTb TPU SIU30/a, MOJYEPKHUBAIOIINE aBTOPCKUI
3aMbicen. B mepBom snu30/1e 0OAMH U3 CTYJEHTOB MOJIVIAJBIBACT Yepe3 OKHO, KaK y MOJbe3/a
OOLIEKUTHS HEKHI KaluTaH TocOe30MacHOCTH OOHUMAET U LIENYET €ro JIEBYLIKY, K KOTOPOH TOT
HepaBHOAyumieH. B cnenyromem snuzone denukc ycrnokaWBaeT IJIa4yLIEro OT PEBHOCTH
CTYIEHTA, HAaXOJs JUIsl HErO YTEIIUTEIbHBIE CIOBAa. A B TPETbEM 3MH30JI€ JIPY3bsl YCTPauBaET
PO3BITPHIII C IOCTAHOBJIEHUEM MPABUTEIHCTBA O CHUYKEHUH 1IeH U 0TMeHOM nponucku. [loxoxe,
YTO 3TOT PO3BIIPHILI — PE3yIbTaT MEPEKUBAHUN HECHPABEAIUBOCTH. B COOTBETCTBUU C Takoi
JIOTUKOM MHOTHE «aMOpaJIbHbIE» JIEUCTBUS CTYACHTOB OOBSACHSIOTCA OJHOM NPUUYMHOM —
HEBO3MOXXHOCTh HMHU pEalin30BaTh COOCTBEHHbIE JKEJIAaHUS MPHUBOJUT K IKCIPECCUBHOMY
CyONIMMHUPOBAHUIO IOHOIIECKON SHEPTUH.

He Tonbko CTyneHTbI, HO ¥ B3pOCiible NEPCOHAKU B (UIbME HE MOTYT YJOBJIETBOPHUTD
coOCTBEHHBIX kenaHui. IlepcoHaku crapiero MOKOJIEHUs UINYT JIIOOBH, HO €€ HE HaXOJST.
Onu He cocTosIT B Opake W KUBYT B OOIICKUTHUH, 3a MUCKIIOUYEHHUEM OJHOW BIIIOOMBIIEHCS B
dennkca XyJ0KHUIBL. XOTSA U OHA CTPAZAET OT OAMHOYECTBA.

bonbmnHCTBO mepcoHaxked (QuiIbMa HE MMEIOT BO3MOXKHOCTH BBLACTUTBHCS U3
OKPY)KE€HHUS, U3BMEHHUB CBOE€ COLIMAJIbHOE WJIM MaTepUajbHOE IO0JIOKEHHE. Takoe «paBEHCTBOY,
Hapsy C HEpEaJu30BaHHBIMU JKEIAHUSIMHM M CEMEHHOM HEYCTPOCHHOCTBIO CO3JAI0T
OnmaronpusiTHble  YCIOBUSMM  JJIsi  MPOSIBJICHUS  IEPCOHAKAMHU  HEMOJAEIBHOTO U
HENOCPEJCTBEHHOT0 OIM3Koro obmenus. Bunumo, 1o yenoBedyeckoi TemioTe, HCKPEHHOCTH U
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Hoctaneruposai I1. TonopoBckuii, cHumast puiibM «Kakas uynnas urpa». Ha ¢pone 6e3paznuuus
U OTYY)KJCHHOCTH «CBOOOMHBIX» 1990-X TOIOB TOCKa MO «HECBOOOIHBIMY» TOJIaM MOJIOJIOCTH
[lerpa EdpumoBHYa MOrIa CTAHOBUTHCS TOJIKO CHIIBHEE.

Cmpykmypa u npuemvl n08ecmeosanusi 8 0AHHOM Meouamexcme

CxemMaTH4HO CTPYKTYPY, CIOKET, PENPE3eHTaTUBHOCTb, ITHUKY, OCOOCHHOCTH KaHPOBOIl
MOAU(PUKAMU, UKOHOTpaQUH, XapaKTepOB MEPCOHAKEW MOMXKHO MPEICTaBUTh CJEIYIOIIUM
obpazom:

- mecmo u epems Oeticmaus meouamexcma: CCCP, 1951-i1 ron. CoObITHSI B OCHOBHOM
MIPOUCXOJAT B CTYAEHYECKOM OOIIESKUTHUH.

- XapakmepHas 01 0AHHO20 MeduameKkcma obcmanoska, npeomemol ovima: OOCTaHOBKA
KaMepHasi — TECHble KOMHATbl OOLIEKUTHSA, TEMHbIE KOPHIOPbI, NPUIIIYIIEHHbIE TOHA. BBIT
KHUJIBLIOB OOLIEKUTHS CKPOMEH, COBETCKON CUMBOJIMKU MTPAKTUYECKH HET.

- JICaHposble MoOuGuKayuu: peTpo-apama.

- (cmepeomunnvle) npuemvl U300padxCeHus OelcmMeUmMeNbHOCmY: Yalle Ha JIHLax
nepcoHaxeil Becenas uiau (apcopas ynpiOka, HHOrJa OecrieyHasi U, OJTHOBPEMEHHO, UCKPEHHSIS.
CryneHTaM 4yXJ0 OUIYIIEHHE OMNACHOCTH. 3a HUCKIOYEHHEM [JBYX OIH30/I0B — OThE3Ja
cTyneHTa JIeBbl, HCIyraBIIErocs, 4To 3a CAeJaHHbIE UM I/Ie-TO Ha IpaHule coro3a dotorpaduu
ero OyIayT mpeciieoBaTh, W TParudeckoro (QuHama, — cOObITUA B (uiabMe H300paKE€HHI B
MPOHUYECKOM, MECTaMM Jake B KOMHUYEeCKOM Kitoue. CIeHbl paguopO3bIrphIlield CHSTHI B
MPUTIIYIIEHHBIX CEPhIX TOHAX, HO 32 HUMU CJEAYIOT CBETJbIE U TEIJIble MOMEHTHI — JIPYKHbIE
00BATHUS CTYAECHTOB, HICKPEHHHUE M3BUHEHMS, BECEIOE AypayecTBO Ha (DOHE COJIHEYHBIX 3UMHHUX
YIIULL.

Tunonozusi nepcomadxicei (uepmovl Xapaxkmepa, 00excod, MeNoCcIoHCe e, NeKCUKd,
MUMUKQ, JHCeCmbl NepCoHAdiceli, NPUCYmcmeue uiu Omcymcmeue Cmepeomuntou MaHepbvl
penpezenmayuu nepcoHadtcell 8 OaHHOM MeOUameKkcme):

- 8o3pacm nepcownadica. BO3pacT CTyneHTOB — 18-22 roga. Bospact apyrux nepcoHaxei B
npenenax 40 — 50 ner.

- ypoeenvb o0b6pazosanus: y CTYIEHTOB COOTBETCTBYET Kypcy oOyueHus. Y Jpyrux
MEPCOHAXKEN Pa3TNYHbIE BAPUAHTHI.

- coyuanvHoe  nonodceHue, npogheccus:  CTYNEHTbI, IpernojaBaTenb, pPabOTHUK
KEJIE3HOJOPOKHOTO JIETIO, XYJOKHULIA U T.I1.

- ceMeliHoe NONoJdCeHUe NepcoHadca. CTyJeHTbl He cOCTOAT B Opake. B3pocibie nepconaxu
100 He ObUIN KEeHAaThl, TUO0 Pa3BEIACHBDI.

- BHeWHUU BU0, 00excOd, MENOCIONCEHUEe NEPCOHAdCd, Yepmbvl e20 Xapakmepd, JIeKCUKdA.
[lepcoHaxu OJETHI CKPOMHO U AaCKETHUYHO, B OCHOBHOM B TeMHble ToHa. Mx nelicTBus
SKCIIPECCUBHBI U MHOTIa HEOKUIAHHBI. | TaBHBIN Tepoid HEMHOTO TIOJIHBIN, HEBBICOKOTO POCTA, €
JNOOPBIM U MHJIBIM JIMIOM. Tpoe ero fpy3ei cTpOWHbI U MUJIOBHJIHBI.

B OonpmmHCTBE CUTyalMil CTYIEHTHl ONTUMHCTUYHBI, OECHEYHbI, SMOIMOHAJIBHBI U
HenocpeACcTBeHHbl. B oOmiennn ®Denukc MHTEUIMIEHTEH U CKPOMEH, a €ro JIpy3bs MPOCTHI U
UMITYJIbCUBHBI.

Cywecmeennoe usMeHeHUe 8 HCUZHU NEepCOHAdCeU MeOUuamexkcmos. Ha MPOTHKEHUU
Bcero (uiabMa CTYICHTH HE CTAIKUBAIOTCS ¢ KAKUMH-TMOO Cepbe3HbIMH mpooOsiemamu. OHU HE
3aJlyMbIBAIOTCS HaJ| MOCIEACTBUSIMU COBEPILIAEMBIX UMH PO3bITPHILLIEH U HE UCIBITHIBAIOT CTpaxa
10 MOBOY BO3MOKHBIX PETIPECCHIA.

Paszeazka: npamatuueckas pa3psizka HaCTyNaeT HEOKUJIAHHO. B pacTepsiHO MpoXoIsaiux
II0 CBIPBIM U T€MHBIM KopujaopaMm MI'b CTyneHTOB BHE3alHO CTPENAIOT Majlayu, CKPBIBAsCh 3a
CTaJIbHBIMH Y3KMMH pelIeTKaMH. A B CIEAYIOIIEM KaJipe OHU UAYT 10 3UMHUM yaunam MoCKBBI,
BECEJO pa3roBapuBalOT, WIYTAT, YiblOaroTcs, ¢otorpadupyrorcs Ha (oHe MOCKBBI-pEKH,
Kpemis u Yenenckoro cobopa. ..
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Buieoowt

I1. TonopoBCcKui TOJIOKHUI B OCHOBY (priibMa TpW TPaHH, MO-PA3HOMY OTpa)Karollue
OBITOBBIC TIOJAPOOHOCTH TOCIIEIHUX JIET CTATMHCKOM 31oxu. C OJTHON CTOPOHBI, «aMOPAITLHBIE
MOCTYNKH CTYACHTOB, C JAPYrod, OBITOBass HEYCTPOCHHOCTh, OTCYTCTBHUE BO3MOXKHOCTEH
peann3oBaTh COOCTBEHHBIC KEIaHUs, C TPEThel, moJyieT ¢aHTa3HH, WUTpa BOOOpaXKEHUS U
OMOIIMOHAIbHAS OTKPBITOCTh TJIABHBIX TepoeB. KoHeYHO, TiepcoHa)ked HE Ha30BeIllb
UJeATbHBIMH, B HUX MHOTO HEJIOCTAaTKOB, HO TMPOCTOTA, OTKPHITOCTh M SMOIMOHAIBHOCTH
MpUAAlOT UX oOpasam oOasHus. HecMoTps Ha HENETKHE YCIOBHUS KU3HHM, B WX OOINICHUH
MPOSIBIISIIOTCST  MCKPEHHHWE W HEMOJJENbHbIE YYyBCTBA. B CBOMX JEHCTBHSIX OHHU HE
PYKOBOJCTBYIOTCSI MHAWBHUAYaTbHBIMH MOTHBAMH W HE CTPEMSTCS KaK-TO BBIICIUTHCS W3
KOJIJIEKTHBA.

Jost smoxu  1990-x romoB, B KOTOpPOM co3maBajicss (iIbM, XapaKTepeH pPOCT
MparMaTUYHOCTH, OTYYKJICHHOCTH W STOWCTHYHOCTH, TIOTEpU OPHUEHTHPOB. BeposiTHo,
nepexxuBanne I1. TOMOPOBCKMM OITYCTOIICHHS OT MPOUCXOJSINETO YCHJIMBAJIO €0 YyBCTBO
HOCTaJbIMHM TI0O BpPEMEHAaM CBOEW MOJIOJOCTH, KOTJa JIOAW ObLIM 00Jiee OTKPBITBIMH |
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CoBerckue urpoBbie puiabmMbl 30X cragaunuzma (1931-1953) na mkoJabHYyI0 Temy *

U.B. Yenvuuesa

KanHouoam nedazo2uieckux Hayk, 00yeHm,

Pocmosckuii cocyoapcmeennblil sKOHOMUYECKULL YHUGepcumem,
344002, 2. Pocmog-na-f{ony, ya. B. Cadosas, 69,
ivchelysheva@yandex.ru

AHHOTanus. B 1aHHON cTaThe mpeicTaBieH T'epMEHEBTHUECKUN aHaU3 COBETCKUX HMIPOBBHIX (DHIBMOB
snoxu craauHu3ma (1931-1953) mKonpHOM TeMaTUKK, aBTOPOM PACCMOTPEHBI CTEPEOTHITBI, CHMBOJIBI CTaJIMHCKON
STI0XH, OCHOBHBIE WJICOJIOTMYECKHE JOMHHAHTHI, OCOOCHHOCTH CIOXKETa, PEIPEe3eHTATHBHBIE MOJIENHN TEPCOHaXEH,
HAallle[[IIUe OTPaKeHUE B XYIOKECTBEHHBIX (MIbMax paccMaTpHBaEeMOro IepHoja Ha IIKOIBHYIO Temy. Kpome
TOr0, B CTaThe MPEICTABIICH 0030p HCCIeIoBaHui Urpoporo kuneMmarorpada 1930-x — 1950-x romoB, Kacaromuxcs
LIKOJILHOM MpoOIeMaTHKy. [IpencraBneHHblii 0030p HOCHT  MEXKIMCUMIUIMHAPHBIA XapakTep M MOXET
CBUJIETENBLCTBOBAaTh 00  aKTUBHOM MHTEpPECE OTEUECTBEHHBIX KHHOBEJOB, J>KYPHAIHCTOB, II€IaroroB K
paccmarpuBaeMoil Teme. | epMEHEeBTHUECKHH aHalM3 ayIUOBU3yaIbHBIX MEIUATEKCTOB IIKOJIBHOM TEMAaTHKH,
BKJIIOYAs: aHAJIN3 CTEPEOTHIIOB, HJICONIOTMYECKUH aHan3, HACHTH(UKAIMOHHBIN aHalu3, WKOHOrpapuYecKUuit
aHaJIM3, CIOKETHBIN aHallu3, aHaJM3 XapaKTepOB MEpPCOHaXKeW M JAp. MO3BOJMI BBLIBHTH, YTO B OOJBIINHCTBE
UTPOBBIX (PUIIEMOB HIKOJBEHON MPOOJIEMAaTHKK OBUI CKOHCTPYHPOBAH CBOEOOPA3HBIA MHP «KEIaeMoro OyayIieroy» -
MHUp OJarofieHCTBUs, CIPAaBEIJIMBOCTH W OJaromoilydyuss BCEro COBETCKOro Hapojaa. CHMBOJaMu CJIEIOBaHUS
COBETCKOI WJIEOJIOTMH U MHPOBO33PEHHsI BBICTYNAIOT HE TOJHKO MOCTOSHHO MEJbKAlolIHe B Kaapax 3HaMeHa,
MMHOHEPCKUE TaJCTyKH, HO U MOPTPETHl BOXK/IEH, MAaTPUOTHYECKUE JIO3YHTH. AHAIN3 MIPOBBIX (DMIBMOB O IIKOJIE
JIAHHOTO TIEpHOJa TIO3BOJIMII BBISABUTH HMX KIIIOUEBYIO TEMAaTHKY: TEMBl KOJUIEKTHBU3Ma, NMPEAaHHOCTH HJeaaM
colMajM3Ma, CaMOOTBEp)KEHHOro Tpyna Ha Omaro Pomwunbl, TOTOBHOCTH  IIOCTaBUTh  HHTEPECHI
KOJUIEKTHBA/CTPaHbI/TIAPTUH HA TIEPBOE MECTO B CBOEH KHM3HU. DTH TEMbI pacCMaTPUBAINCh KHHEMaTorpaducramu
B TECHOM CBSI3H C APYIUMH COLUAILHO BRXKHBIMH ITPOOJIEMaMu TOH STIOXHU, TAKUMH KaK MOBBIIICHHE JUCIUIUINHBI U
YCIIEBAEMOCTH, YKPEIJICHUEM ITPECTHKA M YBAYKEHHS K IIKOJIE, YIUTEISIM.

KniwueBble cioBa: TepMEHEBTHKA, aHAIU3, MEIMATEKCT, MEIUAaKPUTHUKA, (QUIbM,  IIKOJBHHUKH,
TIepCOHaXKH, 00pa3, MeIuarpaMoTHOCTh, Menuaoopazosanue, CCCP.

* Hccnedoeanue 6vlnonneno 3a  cuem (punancoswvlx cpeocme zpauma Poccuiickozo nayumnozo ¢honoa
(PH®, npoexm Ne 17-18-01001)» ¢ Pocmoeckom zocyoapcmeenHom IKOHOMuueckom ynueepcumeme. Tema
npoexkma: «Illlkona u 8y3 ¢ 3epkaile cO8eMCKUX, POCCUTICKUX U 3ANAOHBIX AYOUOBUIYATbHBIX MEOUAMEKCINO06).
Pykosooumens npoekma A.B. @edopos.

Soviet feature films of the Stalinist era (1931-1953) on the school theme

Dr. Irina Chelysheva

associate professor,

Rostov State Economic University,

344002, Rostov-on-Don, ul. B. Sadovaya, 69,
ivchelysheva@yandex.ru

Annotation. This article presents a hermeneutic analysis of Soviet feature films of the Stalinist era (1931-
1953) of school subjects. The author considered stereotypes, symbols of the Stalin era, the main ideological
dominants, features of the plot, representative models of characters, reflected in the feature films of the period under
consideration on the school topic. In addition, the article provides an overview of the research of the cinema of the
1930s-1950s, which relate to school problems. The presented review has an interdisciplinary character and can
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testify to the active interest of domestic film critics, journalists, and educators in the topic under consideration. The
hermeneutic analysis of audiovisual media texts of school subjects, including: analysis of stereotypes, ideological
analysis, identification analysis, iconographic analysis, plot analysis, character analysis, etc., made it possible to
reveal that in most game films of school problems, a peculiar world of the "desired future" Peace of prosperity,
justice and well-being of the entire Soviet people. Symbols of following Soviet ideology are not only constantly
flashing in the staff shots, pioneer ties, but also portraits of leaders, patriotic slogans. The analysis of the feature
films of this period devoted to the school made it possible to reveal the central themes that were reflected in the
films: collectivism, devotion to the ideals of socialism, selfless labor for the good of the motherland, the readiness of
the real citizen to put the interests of the collective / country / party first in his life. Plus other socially important
problems of that era, such as combating homelessness, increasing discipline and achievement, strengthening prestige
and respect for the school, teachers.

Key words: hermeneutics, analysis, media text, media criticism, film, students, characters, image, media
literacy, media education, USSR.

* This article is written within the framework of a study financially supported by the grant of the
Russian Science Foundation (RSF). Project 17-18-01001 “School and university in the mirror of the Soviet,
Russian and Western audiovisual media texts”, performed at Rostov State University of Economics.

Beeoenue

Tema  mIKoJbI BBICTYIA€T ~ HEU3MEHHO  BaXXHbIM  CETMEHTOM  HMIPOBOIO
KuHeMarorpagpuieckoro uckyccrsa. Ha pasHpIx 3Tamax cBOero pa3BUTHs B COBETCKOM, a MO3XKE
— B pOCCHMCKOM KuHeMaTorpade NIKOJIbHasg TeMa 3Bydajla C aKIIEHTOM Ha T€ WM HHbIE
UJE0JIOTUYECKUE, COIMalIbHbIE, HPABCTBEHHbIE, MUPOBO33pPEHUECKUE U JIpyrue acnekrtol. Eciu
rOBOPUTH 00 UIPOBBIX (PUJIbMax LIKOJIbHOM TEMAaTUKH COBETCKOrO MEpUOJia, TO Mbl, BCIEH 3a
A.B.®enopossiM, A.A. JleBuuikoit u O.W. I'opOaTkoBOI MOXeEM MpPEICTaBUTh OCHOBHBIE 3Tallbl
UX CO3JIaHus cleayromuM oopazom: 1) ¢punbMel nepuoaa Hemoro kuHo (1919-1930); 2) ¢punbmbl
3BYKOBOI'O ME€pUOJIa KHHO CTAJIMHCKOM 3MOXHU U MEpBbIX mocTcTanuHckux jet (1931-1955); 3)
¢buneMbl iepuoga «otrrenenm» (1956-1968); 4) dbunbmel nepuoaa «crarnanum» (1969-1984); 5)
¢bunbMbl nepuoa «rnepectpoikm» (1985-1991) [Denopos, JleBuukas, 'opbarkosa, 2017].

B nanHolt paboTre mnpeanpuMeM IMONBITKY HIPEICTaBUTh TEPMEHEBTHUUECKUN aHalu3
(BKJIIOYas: aHallu3 CTEPEOTUIIOB, HUICOJOTHYECKUM aHamu3, WICHTHU(PUKAIUOHHBIA aHaJIu3,
UKOHOTpaMUeCcKUil aHaiu3, CIOKETHBIM aHallu3, aHaJU3 XapaKTepoB IEepCOHaxell u ap.)
COBETCKUX UIPOBBIX GuiibMOB 1931-1953 rr. mIKOIBHON TEMATHKU.

Mamepuanvt u memoowvl ucciedo6anus

MarepuanaoM Halero MCCIEOBAHUS BBICTYIIAIOT COBETCKHE XYIOKECTBEHHBIE (HIIbMBI
snoxu ctanvauima (1931-1953) na mkonbHyt0 TEMy. B nporiecce uccinenoBanus Mbl 00paTUMCst
K OCYIIECTBIIEHUIO TePMEHEBTHYECKOTO aHanmm3a [bazanrat, 1995; Silverblatt, 2001: Dko, 2005],
TaHHBIX ~ MEAMATeKCTOB, BKJIOYAas aHANM3  CTEPEOTHIIOB, HJCOJOTHYECKUH  aHAIu3,
UIACHTU(QUKAIMOHHBIN aHalu3, HWKOHOTrpapUuUecKUil aHaliu3, CIOKETHBI aHalu3, aHalu3
XapaKTepOB MEPCOHAKEH H Jp.

B wuccnemoBaHMM WCTIONIB3YyeTCS CIEAYIOMNNA KOMIDIEKC METOJOB:  TEOPETUYECKHUU
aHaM3 W CHHTE3, CPaBHEHUE W KIIACCH(HKALNSA, HCTOPHOTpaQUUECKHd W  OMHCATEIBHO-
AQHATTMTHYECKHE  METOJbI, 0a30BbIM  TMOJIO)KEHHEM KOTOPBIX  BBICTYNIAeT OIOpa Ha
TepPMEHEBTHUYECKHI aHAIM3 AayIMOBU3YaIbHBIX MeAHaTeKCTOB. (OCHOBOW OCYIIECTBICHHS
TepPMEHEBTHUYECKOTO aHaJIM3a MIPOBBIX (DMIBMOB IIKOJIHHON TEMATHKH BBICTYIAIOT KIIFOUEBHIC
MOHSTUSA MennuaoOpa3oBaHusA: «MEIWUHBIE areHTcTBa» (media agencies), «KaTeropuu
Menua/mMenuatekcToB» (media/media text categories), «MemuiiHbIe TexHOJIOTHW» (media
technologies), «si3piku Meaua» (media languages), «wMenuiiHble penpe3eHTauun» (media
representations) u «MeauiiHbIe ayaqutopu» (media audiences).
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Huckyccusn
Kak moxkazan mpoBeneHHBINT HaMHM aHAIN3 HAYYHOMW JIMTEPATyphl, TEeMaTHUKa HTPOBBIX

(¢uIbMOB IIKOJBHOW TEMAaTUKU paccMaTpUBaeTCsl B HayuHbIX uccienoBanuax M.H. baiikuHoid,
N.A. BacunwseBoir, H.M. 3opkoi#i, A.B. 3s6muxoBa, H.U. Jly6amosoii, B. Muxainuna, T
bensesoii, H. Hycunosoii, B. Ilpurynenko, C.b. IlyxaseBa, W.W. Pyuunckoii, H.b.
umynuHOM 1 11p.

Wneonornyeckass miargopma HUrpoBbIX (PUIBMOB IIKOJbHOW TEMAaTHUKH, (PYHAAMEHT
KOTOpoi ObLn 3aoxeH emie B 20-e ronsl XX Beka, MpoAOKala YKPEIUIAThCS U oOpacTaTh
LIEH3YPHBIMH 3alIpeTaMy U orpaHuueHussMU. WrpoBbie GpuibMbl 1S 1eTell  paccMaTpUBaIKCh
KaK «0COOBIH — «IIJIaHOBBINY — JKaHP UHAYCTPUH, IPU3BAHHBIN YOBJIETBOPSTH 3aIIPOCHI JETCKOM
3pUTENBCKON ayJUTOPUU U BOCHHUTHIBATH HOBOE IMOKOJIEHHME COBETCKHX JIIOJIEH, HaJessieMbIX
HOBBIMH HJI€aJIaMH, CTEPEOTUTIAMU U MOJACIIAMH noBeaeHus» [ CanbaukoBa, bypmuctpos, 2014].

Uctopus urpoBoro xuHematorpada BOEHHBIX M MEPBBIX MOCIEBOCHHBIX JIET TpyAHA U
npamatudHa. H.M. 30pkoii JaHHBIN Tall XapaKTEPU3YETCs CIEIYIONIUM 00pa3oM: «3aBEPEHUS O
«COIMAIUCTUYECKOM IPOLBETAHUNY», O «IOJUTHUYECKOM U MOPAJIBHOM E€JIMHCTBE COBETCKOIO
Hapo/Jia MoJi pyKOBOJICTBOM KOMMYHUCTHYECKOM apTUU», O «HE3bIOJIEMOCTH IPAHUL» U MTPOYUE
MIOCTYJIaThl, IPOBO3IJIAIIEHHbIE B MK TOP>KECTBA CTAIMHU3MA (Pa3rpOM MapTHUHHBIX ONIO3UIHM,
3aBeplUIeHUE KOJUIEKTHBHU3AILlUH, MEPBbIE «IeMOKpaThueckue» BbIOOpbl B BepxosHbiit Coser,
neimrHoe npasaHoBanue 60-metus Cranumua B 1940-m u Tak fanee), IPOXOOAT TPArudecKyro
npoBepky 1941-1945 ronos. KuHO3KpaH, KOTOpPBI CHpPaBEUIMBO HA3bIBAIOT «3EPKAIOM
peaIbHOCTH», AEMOHCTPUPYET 3TOT IpPOLEcC ¢ 0co00M HATISIAHOCTBIO, HO U B €r0 BHYTPEHHEU
npotuBopeunBocT» [3opkas, 2005]. UrpoBble GuibMbl MIKOJbHON TEMaTHKU HE CTAlU 3/€Ch
UCKIIIOYEHHEM. SIpKUMHM IPUMEpPaMU MOTYT CIIY)KUTh Takue (puibMbl kak «KpacHblii ranctyky,
1948; «Cuneropus», 1946 u ap.

CoBpeMEHHBIMU HCCIIEIOBATENSAIMU OTMEUYAETCS, YTO B KHHO TOTAJIUTAPHOIO IMEpHoja
HaOmrogaeTcst Tpancopmanusi 00pa30B COBETCKUX IIKOJbHUKOB. ECiM B KHHOTIPOU3BEACHUSIX
1920-x ro0B MBI BCTPEUYAIHCH C OTCTAUBAIOIIMMU MPABO HA CAMOCTOSTEIHPHOCTh IEPCOHAKAMHU
IIKOJBHOTO BO3pacTta (HAmpUMep, MEUTAIOIMHUMH CTaTh NHOHepamu), To B 1930-e rTOIBI
KuHeMarorpad IEMOHCTPUPYET HaM  OTHOLIEHHE K PeOCHKY KaK K B3pOCIOMY U BIIOJHE
CaMOCTOSITEIBHOMY 4eJIOBeKY. B (uibMax MIKOJbHOM TEMaTUKU Mbl BUIUM  IIKOJIbHUKOB,
CIOCOOHOTO MPAKTUYECKH B OJJUHOUKY OOpPOTHCS C BparaMu COLMaIu3Ma U TPYAUTHCS Ha Ojaro
Ponmuner HapaBue ¢ B3pocibiMu. Tpyn, ydaeba m O60oppba 3a cBeTsioe Oyayiiee BBICTYIAET
xapaktepHoil ueptod i ¢uapmoB 1930-x — 1950-x. Tak, nanpumep, H.M. Hycunosna,
XapakTepu3ysl Hayalo CTAJIMHCKOIO IepHoja B JIETCKOM UIPOBOM KHHemarorpadge
KOHCTaTUpyeT: «Pa3roBopHoe KIIMILIE COBETCKOM 3MOXM «JIeTH — Halle Oyayliee» MpeBpaliaio
MHUp JETCKOro (puibMa TOTAJIUTAPHON 3M0XU B (YTYpPOJIOTHIO OPYIJIOBCKOTO THIIA, TAE JETH
IIpeJICTaBaIM KaK B3pOCIIble MAJIEHBKOI'O POCTa, CBOEr0 PoJia MPUILEIbIbl U3 IPEKPACHOTO MUpPa
KOMMYHHM3Ma B IIOKa €LI€ HECOBEPIICHHbIN B3pOCIBI MHp CTpPOSIIErocs CoLUaIn3Ma.
CoBerckuii peOCHOK HaIEISIICS CHUION FoHOTO I'epakiia, )KU3HEHHBIM OITLITOM TOPHOTO aKcaKaia
Y TIOJIMTHYECKOM OIUTEIBHOCTHIO, JOCTOMHOM cekpeTaps paiikoma maptum» [Hycunosa, 2001].
I[lo wmuenuto A.A. CanbHukoBo u A.Il. bypmucrpoBa «u caMm IOHBIH 3pUTENb, H
IpelHa3HauYeHHble Uil HErO0 (QUIbMBI JOJDKHBI OBLIM CTaThb HOCUTEISIMH M TPAHCISITOPAMH
HOBBIX COBETCKMX LIEHHOCTEM M HJI€aloB, BOIUIOIIAsi MH(OJOTreMy «CHaCTIMBOTO COBETCKOIO
nerctBa» [CanpHuKOBa, bBypmuctpos, 2014].

B cymHoCcTH, BO MHOTMX MNPOU3BEIEHHUSIX COBETCKOTO WIPOBOTO  KuMHemaTorpada
paccMaTpuBaeMoro mnepuoja MOXKHO HaOJIo[aTh MHpPUEM yXoJa OT CypOBOHMl pealbHOCTH B
penpe3CHTAIlMH TIEPEKMUBIICH PEBOIONMIO M TpaXKJIaHCKyr0 BoWHY Poccuu. Kak cienctBue —
KOHCTPYHPOBAaHUE Ha SKpaHe KapTHHBI CBETJIOTO OYyAYIIEro, OCHOBHOH 3aqaueil KOTOpOH ObLIN
MOJJIEp’)KKa HHTYy3Ma3Ma U HJE0JIOTMYecKas IponaraHja TroCylapCTBEHHBIX 3a/ad, Kak,
Hanpumep, B ¢uibMe «KyOaHCKHME Ka3aKu»: «CO3JIaHHBIA B TOJbl MOCIEBOEHHOW pa3pyxu U
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HUIIETHI, 3TOT (WIbM BBIIABAT  AyJAUTOPUU COBEPIICHHO HWHYI PEaJbHOCTh, HEXKEIH TY,
KOTOpas COOTBETCTBOBaja JeHcTBUTENbHOCTH. Ha oskpaHe ayautropun mpearaics
CKOHCTPYMPOBAHHBIM aBTOpaMu (puiibMa MUp MPOLBETAHUS U BCEOOLIEro JA0CTaTKa, B KOTOPOM
KUBYT Jtoau «Oynymeroy. [Yensrmesa, 2011]. [lanHbie mo3uruu ObUTH XapaKTEpHBI U IS
¢unpMOB  MKOJIBHOM TeMmaTuku. OHU CIOCOOCTBOBAIM CO3/aHUIO B BOCIIPHUSTHU IOHBIX
3puTeNed  ONTUMHUCTHYECKMX 00pa3oB MHUpPA, B KOTOPOM UM IMPEACTOSUIO JKUTh B CaMOM
Onmukaiiiem OynymeM. Spkumu npumepamu TomMy Obuid Takue (uiabMbl Kak «HacTosimuii
toBapumy, 1936; «Pomantukmn», 1941; «HascTpeuy xu3um», 1952; «llemarorudeckas mosmay,
1955 u np.

JKu3Hb BO MMsI CBETJIOTO 3aBTpa CTAHOBUTCS JKU3HEHHBIM JIEBH30M COBETCKHX JIIOJCH U
HaxOJIUT CBOE OTPaXEHWE Ha dKpaHE /s IKOJbHOW ayauTopuu. Tak, Hampumep, B pabore B.
Muxaitnuaa u  I.  bensieBoil paccmarpuBaercst TpaHcopMmanusi JUYHOCTH  OBIBILETO
Oecrpu30opHMKa — OJIHOTO M3 THUIHWYHBIX 00pa3oB B HWrPOBBIX (QWIbMax O IIKOJIE
paccMaTpuBaeMoro Iepuoja, JUisi KOTOpOro B IPOILECCE Pa3BOPAUYMBAIOIIMXCS COOBITHH,
Oyayiiee BUIUTCS CYACTIMBBIM U Oe3MATEKHbIM. Tak, NMoHadany «OEeCpU30pHHUK 3a/1aeT
HayaJlbHYI0 TOYKY 0a30BOI0 CHOXKETa, IMOCTPOEHHYI0 Ha ABYX 00epTOHAX, OJUH U3 KOTOPBIX
IyCTO HAacTOSH Ha MAapruHaJlbHOCTM M COLMAJbHOM HEaJeKBAaTHOCTHU, a Jpyrod — Ha
MTOBBIIICHHON AMITATUHHOCTH M «HHTEpecHOCTH». (DUHAIBbHYI0 TOYKY CHOKETa JacT (urypa
«IPaBUJILHOI0» COBETCKOT'O YEJIOBEKa, Pa3BEPHYTOro B Oyayllee U HOPMATUBU3UPOBAHHOTO B
COOTBETCTBUU C OUEPEAHBIM TOPU30HTOM OKUAAHUHN — U OCTAIOIIETOCS MPU ITOM «UHTEPECHBIM
B CUJIy MHEPLIMH CIOXKETa, OJIHA U3 33/71a4 KOTOPOT0 COCTOUT B COXPaHEHUU 3MITATUHHOTO 3apsia
HECMOTPS Ha MOCTENEHHOE OTIIETYIIMBAaHUE BCEX M BCAYECKUX HEMpaBUiIbHOCTEH. UNCTEHbKHE
MaJIbYUKH, BBICTPYTaHHBIE W3 OJHOTO IIOJICHA IO OJHOMY JIEKalTy, KOTOPBIX MBI BHJHM B
KOHIIOBKaX (PMIBMOB, ObLIN ObI KATETOPUYECKU CKYUYHBI, €CJIM OBl 32 KXKIBIM U3 HUX 3PUTENb HE
IIPO3PEBATT YK€ 3HAKOMYIO €My «UMHTEpEecHYIO» (u3rnoHOMUIO. Bripouem, kak U ObLIO CKa3aHo,
CIOKET JTOT HPEJCTaBIsieT CO00M MHBapUAHT OCHOBHOI'O COLIPEAIMCTUYECKOrO CIOXKETa,
moBTOPsisi  (€CM  OMYyCTHTh  MOAPOOHOCTH) CXEMY  IPOM3BOJICTBEHHOTO,  HUCTOPHKO-
PEBOJIIOIIMOHHOTO WJIH IMIKOJIBHOTO (priibmay [MuxaiinuH, bensesa, 2014].

CornacHO mocTyjlaTaM COLMAIMCTUYECKOTO peajiu3Ma Y4uTelb B (uiIbMax LIKOJIbHOU
TEMaTUKU JAHHOIO H3Tala MpeicTaBiisseT co0oil oOpazen A MOJpa)kaHUS KaK BO BHEUIHEM
o0JMKe, TaK U B MUPOBO33PEHUYECKOM IUIAHE: «ECIM YYUTENb IMOSBIISJICS B LIEHTPE BHUMAaHUS
kuHopexuccépoB B 1930-40-e ronpl, TO OH NMPUPABHUBAICA B CBOEH COLMAIbHO-KYIbTYPHOU
POJIH K PEBOJTIOIIMOHEPY, MOJABMIKHUKY, CTPOUTEINIO HOBOTO obmecTBay [lLumynuna, 2010, c. 5].
TakuM CIOABM)KHMKOM YUUTENbCTBA CTAHOBHUTCA COBCEM MOJIOZas JAeBylika Baps — riaBHas
repouHs u3 ¢puiabma «Cenbcekast yuntenbHuna» (1947), kotopasi coBepiiaeT caMOOTBEPKEHHBIE
U cMeJble MOCTYIKU: M0 JOJITYy Mpodeccuu eIeT B IIyXO€ CelO YYUTEIbCTBOBATh, OTBAXKHO
BCTyMaeT B 60pb0y ¢ Kynakamu U T.A. E1é oIuH XapakTepHbI NpuMep N300paxeHHs yUuTels
— nepcoHaxx u3 ¢uibma «IlyTéBka B xu3Hb» (pexuccep H. Dxk, 1931), koTopelii «yxe He
MMEET HUKAKOTO OTHOIICHUS K JOPEBOIIOINMOHHOW WHTEJUIUTEHIIUUA M, TIO CyTH, CaM IUIOTh OT
IUIOTH, TaK CKa3aTb, OOBEKTa BOCHUTAHHS. OTO MNOMYEPKHYTO BCEMH SKECTOBBIMU
XapaKTEPUCTHKAMHU Teposi, a TaKKE €ro MOCTOSHHOW TOTOBHOCTHIO NPUMEHUTH HACHIIHE.
EnuncTBeHHBIN BOCTIUTATEIBHBIN HHCTPYMEHT B €r0 pyKax He 00pa3oBaHue, YTO, MOXKET ObITh,
ONpaBAaHO TIO OTHOUIEHHWIO K OECTIpPU3OpHHKAM, a NPUHYIUTEIbHBIM, HO pPAJAOCTHBIN H
cosunarenbHbid Tpyn» [I[lyxaues, 2015].

UrpoBoit kuHemaTorpad IIKOJIHHOW TEMaTUKH HE TOJBKO BIHMSUI Ha OTHOIICHHUE
IIKOJIBHUKOB K y4yeOe, yuuTeNlsiM, KOJUIEKTHBY, HO M CIOCOOCTBOBal (POPMUPOBAHUIO
COOTBETCTBYIOIINX CTEPEOTUIIOB M YCTAHOBOK, M «OTPOMHBIN TUIACT MPOU3BEIACHUMN IS JACTEH
CO37aBaJiCA IIyTEM YIPOILIEHUs, cXeMaTH3aluu, 0000IIeH s, KOTOpPble €CTh HE YTO MHOE, Kak
OCHOBHbIE MpPHU3HAKU CTepeoTurioB. VMIMEHHO 3TH 100pOTHBIE, MPOGECCHOHATIbHBIE, HO HE
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MPETEHAYIOIINE Ha CTaTyC HICIEBPOB MPOM3BEACHUS aBAIH 00pa3IOBbIe TIPUMEPHI M0I00HOTO
sBICHUS. MIX MOXXHO OnpenenuTh Kak crepeoTunooopasyromue [Pymunckas. 2001].

Pe3ynomamul uccnedosanus

Texnonozcus 2epmeHe8mMuUYECcKO20 AHANU3A COBEMCKUX USPOBLIX  (PUILMOE dNoXU
cmanunuzma (1931-1953) na wxonovuyro memy.

Mecmo oeticmsus, ucmopuueckuii, COYUOKYIbMYPHLU, NOJUMULECKUL, UOCOI0SUYECKUL,
KOHMeKcm

Ocobennocmu  UCMopu4ecko20 nepuooa co30aHUs Meouamekcmos, YClo8usl pPblHKA,
Komopble cnocoOCmeo8anu 3amulCly, Npoyeccy CO30aHusi MeOuamekcmos, CmeneHsb GIUAHUSL
coObIMUL M0O20 8peMeHU Ha MeOUAmMeKCmbl.

Buumanue x npousBeneHUsIM KuHemaTorpada, MmoBeCTBYIOIIMM O KU3HH IIKOJBHUKOB,
OCOOEHHO K MX HJACOJOTMYECKON COCTaBISIOUICH, B paccMaTpUBacMbli HaMHU IE€pUOJ
ITOCTOSTHHO ycuiuBainoch. bopbba ¢ yBlledeHHMEM  KOMMEpUYECKMMH  (uiIbMamH,
HEOPraHU30BaHHBIMU M CTHUXUHHBIMU TOCEUICHUSAMHU KHHOTEATPOB JETbMHM M IOJPOCTKAMH,
Hayajo KOTopo# ObuIo moJsioxkeHo B 1920-x romax, Obuia mpoaobkeHa. boprOa 3Ta BUenach,
HampuMep, B YBEIMYEHUU KOJIMYECTBA HUIPOBBIX (PUIBMOB COOTBETCTBYIOIIETO COAEpk aHUs (O
repou3Me IOHBIX PEBOJIIOLIMOHEPOB, O COBETCKOM IIKOJE, O MUOHEPCKON opraHusanuu, oo
y4acTUH y4yalluXCs B KOJUIEKTUBHBIX JIeJaX, O MAaCCOBBIX MEPOIPHUATHUSIX U ABMKEHUSIX U T.1.). C
STOW LENBI0 MPOU3BOJCTBO HIPOBBIX (QUIBMOB Uil JETeM M MOJIOJEKH ObUIO pELIEeHO
OCYIIECTBIISATh Ha OTKPBITON B 1936 rony merckoit kunoctyauu «Coroznerduibmy». [lonsTHO,
YTO BCE€ (UIbMBI, CO3/aBaeMble JJIs JE€Te, JOJDKHBI ObUIM OBITh HJCOJOTHYECKH
BBIJICPKAHHBIMU M OTBEYaTh CTABIIEMY OCHOBOINOJArarmlUM METOLY COLHAIUCTUYECKOTO
peanusma.

Urposblie GpuibMbl IO IIKOJIBHON TEMATHKE, CO3aHHbIE B JAHHBIN NEPUOJ, CYILIECTBEHHO
OTJIMYAJIUCh OT NEpPBbIX COBETCKUX (uinbMoB 1920-x ronos, Tak kak B 1930-x «coBerckuit
KuHeMarorpag B YCIOBMSIX HOBOro, Bce 0ojee HHAYCTPUAIBHOIO OOIECTBA CTPEMHUTEIHHO
Mmensics. llpeononeBanucy HenmpodecCHOHANU3M, NPUMUTUBHBIE DSKpaHHBIE IOCTPOECHUS,
crieHapHbIi Kpusuc. CBoe €CTECTBEHHOE pa3BUTHE MOJIYy4ajo Ha dKpaHE aKTEPCKOE MAacTEpCTBO,
B KWHO TNPUXOJWUIW KpymHble mucatenmn» |[baitkuna, 2012]. Tak, Hampumep, CleHapHCTaMHu
(UIBMOB IIKOJBHOW TEMATUKH ObLIH H. OneitnukoB u E. I[Bapu («Pa30yaute
Jlenouky»,1934); A. bapto («HacTtosmuii ToBapumy, 1936); A. TIaiinap («JIuunoe gemnoy», 1939),
(«Tumyp u ero komanga», 1940);  JI. Kaccuns («bpatr reposi», 1940); B. Kasepun, E.
IMabpunosuy («/IBa kammrana», 1955). H. Hocos («/IBa apyra»,1954) u np.

TBopueckuil MOUCK HOBBIX CPEICTB BBIPA3UTEIBHOCTH HIPOBOTO KHHO, U OCOOEHHO
KMHOQUIBMOB Il JA€Ted, NPOJODKWICA W B IOCIEAYIOUIUME TOJbl: «HCTOpHYECKas
YHHUKAJIbHOCTh OTE€UYECTBEHHON KuHOAeHcTBUTENbHOCTH 40-X rT. XX B. 3aK/IH04ajach B TOM, 4TO
B 9TOT Nepuoj, ucTopudeckux ucnbitanuil (Benukas OreuectBeHHas BoiHa 1941 — 1945 rr. u
MIOCJIEBOEHHOE JIMXOJIETbE) MPOXOJIWIM AKTHBHbIE IMOMCKH HOBBIX BBIPA3UTENbHBIX CPE/ICTB
kuHemarorpaduu  (Hampumep, LIBETOBOE€  pemieHue  guiabMa, mnpoliemMa  KOTOPOro
paccmarpuBanack B CCCP na koHdepenmuu, cocrosBmieiicss 18 — 22 cenrsiops 1945 r. B T.
MockBe), yTBepKIeHHE JTUTEPaTypHOI OCHOBBI KMHOCIIEHapus u ap.» [Jlybamesa, 2007b)

Kax 3nanue peanvmvix ucmopuueckux codOvblmuii KOHKpemHO20 nepuooa nomo2aem
NOHUMAHUIO OAHHBIX MeOUameKcmos.

[Tonutnyeckuii Kypc Ha WIEOJOruM3alMi0 OOIIeCTBa B IEJIOM HAIIeNl OTPAKEHHE U B
XYIOKECTBEHHBIX (puibpMax mIKoJbHOM TemaTuku. Kak wm3BectHo, k Hawany 1930-x romos
KnHeMarorpag cTajg BaKHbIM T'OCYJAapCTBEHHBIM PECypCOM, OCHOBHBIMH 3aJadaMU KOTOPOTO
ObLIH: Ipornaraijia Y aruTalus COBETCKOM IMOJINTUYECKOW CHUCTEMBbl M HJICOJIOTHH;
o0pa3oBaTesIbHOE, BOCIIUTATENIbHOE U Pa3BUBAIOILINE BO3ICIICTBUE HA FOHOTO 3PUTEIIS.
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C momenta Berymienus cuny [loctanosnenus IlommrOropo IIK BKII(6)o mepecTpoiike
JIUTEPaTypHO-XYA0KECTBEHHBIX OpraHu3anuil, NpuHATOro B 1932 roay, MHOTHE OpraHU3aLNH,
3aHMMAIOILHUECS B TOM YHMCIIE — U MIPOIaraHi0i KMHO Cpeiy UIKOIbHUKOB (Kak, Hanpumep OACK
— OO0mecTBO Apy3ell COBETCKOTO KUHO) ObUIM YMPa3JAHEHBI, YCHIIMIICS IIEH3YPHBIH KOHTPOJb
HaJ BCeMHM cdepaMu KyJIbTypbl M HCKyccTBa. [IpMHIMIBI COLMAIMCTUYECKOTO peanusma,
KOTOpbIE CTaJld OCHOBOIIOJIAraloIllMM HAyajoM B JII0OOM IPOM3BEJIEHUM  HCKycCTBa U
UCTOpUYECKUE COObITHS, Mpoucxojsamue B Poccun B paccMarpuBaeMblii HaMHM EPHOJ,
CBSI3aHHBIEC C HAYaJOM TOTAJUTAPHOM AMOXM TaK WM MHA4Ye OTPa)XXC€Hbl B MIPOBBIX (HIbMax
IIKOJIBHOW TEMATHUKH.

Ecnu B mpeapiaymiuii nepuoj pa3BUTHs JI€TCKOTO KMHEMAaTorpada MIKOJIbHON TeMaTUKH
npoOieMa 3aMelleHUsl CEMbH JIPYKHBIM KOJUIEKTMBOM TOJIbKO HAUMHAET Pa3BUBAThCSA, TO B
1930-e — 1950-e ronpl JaHHast TeMa MPOXOAUT KPAaCHOW HUTHIO NMPAKTUYECKH BO Bcex (puibMax
paccmarpuBaeMoil Hamu TeMaTuku. [IpoGiema HUBENIMPOBaHUS BO3JIEHCTBUS CEMbU B IOJb3Y
KOJUIEKTHBA (MCKIIOYEHHE 3/1€Ch COCTaBIIAIOT JIMIIb HJCOJOTHYECKH IOJKOBAHHBIE CEMbH),
Iporaraizia KoTopoi pa3BepHyJach MO BCel CTpaHe, MOXKHO YBUIETh B punbmax: «Pa3Oyaute
Jlenouxky» (1934), «IIpustenn» (1940), «IlepBokmaccuuna» (1948), «Cemuknaccaukm» (1938),
«Attectrar 3penmoctu»  (1954), «JllBa gpyra» (1954) u np. Bo Bcex stux ¢uapMax
MPOCIEKUBAETCS aKUEHT Ha HEYKOCHHUTEJIbHOE COOJIOCHHE HOPM COBETCKOW HAEOJOTHMH U
MOpajid, KOTOpbIE M OMNpPENENSIIOT MPaBO IIKOJIbHHMKA OBITh WIEHOM KOJUIEKTHBa (Kiacca,
KOMaH Ibl, 3B€Ha). MokHO cornacutbes ¢ MHeHHeM H.U. HycunoBoit 0 ToMm, uTo k Havany 1930-
X TOJIOB «KMHO FOTOBUT MOJIEJIb HOBBIX CEMEIHBIX OTHOLIEHUH, OTKa3 OT TPAAULIMOHHOW CEMbH
B MOJIB3Y KOJUICKTHBA, 3aMEHBI TUYHBIX CBsA3el oOmectBeHHbIMU» [Hycnnosa, 2001].

Kak moka3zanm mnpoBeeHHBbI aHaIU3 UIPOBBIX (UIBMOB JAHHOTO IEepHoJa, Tema
KOJUIEKTHBHU3Ma Obli1a OJHON M3 KIIFOYEBBIX. JDTa TEMa paccMaTpUBallach KHHeMaTorpaductamu
B TECHOM CBSI3U C JIPYTMMHM COLMATIbHO BayKHBIMU IpoOiaemamu Toi snoxu. Hanpumep, oqHoit u3
B&)XHBIX TOCYHapCTBEHHBbIX 3a1ad B 1930-e u B mepBbIe NMOCIEBOCHHBIE TOJBI MPOJOJIKAIA
ocTaBaTbcs OoOprOa ¢ nmerckoit OecmpuszopHocThio. B 1930-e roapl sTtoii mpoGieme ObLI
nocBsleH psan ¢uibMoB-3kpanuzanuii: «llyreBka B xu3Hb» (1931), OTKpBIBIIMK 310Xy
3BYKOBOro coBerckoro kuHo. «CemuknaccHuku» (1938), «Yuwurens» (1939) u gp. B
MOCJICBOCHHBIE TOJBI JaHHOW Teme mocBsiieHbl GuibMmbl  «llegarormueckas mosmay (1955),
«®Dnaru Ha O6amHAX» (1958) u ap. Bee 3T KMHOJIEHTHI «ONEPUPYIOT OJHUM U TEM K€ Ha0OpoM
0a30BBIX 3JIEMEHTOB, UMEIOUINX OTHOIIEHHE KaK K (padyJbHON MX COCTaBIAIOLIEH, TaK U K TEM
UJEOJIOTUYECKUM M 3CTETUYECKHMM YCTAaHOBKaM, Ha KOTOPBIX JEPXKUTCS JaHHAs KaHPOBas
KOHBeHIMs» [Muxainus, bensera, 2014]. B 4acTHOCTH, K TUITMYHBIM CIO)KETaM TOTO BPEMEHH
MO>KHO OTHECTHU CIIEAYIOUINI: «CTaHOBJIEHUE CO3HATEIBLHOTO CTPOUTENS CBETIIOr0 OyAyIIero u3
SIBJICHHOTO YMTATEJI0 (3pUTENI0) B Hayajle TEKCTa «CTUXUUHOTO 3JIEMEHTa»: CUMIIATUYHOTO, HO
6e3 wmaps B rosoBe. [lpouecc craHOBIEHHS TMpeAnojaraeT MpPeoJI0JIEHUe IMPUPOJbI
(mcuxoJyioruyecKoil, OMOJIOTUYECKOM, COLUAIBHON U «HATYpaJIbHON» — HY)KHOE MOJTYEPKHYTh)
U TPOUCTEKACT IMPU HENPEMEHHOM KOHTpPOJE CO CTOPOHBI 00Jiee BBICOKOOPTraHU30BAHHOTO
WHIMBUAA WM WHCTaHIMH, 332 KOTOPBIMU, €CTECTBEHHO, yrajabiBaercs [lapTtus, BoopyxeHHas
€IMHCTBEHHO BEpHBIM yueHuem» [Muxaitnun, bensesa, 2014].

[IpuoOmienre K TpyAy U MacCOBBIM KOJUIEKTUBHBIM J€jlaM BbLABUTAJIOCHh KaK Ba)KHOE
CPEICTBO BOCHMTAHHUS IOHBIX TpakJlaH COBETCKOM cTpaHbl. Cuja M MOIIb KOJUIEKTMBHOI'O
OOLIECTBEHHOIO TpyJa LIKOJIbHUKOB Hallla CBOE BOIUIOLIEHUE B IEJIOM psiae (UIbBMOB —
«Cenbka ¢ "Mumossl"» (1932); «Otuasuublii 6aranson» (1933); «Tumyp U ero komasia»
(1940); «Cuneropus» (1946); «Hasctpeuy xuzamn» (1952); «Ilemarornueckas mosma» (1955) u
ap.

Bmecre ¢ Tem, uiabMbl MIKOJBHOM TEMATUKH OTIMYAJ ONTHUMU3M, PaJOCTHOE YYBCTBO
Onaromnosyuus W mpouBeTaHus. [leMoHcTpanus BCeOoOIIero JMKOBAaHUSA OTpa)K€Ha B JIO3YHIE
Toro BpemeHu: <«KuTb cTajno jiydie, )KUTh cTajio Becenee» (Pppasza U.B. Cranuna, nomyuusiuas
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BCECOIO3HYIO U3BECTHOCTH K cepeaune 1930-x rogos nociie IlepBoro BCECOO3HOIO COBEIIAHUS
pabounx u paboruun — uneHoB L[K BKII(6), takxe mpocnexuBaercs B (uiabMax MIKOJBHOM
«cepun». llomaBistoniee OOMBIIMHCTBO (UIBMOB 3aKaHYMBAeTCs OJaronoyiygyHo, IJIaBHBIX
repoeB B )KU3HU JKJET BCE TOJIBKO XOpOIIee.

B konre 1930-x B cBs3M ¢ HaNpsHKEHHOM TEOTOIUTHYECKONM 00CTAHOBKOW M BO3MOYKHOM
YIpO30W IPEACTOSAIIEH BOMHBI, OJHOW M3 AKTyaJbHBIX TOCYJAapCTBEHHBIX 3a/1a4 BBICTYIAJIO
BOEHHO-IIaTPUOTUYECKOE BOCIUTAHUE IIKOJHbHUKOB, OTpaK€HHOE B (uiibMax «JIuuHOE 1enon,
1939; «bpat repos», 1940 u np. B mocineBoeHHbIe TOABI TeMa MaTPUOTHU3Ma U HPABCTBEHHOTO
BOCITUTaHMS IIKOJILHUKOB B KOMMYHHMCTUYECKOM JyX€ MPOJIOJIKala OJHOW M3 LIEHTPAJbHBIX B
BOCTIUTATENILHOM KOHTeKcTe. OHa Obla oTpakeHa B Quuibmax «KpacHwii ramctyk» (1948);
«UYects ToBapumma» (1953); «Bacek TpybaueB u ero ToBapumm» (1955) u ap.

IIpumepol ucmopuyeckux cColiok 8 OGHHbIX MEOUAMEKCMaXx.

[IpumepoB HCTOPUYECKUX CCHUIOK B (hUIbMax HIKOJIbHOW TEMaTHUKU paccMaTpUBaEMOro
Iepuoaa A0CTaTtoyHo MHoro. Hampumep, uctopus mnepBoi MOJOBUHBI XX BEKa: XPOHOJOTHS
cobpiTuii IlepBoit MUpPOBOY BOIHBI, PEBOJIIOIHMH, KOJJICKTUBU3AaMA U O0phOa C KyJIauyecTBOM,
Benukas otedecTBeHHas BoiHa npeactaBieHa (uiabme «Cenbekas yautenbautnay (1947), «/Ia
kanuTaHay (1955) u np. BoeHHbie cOOBITHSI BOWHBI TaK)K€ HAIIUTM CBOE OTOOPaKEHHE B TAKUX
¢unpmax kak «Cuneropusi» (1946); «Bacex TpyOaueB u ero ToBapumm» (1955) u ap., a B
KMHOJIEHTE « TUMyp M €ro KOMaHAa» HE3PUMOM HUTBIO OTPaXKEHbI OTTOJIOCKH BOMHBI B Vcrianuu
(1936-1939), xyna nanpasisuiuck BoeHHbIe n3 CCCP u 1.1

CoyuokynemypHulil, UO0e0102U4eCcKull, MUPOBO33PEHYECKUl, DPEeNUSUO3HbIUL KOHMEKCM
(Oomunupyrowue NOHAMUS.  «MeOUUHble ACEHMCMBAY, «KAMe20puu Meoua/Meouamexcmosy,
«MeOUtiHble penpe3eHmayuuy U «KMeOUlHas ayoumopusy).

Hoeonozus, mupoeossperue asmopog OAHHLIX MeOUAMEKCMO8 8 COYUOKYIbMYPHOM
KOHTEKCTE; U0e0n102usl, KVIbmypa Mupd, Uuzo0paniCeHHo2o 8 MeouamekCcmax.

MupoBo33peHrue aBTOpPOB MEMaTEKCTOB, COTJIaCHO JMPEKTHBAM MapTHH U
[IPaBUTENIbCTBA, JIOJDKHO ObUIO TMOJHOCTBIO OTBEYaTh MJICOJIOTHUYECKUM  HOPMATHBAM
COL[MAIIMCTUYECKOTO CTPOs. YUWTHIBAas JXUBOM MHTEPEC IAPTUMHBIX JIMAECPOB K KaXKIOU
BBIXOJSIIIEH B TE€ TOJbl KUHOJEHTE, a TAaKKe II€H3YPHBIM KOHTPOJb, KOTOPbII 0OCOOEHHO
OTpa3uJICs MpH BbITyCKe (PUIBLMOB O IIKOJE, HHA4YEe U ObITh HE MOTJIO, TAK KaK UJICOJIOTMYECKU
HEBbIIEp)KaHHbIE KUHOJIEHTHI 3aKPBIBAJUCH YK€ Ha dTale ChbEMOK, a UX aBTOPbl U ChEMOYHAs
Ipymnna TyT ke MOoJBeprajiiuch HaKa3aHUIO.

Wneonornyeckue M MHPOBO33PEHUECKHUE AKIEHTHI TECHO MEPEIJIETAUCh C CHOXKETHOM
auHUel (UIbMOB, HAILIM CBOE OTpPaKEHHWE B MHOTOUMCIEHHBIX 3HAKaX W CHMBOJIAX
kuHO(UIpMOB mIKOJbHON TemaTuku. K 1940-M romam KOHTpoOJb HalX J€ATEIbHOCTHIO
ChEMOYHBIX IpyI 3aMeTHO ycunuica. Kak 3ameuaer H.U. Hycunosa, «IlenTpanbubiii Komurer
Kommynuctuueckoit [lapTuu B KOHIIE TPEABOCHHOTO JIECATUIIETHSI OepeT Ha ceOs TMIHBIA TPYA
BOCIIUTBHIBATh M  HANpPAaBIATh HEPA3yMHBIX JE€TeW-KMHEMarorpaucToB, yKa3blBas UM
MpaBWIbHBIN MyTh B UCKyccTBe» [Hycunona, 2001].

CKOHCTPYMpPOBAaHHBI B (WIbMax NPEIBOCHHBIX U IOCJIEBOECHHBIX JIET MHUD
0J1aroICHCTBUS, CIIPABEUIMBOCTH U 0J1aromnoydusi BCEro COBETCKOTO Hapo/ia HallleJ CBOE SIPKOe
OTpa)xeHHe B KHHEeMarorpauu: CUMBOJIaMU CJIEJJOBAaHUSl COBETCKOM HJEOJIOTMH U
MHPOBO33PEHHUS CTAJId HE TOJBKO IIOCTOSTHHO MEJbKAIOIIME Ha AKpPAaHE 3HAMEHA, MHOHEPCKHE
TaJICTYKHM, HO M TOPTPEThl BOXAEW, NaTpUOTHUecKue Jo3yHru. IlpenanHocth wuieanam
KOMMYHH3Ma IPOHU3BIBAET U MY3bIKAJIbHOE CONPOBOXKJEHUE, U TEKCTbI, KOTOPbIE MPOU3ZHOCST
nepconaxu. K npumepy, B punbme «Asnema IITuipiH BeipabaThiBaeT XapaKkTep», HECMOTpPS Ha
TO, YTO 3TO KOMEAMs, M3 YCT MEpPCOHaKeW 4YacTo 3By4aT XapaKTEpHbIE CJIOBA: «TOBAPUILY,
«KOJUIEKTHUBY, «IISITUJIETKa» U T.II.

KoMenuu Ha MIKOJIBHYIO TEMY JOJIKHBI ObUIM MOJJEPKUBATH ONTUMHU3M U PaZOCTHBIN
HAcCTpOM ayIWTOPHUH, B CUMBOJIAX CUACTIMBOM U BECEIOW KU3HU HE ObUIO HenocTaTtka. Jlaxe B
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MEPBBIX KaJpax THTPOB (WIBMOB, CHATHIX Ha KUHOCTyaHH «Cor031eThUiaIbM», MBI BUIAHM
noptpetsl Boxkaell (B.M. Jlenuna u B.M. Cranuna), 3HameHa, MHMOHEPOB, TOPJIO TPYOSIIUX B
ropubl. [IpakTrdeckn BO BceX (WIbMaxX CTAIMHCKOW JIOXH MPU H300pPaKCHHH KIACCHBIX
KOMHAT MOYKHO YBUJETb NOPTPET oTla HapoaoB — M.B. Cranuna.

KyneTypa Mupa cOIMATMCTHYECKOTO OOIIECTBAa C WJICOJIOTUYECKH BBIJICPKAHHBIMH
ueasaMyd MMeNa MPUHIUIHAIGHOE 3HAYCHHE: «BIIMSHUE KHHO Ha TICHXOJOTHIO MacC B Hayaje
30-x TOHOB OBUIO HACTOJIFKO BEIIMKO, YTO KHHOMH(] HE TOJBKO OTpa)kall XOJ HCTOPHUYECKUX
coObITHH, HO 1 TpoBoIMpoBal ux» [Hycunosa, 2001]. Ocoboe Bnusare KUHOMHUGBI, CO3TaHHBIC
B (QmIbMax IIKOJILHOW TEMaTHKH, WMEIH Ha FOHBIX 3pHTeNeH (K mpumepy, Mud o0 «oTie
HapoaoB» U.B Cranune, «genymike Bcex aerei» B.W.Jlenune u 1.1.).

Mupoeosspenue Jooet mupa, U300padCcenHo20 8 Meduamexkcmax
(neccumusm/onmumusm, YCneuHoCms/HeyCneuHocms, CnHOCOOHOCMb YNPAasasams c80ell CyObOoll,
803MONCHOCMb  ObIMb  CUACMAUGLIM U Np.), UepaApXusi YeHHOCmell CO2NACHO OAHHOMY
MUPOBO33peHUIo; YeHHOCmU npeobaadarowue 8 QuHaIax OanHbLIX MeOUamekcmos, KaKk OaHHbvle
MeOUuamexkcmuvl Ompasfcarom, YKpenisiom, Hyuam, uiu Gopmupyiom OmHoueHuUs, YeHHOCMU;
nogeoerue, Mugul.

H3zo06pascenue 8 Meouamexkcmax COBEMCKUX/POCCUUCKUX Meouamexcmax
UWKONIbHO20/CMYOeHYeCK020 MUpa:

Mupoeos3penueckue ycmanosku NepcoHaked B puiapMax o IIKOJE paccMaTpUBAEMOIo
Mepruojia OTJIMYAaeT TBEPIOCTh W HEMOKoJeOMMas Bepa B KOMMYHHCTHYECKYIO MapTHIO H
MPABUTEIICTBO.  B3risiapl MepcoHaKeH (QHIBMOB IIKOJIBHOW TEMATHKH  YKJIAJBIBAIOTCS B
CTPOTHE paMKH OOIICIPUHATHIX HOPM W MPaBWI OOIIECTBEHHOTO IOBEACHHUS, ITOJTHOCTHIO
COOTBETCTBYIOIUX HJCOJOTHH TeX JeT. Tak, Ha OJHO W3 MEepPBhIX MECT y NepcoHakel puiapma
IIIKOJIBHOTO BO3pacTa, Hapsay C aKTUBHBIM YYacTHEM B OOMISCTBEHHOW J>KU3HH, BBIXOJIWIH
BBICOKHE TOKA3aTelld YCIIEBAEMOCTH U MpUMEpHOe noBeaeHne. OTiuvHas ydyeda U OTCYTCTBHE
3aMEUaHUH 10 TIOBEICHUIO CTaIH IICHHOCTHO 3HAYMMBIMHU JUTSI KQXJIOTO YYEHHKA, €r0 CEMBbH U
IITKOJTBI, BBICTYITAJIA CTUMYJIOM JUIS YYacTHs IIKOJIbHHKA BO BHEYPOUHBIX MEpONpHUATHAX. Tak,
Hanpumep, B QuiabMme «/IBa mpyra» BOXKaTblii CTaBUT Nepe] NMHOHEPCKHM 3BEHOM 3alady
«IOJATSHYThH YCIIEBAEMOCTb»: «BaM ydacTBOBAaTh B CaMOJESTEIFHOCTH HENb3s. Y Bac B 3BEHE
orcratomue ectb». CoOpaHue MIUTCA 1O TeX IOp, MOKAa OTCTAOIIME YYCHWKH HE MIafoT
TOPKECTBEHHOE OOEIIaHue Mmepe]l BCEM KJIACCOM «B3SThCS KaK CIENyeT» M UCIPABUTH OLICHKU:
«A uro? U Bo3pMmemMmcsa!». U 1o 3akoHy jxaHpa, oOemniaHue, JaHHOE KOJUIEKTHBY, 00s3aTEIbHO
OyJIeT BBITIOJIHEHO.

Hepapxus yennocmeii. I'maBHbIE IIEHHOCTH NEPCOHAXKEH (DUIBMOB IIKOJIBHOW TEMaTUKU
paccMaTpuBaeMoro Imepuoia — Oe33aBeTHOE ciykeHue PonuHe W mapTuu. Y B3pOCHBIX 3TO
BBIpa)KaeTcsl B JOOPOCOBECTHOM TPYJE W BBHIMIOJIHEHUH POAUTEIBCKOTO JIOJITa, KOTOPHIH, B TOM
4uclie, COCTOMT B TOM, 4TOObI BOCHMTATh JOCTOHHYIO cMeHy. [JlaBHbIE IEHHOCTH AeTed —
MEepCOHaKEH (HIBMOB IIKOJBHOW TEMAaTHKH — MOCIYIIaHUE, XOpoIlee TOBEACHNUE, OTIHMYHAs
YCIIEBAeMOCTh II0 BCEM IPEJAMETaM, OTBETCTBEHHOCTh M TOTOBHOCTh NPHHUTH Ha IOMOIIH
TOBApUIIaM H T.A. TO €CTh, IOJHOE COOTBETCTBUE BCEM NMPHUHIIUIIAM COLMAIN3Ma, KOTOPBIH, KaK
n3BecTHO, ObuT mpoBosriamieH M.B. CtaimHbIM Kak «B IIEJIOM TIOJIHOCTHIO TIOCTPOCHHBIMY» B
1930-e rozp!.

Ocnosnoti cmepeomun ycnexa 6 omom mupe. CoryacHO CJIIOKHMBIIMMCS U
TPAHCIUPYEMBIM B COBETCKOM HI'POBOM KHHO CTCPCOTHUIIAM, YCII€Xa B XMU3HU MOTIJIa OOCTHUYb
TOJIBKO JIMYHOCTD, OCHOBHBIMHU ycpraMu KOTOpOI\/’I BBICTYIIAJIN TPYILOHIO6H€,

CaMOOTBEP)KEHHOCTb, YMEHUE NPEOA0JIeBaTh TPYIHOCTH, MPOSBIATH YIOPCTBO, MPEIAHHOCTH
JOJTY, MaTPUOTU3M M CaMOIOKEPTBOBAHHWE BO UM MoOeabl conpanu3ma. Eciau MIKOJIBHUK
oOnajan BCeMHU 3TUMHU KauyeCTBAMHU U IIPU 3TOM ObLI JOCTATOYHO CKPOMEH, TO €ro 00s13aTeIbHO
3aMeyald M «BBIJIBUTajn» B aKTHB Kjacca, IIKOJIbl U T.A. Hampumep, TakoBa akTuBHas
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MHULMATUBHAs IIKOJbHUIIA — Mapycs u3 ¢unpma «llepBokiaccHuna.  OTOT CTEpeOTHI
YKOPEHSJICS B CO3HAHHMM IOHBIX 3pUTEIEH.

[konpark B 1930-¢ roasl BHITIIAAET Ha JKpaHe HE Kak 0e33a00THBIM peOEHOK,
OINEKaeMbId B3pOCIBIMH, @ KAaK BIOJIHE B3pPOCIBII W HMEIOLIUA BO3MOXKHOCTH CHENATh
MIPaKTUYECKH BCE (OTIIMYHO YUUTHCA, IOMMATh NPECTYIHUKA, IPEAOTBPATUTh KPYILIEHUE [T0e3/1a,
caenarb U300peTeHue U T.1.) 4YesloBeK. BroiHe caMOCTOATENbHBIX U 3pENIbIX B MOpPajIbHOM U
UJICOJIOTUYECKOM IUIAHE IIKOJBbHUKOB Mbl BUIMM IPaKTUYECKH BO BceX ¢uibMmax. Tak, B
U3BECTHOM JieHTe «TUMYyp U ero KoMaHAa» IIKOJIbHUKU HE TOJIBKO JOOPOBOJIBHO COBEPIIAIOT
noOpble MOCTYNKH, MOMOTasi CEeMbIM KpacHOIBapJeiIeB, HO U 00JIaal0T CBEPXCKPOMHOCTHIO.
BoimonHsis Bce Mepbl MPEJOCTOPOKHOCTH JUIsl TOTO, 4YTOOBI HMX HE 3aMeTWiu, peodsTa
pa3palaThIBalOT CEKPETHYI0 CHCTEMY OIOBEIICHMs, pabOTalOT HOYbIO, KOTJa BCE CIST.
TmarenpHO MpogyMaHHas KOHCHHUpaLUs AENAeT MX MPAKTUYECKH HEBUIAUMBIMU B MaJ€HbKOM
JAYHOM IIOJIMOCKOBHOM IOCeJIKe. B moHMMaHuM MogpoCTKOB YCIIEX BOBCE HE SIBJISIETCS TJIaBHBIM
KpuTepueM ux padoTsl. ['1aBHOE, 4TOOBI OKa3bIBAIACh TOMOIIb JIFOJISIM.

TakuM 00pa3oM, KU3HEHHBIM YyCIeX TECHO INepervieraercs B (MiIbMax IIKOJbHON
TEeMAaTHKHA C COBETCKOW HMJICOJIOTHEH, IeJIeHANpaBiIeHHO (GOpMHUPYsI TOPAOCTh 3a cBoto Ponuny,
C KOTOpOM HEMpeMEHHO HauyHEeTCs LIecTBUE MoOeapl KOMMYyHH3Ma BO BceM mupe. Kpome Toro,
— kak cuntaetT H.HycuHoBa, — CrOKeTBI MAC0JIOTUYECKU BhIACPKAHHBIX (UabMOB 1930-x To10B
Hayajlu 3aKiIaablBaTh (YHIaMEHT «POMAHTUKM KOMCOMOJIBCKUX CTPOEK, HOPMAaJIbHOCTH
CaMOII0KEPTBOBAaHUS, BO3HAIPaXXJACHHOCTH 3a JXKEPTBY BO MMsI COLMAIMCTUYECKOTO Hieajia U
B3aMMO3aMEHIEMOCTH JTMYHOTO U OOLIECTBEHHOTO — BBITECHEHHS] OMOJOTHYECKHX CEMENHBIX Y3
y3aMHM CEMbHM COLMAIBHOW. 1IOCTENEHHO 3TO NMPUBOIUT K OTPUIIAHUIO OCHOBHBIX 3alOBEIEH
XpUCTUAHCTBA U TIOJIMEHE X COBETCKUMH aHanoramm»| Hycunosa, 2001].

Cmpykmypa u npuemvl NOB8eCMB08AHUS 8 OAHHLIX MeOUamexkcmax (OOMUHUpyrujue
NOHAMUSL: «Kame20puu Meoua/MeouameKcmosy, «Meoulinble MexHOI02UUY, «A3bIKU Meouay,
«MeOutiHble penpe3eHmayuu»)

Mecmo u e6pems Oeticmgus meouamexkcnmos. bBONBIIMHCTBO (UIBMOB IIKOJIbHON
TeMaTtukd, CHATBIX B 1930-1950-¢ rOxBI, TOBECTBYIOT O «CETOTHSIIHEM HACTOSIIEM» |
OTpaXkaroT Ty MCTOPHUYECKYIO 3I0XY, B KOTOpylo cHMManuch. Kak mpaBuio, B ¢uiabmax
KOHCTPYHpOBajach peajibHOCTh OOpa3LOBOM HIKOJIbI — HACTOAIIEro Xpama Hayku, I'Jie BCerjaa
LHApUT YKMCTOTA M HEU3MEHHbIM nopsaok. Bo MHorux @uiabMax H300pa)k€Hbl  IIKOJIbI
LEHTPAJIbHBIX TOpoJoB — MockBel u JleHuHrpajga (kak, K mnpumepy, B (uiabmax
«[lepBoknaccuuna», «JlBa ToBapuiia» W [1p.), TA€ MO YTPEHHUM YIMLAM pPELIUTEIbHON
MOXOJKOM IIECTBYIOT Ha 3aHATHUS IIKOJbHUKU Pa3HbIX BO3PACTOB.

Xapakmephas 015 OGHHLIX MEOUAMEKCNO8 0OCMAHOBKA, npeoMemvl Oblma TePCOHANKEN
¢UIbMOB Ha TeMY ILIKOJbl ObUIM HM300pa)k€Hbl B COOTBETCTBHUHM B pEAUSIMU TOTO BPEMEHH.
Hanpumep, B «llepBokinaccHuiie» Mbl BHUAUM MPa3JHUYHO YKpAlIEHHOE 3JaHHME UIKOJIbI U
y4yeHUYecKue Kiacchl K 1 ceHTs0ps, yaulpbl, 3alojHEHHbIE IIKOJbHUKAMH, YIHYHBII
PENpPOYKTOP, U3 KOTOPOTO CIIBIIIHBI MO3JpaBieHUs ¢ HadajoMm ydeOHoro rojga. Ha crene B
kinacce — Oonpmoi moptper WM.B. Cranuna. JlomamHsst oOcTaHOBKA MEPCOHAXKEH JTOBOJIBHO
aCKeTUYHA U BKJIIOYAET TOJIKO caMoe HeoOxoaumoe Juid Ku3HU. O0si3aTeNnbHbIM aTpuOyToM B
JIOME SBIJISIFOTCS KHUTH — XapaKTEPHBIM INPU3HAK «CaMoOM yuTaromen crpaHb». Kceratw, 3T10T
aTpuOyT ObUI OJJHUM U3 TJIABHBIX B M300pa)K€HUSAX JIoMa BIUIOTh JJO COBpEMEHHOro 3tana. Bcee
IpeaIMeThl ObITa — CUMBOJIBI TOTO, YTO MaTepHalibHOE 0JIaronoiydyrne — BOBCE HE TJIaBHas LEIb
KU3HU. ['opa3zio Ba)kHee — YMCTOTA: Kak B JIOME, TaK U B MBICIISIX.

Kanposvie moougpuxayuu. bonbIIMHCTBO (PUIBMOB Ha paccMaTpUBAEMOM HaMU 3Tarie
pa3BUTHS UIPOBOrO KMHEMaTorpada mpuHaAIeKaIo JpaMaTUyecKoMy kaHpy. Bmecrte ¢ tem, B
1930-1950-e rogst mosBisuinch U komeauu. H.M. HycnHoBa KOMMeHTHpyeT 3TO coObITHE
cienyomuM o0pa3oMm: «BbBINONHSS CTAIMHCKUMA 3aKa3 Ha CO3JaHUE BecesblX (DUIbMOB,
COBETCKHE KOMeauorpadsl OKa3bIBalOTCS IJIaBHBIMU MpoONaraHIucTaMyu NoJuTuku 30-x roioB —
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UX KHUHO TIOJIb3YEeTCS OTPOMHBIM YyCIEXOoM, MU O AEWCTBUTEIBHOCTH CIMBAETCA C CamMoi
NeUCTBUTENBHOCTHIO TaK TECHO, YTO COBETCKUI YEJIOBEK YK€ HE IIOHUMAET, IJie KOHYAeTCs OJIHO
U HAa4YMHAETCS JPyroe, U B CaMOM JieJie YyBCTBYET ceOsi X035 MHOM cBoel cTpaHbl» [HycuHoBa,
2001].

Hanpumep, B paccMarpuBaemMblii HAaMH [E€PHOJ] BBIIIEN LEIbIH psii GUIBMOB HIKOJBHOM
TeMaTHKH KomeawitHoro xaHpa: «Pa30oymute Jlenouky» (1933), «byitnas Bartara» (1936),
«Anema [ltuueiH BelpabatbiBaeT xapakrep» (1953), «/IBa apyra» (1954) u ap. ©Ounbmbl
KOMEJIUITHOTO KaHpa, Kak MpPaBUJIO, COJEP)KajJM 3JIEMEHThl CaTUpbl, B HHUX CMESJIUCh Hal
HEYCIIEBAOIMMHY, HE OO0JaJalolMMH TNPUMEPHBIM TOBEJCHHUEM UIIKOJIbHUKAMH, a TaKkkKe
pedsaTaMu, KOTOPbIX HE B Mepy U30anoBaiu poAUTENIH (CIEICTBUE HENPABMIBHOTO BOCIIUTAHUS
COCTOSUIO B TOM, YTO LIKOJIbHUK, HallpUMep, HE yMeJl 4ero-To JejaTh CaMOCTOSITEJIbHO HIIN
o0nanan HEepelUTEeNbHbIM XapakTepoM). SIpkuUM OpUMEpOM 31eCh MOXKET CIYXHUTh 00pa3
MOCKOBCKOTO TpeTheKJIacCHUKa U3 ¢uiabMa «Asnema [ITuisia BeipabaTeiBaeT xapaktep» (1953),
IZie TJIABHBIA Te€poil HE IMPOCTO CTAHOBUTCS CAMOCTOSTEIBHBIM OT JKEHCKOM OIIEKH, HO H
BOCITUTBHIBAET XapakTep IIyTeM BBINOJHEHHUS! CTPOTOro pacrnopsiika aHs. Eile oauH mpumep —
Kocts umkua w3 dunbma «JlBa apyray, mooOemaBmivii AUPEKTOpy MmKoJbl: «CHavaia
MOATSIHY PYCCKHUH, a TOTOM Oyny apeccupoBath JloO3ukay.

Uro ke KacaeTcsi B3pOCIbIX MEPCOHAXKEH, TO 3/1€Ch B CATUPUUYECKOM KIIFOUYE MOKa3aHbl
Bparu: Oesorsapeiiibl, IOMbI U IPyrie aHTHUCOLUAIUCTUYECKUE DJIEMEHTHI.

(Cmepeomunnvie) npuemvt uszoopadxcenus Oevicmeumenvrocmu. lllkona m3obpaxeHa B
¢uibMax CBETJIIOW U YUCTOMU, Bech €€ OOIMK MOoJpa3yMeBall TPEIETHOE U YBaXUTEIbHOE K HEl
OTHOIIEHHE. Bce MIKOJIbHUKY MTOTOJIOBHO Tepes] TEM, KaK MU B IIKOIY, MBUIH YIIN U PYKH, KakK,
Hanpumep, B ¢uibMe «llepBokiaccHUIIa»: HEIOCTATOYHO YHCTHIMU NPUXOIUTH HENb3S:
CaHUTapKa KaXKbIH JeHb MPOBEPSET BHEIIHUI BU]I IIKOJbHUKOB.

B ¢wmwmmax 1930-x - 1950-x mpoumcxoauT mociienoBaTeabHoe  (POpPMHUpPOBAHKE
CTEpEeOTUNOB H300pakeHusi obpa3a yueHuka u yuurenei. [loarsaHyTeiil Bujg, crporas oaexna,
aKKypaTHas IpUYECKa, OTBETCTBEHHBIM MOAXOJ] K ydebe — XapaKTepHbIe CUMBOJbI Ipoliecca
oOyueHusi Kak y YydMTeJed, TaKk W y YYCHHKOB. YuuTedb B (uiabMax JaHHOrO IMepuoja
CTAaHOBUTCS CHMBOJIOM CAaMOOTBEP>KEHHOCTH, OTBETCTBEHHOCTH, TPYAOIIOOUS U MYAPOCTH.
Kcratu, HecMoTps Ha 10CTaTOYHO CKPOMHYIO 3apab0THYIO IJIaTy YUMTENeH B JaHHBIN Nepuo, B
¢uibMax Bce OHM M300pakeHbl B  JOOPOTHBIX IJIAThsIX U JEJIOBBIX KOCTIOMax. MHbIMU
CIIOBaMH, «B KUHemaTtorpage CTaIMHCKOM 3MOXHM TOJbKO HAYMHAET CO3[aBaThCsl COL[MAJIbHAs
MHU(DOIOTHsI COBETCKOM ILIKOJIbI, M YUUTEIb BBICTYNAET B KAUECTBE IPOBOJHHUKA HA TPYAHOM ITyTU
MOJIyUYEHUsl 3HAHUS,, HOCUTENS CAaKpajJbHOW HCTHHBI, BCE IMOHUMAIOUIET0 MYJIPOT0 HACTaBHUK
[[unynuna, 2010, c. 7].

Tunonozus nepcomadxicei (uepmvl Xapaxkmepa, 00excod, MeNoCIoOHCeHUe, NeKCUKd,
MUMUKQ, JHCeCmbl NepPCOHAdiCceli, NPUCYmcmeue uiu OmcCymcmeue Cmepeomuniou MaHepvl
penpezenmayuu nepconadicell 8 OGHHbIX MeoOuameKcmax)

Bospacm nepconasxca. B 6onpmuncTBe puiibMoB mikoiapHOM TeMatuku 1930-x — 1950-x
MBI BCTpPEUaeTCsl ¢ LUIKOJIbHUKaMH - MOoJApocTKaMu. MHTepec n Tak Ha3bIBaeMOU MOAPOCTKOBOU
TeMe ObL1 HecIy4ailHbIM: U3BECTHO, YTO ATOT BO3PACT CaMbli clI0KHBIN. BOT moueMy Tak Ba>KHbI
ObuIM QuiIbMa, TJIe TMOAPOCTKU IMOKA3bIBAIM NMPUMEP OOLIEHPUHATOrO MOBEIEHUs (MPOSBISUIIN
BEXKJIMBOCTh M, COIJIACHO PEaMsIMU BPEMEHU U MOJUMTUYECKOMY CTPOIO, 3/10POBAJUCH JIPYT C
apyroM 3a pyky). llpuuem, 3TOT puTyan AEMOHCTpUpOBaJcA B (QHUIbMax HE TOJBKO B
OTHOIIEHUSIX CO CBEPCTHHUKAMHU 000€ro moja, HO M C B3POCIBIMU, CUMBOJM3UPYS C OJHOMU
CTOpPOHBI, PaBHOIPABHE I'Pa)KJaH BCEX BO3PACTOB, C JAPYroll — HUBEIUPOBAHHE OTHOLIEHUS K
MOIpacTarolleMy MOKOJEHHUIO Kak K aeTsaM. BoT noyemy B «punpmax 30-50-X ro/10B Bbl peako
YBUAMUTE JIE€TeH, HaXOJAIIMXCS B HOpMalbHOM JUIsl cebs cocrostHuM — wurpe» [IIputynenxo,
1993, c. 106]. ®opmupoBanach 4eTkas 3aBUCUMOCTh 00 OOIIECTBEHHOT0O MHEHHS: C MHEHHUEM
KOJUIEKTHBA — BCErJa MpaBUJIbHBIM U UJEC0JIOTMUECKU BbIACPKAHHBIM — HYXKHO ObLIO CUHUTATHCS.
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Vposenv obpasosanus. I'maBHbIE TIEPCOHAXKH — IIKOJBFHUKHA — UMENM HE3aKOHYECHHOE
HavaibHOE WM cpenHee oOpaszoBanme. (OOpazoBaHuE B3POCIBIX TEPCOHAKEH —
npodeccuoHanbHOE (y MpeAcTaBuTeNeH padodero kiacca) win Beiciiee (y ydauTenen, Bpadeil u
T.1.).

Coyuanvnoe nonoswcenue, npogeccusi. Bue 3aBucMMOCTU OT Ipodeccuu BCe B3pOCIIbIE
MOJIOKUTENFHBIE TIEPCOHAKM HAIPSDKEHHO paboTaroT. BOT Kak roBopHT 00 3TOM MHEPCOHAX
¢uneMma «JIBa apyra» Kocts Ilumkun: «Mosi Mmama Kak yWaer ¢ yrpa Ha pabdoty! S ee xmy,
KAay...». BooOie, npuHamiIeKHOCTh K TOM WM HHOM npodeccuu, Kak U (PaKkT HAIMYHsS CEMbU Y
nepcoHaxeil B puibMax, He BBICTYNAIU KIIOYEBBIMU pakTopamu. I' e 661 He paboTan u KeM Obl
HU OBUI YeJlOBEeK MO0 MpodeccuH, camoe IIaBHOE, YTOObl OH TPYAMJICS CaMOOTBEPKEHHO M
nobpocoBecTHO. [IpakTdecku B KaxaoM (UIbME JETH XOPOIIO OCBEIOMIICHBI, KEM padOTaroT
UX POIHUTEIH: OHU C TOPJAOCTHIO PAacCKa3biBarOT 00 3ToM. OTpaxeHune B (GuiIbMax TpyzAa
(B3pOCIBIX | JeTei) 1 HEM3MEHHOE K HEMY YBaXCHHE UTPaJI0 OOJBIIYI0 BOCIUTATEIBHYIO POJIb
JUISL FOHBIX 3pUTENEH.

Cemetinoe nonoodicenue nepcoHantca: COrIacHO MOCTYIaTaM 3MO0XU TOTAJUTApPHOTO CTPOS
B (puibMax MIKOJBHOW TEMATHKH OOIECTBEHHOE HAa4allo MPEBANTUPOBAIO Haa JUYHBIM. CeMbs
LIKOJIbHUKA, XOTs U N300pakajiach Ha 3KpaHe, He Urpajia AoMuHupytomnieit ponu. Kyna 6omapmmm
ABTOPUTETOM Yy MEPCOHAKEH TOJIH30BAJICS KOJUIEKTUB, KOTOPBIH BIIOJIHE MOT 3aMEHHTH CEMBIO.
Tak B ¢Quiaeme  «Omna» (1931) «mosomas y4YUTENbHHUIA, TIOCIE€ OKOHYAHHUS Y4eObl
coOMpaBIIasics BEINTH 3aMyX 3a CBOETO JK€HHXa M paboTaTh B ropojie, HEOKUIAHHO IMOJTydaeT
Ha3Ha4YeHHE Ha ANTail W, HE Kenas ObITh “Ie3epPTUPOM TPYIOBOTO (POHTA”, JKEPTBYET CBOCH
JIMYHOM JKM3HBIO U KOM(POPTOM U coryiamaercst Ha oTbe3a» [Hycunosa, 2001].

Buewmnuii 6uo, ooescoa, menocnodxcenue nepconasica, uepmeol €20 xapakmepa, JeKCUKd.

Jlnst GUIBMOB IIKOJIBHOW TEMAaTHKU JAHHOTO TIEPHOJIAa XapaKTePHO CO3JIAaHHUE HIICATbHOM
peasibHOocTH. OO 3TOM CBHJIETENILCTBYET U OOpaA3LOBbI BHEIIHUNW BHUJ NEPCOHAKEH —
IIKOJIFHUKOB M YUYUTENeH, WX XapakTep, XapakTepHbIMH YepTaMH KOTOPOTO BBICTYIIAIOT
TPYH0Jt001e, TOTOBHOCTH JKEPTBOBATh COO0OM BO MMsI OOILIETO Je)1a, yCTPEMIEHHOCTD SHTY3HAa3M,
BOJISL K II00€IE U T.1I.

Oco6oe mosoxkeHre B QuiIbMax, Kak YyKe ObUIO CKa3aHO BBIINIE, 3aHUMAIN yYUTEINS.
AKIeHT BO Bcex (uibMax Jenalcsi Ha HeNpepeKaeMblii aBTOPHUTET, NPHHIUIHAIBHOCTS,
HETPEKJIOHHOCTh, CIIPABEUIMBOCT N0 OTHOUICHHWIO K y4eHHWKaM. [loBcemecTHOe yBakeHHE K
YUUTENI0 TaK BEIMKO B OOIIECTBE, YTO COMHEHHMH B MPABIJIBHOCTH TOTO, KaK OHH IMOCTYIAIOT,
HE BO3HUKAET HU y JeTed, HU y poauTeneld. Bcecmomuum snu3on uz ¢unbma «/IBa npyra», rae
Mama Butun ManeeBa cTporo OTYMTHIBAET ChIHA 32 TO, YTO OH COMHEBAETCS B MPABHIILHOCTH
MOJIyY€HHOU OLIEHKH, UM Jpaky Mapycu u3 ¢punbma «llepBoxiaccHunay ¢ npusitenem Koneit
W3-32 CIIOPA, Ybsl YIUTEIBHHUIIA JTyIIIe.

Cywecmeennoe uzmeHneHue 8 JHCU3HU NEPCOHAICEL MeOUAMEKCMO8

Turmonorust CIO)KETHBIX JIMHUH B IETCKUX MTPOBBIX (DMIIBMax TPEACTaBICHA KHHOBEIOM
B. [lputynenko cinexyroumm oOpa3oMm: JeTH «a) OOpIOTCS C BpEOUTENsIMU BceX macTed (oT
IITTMOHOB JI0 TPBI3YHOB); 0) 3acelaroT, TO €CTh MPOBOIAT COOpBI, COOpaHUs, TOJIOCOBAHUS
MUTHHTH; B) TPYAATCS WIH, B JyYIIEeM Cllydae, MPeAaloTcsl KaKOMy-HHOY/Ib pa3BIICYCHUIO, KaK
MPaBHUJIO, HE CBOWCTBEHHOMY PEAIIbHBIM JIETSIM, HO 3aTO MOTYIIEMY TEPEPACTH B MPOQECCHIO
[[Iputynenko, 1993, c. 106]. dymaercs, NaHHAas TUIOJIOTHUS MOXET OBITh NMPUMEHMMA U IMPHU
aHanm3e PUILMOB IIKOJLHON TEMAaTHKH.

Hanpumep, mnepBeiii BapuaHT TpaHcopMmanuii B KM3HU IEPCOHAXKEH MBI MOXKEM
yBUJIETh B (uiabMe-sKkpanu3aiuu nopectu A. [alimapa «Cyapba Gapabanmmukay (1955), castom
B. DiicBIMOHTOM, MOBECTBYIOIIEM O BOCHBMHJIETHEM INKOJbHHKE Cepexe, KOTOpOro cyanda
CTOJIKHYJIA C TIPEJICTABUTEISIMH TPECTYITHOTO MUpPa. PacKpbITHE TalfHOTO CrOBOpa BParoB Pe3KO
MEHSET KU3Hb MaJIbunKa, OCTABIIErocs 0€3 CeMbH: «PEaTbHOCTh B (DMIIBME HE MTPOCTO TePEeCcTaeT
CJIIOUTHCS U 3BIOMTHCA, KaK 3TO OBLJIO B KHHUTE, HO, 00JIee TOTO, MEPECTaET OBITh PeaTbHOCTHIO,
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CTaHOBUTCS OJHHUM U3 PAaCIpPOCTPAaHEHHBIX MU(OB CTATMHCKON 3M0XU — O Bparax v JMBEepcaHTax
[[Iputynenxo, 1993, c. 107].

Kak Obl10 yXe CcKa3aHO BbILIE, CUJIE BIIMSHUS KOJIJIEKTUBA Ha OTHAEIbHYIO JIMYHOCTD
MpHUaBaJIOCh 0co0O€ 3HaueHue: OTCI0Ja M MHOTOYMCIEHHBbIE COOpaHHsl Uil MOATOTOBKH
BOCITUTATENbHBIX MEPONIPUATUH, «IIpopabOTKe» c1ab0yCleBaoIUX YYeHUKOB U T.1. lloTepsTs
TOBapHILEl, OCTaTbCsl OJHOMY B YCIOBUAX OOWKOTa, BCEOOILIEro mpe3peHus ObLIO CPOTHHU
IIOJJHOMY KpYIICHUIO JKM3HEHHBbIX Haxexa. [losromy  BTOpPOW BapuaHT, BKJIFOYAOIIUI
3acenaHus, cOoOpbl, coOpaHusi U Oecelpl, TaKKe XapakTepeH JUisi (GWIbBMOB O IIKOJE
paccmarpuBaemoro nepuojna: «llozmpasnsto ¢ mepexomom» (1932); «Pazbyaute JleHouky»
(1934); «Hacrosuuit ToBapuu» (1936); «Cemuxiaccaukn» (1938); «Tumyp u ero komania»
(1940); «Kpacusiii ranctyk» (1948); «Arrecrar 3penoctu» (1954); «llemarornyeckas nosma»
(1955) u np. NmenHo oOmue cOOpHl KOJUIEKTHBA, Ha KOTOPHIX PEHIATHCH BAaXKHBIE BOMPOCHI
BBIPOKEHUS OJIOOpEHMs, WM, HA00OPOT, HEOJAOOPEHHS IOCTYNKA, BBICTYNAIN KIHOUEBBIM
MOMEHTOM KOPEHHOT'O HM3MEHEHHs 00pa3a KU3HU IepoeB (Kak B3pOCIIbIX, TaK U JIeTeil).

Hanpumep, umeHHo mnocie Takoro cobOpanusi B ¢uiabme «Pa3dyaure JleHouky»
LIKOJIbBHUKaMH HPUHUMAETCSl PEIIeHUE «IpopaboTaTh» BEYHBIE OINO3JaHUS IJIaBHOM TI'e€pOMHHU
JleHOUKM W BBIIYCTUTH CTEHrasery, mocie 4yero JleHouka, onaTb-Taku Ha oOuieM coOpaHUU
KJjlacca BBICIIYILIMBAET TpeOOBAHNUE OJHOKIACCHUKOB HE OMa3/blBaTh OOJIbIIE B IIKOJIY, YTOObI
KJIacC HE MOoNaJl Ha OOIIELIKOJIbHYIO «U4EpHYIO JA0CKy». Winu emie oiuH npumep: UMEHHO cuia
obmrero coOpanus, MO 3aMBICITy co3aaTeneld pribmMa «ATTeCTaT 3pelOCTHY TOMOTJIAa TIIaBHOMY
reporo BaneHTHHY B KOpHE TOMEHSTh CBOE OTHOILIEHUE K KHU3HU.

Eme oanolt monudukanued JaHHOTO BapuaHTa BBICTyMalla CUJIa BO3AECUCTBUS YUUTEIS
Ha yueHuka. [loTepsATh yBakeHue yuuTelns JUIsl MIKOJIbHUKA OBLJIO CPOJAHM OKa3aThCsl B MOJHOU
M30JSIUM Yy KOJIJIEKTHUBA. Ilon Bo3zaelicTBUEM  aBTOpPUTETAa YUYMUTENS  LIKOJIbHHUK
/6ecTipu30pHUK/HECO3HATEIBHBIE POAWTEIM MEHSUIM CBOE€ MHPOBO33PEHHE/TIOBEICHUE/CTHUIIh
*u3HU. [Ipumepsl pa3BUTHs MOJOOHOIO CHOKETHOTO BapuaHTa — (QuiIbMbl «BeceHHUil moTok»
(1940), «Ilegaroruueckas mosma» (1955), «Pomantuku» (1941); «Cenbckas yduTeIbHHUIIA»
(1947); «IlepBoxitaccauna» (1948) u np.

Tpetuil BapuaHT W3MEHEHUs JKU3HM IEPCOHAKEH IMPEACTABIEH B IOAABIISIONIEM
OOJIBLIIMHCTBE UIPOBBIX (PUIBMOB JaHHOTO mepuoja. Tak, Hampumep, TpyA Ha Onaro Pomunbl
KOPEHHBIM 00pa3oM MEHSUI JKU3Hb BOCIUTAaHHUKOB KojoHUU B ¢unbme «llemarormueckas
[03Ma», HANpsSHKEHHBbIM Y4eOHBIM TPy MO3BOJISUI OTCTarolieMy yueHuky Bure ManeeBy —
reporo ¢unbpma «JlBa ToBapuila» — n30aBUTHCS OT MPOOEOB B 3HAHUSX.

C BbIIIEONMCAaHHBIMU BapUAHTaMU CBsSI3aHbl BOSHUKIINE Y MEPCOHAXKEW MHOTUX (PHIIBMOB
poOIeMbl, 3aKIIOYAIONIMECs B OMACHOCTH MOTEPATh YBaXKCHHE, NMPU3HAHUE WM BIMSHHE B
KOJUIEKTHBE, a MOUCKU DPELIEHUs MpoOJIEeMbl BUISATCS JHIIb B TOM, YTOOBI COOTBETCTBOBATH
OOLIEPUHATHIM HOPMaM.

Buieoown

Wtak, pa3BuTue WUrpoBOro KHHemarorpada Ha HIKOJbHYIO TEMY S3IO0XHM CTAIMHHU3MA
COIMPOBOXKIAJIOCH YCHJIMBAIOIIUMCS UJICOJIOTUYECKUM JIaBJIEHUEM M LIEH3YPHBIM KOHTPOJIEM CO
CTOpPOHBI rocyiapcTBa. Bmecte ¢ TeM, B TEXHHYECKOM M XYyJI0’KECTBEHHOM IUIAHE HIPOBOM
KMHeMarorpad akTUBHO pa3BHBAJICA: HA4ajach dI10Xa 3BYKOBBIX (PMIBMOB, MOSBUINCH HOBBIE
MIPUEMBI XyJ10°)KECTBEHHOH BbIpazuTesibHOCTH U T.A4. K 1930-x ronam kunemarorpagp B CCCP
MMOCTENIEHHO TPEBPATHIICS B MOIIHBINA HICOJOTHUECKHI Pecypc, KOTOPhIH Bce 0o0jiee aKTUBHO
HCIOJIb30BAJICS B aruTallMOHHOM M IpONaraHJUuCTCKOM paboTe ¢ TPpYISIIMMHCS MaccaMH, U
MIPEXK/IE BCErO — C IMOJAPACTAIOIIUM MoKoieHueM. [lonutuyeckuii kypc Ha KOMMYHHUCTHUUYECKYIO
UJICOJIOTU3aLMI0  00IllecTBAa B LIEJIOM Hallesl OTPaXEHHE U B (PUiIbMax IIKOJIbHONW TEMAaTHKH.
OCHOBHBIMU 3aJjauaMU KHHEMAaTorpauyecKuX MPOU3BEACHUN Ha IIKOJbHYIO TeMy ObLIN
YKpeIJIeHue MO3ULUH B KaUeCTBE MPONAraHIUCTCKOrO0 M aruTalMOHHOIO pyNnopa COBETCKOM
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MOJINTUYECKON CUCTEMBI U UJICOJIOTUH; HCIOJIb30BaHUE 00Pa30BaTENbHOT0, BOCIIUTATEIILHOTO U
pa3BHUBAIOIIEr0 MOTEHIMala KWHO (KOJUIEKTHBHM3M, INPEJaHHOCTh UJeajaM COLHaIU3Ma,
CaMOOTBEPKEHHBIM TpyJ Ha Oyiaro PoauHBI, TOTOBHOCTH HACTOSILErO I'pa)<JIaHWHA NOCTABUTH
MHTEPEChl KOJIJIEKTUBA/CTpaHb/IapTUH Ha MEPBOE MECTO B CBOEH >KM3HM U Ip.). Bcé 310 OBLIO
B TECHOH CBSI3U C JAPYTMMHU COIMAJIBbHO Ba)XKHBIMU IpoOJieMaMU TOM SIMOXH, TaKUMHU Kak
MOBBIIIEHUE TUCIUIUIMHBI U YCIEBAEMOCTH, YKPEIUICHHMEM MpPEeCcTHXKa U YBaXEHHUS K IIKOJE,
YUUTEISM.

[lIkona npexacraBana B puiapMax paccMaTpUBaEMOro Mepuojia Kak XpaM HayKH, MECTO,
I/IE PACKPbIBAINCH TaJaHThl YYEHHUKOB, a TMpouecc TMOJy4YEeHHUs 3HAHMM MpeacTaBaj
HempexoJsduieil IeHHOCThI0. YuuTenro B (uibMax OTBOJWIACH oco0as MOYeTHas poJib
HACTaBHUKA, COBETUMKA U HACTOSAIIETO JIpyra IKOJIbHUKOB.

[lIxonmpHUK B BO MHOTUX (mibMax (ocoberHHo 1930-x romoB) Obul He 0€33a00THHIM
peOEHKOM, ONEKAaeMbIM B3pPOCIBIMH, a KaK BIIOJHE 3pEJIblil B3pOCIBbIM MHIMBUIYYM, UMEIOLIUI
BO3MOXHOCTh CJ€NaTh NpakTUYecKu BcE (OTIMYHO YYUTHCS, M[OWMAaTh MPECTYIHHUKA,
MIPEeIOTBPaTUTh KpYIIEHHE Moe3Ja, cAelaTh u3o0pereHue u T.7.). JKU3HEHHBIH yclex TeCHO
nepervieTaeTcs B priibMax MIKOJbHOW TEMAaTHKU C COBETCKOM HJICOJIOTHEH, IeJIeHANPaBIECHHO
(dbopMupys TOPAOCTH 3a CBOIO COLMANIMCTUYECKYI0 Pouny.
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Abstract. The article is focused on the current Russian soft power strategy in the Baltics. Taking into
account energy dependence of the Baltic states from Russia, which Russian government had frequently used as an
instrument of hard power, authors have studied the increasing role of Russian soft influence in the region. Authors
highlight the success of Russian media in the Baltics as a soft power instrument. Both Russian experts and local
authorities acknowledge the influence of Russian TV, newspapers and web-sites on the Baltic societies. Moscow has
successfully influenced internal politics in the Baltic states through the active collaboration with local political
parties. Russia has included human rights and anti-Nazism narratives in its diplomacy and persistently promoted
them on the main international forums in order to achieve one of the main Russian foreign policy goals — defense of
the Russian minorities’ rights in the Baltic states. Russian NGOs — soft power agents - such as Russian centers of
Russian World foundation have been operating actively in the region. Russian government also has fully supported
pro-Russian local NGOs, which have served Russian interests in the Baltics.

Foreign experts acknowledge success of Russian soft power strategy in the region. In the same time, they stress
the danger of Russian soft influence. They consider Russian soft power strategy filled with the ideology of the
Russian world as a potential threat to national security and even territorial integrity of the Baltic states.

Keywords: Russian foreign policy, soft power, diplomacy of influence, Russian world, compatriots, Baltic
states, post-soviet space, CIS.

Introduction

Crimean spring 2014 has opened a new page in relations of Russia and the nearest abroad.
Baltic states, where anti-Russian sentiments remain strong, have been sensitive to the events
which took place in March 2014. According to the 2015 report of Latvian institute for
international relations, Russian adventurism in Ukraine has dented mutual trust between Russia
and the Baltic states and reintroduced into their dialogue such terms as hybrid war, manipulative
war and militarization of soft power [The Different Faces of “Soft Power™.... 2015, p .7].

However both Russian and foreign experts agree that for the past years Russian
government has significantly improved and bolstered Russian soft power in the region. Since
2009, when current president Dmitry Medvedev first mentioned soft power instruments and
stressed out its effectiveness for foreign policy goals [Borisova, 2015, p.7], Russian government
has elaborated respective legislative basis, established special institutions and organizations,
empowered scientific discussion on the topic. According to Foreign Policy Concept of the
Russian Federation, post-soviet space including CIS and Baltic states is a region of a special
interest for Russian foreign policy, therefore Russian government put special on soft power
projection in the region.
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Since post-soviet era Baltics states have been a challenge for Russian diplomacy. Current
cooperation is overburdened by the common past, which is perceived extremely differently by
ex-members of the USSR. Russia is using Soviet heritage for both hard pressure and soft
influence on its Baltic partners.

Materials and methods

Article is based on theoretical works on soft power (J. Nye, Gallarotti, Leonova etc) and
practical studies of current Russian soft power strategy in the Baltic regions. Both Russian and
foreign reports provided meaningful insights and data for the article. Official documents of
Russia and the Baltic states (such as Russian foreign policy strategy, Estonian police reports and
Latvian Constitution Protection Bureau) were included in the analysis.

Instituitionalist and constructivist approaches were basic for the article methodology.

Discussion

Media, compatriots and ties with political parties as Russia’s soft power instruments in
Balltics. Energy resources remain the most powerful leverage of Moscow in its cooperation with
the Baltics states. All three republics — Estonia, Latvia and Lithuania — are dependent on Russian
oil by 90% and on Russian gas on 100% [Grigas, 2012, p.3]. Gasprom has ensured it monopoly
by participating in national gas companies (Eesti Gaas, Latvijas Gaze, Lietuvos Dujos) with a
control block of shares. Additionally Gasprom has been closely cooperating with main
distribution companies in the Baltic region — Itera, Dujotekana, Stella Vitae, Vikonda. Having a
privileged position on the regional energy market, Russia has resorted repeatedly to hard power
instruments in order to achieve its foreign policy goals. According to experts, in 2000-2006
Russia has used energy blackmailing on its foreign partners approximately 40 times, primarily
on CIS countries, but also on Central and Eastern Europe countries. For instance, in 2003
Moscow cut off gas supplies to the Latvian port Ventspils Nafta, in 2006 — to the Lithuanian
company Mazeikiu Nafta, in May 2007 Russian government set up a boycott to Estonia. Mostly
energy blackmailing stemmed from political reasons: in 2003 it was a failed Russian-Latvian
deal on the Ventspils Nafta, later on the purchase of Lithuanian Mazeikiu Nafta by Polish PKN
Orlen, in 2007 political crisis over Bronze soldier in Tallinn provoked a gas cut off in Estonia.

Together with hard power instruments, Russia has been actively using soft power
instruments in cooperation with its Baltic partners.

Before studying Russian soft power in the Baltic region, it is important to provide a
theoretical framework and clarify what is soft power in political sense? Harvard scholar Joseph
Nye, inventor of soft power theory, gave numerous definitions to this phenomenon: from short
one in 1990 - “soft power is the ability to get your partner want what you want” [Nye, 1990,
p .167] to a developed one in his book “Future of power” in 2011 — “soft power is the ability to
affect others through the co-optive means of framing the agenda, persuading, and eliciting
positive attraction in order to obtain preferred outcomes”. Nye also defines three crucial
resources of soft power — culture, political values and foreign policy [Nye. 2004, p.11].
Subsequently researchers elaborated typology of resources by dividing them into domestic and
international resources. Domestic resources are coming from culture (pronounced social
cohesion; elevated quality of life; freedom; sufficient opportunities; tolerance; alluring lifestyle)
and from political institutions (democracy; constitutionalism; liberalism/pluralism; a well
functioning of government). International resources are: respect for international laws, norms,
and institutions; fundamental reliance on multilateralism, and disposition against excessive
unilateralism; respect international treaties and alliance commitments; willingness to sacrifice
short-run national interests in order to contribute toward the collective good; liberal foreign
economic policies. Resources typology is described in J. Gallarotti [Gallarotti, 2011], and O.
Leonova [Leonova, 2013] studies.
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Joseph Nye didn’t define an exact set of concrete soft power tools. Talking about them, he
mostly mentioned public diplomacy, scientific and cultural exchanges, international
broadcasting.

The latter is widely acknowledged as a bright success of Russian soft power in Baltics.
Recently Russian broadcasting has significantly expanded in Baltic media both TV and internet.
Alongside with Russian international channel RT, a range of local Russian-speaking channels
were launched: First Baltic (IIBK), RTR Planet, NTV Mir, Orsent TV (Estonia), TV3+, Muz-
TV. Currently over 30 Russian newspapers circulate in Estonia, 4 out of 30 are the most popular
ones in the country — “Youth of Estonia”, “Business news”, “Day by day”, “Estonia”. Russian
newspaper “Linnaleht” is quite popular in Tallinn, “The City” newspaper is well-liked among
Narva residents. There are also special newspapers for Russian compatriots such as “Wide
range”, supplement to Komsomolskaya Pravda “Compatriot” etc. Russian newspapers don’t
benefit any financial support from local authorities.

Russian radio is also quite popular in Baltics. Estonians and Latvians listen with interest
“Radio 4” and “Russian radio”. Russian media have been embracing cyberspace. International
and local news in Russian are delivered to Balts via news web-sites Delfi and Russian version of
Regnum. Additionally, Russian business has ginned up significant assets in Baltic media: for
instance, Russian bank “Snoras” owes 34% of Lietuvos Rytas media group, which includes the
main Lithuanian newspaper, TV channel and news web-site.

In the meantime, Russian media in Baltics are often criticized for a biased approach.
Estonian Security Police 2007 cites an example of Russian journalist Galina Sapojnikova
working for “Komsomolskaya Pravda”. As follows from their investigation, Sapojnikova’s
coverage appeared to be politically biased and partial [Estonian Security Police, 2007, p.15].
Foreign experts often consider Russian media as a Moscow foreign policy tool and a horn of
Russian state-run propaganda. Some of them even insist that Russian media are responsible for
acceleration of tensions in Estonia during Soviet Soldier statue conflict in 2007. Report
“Legacies, Coercion and Soft Power: Russian Influence in the Baltic States” issued by Chatham
House refers to the fake news spread by Russian media about statue demolition by Estonian
authorities [Grigas, 2012, p.10]. On another hand, Russian media are seen in Baltics as
instrument of influence on internal politics. For example, First Baltic channel by Kremlin’s order
allegedly lobbied Harmony Center party during election campaign in Latvia in 2010.

Foreign experts highlight that Russian media deepen an information gap between Balts and
Russian-speaking compatriots, who seem to live in a separate media landscapes [Russian Soft
Power in the 21st Century... 2011, p.16]. For instance, polls show that Russians in Estonia
discredit Estonian media (49% and only 18% trust). Estonians in their turn have mirror viewing
of Russian media.

Ban, imposed on Russian TV channels by local authorities in spring 2014, proves a
significant Russian influence on Baltic societies. During March 2014 RTR-Planet, NTV-Mir
(both in Lithuania) and Russia-RTR (Latvia) broadcasting was stopped by local governments in
order to not let Russian media impact public opinion in Baltics. In the same time, PBK channel
was under pressure of Latvian government who initiated an investigation against the channel
[Zapret rossiyskih kanalov... 2014]. Officially declared reasons were provocative programs and
comments, inciting hatred and calling to arms, spread by Russian channels.

Russia has elaborated and since then been implementing a strategy aimed at meddling in
internal political processes in Baltics. Experts agree that “political systems remain marred by
institutional weaknesses such as fragmentation and commercialization” in Baltics [Grigas, 2012,
p.2]. Baltic states are still largely exposed to Russian influence due to their weak economics,
corruption, lack of transparency in politics and export and energy dependence. Both local and
Russian business have been largely involved in politics and political lobbying in the interest of
Kremlin. This influence is especially strong in Latvia and Lithuania.
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For example, it’s well known, that Latvian party “Harmony Center” lobbying interests of
Russian minorities could gain 1/3 of seats in Saeima thanks to Russian support. Nils Ushakovs,
leader of Harmony Center and Riga’s mayor since 2009, is closely associated with Russian
government. Western media are used to call him Kremlin’s agent and even mini-Putin [A
Russian in Charge in Riga... 2013].

We can find a similar situation in Estonia, where Center Party, which is very popular
among Russian compatriots, plays a key role in country’s political life. Edgar Savisaar, its
leader, also holds Tallinn’s City Hall. According to the Chatham House report, Center party
signed an agreement with Russian leading party “Russia United” in 2004. Some sources state
that Estonian Center Party and personally Edgar Savisaar have been financed by Russian
government for a long time. Estonian Security Police report provides information about
investments of 1.5 mln euros from Russian Railway company to the Center Party election
campaign in 2011. Responding to these accusations, Savisaar claimed that these funds were used
for construction of the Orthodox Church. Still Estonian publics remained suspicious about this
incident. Alongside with Center Party, Moscow has been supporting other political parties in
Estonia. Constitution Party is one of them [Russian Soft Power in the 21st Century...2011.,
p.19].

Russia also seeks to exercise influence on internal politics in Baltic states from outside. It
organizes regularly conferences and seminars with participation of young leaders from Baltics.
For example, Gorchakov foundation for public diplomacy invites on a regular basis
representatives from CIS and Eastern Europe to participate in annually events such as Dialogue
for the Future, Baltic Dialogue, Diplomatic seminar. Recently Gorchakov foundation has set up
an alumni network (Friends Club), bringing together former participants of conferences and
mighty partners. Today young leaders and NGO activists from Baltic states are members of the
Club: for instance, Mustuve city mayor (Estonia), Maardu Parliament member (Estonia),
member of Youth city council [Klub druze;...].

Kremlin’s strategy aimed at meddling in internal affairs in Baltic states resulted in 8"
European-Russian forum in European Parliament, organized by Russkyi Mir Foundation. Forum
was devoted to the “second cold war” and was held n Brussels on December 01, 2014. It brought
together participants from Russia and Europe, including MP from European Parliament from
Baltic states [Otchet o deyatelnosti Fonda «Russkiy miry» za 2014 god, 2014, p.8].

Moscow puts emphasis on the theme of uprising of Nazi ideas and human rights in the
dialogue with Baltic states. By doing this, Kremlin has twofold purposes. On one hand, Russia
seeks to protect its compatriots and WWII veterans, on another — to influence internal and
external policy of Baltic states. It is new for Russian diplomacy to use narratives of human rights
an fight against neo-nazism and experts say that it makes Kremlin soft power more sophisticated
[Russian Soft Power in the 21st Century...2011., p..19].

To buttress international support Moscow founded International human right organization
“World Without Nazism” (WWN) in 2010 in Kiev. More than 360 delegates of 136
organizations from 28 countries (including Russia, Ukraine, Belorussia, Moldavia, Finland,
Poland, Baltic states, Israel, Germany, Italy, USA and others) participated in the foundation
conference. WWN holds on a regular basis International school of young scholars-historians
form CIS states, Baltic states and Georgia, International children and youth contest “We want to
live in peace”, Youth league conference “World without Nazism”, Open lecture “World without
Nazism”. WWN monitors uprising and spread of Nazi ideas: last annual report on Neo-Nazism
and right radicalism by V. Engel was published in 2011. Despite large international participation
in the WWN executive board (USA, Germany, Estonia, Latvia etc), foreign experts have no
doubt about its close ties with Russian government (see Constitution Protection Bureau of Latvia
(SAB) 2013 Report) ) [Constitution Protection Bureau of Latvia Report, 2013]. The figure of the
chairman of WWN proves these doubts to be right. Boris Spiegel served on various positions in
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Russian government (Federation Council) and was awarded with diplomas from Russian
president. WWN is seen in Baltics as the propaganda instrument of Russian government. In
abovementioned Latvian report WWN activity is defined as a potential threat to security of
Latvia [Ibid].

Russia has repeatedly spoken out about abuse of Russian-speaking minorities civil rights in
the Baltic states. Kremlin has continuously filed claims to the European Court of Human Rights
(ECtHR). Yet ECtHR nor UN Human Rights Council haven’t found any civil rights abuse in the
Baltic states. Only Amnesty International in the 2010 report acknowledged the fact of violation
of Russian-speaking minority in Estonia in employment and education. Moscow actively
cooperates with The Legal Information Center for Human Rights (LICHR), one of the most
respectful human rights organizations in Estonia. According to the Estonian Security Police,
Russian government and FSB provide funding for LICHR [Russian Soft Power in the 21st
Century...2011, p.15].

Both Russian and foreign experts agree that Russian-speaking diaspora is the most
powerful instrument of Russian soft power in the Baltics. Russian-speaking minority consists
over 30% of population in Latvia and Estonia. Being a third of country’s population, Russian
diaspora appears a potent resource of Russian influence on internal and external policy of Baltic
states.

For a long-time Kremlin has been ignoring a potential of Russian diaspora living abroad.
During Soviet Union émigrés were treated as traitors and “enemies of the people”. Only in 1990s
new government of Russia woke up to the importance of Russian diaspora abroad and perceived
it as a congeneric sociocultural world, which has a potential to strengthen Russian influence
abroad [Batanova, 2009, P.13]. In 1999 Russian Duma adopted the first law on state policy
towards Russian compatriots living abroad. Shortly afterwards Kremlin founded a range of
compatriots’ organizations both state-run and public aimed at uniting Russian diaspora, its
support and protection — foundation “Russkyi Mir” (Russian World) (2007), The Federal
Agency for the Commonwealth of Independent States, Compatriots Living Abroad and
International Humanitarian Cooperation (Rossotrudnichetsvo) (2008), Foundation for support
and protection of compatriots’ rights (2012), Foundation for cooperation with Russian-speaking
media (2014). Additionally, Russian government has been continuously supporting local NGOs
for Russian compatriots in the Baltics.

Russian World foundation mostly focuses on Russian language promotion and protection
of Russian culture as two main constituents of Russian compatriots national identity. In 2014
Russian world held a set of special events for representatives for the Baltic states (First Teachers’
Forum “Russian language in a modern school” (Sochi), First Historical and Cultural Forum in
Velikyi Novgorod, 6" Russian language summer school for young Russianists (Varna). Besides
that Foundation has been providing a direct financial support for Russian schools in Baltics.

Its main annual event is Russian World Assembly (held since 2007). Every year more than
800 participants from 80 countries, including Baltic states, come to participate in it. Russian
senior officials (including President V. Putin, PM Dmitry Medvedev, Minister of Foreign Affairs
Sergey Lavrov etc) regularly send their official greetings to the conference.

Russian World’s offices (Russian centers) operate in all three Baltic states: at the
Daugavpils University and Baltic International Academy in Latvia, at the Lithuanian
Educological University an at Shaulay university in Lithuania, and at the Pushkin University in
Estonia.

Russkyi Mir web-site statistics demonstrates that Foundation reaches out to its target
public. The most active web-site visitors come from CIS and Baltic countries, including Estonia
and Latvia [Otchet o deyatelnosti Fonda «Russkiy mir» za 2014 god, 2014, p.28].

The main officially declared goal of Rossotrudnichestvo is the support of Russian diaspora
abroad. In ongoing activity Rossotrudnichestvo focuses more on integration in Eurasia. In 2014
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it organized only one event for representatives of the Baltic states (Video-conference “Study and
comparative analysis of social status and social support of WWII veterans in CIS and Baltic
countries (April 24, 2014).

Rossotrudnichestvo has difficulties with opening its offices (Russian centers of science and
culture) in the Baltic states. So far only one office operates in Lithuania within the Russian
Embassy. Konstantin Kosachev, head of Rossotrudnichestvo in 2012-2015, spoke without
disguise about political reasons of this problem as local authorities were wary of potential threat
to the state stability [Kosachev, 2011, p.16].

In 2000s Kremlin included in its toolset a follow through support and creation of local
compatriots’ organizations in the Baltics, designed to be a separate political power. These
organizations actively participated in the conflict around Soviet soldier statue in 2007 in Tallinn,
when local authorities decided to move it from the city center to the cemetery outside the city.
Over 1500 Russian compatriots took part in demonstrations, headed by Night Watch and Ours
(Nashi) organizations.

Estonian Secret Services report provides evidences about cooperation of abovementioned
organizations and Russian diplomats in Tallinn. It also revealed Russian traces in Central Party
behavior during this conflict. It opposed to local authorities actions and thus supported pro-
Russian activists. Eventually demonstrations didn’t result into political earthquake and
government resignation. Moreover local authorities received even more of public support. In a
while Russia resumed oil supplies to Estonia.

In 2009 organization “Youth Word” (Molodoe Slovo) was founded in Estonia. It operated
as a branch of Night Watch and cooperated closely with “Ours” (Nashi). It organized youth
exchanges, sporting and culture events, summer camps. In 2011 it held an international youth
camp on the Chudskoye lake with financial support of Anti-Fascist committee. In 2009-2013
organization was on target: it held conferences, meetings camps, radio broadcasts. All events
were devoted to the historical memory of the Great Patriotic War and fight against rewriting its
history. It organized Memory Watches, children’s drawing contest “I remember and I’m proud”,
conference “For courage and martial prowess (May 19, 2013, Tallinn). Youth Word, even being
officially independent, is often seen by foreign experts as Russian foreign policy instrument and
potential uniting platform for Russian compatriots especially in case of potential conflict with
Russia.

Compatriots and Russian diaspora is an integral part of Russian world political concept,
which has been in avant-guard of Russian foreign policy recently. Since the end of 1990s
Russian world concept has evolved from the communities network of Russian-speaking and
Russian-thinking compatriots (definition by P. Tschedrovistky and E. Ostovsky) [Ostrovskiy,
Shchedrovitskiy] to a larger interpretation, suggested in 2000s. Today Russian world is a global
social and cultural phenomenon, which is able to unite Russian-speaking compatriots of all
nationalities, who perceive themselves as Russians and who is spiritually connected with Russia
and care about its fate (definition by O. Batanova) ) [Batanova, 2009, p.14]. In 2014 Russian
world concept went through a dramatic transformation and merged into international politics.
Crimean spring of 2014 opened a new page in its history. Experts (M. Laruelle [Laruelle, 2015],
N.Petro [Petro, 2015], F. Lukyanov and I. Zevelev [My vytolknuli Ukrainu... 2015], A.
Bocharov [Bocharov, 2014]) state that during the joining of Crimean peninsula to the Russian
Federation Russian world concept was used for the first time to justify Russian foreign policy
actions. In its official speech devoted to “the Crimea’s return to home” on March 18, 2014
Russian president V. Putin declared that the peninsula has also been the part of the Russian
world therefore its return back to Russia is an historical reunification of Russian world
[Obrashcheniye Prezidenta..., 2014].

Leaders of Baltic states paid special attention to politization and securitization of Russian
world concept. A short film produced by BBC “World War Three: Inside the War Room”
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reveals deepest fears of the Baltic states [World War Three... 2016]. Film tells a fiction story
about Russian compatriots riot in Latvia which leads to a Russian intervention and subsequent
joining of NATO and beginning of the World War Three. Obviously, Baltic states learned well
the Crimean lesson. Foreign governments began to see Russian world concept as a dangerous
foreign policy ideology, which Russian governments intends to use to justify its action aimed at
both protection of Russian-speaking communities and meddling in internal affairs of other states.

Results

Baltic states remain one of priorities for Russian foreign policy. To ensure security of its
western borders and stability Russia needs to increase its influence in the Baltic region. Despite a
significant dependence on Russian gas and oil, Kremlin needs a more sophisticated long-term
strategy than a primitive energy blackmailing. In the meantime, it’s obvious that a functional
political dialogue between official governments of Russia and Baltic states is impossible. Current
relations are overburdened by complicated common past with pending political dilemmas.

Therefore role of the soft power instruments within Russian strategy towards the Baltic
states is significant. Russia has remarkably succeeded in expanding its media presence in the
Baltic states: a range of Russian-speaking TV and radio channels broadcasting in Baltics are
quite popular among Russian compatriots, Russian journals and newspapers are read, news web-
site are well-known. Local authorities often accuse Russian-speaking media of propaganda and
political cooperation with Kremlin. The fact that they regularly undertake attempts to cut off
Russian-speaking media broadcasting proves that local governments are aware of its influence
both on Russian compatriots and locals.

Besides media, Russia successfully uses other soft power instruments within cooperation
with Baltic states. In order to protect Russian minorities Kremlin provides support on a regular
basis to local political parties such as Harmony Center in Latvia and Party of Center in Estonia.
Moscow skillfully uses narrative of human rights and fight against uprising of Nazi ideas on
international forums and thus draws attention to alien status of Russians in the Baltic states.
Russian government repeatedly filed claims to ECtHR and UN Human Rights Council, but with
no success. Only International Amnesty acknowledged existing problems with Russian
minorities in Baltics.

Russian diaspora living in Baltics is the most powerful and effective instrument of Russian
soft power. Kremlin elaborated official documents, founded special agencies and organizations,
and eventually created an ideology of Russian word. Role of Russian diaspora has significantly
increased thanks to Russian world foundation, Rossotrudnichestvo, Foundation for support and
protection of compatriots’ rights, Foundation for cooperation with Russian-speaking media and
local organizations such as Youth World and others.

Russia’s soft power has also produced an opposite effect in the Baltic states. It has
contributed for greater influence of Russia but also engendered fears of a imaginary Russian
threat within Baltic societies. Some foreign experts even claimed that therefore Russian soft
power isn’t really soft power in its pure sense. In the Chatham house report 2012 it is stated that
Russia’s soft power is different from European one: it seeks to separate and [IPOBYXIATH
ctpaxu instead of uniting and brining peaceful collaboration [Grigas, 2012, p.13]. In Estonian
report on Russian Compatriot Policy Russian soft power is defined as a synthesis of Soviet hard
cultural propaganda and popular foreign policy tools of 21* century [Russian Soft Power in the
21st Century... 2011, p.14].

Conclusions

Russian world concept which got political power since the Crimean spring of 2014 and
therefore has been used as a justification for Russian foreign policy decisions and even military
operations has elevated wide-spread fears in the Baltic states. BBC fiction film about potential
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Russian compatriots’ riot and subsequent NATO intervention and World War III, Latvian
Constitution Protection Bureau report, which defines Russian compartiots’ network as a treat to
the national security, problems with Rossotrudnichestvo offices in Latvia and Estonia provides
bright examples for that.

There is no doubt that image of aggressive empire doesn’t match to the Russian foreign
policy goals. That’s why along with active support of Russian compatriots’ network Moscow
should also strive to neutralize wide-spread fears and lead its Baltic partners to a functional and
fruitful dialogue. So far Russia hasn’t used such soft power instruments as persuasion and
positive attractiveness, which are crucial, according to Nye, to be successful in the globalization

era.
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IIpoGieMa HacWINS B IKOJIAX B 3epKaJjie COBPEeMEHHBIX POCCHIiCKHX Meana *
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AnHotamus. B gaHHOW cTarbe OOOCHOBBIBACTCS HEOOXOAMMOCTh HM3YUCHHS TMPOOIEMBI METUHHBIX
TPAKTOBOK IITKOJILHOI'O HACKIIHSA, PACKPBIBAIOTCS OCOOCHHOCTH OCBEIICHHUS TEMBI IITKOILHOTO HACKIHS B POCCHICKHUX
coBpemeHHbIx Memua (TB, HutepHet, mpecca). AHAIU3UPYIOTCSA SMHU30ABI HACHINS B INKOJIEC B OTHOIICHUH
YUUTETICH U CPEIM YJaIluxcsi. ABTOpP HPUXOAMT K BBIBOAAM, YTO B HACTOAIICE BPEMs aKTYaJbHOCTH IMPOOIEMBI
HACWIHS B 00pa3oBaTebHON cpele 0O0yCIIOBICHA PACTYIIUM YHCIOM HACHJIBCTBEHHBIX JICHCTBHUI IIKOIBHUKOB IT0
OTHOIIICHHUIO K ITefaroraM U JIpyr K Apyry. M3 pa3spsiia UCKITIOUUTEIBHBIX CIYJacB MIKOJLHOE HACHIUE TICPEXOIUT B
paspsia CONUANTBHO-3HAUUMOU IPOOJIEMBI, TPEOYIOIICH pEIIeHHs HE TOJIbKO Ha MPAaKTHUYECKOM YPOBHE, HO M Ha
YPOBHE HAyYHOTO OCMBICICHHUS; B CETOMHAIIHMX COBPEMCHHBIX POCCHICKMX MEIHa MOKHO OOHApYXUTh COTHH
CBUJICTEIILCTB O HACWILCTBCHHBIX ICUCTBHUAX KaK YYCHHKOB, M3JICBAIOIIMXCSA HaJ JIOIbMH HECYIIIMMHU 3HAHUS B
MAacChl, TaK U CPEIU IIKOJLHUKOB; MPEAMOIOKCHUS WM (haKThl O MOTHBAIIUM HECOBEPIICHHOJICTHUX MPECTYITHUKOB
BBICTYIAIOT OJHOM M3 OCHOB MEIUATEKCTOB, MOCBSIIEHHBIX HACWINIO B 00pPa30BaTEILHOM Cpene; MPH OCBEIICHUH
TEMBI IIKOJIBHOTO HACHIUS B COBPEMEHHBIX POCCHICKHX MEIHa BBIABICHO HECOOIIONCHHUE MPABOBBIX M ATHYCCKHUX
HOPM; MPAKTUICCKH BCE POCCUICKHE MEHa CTPEMSITCS OMUCATh «TOPSYUE MOIPOOHOCTI MPOUCIIEIIETO COOBITHS.
Bo MHOrux MemuarekcTax HaONIONACTCS M3JUINHUKA IETalbHBIN aHaIU3 HACWIMS, KPOME TOTO YacTO OTCYTCTBYIOT
CCBUIKM Ha O(HIIMAIBbHBIC UCTOYHUKH HH(OpMaIHu (IPaBOOXPaHUTEIbHBIC OpraHbl) 1 KOMMEHTApUH SKCIIEPTOB B
chepe ICUXOIOTHH.

KiroueBble cjioBa: MEIMATEKCT, IIKOJIbHOE HACWUIIME, YUYUTENb, INKOIBHUK, VIHTEpPHET, TelCBUICHHE,
mpecca, CpeIcCTBa MaCCOBOW MH(DOPMAITHH.

* HccnenoBanue BBIMOIHEHO 32 CUeT (PUHAHCOBBLIX cpeacTB rpanTa Poccuiickoro Hayunoro ¢gonaa
(PH®, npoexkr Ne 17-18-01001)» B PocToBCKOM rocyiapcTBEHHOM JIKOHOMHMYECKOM YHHBepcutere. Tema
npoekTa: «llIkona u By3 B 3epkajie COBETCKHMX, POCCHIICKHX U 3allaJHBIX ayAMOBU3YAIbHBIX MeIHATEKCTOBY.
PyxoBogutess npoexta A.B. @enopos.

The problem of school violence in the mirror of contemporary Russian media*

Dr. Olga Gorbatkova

Rostov State Economic University,
344002, Rostov-on-Don, B. Sadovaya, 69,
gorbatkoval987@bk.ru

Annotation. This article about the necessity of studying the problem of school violence in the media space
and the peculiarities of coverage of school violence in contemporary Russian media (TV, Internet, press). The author
analyzed episodes of violence in school against teachers and among students and came to the conclusion that
currently the problem of violence in the educational environment due to the growing number of violent actions of
students towards teachers and towards each other. This problem goes from the category of exceptional cases of
school violence into the category of socially important problems requiring solution not only on a practical level, but
also at the level of scientific understanding; in today's modern Russian media we can find hundreds of testimonies of
violence as students, scoff at people carrying knowledge to the masses, and among students; covering the topic of
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school violence in modern Russian media identified noncompliance with legal and ethical standards; almost all
Russian media tend to describe the "hot details" of the event. In many media texts are too detailed analysis, also
basically no links to official sources of information and positions of experts in the field of psychology. Assumptions
or facts about the motivation of juvenile offenders are one of the foundations of texts about violence in the
educational environment.

Keywords: media text, school violence, teacher, student, Internet, television, press, media.
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Beeoenue

B nanHo# crathe MBI oOpamaeMcsi K 000OIIEHHOMY aHAJU3y MPOOJIEMBI MIKOJIBHOTO
Hacuiusg M OCOOCHHOCTEH ee ocBemieHusi B poccuiickux Mmeaua (TB, Wurtepuer, mpecca),
YUUTHIBAs, YTO 3a TOCIEOHHME JecaTwietuss B Poccum aymutopuss (B TOM 4ucle —
HECOBEPIICHHOJIETHSS) HMMEEeT TNPAKTHYECKH HEOTPAaHWYEHHBIA JOCTYN K ayInOBU3yaIbHBIM
MeIMaTeKCTaM, JIEMOHCTPUPYIOIIHUM KECTOKOE HACHIIME U arPECCHBHOE TIOBE/ICHUE (B TOM YHCIIE
U TIOJIPOCTKOB).

Arpeccus M KECTOKOCTh, K COXAJICHHUIO, CTad OOBIICHHOCTBHIO IIKOJBHOW JKU3HU BO
BCEM  MHpE€:  yyallhMecss  HUCHOJB3YIOT  XOJOJHO€ M  OTHECTPENbHOE  OpYXKHeE,
BBICOKOTEXHOJIOTMYHBIE YCTPOMCTBA ISl AEMOHCTPALIUHU JKECTOKOTO TIOBEACHUS TI0 OTHOIICHHIO
K CBEpPCTHUKAM W TIefaroraM B MHTEpHeTe M Jp. JKepTBaMH HACHIIMSI CETOJHS CTAHOBSTCS HE
TOJIbKO ydaluecs, Ho 1 yuurens. [Ipobnema pocra Hacuiaus B 00pa30BaTeIbHOM IPOCTPAHCTBE
coBpeMeHHO# Poccun ceroins BbICTynaeT 00bEKTOM pa3jIMYHbIX CIOPOB U AUCKyccHil. B cBs3u
C OTHM aHaJIM3 TEMBI IKOJIHHOTO HACHJIHS B 3€pKajie COBPEMEHHBIX POCCUHCKUX MEIUATEKCTOB
CETOJHS TPEJCTABISETCS BeChbMa 3HAYMMBIM KaK B KYIbTYpOJIOTHYECKOM, TaK U B
Menao0pa30BaTeIbHOM ILIaHE.

Mamepuansl u memoowt uccied06anus

Marepuan Halero UCCIeNOBaHUs — ayINOBU3yAIbHBIC U TIEYaTHBIC METUATEKCTHl Ha TEMY
HacwIMs B 00pa30BaTeIbHOM MPOCTpaHCTBE. MeTobl HcCaeI0OBaHUS: KOHTEHT-aHAJIU3 U aHAJIU3
Hay4YHOU JIUTEpaTypsl MO mnpobieme uccienaoBanus. [lenv uccnedosanus: myreM 000OIIEHHOTO
aHaJlu3a PAaCKpPhITh OCOOEHHOCTH OCBELICHUS, ONPENECTUTh MECTO M 3HAUUMOCTb  TEMbI
IIKOJIbHOTO HACHUJIUSl B 3€pKajie COBPEMEHHBIX POCCHUHCKUX Menua. OOvekm ucciedo8auusi:
MIPOLIECC OCBEIICHMSI TEMbl MIKOJIBHOIO HACHUJIUS B  POCCHUMCKMX Meauarekcrax. llpeomem
uccneoosanus; TpaHc(hopMalus OCHOBHBIX KOHLENIMI TEeMbl IIKOJBHOTO HACUIUS B
POCCHICKUX MEIUATEKCTAaX.

Huckyccusn
OTtMeTuM, 4TO BeChbMa JJIUTEIHLHOE BPEMS B OTEYECTBEHHOM HayKe MpoOIeMa HaCHIIHS B

mkojie Oblla JIAaTEeHTHA M MAJIOM3YYEHHA, XOTs B TIOCIEOHEE BPEMsS YHCIIO MyOJTUKAIIHM,
MOCBSIICHHBIX 0003HAaYEHHOMY MPOOJIEeMHOMY TIOJII0, HEYKJIOHHO Bo3pactaeT. Pasymeercs,
M3YYCHUE OTPAKCHUS POCCHUMCKUMH MeAra TEMBbl IIKOJIBHOTO HAcWIus (a Takke ero
MpOoGUIAKTUKHA U TPEOJI0JICHHS) HEOOXOUMBI JIJIsl JAIBHEHIIIET0O BCECTOPOHHETO MCCIIEIOBAHMS
po0ieMbl B MPAKTUKE COBPEMEHHOTO POCCUMCKOTO HIKOJIBLHOIO 00Opa30BaHMUs.

I'oBopst 0 mpobnemMe HaCWIIHS B IIKOJIE, IIEIECO00Pa3HO KPATKO PACKPHITH COJEPKAHUE U
CYHIHOCTh JaHHOTO TOHATHA. «llIKoMbHOE HacWiMe — ATO BHJ HACWIWS, MPU KOTOPOM HMEET
MECTO TPHUHYXKJCHHUE, MMPUMEHEHUE CHJIBI MEKIY NETbMH WM YUYHUTEISIMHU IO OTHOIICHUIO K
YYCHHKaM. SIBHbIE TTPOSBIICHUSI HACKIIHSI MOTYT OBITh HaIllpaBJICHBI HE TOJIBKO MTPOTUB OTACIIBHBIX
JIUI, BBIBBIBAIONIMX K ce0€ IMOBBIIMICHHBIM HWHTEPEC OKPYXKAIOUIUX, HO W IEJIOW TPYIIIbD»
[beikoBckas, 2006, c. 221]. Hacunme MoXeT HOCHUTHh KaK CIMHWUYHBINA, TaK W JUIATCIIBHBIN
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XapakTep W HpOSBIATHCS B (U3MUECKOM W/WIM TCHUXOJIOTMYECKOW (opMme, a «Korja Hacuiue
MpuoOpeTaeT CUCTEeMATUYECKHM XapakTep W MPECIeAyeT CBOCH IENbI0 3aKpeNHuTh BIACTh
aBTOPUTET OOWTYMKA 32 CUET YHIKEHUS OOCCIIEHWBAHHS TOCTPAJABIIETO B €r0 COOCTBEHHBIX
a3ax M Iva3ax OKpYXaroluX, TO JJIi €ero 0003HAYEeHUs UCHOJb3YIOT TEPMUH «OYIUIMHI» WIH
«TpaBiisi». BYIUIMHT — 3TO MOBTOPSAIOIIMECS aKThl PA3JIMYHBIX BUOB HACHIIHS U U3IEBATEIIBCTB CO
CTOPOHBI OJTHOTO JIMIA WJIM TPYMIBI JIMI] B OTHOIICHUH WHIWBUJIA, KOTOPBIA HE MOXET CeOs
3amuTuThy [Cunsarununa, 2015, c. 21]. IlkonbHbIi OY/JUIMHT — «COLMAIbHOE SBJIEHUE, LIUPOKO
pacmipocTpaHeHHOe ceroaHs He Toibko B Poccuu, Ho m B CIIA, Kanane, SAnonun, Unnun un
IIpaKTHUYECKU BO Bcex cTpaHax EBpomnbi» [ABepbsaHos, 2011, c. 22].

OnHOM W3 BaXXHBIX MYOMWKAIMK Ha JaHHYIO 3710007HEBHYIO Temy crana ctaths U.C.
Kona «Yto Takoe OymiuHr m xak ¢ HUM Oopotbesi?» [Kown, 2006], xoTopas, Ha Haml B3IV,
MpPUBJIEKJIa BHHMMAaHHUE ayIUTOPUM K OTOM COLMAIbHO-3HAUMMOM mpobieme, Tpeldyromen
MIPUCTATIHLHOTO BHUMAHHS — KaK CO CTOPOHBI MEAaroroB, pOIUTENCH, TaK U HAYYHOTO COOOIIEeCTBa
B uenoM. B mocnennue roapl mpoOrnema  Hacuius B 00pa3oBarelbHOM — KOHTEKCTE
aHAIM3UpOBAjach B LIETIOM psne HaydHbIX TpyaoB [bepnermes, Hewaea, 2005; brikoBckas,
2006; Bumnesckas, byroBckas, 2008; Imasman, 2009; Bonkosa, I'pummna, 2013; Kpusiosa,
2011; JI.A. Kyry3oBa «IIpo6nema tpasmu aereii B mkoae» (2012); Kyrssuna, Kypammes, 2013;
Manannesa, 2010; Mepmianosa, 2000; Ilerpocsan, 2011; Iloranos, 2016; Cyasun, 2013 u ap.].
3a pybexoM uccienoBanreM aaHHoro enomena 3annmanuch C. M. Arora [Arora, 1994], V. E.
Besag [Besag, 1989], D. Olweus [Olweus, 1991], S. Roffey [Roffey, 2000], P. K. Smith [Smith,
1994], S. Sharp [Sharp, 1994], P. K. Smith [Smith, 1993], R. J. Hazler [Hazler, 1996], I. Whitney
[Whitney, 1993] u np.

CrouT OTMETHTB, YTO OTEYECTBEHHBIE HCCIIENOBATEIN OOpaIlaiuCh K COIMATIHLHOMY
MIPOCTPAHCTBY IIKOJBHOTO HACWJIMS, KaK MPABHUIIO, HE 3aTparvBasl aHAIN3 MEAHATEKCTOB HA 3Ty
temy. Ho mmaBHOoe — mcciemoBarenn HE CTaBWIHM Tepel cCoO0M I1eiab myreM 0000IeHHOTO
aHaM3a JIaTh XapaKTePUCTUKY, PACKPBITh OCOOCHHOCTH, OTIPEICITUTh MECTO, POJib, 3HAUUMOCTh
TeMbl IIKOJHLHOTO HACHIIMS B COBPEMEHHBIX POCCHHCKHX Meaua. UTo KacaeTcsl 3apyOeKHBIX
yuenbix [Olweus, 1991; Whitney, 1993; Smith, 1993; Besag, 1989; Hazler, 1996; Roftey, 2000;
Sharp, 1994], To onu B cBoux paboTax, TOCBSIICHHBIX yKa3aHHOW BHIIIE TpoOIeMe, HE
3aTparuBajiv POCCUMCKUN MaTepHuall.

Pezynomamut uccnedosanusn

CnyyaeB u30MEHU, IPUUUHEHUN BpeAa 30POBbIO CPEIHEH U TSKENION CTeNeHH, Jaxe
yOHWIICTB, COBEPIICHHBIX HECOBEPIICHHOJECTHUMHU IETbMU — CETOAHS TOpa3io OoJblne, 4em
obmo, Hampumep, 10-20 ner Hazax. OOecnokoeHHBIM 3THM (penomenom O.B. bamkatos,
yTBEpKAaeT, uTo B XXI BeKe MIKOIIBHOE HACUIIME CTAJI0 HOCUTh COBEPIIEHHO HOBOE COLIMAIBHOE
HaIlOJIHCHHUE: «ECJIM PaHbIIE B IIKOJIBHOM CpElle HACHINE B BHUAE TMOJIPOCTKOBBIX JPaK OBLIO
peakiueil Ha yrposy, MOKYIICHHEe Ha CBOOOIy Il BOCCTAHOBJICHHS CBOMX IpaB M MeCTa B
COIMAIbHON HMEpapXHH, TO CETOJHS TMOBOJAOM CTAHOBHUTCS OTCYTCTBHE OOIIEH WIECHTUYHOCTH,
pazIuuus MEXIy arpeccopoM M IKEPTBOW, YTO MPOBOIMPYET IMEPBOTO HAa HACHUIHCTBEHHOE
B3auMO/IeCTBUE cO BTOpBIM» [ barkartos, 2001].

AHanu3 CTaTUCTHYECKUX JTaHHBIX PACIpPOCTpPaHEHHUs MIKOJbHOTO Hacwius B Poccuum 3a
MOCTIEIHNE JIBA TOAA CBHUICTEIBCTBYET, UTO OHO MPHOOpeso MaccoBbii xapaktep [[{umbarn,
2008]. OtueTBO HAOMIOMACTCS TEHACHIIUS «3JIOBEIIETO OYAPOBAHUS HACUIIMS», BCE daIie
MIPOHUKAIOIIETO B CO3HAHUE COBPEMEHHBIX MIKOIBHUKOB [['yrrendrons, 2000], mpuobpeTraromiero
BCE OoJiee MPOTUBOIIPABHBIN XapaKTep, COUETAsICh HE TOJIHKO OTCYTCTBUEM PACKasHUS B CBSI3U C
COBEPIICHHBIM, HO ¥ SBHBIM CTPEMJICHHEM IIPOJEMOHCTPUPOBATh AaKThl  HACHIIMS
MaKCHUMaJIbHOMY YHCITY HHTEPHET-I10JIb30BaTEIICH.

Kak mpaBuiio, o ciydasix MposiBICHUS HACHIMS B OTHOIICHHUH YYaIllMXCs M TMEAaroros,
MPECTYIUICHUAX, TEPPOPUCTUUYCCKUX aKTaX U T.J. B 0Opa30BaTeJIbHOM MPOCTPAHCTBE JIFOIU
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Y3HAIOT U3 TEJICBU3UOHHBIX HOBOCTEH, ra3eT, paauornepeaad u COOOIEHU HHTEPHET-CAUTOB.

B xoae Hamiero wuccieIOBaHUS Mbl PEIIMINA OCYIIECTBUTh IIPOCTOM, HO JOBOJBHO
MOKA3aTeNbHbI AKCIEPUMEHT: BIUCAIA B TMOHUCKOBYIO CTPOKY MOMYJISIPHOTO Y MOJIOJEKHU
MenuaxoctuHra  YouTube.com KiIO4eBOE€  CIOBOCOYCTAHHE  «IIKOJIBHOE HACHIHAE» |
MPOaHATM3UPOBAIIN, KAKOTO poja HHGOPMAIIMIO BbIIaja JaHHAS CUCTEMA.

[lepBbIii WHTEpECHBIN pe3yabTaT: oOIee KOJWYECTBO YIMOMHUHAHUW CIOBOCOYETAHUS
«IIxonmpHOE Hacumme» B YouTube.com cocraBmiio okojo 5260.

W BOT mpennaraemeiii HaM «TOI» HECKOJIBKHX TEPBBIX BHUJICOHOBOCTEH Ha 5 CEHTIOPA

2017 roma (coOpaBIINX THICSYH ITPOCMOTPOB):

- «Har[az[eHI/Ie HIKOJIbHUKA B HO}:[MOCKOBHOﬁ HBanTeeBke»: HOBOCTHON CIOXKET IO TparudycCKoMy CO6I>ITI/I}0
B UBaHTEEBCKOM IIIKOJIE;

- ((HOCTpaI[aBH_IaH YUUTCIbHUIA pacKpblila A€TaJIW HallaJCHUA HMIKOJIbHUKa): HOBOCTHOH CIOKET O
Tparu4cCKomM C06HTI/II/I B UBAaHTEEBCKOM HIKOJIC,

- « DKCKIIFO3UBHOE HWHTEPBBIO HIKOJIBHUKOB O HAalTaJICHUN Ha HIKOIY»: BUACOCIOKET O TPAarnd4€CKoOM COGI)ITI/II/I
B IIKOJIC, Cb€MKa MOMCHTA HallaJICHU IIKOJIbHWKA Ha IIKOJIY,

- «YYeHHK Hamal Ha y‘II/ITeJ'IH!))I BUICOCICHBI HAallaACHNUA HCCOBCPIICHHOJICTHETO IIKOJIbHUKA Ha II€aarora,

- «lllakanpl Hamagd Ha YUUTECIA»: BUACO peam)Hoﬁ CIICHLBI, II€ HECKOJBbKO IOAPOCTKOB MU3ACBAIOTCA Hal
YUUTETbHULIEH;

- (<]_UOKI/IpyIOH_[ee BHUICO YUCHUKHU HallaJld Ha YUUTECIIA AHTTIHICKOI O BUJICO 06 OUCPCIHOM HalaJACHHUN Ha
YUUTEI,

- «IIkoIBpHUK HaIad Ha YUUTECIA HKYTCK))Z BUJICO peanLHoﬁ CLICHBI HaITaICHU

- «Hok! HIxonbHUK I/I36I/IJ'I YUUTECIIA B HIKOJIC»: BUIACO, TAC YUUTCIbHUIA CTalla )KepTBOﬁ moapoCTKa B
00111600pa30BaTEILHOM MIKOJIE;

- «1IKONBbHUK N30MBAET YUHUTENS B IIKOINBHON CTONOBOI»: BUIEOCIOKET;

-«5 CJIY4acB KCCTH B HIKOJIC»: BI/II[EOHOI[GOpKa IIPOABJICHUA HACUJIUA U arpe€CCUU CpCAn IMOAPOCTKOB,

- «llIxonbHoe Hacuiue» / TuHa PeOpoBa: BHIEO, B KOTOPOM HECOBEPIIECHHOJIETHIOO JIEBOYKY MBITAIHCH
3ayIIUTh ap(OoM IpyIa NIKOIEHHII.

[lomuepkHeMm, YTO B CHHCOK paccMarpuBaeMbIX BHJIEOHOBOCTEH, II0 BEpCUU
YouTube.com, HECOMHEHHO, BOILLIN UCKIIOYUTEIBHO arpeCCUBHBIE, HEIraTUBHBIE U aCOIMAJIbHBIE
10 XapaKTepy BUIeoMaTepualbl.

OnvH U3 HIMPOKO pacHpoOCTPaHEHHBIX CETOHSI BUJOB HACHIINS B IIKOJIE — KMOEpOY/UITMHT
— «HCIMOJb30BaHHE MOOWJIBHBIX TEJIE(POHOB, AMEKTPOHHOM MOUTHl, VHTEpHETa, COLMaIbHBIX
cereil, OmoroB, 4YaTtoB JUIsl IpECIeJOBaHMUsS  YEJIOBEKA, pacHpOCTpaHEHHs] O HEM
KOH(UIEHIIMATbHONH HWHGOPMALMK, CIUIETEH, MOPOYallluX M OCKOPOUTETHHBIX COOOIICHUN»
[Cunsiruna, 2015, c. 24]. Eme omaHo omacHOe 3aHsITHE MOAPOCTKOB — PaclpoCTpaHEHUE
BUJIEOMATEPUAJIOB CO CLEHaMH Hacwius. Heckonbko JieT Haszal B HEKOTOpBIX 3apyOeskKHbIX
CTpaHax CTaJO MOJHBIM TaK Ha3blBaeMoOe€ «pagocTHoe u3bmenue» (anmi. Happy Slapping):
MOJIPOCTKH, U30MBasi MPOXOXKUX, 3allUCHIBAJIM CIIEHbl HACUJIUS Ha COTOBbIE TeIe(OHBI U 3aTEM
pasmemanu B MuHTepHere, rme Buieo, 0e3 coracus KEPTBbI, MPOCMATPUBAIN ThICAYU
noas3oBareneit [Korosa, 2012, ¢. 241].

PaccmoTpuM HekoTopble 3MM30/bI KUOEPOYIMHIa, KOTOPbIE HaM ylaioch OOHapYKUTh B
POCCUICKMX Meaua.

OnHuM #3 mepBBIX ObUT OMMCAH clydall MaccoBO pacnpocTpaH€HHbIX B PyHere
BuaeoctoketoB Happy Slapping ¢ ywyactuem nemarora u3 1. IllenexoBo Mpkyrckoit oGmactu,
KOTOPOTO YYEHHKH CHUCTEMaTHuecku wu3ouBaiu. JlaHHas HCTOpHsS, pacTHUPaXUpOBaHHAS B
CpeACcTBaX MaccoBOM MH(OpPMAaLMU, HAXOIUTCS B JIETKOM JIOCTYIE Ha CaMbIX Pa3HOOOpa3HbIX
caiTax, HalpuMep, OHa oTpakeHa B cTaThiax . JKermoBoil B razere «KomcoMounbCckasl pasjaa B
Hpxkyrcke» (ot 22 mapra 2010 1. u 24 mapra 2010 r). Illectepo eBATUKIACCHUKOB HECKOJBKO
MECALIEB 3alMChIBAJIM Ha BUAEO U BBIKJIAJIbIBAIA BHJICOPOJIMKU B VHTEepHeTe moj Ha3BaHUEM
«Cepera npotuB Badmu». Yuurtenbs (Qu3KynbTypbl, CTpajaBllias CE€pbe3HBIMH IIPOBajlaMH B
MaMsTH, HE 3allOMHUHAJIA Pa3IMYHOTO POJia U3JEBATEILCTB HAJ COOON U €XKETHEBHO IPUXOAUIIA B
LIKOJTY, 3a0bIBasi O TOM, YTO C Hel ciydanoch. Penakuus oOpaiaercs K 4YUTaTeNsIM CO CJIIOBaMHU:
«YBaxxaemble unTatenu! Mbl WILTIOCTpUpPYEM 3Ty CTaTbi0 BUACO(PPArMEHTOM TOJIBKO Ui TOTO,
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9TOOBl BBl YOEOWJINCh — 3TO HE MPOCThbIE IIKOJIbHbIE IIAJOCTH, a IeJIEHAIPaBICHHOE
uzzeBarenscTBo!». KpoMe akcneproB HOBOCTh Ha caiiTe ra3eTbl KOMMEHTUPOBAIU U YUTAaTENH,
OoJbllIas yacTh U3 HUX ObUIM HA CTOPOHE Mejarora u Obljia B y’Kace OT CIy4YHMBIIETOCs.

bonee Toro, uto mpenacTaBiEHHBIN BbIIE Caydail OblI OOBEKTOM pacCMOTPEHHs Ha
nporpamme «Ilycte roBopsaT», TpaHciaupyemoidl Ha IlepBoM kaHasie (BBIIYCK TOK-IIOY OT
15.07.2010 roga mox Ha3BanueM «babOymika nns Ouths. Cepera npotuB Badmu»). B cryaun
nporpamMMbl  «IlycTb roBOpsT»  pasBepHylIach JAUCKYCCHSI O TOM, KaK IOJIY4HUJIOCh, YTO
aJMUHHUCTpAIMsl IIKOJIbI OTAaja Ha pacTep3aHue MOAPOCTKaM 73-JIETHIO YUUTEIbHUILY C
JUArHO30M «PAacCEsHHBIM CKJIepo3». Kak oTMeTwsn TeneBenymui, «IocCie TOro, Kak
HIOKUPYIOIIKE KaJpbl U30MEHUS MOKUIION KEHITUHBI YBUJIENIAa BCS CTpaHa, CTalo0 U3BECTHO, YTO
W3/IeBaTENIbCTBA HAJl YUHUTEIEM, BETEpPAHOM TPY/a, [UTHIIMCh HECKOJIBKO MecsaleB. .. Ho 73-netHsas
BanenTuna IleTrpoBHa, cTpasaromas paccessHHbIM CKJIEPO30M, HE IIOMHUT, YTO BBITBOPSUIM C HEM
YUYEHUKH, U HE ACPKUT Ha HuX 3ia...» [https:// www.1tv.ru/news/]. Kak BpIsiICHUIIOCH B X0J€
MPOrpaMMbl, U JUPEKTOP, U YUYUTENIs, U YUCHUKU 3HAJIU O TOM, YTO MOXKUIYIO YUYUTEIbHUILY
HEOJTHOKPATHO M30MBajIM B IIKOJBHOM CIIOPT3ajie, HO BCE PABHOAYIIHO K STOMY OTHOCHUJIUCH.

3HaYUTENbHOE KOJIMYECTBO MeIuaMaTepuasoB IMOCBAIICHO MpobieMe Oe3HaKa3aHHOCTH
HECOBEPLIEHHOJETHUX Yy4YalllUXcs, COBEPLIMBLIMX HACWJIWE B TOM WJIM HHOM €ro BUJE
MPOSBJICHUS] B OTHOLIEHWM TEJaroroB M IIKOJIbHUKOB. Tak, eme OAuH W3 IeJaroros,
MOJIBEPTLIMICS HACWIMIO CO CTOPOHBI UIKOJIBHMKOB, — IIPENoJiaBaTellb UCTOPUU — ceiall
3aMeyaHhe B OTBET Ha XYJIWTAaHCTBO MOAPOCTKOB, 3a YTO M TOJBEPrcss MHOTOKPATHBIM
n30ueHussM. B uTore memaror moyiydyms MHOKECTBO YHIMOOB, IOMajd B OOJNbHHUILY, TJ€ Bpauu
JMarHOCTUPOBAIM COTPSICEHHE MO3ra U IEpesioM MepeHOCHIlbl. BakHO OTMETHTH, YTO YK€ B
3TOT K€ JIeHb BUJAEO C ATUMH M30MEHUSIMU ObLIO BBUIOXKEHO B MHTepHeTe. JlaHHBIN 31u301 ObL1
onucad koppecnonaeHToM «Poccuiickoi razers» 29 mapra 2012 r. U Ha CEerogHSAIIHUN JIE€Hb
nH(popMalus NO-MPEKHEMY HaXOAUTCS HAa CalTe U3/1aHusl.

B oanom u3 BeimyckoB Tenenepenadn «Ilycte rosopst» (ot 11.03.2013 roma) akTuBHO
o0cyxaalcst BOIpOC, NOYEMY CETOHSI YUEHUKU MPEANOYUTAIOT PeliaTh BO3HUKIINEG KOH(PIUKTHI
C YUUTENSIMH TPU TOMOUIM KyJIaKoB, U KaKHUM 00pa3oM JOJDKHBI ce0si BECTH POCCHUNCKHE
yuuTeNnsl, YToObl HE JOIMyCcKaTh MOJO0OHOTO poAa CTOJIKHOBEHHH. B TOK-110y paccMarpuBaiucCh
cllydau, KOTOpbl€ YIIOMHHAJIUCh paHee, B YaCTHOCTU, UCTOpUM Ipousoluenmue: B I. [llenexose
Hpxkyrckoit obnacty, rie y4eHUKH N30MBaIM HOraMH IPECTAPENy0 YUUTEIbHUILY (QU3KYIBTYpPHI;
B Yebokcapax, Ile CTaplieKIacCHUK M30uBasl yuutens uctopuu; B Koposiese , rie yduTenb
UCTOPUHU LIKOJBl OKA3ajCcsi B OOJBHUIIE C COTPACEHHMEM MO3ra IOCJIE€ TOro, Kak IMOIpPOCHII
YUEHHUKA [IPOTEPETh IOCKY U BBIKUHYTH MYCOP.

lopazno Gonbiie ciydaeB KuOEpOYIIIMHTAa MOKHO OOHAPY)KUTh, MCIIOJIB3YSI B Ka4eCTBE
MIOMCKOBOTO 3aIlpoca >KaproHHble HOMUHAIMM JIMIl JKEHCKOTO I10Ja, OTHOCSIIUXCS K 00JacTh
obpazoBanus [MoposoBa, 2012]. B mouCKOBBIX CHCTEMaxX BBIAAIOTCS COTHU BAPUAHTOB CCHUIOK
Ha pa3iuuHble (HOTOKa0bl, MEMBI, BHAEOMAaTepHalbl, B KOTOPbIX aHOHUMHbBIE aBTOPbI B I'py0oil
dbopMe MpEeNCTaBISIOT M H300paKAIOT YUYUTENd. 3aMEeTHM, YTO CYIIECTBYIOT CIieluaibHbIe
CalThl, JAIOIINe BO3MOXKHOCTh CO3/1aBaTh TEMATUYECKHE MEMbI OCKOPOUTEIBHOIO COJAEPKAHUS C
MOMOUIBIO 11a0J0Ha U MOKa3bIBaroUIMe oOpa3ipl sl noapakaHus (Hampumep, calt «Pucosau.
Py» npennaraer co3nath MeM « TUnuuHas y4uika» ¢ IOMOIIbBIO M1a0I0Ha).

K mepeuncieHHoMy BbIllIE€ MOXHO J00aBUTh TAaKUE IPOSBICHUS KUOEpOYyIJIMHra, Kak
AHOHHMMHBIE Yrpo3bl IO COTOBOMY TeJI€(OHY; B3JIOM CTpPAHUIIBl B COLMUAIbHBIX CETAX WU
co3laHue (UKTHUBHBIX CTpPaHUI] M pacchlika OT KMEHHU €€ BiaJeNblla HENPUIMYHBIX U
KOMIIPOMETHUPYIOIIMX TEKCTOB U M300pa)KeHH; yKa3aHHE NEepCOHAIbHBIX JIAHHBIX >XEPTBbI
(HOMepa coTOBOro TeneoHa WM aapeca AIEKTPOHHON MOYTHI) Ui PACCBUIKM clama WU
pacnpocTpaHeHHE KOHTAKTHBIX CBEIEHUM Ha caiiTaX, CHEelHaJU3UPYIOUIUXCS Ha pekIame
MHTUMHBIX YCIIYT.

Hapsiny ¢ nposiBieHueM arpecCuBHOTO MOBEIEHUS YYalIUXCsl B OTHOILIEHUU YYUTENEeH He
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MEHbLIEEe pacHpOCTPaHEHWE UMEIOT Ciydau HAaCUIMs B yUeOHBIX 3aBEACHHUS CPEeIu MOJPOCTKOB,
MOpaXKaroIre 0co00l KECTOKOCThIO, arPECCUBHOCTBIO, J1a%Ke MOXHO CKa3aTh KPOBOXKAaTHOCTBIO.
WHuuneHToB, korma B pe3yiabrare CTpPesibObl M3  Pa3IUYHBIX BUAOB OPYKHUS HOTHMOIM WM
MOCTpaJiajiv JIFOAH, HE pa3 OCBELANINCh pasHO(OpMaTHBIMU Menra. Tak, Ha 3alpoc B IOMCKOBOM
cetu SHIekc Ha TemMy «OKecTokHe NIKOJBbHHUKUY» MBI ITOJIYYHJIA IPUMEPHO 27 MIIH. pe3yibTaToB,
aHAJIOTUYHBIN MOUCK B BuUmeoxoctuHre YouTube.com gaet Ham pesynbTaTr 23 ThiCS4M (aitioB
(nanubie Ha 5 okTs0ps 2017 roxa).

B xauecTBe npuMepoB, MPEACTaBUM HECKOJIBKO 3MIM30I0B IPOSIBICHUS )KECTOKOCTH CPENH
LIKOJIbHUKOB CIIyYMBIIUXCS 3a IocienHee BpeMs. Mrak:

- 31 suBaps 2013 roma B omHOW U3 00II€00pa3oBaTENbHBIX IIKON T. ImIKoje KpacHospcka B mporiecce
pa3BepHYBIIETOCS KOH(IIMKTA TOAPOCTOK OTKPBUI CTPeIb0y M3 IMHEBMATHYECKOro MHCToieTa. B pesymbrare yero
JIPYroi IOAPOCTOK MOTYYMII JIETKOE paHEHHUE TPYIH;

- 23 okra0ps 2013 roma B MOCKOBCKOM 00111e00pa30BaTeIbHON MIKOJIE OMUH M3 IIKOJIEHUKOB BBICTPEIIIII U3
TPaBMaTUUYECKOTO IUCTOJETa MO OKHAaM cropr3ana. [Iyast cpukolIeTHIa OT CTEHbI, B Pe3ylbraTe 3TOro OJUH U3
YYEHUKOB TIOTY4HI PaHEHUE;

- 29 okra6ps 2013 roma B Benukom HoBropome BO BpeMsl HEepeMeHbI IIKOIBHUK BBICTPEIHI W3
TPaBMaTHYECKOTO IUCTOJIETa B CTOPOHY KJIACCHOM HOCKHU. B pesynbrate ObLI paHEH OHOKIACCHHUK CTPENSBILETO;

- 4 nexabps 2014 rona B ToMcke OBIBIIMI YYEHUK YCTPOMJ CTpenbOy M3 MHEBMATHUECKOTO MHCTOJETA.
PaHeHus nonyuusu TpH YeNoBeKa - 3aBy4 U J[Ba THMHA3HCTa;

- 20 mapra 2015 roga B . ToMcke B 00I[c00pa30BaTeILHON IIKOJIE JACBITUKIACCHUK OTKPBLI OTOHb M3
ITHEBMATUYECKOTO UCTOeTa. JIerkue TpaBMbI MOMYYHIIH JBOE IIKOJIbHUKOB;

- B Mapte 2016 roga yd4eHUKH KyHIIEBCKOW IIKOJBI CHSUTM Ha BUJIEO CBOU M3JIEBAaTENLCTBA HAJl POBECHUIIEH,
B DK3EKYLIUHU MPUHUMANIY y4acTHE KaK MAJIBYMKH, TaK M AEBOYKHU, KOTOPbIE OWIIN ¥ THHAIH €€;

- B moHe 2016 roma B KoporneBe OMHOKIACCHUKM Ha IIKOJBHOM JBOPE JKECTOKO M30WiM 15-TuietHioo
JIEBYIIKY W BBIJIOKHIIM BUIEO3AITUCh B COLIMANILHBIE CETH;

- B nekabpe 2016 roma B OmHOW M3 MOCKOBCKHX INKON IIKOJIbHHIIA YCTPOWJIA MYONMYHOE U30OMEHUE
TPUHAAATUWIETHEH OIMHOKIACCHHUIIBI, OHA N30MBaJIa CBOIO POBECHUILY IO ONOOPUTENbHBIE KPHKU OJHOKIIACCHUKOB
OKOJIO JIBAIIATH MUHYT, @ BCE IPOMCXOSIIEe ITKOJIbHUKY CHUMAJIH Ha BUJIEO;

- 13 suBapst 2017 roga B ropoackoM okpyre bamammxa mkonsHUKHM n30wiau 15-nerHero toBapuia. I[lo
nmaHHBIM Tipecc-ciyk0bl 'CY CK P® mo MockoBckoit obnactu, B IIPB Bamamuxu Obut rocnuTanu3upoBaH 15-
JIETHUI MaJIBYMK C TYIOH TpaBMOH JKHUBOTA;

- B koHue sHBaps 2017 roma Tonma IIKOJBHUKOB JKECTOKO M30mia 13-TH JIETHEro MajbuhKa CBOETO
OIHOKJIAaCCHHMKA 3a IIKOJIOH Ha ceBepe MOCKBBI, MOCTPaIaBIINiI ITOMYYHII IIEPETIOM HOCA U TEMATOMBbI JIUIIA;

- B KoHI1Ie stHBapst 2017 roza MIKOMIFHUKY U30WIIN CBOETO OJHOKJIACCHHUKA B MOAMOCKOBHOM JKYKOBCKOM, 3TO
n3oueHre ObLIO CHITO Ha KaMepy, a BUJIEO BBUIOYKEHO B COITUANIBHBIX CETSIX;

- 11 ¢eBpans 2017 roma Ha ypoke B Imkoine HmkHekamcka 14-IEeTHHH YYEHHMK BBICTPEIHI U3
ITHEBMATUUYECKOTO MICTONETa B IVIa3 cocela 1o napre. B pesynbrare HecoBepmieHHOneTHUH 17 (eBpans ckoHUYacs
B ofiHOM M3 OonbHMI Ka3aHu or momy4eHHOro paHeHus;

- 12 mas 2017 rona B Ycuncke (Pecriyonuka Komu) Bo 1BOpe IIKOJIBI OIMH M3 YY€HHKOB OTKPBUI OTOHb U3
ITHEBMATHUYECKOTO IUCTOJIETA IO JPYIUM IIKOJIBHUKAM.

Pa3zymeercs, yTo BCce BBINIENIEPEUUCICHHBIE UCTOPUH PACTUPAXKUPOBAHBI U OCBEILICHBI B
POCCHUHUCKUX TETIEBU3NOHHBIX, TIEUATHBIX U AJIEKTPOHHBIX CPEICTBAX MAaCCOBOM MH(MOpMAITUH.

I'oBopst o popme momaun HOBOCTHOM MHGpopMmanmu A.A. MaueHUH BBIAEISET SIBHYIO
3aKOHOMEPHOCTh: «4e€M He3aBHUCHMeEE, CBOOOIHEE U "neMoKpaTndHee" Meana, TeM OoJiee KEcTye
u pagukanbHee momaércs (mpoma€Tcsi) 3pUTeNto  COObITHitHAs uHGoOpManus (HOBOCTH)»
[Mauennn, 2016, c. 24]. Kpome Toro, utoObl mHGOPMAIMOHHAS [IEHHOCTh (HOBOCTHAS WIIU
pelTHHIOBasl CTOMMOCTb) Obula OoOJblIel, MHOrME HH(POPMAreHTCTBA IO3BOJISIIOT cebe
«IOXEPTBOBATHY» ITUYECKUMHU U ICTETUUYECKUMHU OOIICUETIOBEUSCKUMHU U TPO(HECCHOHATbHBIMU
KYPHAJTUCTCKUMHU TPUHIIMIIAMH, HOPMaMU W 3aKOHAMH, MOITOMY, «ECIId KIacCHU(PHUIIUPOBATH
camy (QopMy OTpHIATEIbHOIO HMH(OPMALMOHHOTO MOBOAA (HOBOCTH), TO MOXHO pa3/eliuTh
110J1a4y COOOIIEHHS Ha YEThIPe CTENEHN MHPOPMALIMOHHOM NMPUBIEKATEIbHOCTH (aBIEHUS):

1. Jlérkas c¢opma uHGOPMAMOHHON NPUBIEKATEILHOCTH (JAaBICHUS) MPEANOIaraeT
00001IEHHYI0, CYXYIO0 KOHCTATalKi0 ()aKTOB 0OCTOSTENHCTB, BKIIFOYAsT OOIIHMI aHAIN3 BEPOSATHBIX
COOBITHH TTOBJICKIIIHE CTOJIb HETaTUBHBIC TI0CICACTBHS.

2. Cpennsst ¢popma MHPOPMAILIMOHHON MNPUBJIEKATEILHOCTH (JAaBJIEHUS) MPEANOIaracT
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UCIIOJIb30BaHUE psjia Oojiee MPEAMETHBIX JeTajeld B OMUCAHUU OOCTOSATENHCTB M YACTUYHOTO
SMOLIMOHAIBHOIO TOATEKCTA B COJIEPKaHUS OMUCAHUS HOBOCTH.

3. Tsxenast ¢popma MHPOPMALIMOHHOW MPHUBIEKATENBHOCTU (AAaBJIEHUS) MPEAINOIaraeT
aKTUBHOE HCIOJIb30BAaHUE W3JIMIIHE PEaJTUCTHYHBIX JeTajlled B ONMHCAaHUM OOCTOSATENbCTB, a
TaKke, 00s3aTeIbHOE HMOLMOHAIBHOE, KPUTHUECKOE OTHOLIEHHE U JOBOJBHO pE3KHe
OIICHOYHBIE CY)KJICHUSI aBTOpa (peaaKkTopa Wil KOPPECIOHACHTA).

4. Caepxmskenas ¢opma WHGOPMALMOHHONW  TPHUBJICKATEIBHOCTH  (JaBJICHHS)
IpeanoaraeT 0co0o KEeCTOKUNA ¥ HMHUYHBIN UH(DOpPMAaLMOHHBIN (opMmar nogadu uHGopMauy,
a TakKe INOJUIOKHbIE U Cc(paOpUKOBaHHbIE [JETaJd U JIOBOJBL, BBI3BIBAIOIIE OCTPBIH
MOTHBAIMOHHBIN HHTEpec» [Mauenun, 2016, c. 24].

Onupasch Ha JaHHYIO KilaccH(UKalMIO, Mbl IPOCKAaHWPOBAJIM HHTEPHET Ha IPEIMET
YIIOMUHAHHUS HOBOCTEH, B COJIEP’KaHUU KOTOPBIX €CTh cioBa: «Cilydyan HamaJleHus IIKOJIbHUKOB
Ha ydauuxcss u yuumrenei». IlouckoBas cucrema SHIEKC BbAajga HaM B pe3ynprare 76
MUJUIMOHOB COOOIIEHUN. PazymeeTcs, MpakTUUYECKH BCE TAKOTO poja Ciydyad ObUIM IMOJIaHBI B
OCHOBHOM B CKaH/aJbHOM WJIM KPUMHHAJILHOM HH(POPMAITMOHHOM KOHTEKCTE.

Hanpumep, B mae 2007 roma mpousomien ciydail 3BEPCKOM pacrpaBbl IIKOJIbHUKA C
yunteneM. B omHoi u3 oOmieoOpazoBarenbHbIX KON MpKyTCcka MOAPOCTOK HM3-3a TOTO, YTO
YYHUTEJIbHUIIA NTOCTAaBWJIA €My JIBOMKY HAaHEC €l HECKOJIBKO HOXEBBIX paHEHHMU. MbI pemminn
«IIPOCKaHUPOBaThy» UHTEpHET Ha TeMy «Hamanenue Ha yuurens ¢usuku Jlapucy ®Oucenko», u B
MTOMCKOBOM cHCcTeMe SIHIEKC MBI MOJIYUUIIN OOImUNA pe3ynbrar 39 MIJTMOHOB COOOIIEHUM, a B
Googl — 77 mumuonoB (naHHsle Ha 5 okTa0psa 2017). Mudpopmanust o ciayduBIIEMCs] Haluia
OTpa)XeHME KaK B IEKTPOHHBIX, TaK U B [I€YATHBIX CPEICTBAX MaCCOBOI MH(POPMALIHH.

Kak coobmaer «Yuutenbckas raera» noj spkuM 3arojioBkoM «llog HOXOM ydeHHKa»,
3TOT JIeHb «IJIsl YUUTEIbHULBI (PU3UKU UPKYTCKOM mikosbl Ne 57 Jlapucel duceHko cTan caMbiM
TparuueckuM B €€ JIOJITOH negarorndeckoi npakruke. B cyo0oty, 5 mas, B 6.30 yTpa, BbIiIs U3
JI0OMa, OHa yBHUJENA Yy MOJbE3/1a CBOEro y4YeHHKa, OJAWHHaJaTukiaccHuka XKento. Ha Bompoc,
YTO OH TYT J€JaeT, MapeHb OTBETWI: MpHIlIe] yOeauTh Bac MOCTaBUTh MHE TOJIOBYIO TPOMKY.
YuurenbHUIA NPEASIOKUIa 0OCYAUTH 3TOT BOIPOC B IIKOJIE, HO YYEHUK TPeOOBal HEMEUIEHHOTO
comamieHus. Buns, 4to yuuTenbHMIIA HE NOJJIAETCs, OH JOCTall HOX, MMOBAIMUJ JKEHUIMHY Ha
3eMJTIO U HaHeC e 6 ymapoB» [Yuutenbsckas razera, 2007]. Mcxomusiit 3aromnoBok: «llog HoxxoM
YYEHHUKa» Mbl OTHOCHUM K CpeIHell cTeneHu MH(MOPMaLUOHHON MPHUBIEKATEIBHOCTU B opmare
[10J1a4¥ HOBOCTHOM MH(popManuu. ECTh 3arojloBKu U «I0TsDKEIEe»: « YOUTh YUUTENs 32 OLEHKY»
(Pressa.irk.ru.), «Myuutensuuna» ¢usuku» («U3Bectus»), «YueHuk 9 pa3 Oe3HaKa3aHHO
nelpHyn HoxkoM yuutenbHuly» (NEWS.RIN.ru). Ocoboe u3ymiieHue BBI3bIBA€T JI0CTAaTOYHO
cBO0OO/IHOE HCIOJIb30BaHUE UH(POPMALMOHHBIMU areHTCTBAMU IEPCOHAJIbHBIX JaHHBIX YaCTHOTO
XapakTepa.

Jlonroe BpeMsi cuuTanock, yTo Poccus M30€KUT ydacTu pa3BUTHIX CTPaH, Ie M0J100HbIe
Tpareuu CJIy4yarTcs JIOBOJIBHO YacTO. OKCIEPThl CBS3BIBAIM POCCUNCKOE OJaromnosydue B
JAHHOW 00JIaCTH C OTCYTCTBHEM B CBOOOJHOM OOpalleHMHM OTHECTpeiabHOro opyxus. OaHaxo,
YBBI, HACWJIME U arpeccusi MPOHUKIIN U B pOCCUNCKUE HIKOJIBL. Takoro poaa (paxTsl, Kak MpaBuio,
MOJIYYaIOT LIMPOKUI PE30HAHC B POCCUICKOM OOIIECTBE M BBI3BIBAIOT OYpHbIE TUCKYCCHHU O
HEOOXOJIMMOCTH Y)KECTOUEHMsSI CHCTEM O€30MacHOCTM B Y4YEOHBIX 3aBEICHMSX, a TaKXKe O
HEraTMBHOM BJIMSIHMM (UIIBMOB, TE€JIEBU3MOHHBIX IEperad U BUACOUTD, COJEPMKAIIUX CLIEHbI
HACHJIHSL.

K mpumepy, mupokuili pe3oHaHC MOXY4YHJI MHIMIEHT, npousowenumuii 3 ¢espans 2014
rofia B MOCKOBCKOM 0011€00pa30BaTeIbHON IMIKOJNE, KyJa yYEHUK JECSATOTo Kilacca IMpUIIEN C
pyxkpeM. Yxke Ha cnenyromuid neHb B 05:28 menmanopran «MupreceH» mnoja 3aroJloBKOM
«OTKyz1a B pOCCUIMCKHUX IIIKOJIaX MOSIBUIACH JEAOBIIMHA!» COOOIIMII O CIy4YMBIIEMCS: «YUYEHUK
10 xmacca Cepreii ['opnees, B3sB KapaOWH ¥ BUHTOBKY CBOETO OTIIA, TPOHHK B 3/IaHUE IITKOJIBI,
rjae yousn y4uuTens reorpauu 3aXBaTHUB B 3aJ0KHHKU CBOMX OJHOKJIACCHUKOB, a 3aTEM OTKPBLI
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OTOHb IO MPHUOBIBIIMM Ha MecTO IpoucuiecTBus corpynnukam MBJ[ Poccun, youB coTpyaHuka
BHEBEJIOMCTBEHHOW OXPaHBI U TSHKEJIO paHUB MarpyiabHoroy [http://topnonoje.ru/blog/].

6 depans 2014 roma «Poccuiickas razera — Henmensi» omyOnukoBana CTarbio O
HazBaHueM «TaitHa 10-A. IlIkonbHBIN CTpeNOK LIed K YYUTENbHHIE JUTEpaTypbl, 4TOObBI
J0Ka3aTh: 3710 cuibHee 100pa. Ho B mocinenHuii MoMeHT mepenyman» (aBTopsl cratbu: U.
PribnukoBa, FO. CHerupeB), B KOTOpO¥W IETalbHO OCBEIIATUCh MOTHUBBI U IUIAH JICUCTBHUI
CTPEJISIBLIIETO HECOBEPIICHHOIETHETO NOAPOCTKA. [Ipy 3TOM B TaHHOM CTarbe OTMEYAETCs, YTO
«Ha mepBblii nonpoc Ceprell morpedoBajd NPUBECTH JIIOOUMYIO YUYHUTEIBHUILY JUTEPaTypbl
Tarbsiny baOkuHy U KynuTh JH0OMMOIO Me4YeHbs K 4aro. TpeboBaHus ObUIHM BbINONHEHBI. [loTom
yUHTENbHUIIA paccKa3aia, 4To OH C OPYXHEM Iled K Hed, yTOObl MOCTaBUTh TOUKY B JaBHEM
criope o A00pe u 371¢e. FOHoma Bce HUKaKk He MOT yOeIUTh Meiarora, YTo YepHoe CuiIbHee 0eoro.
N nmns storo mpumac mnocnenHuit apryment» [Poccuiickas razera - Hepensa, 2014].
JleCATUKIACCHUK, YCTPOUBIINI CTpenb0y M 3aXBaTUBIIUMN 3aJI0)KHUKOB B MOCKOBCKOII 11KOsIEe Ne
263, yBiekalics HayKkoi, HO MeuTall cTarb OaHauToMm, numier «Poccuiickas razera». [lo ciosam
Marepu OJHOTO W3 OJHOKIACCHHKOB J3TOI0 «CTPEIKa», TOT HEJECTHO OT3BIBAICA O CBOUX
ponutensx. «OH OAHAXKIbI CKazajd OAHOKJIAcCHUKaM: «Mou poauTenu — HeHOpMaibHble. OHU
XOTST, 4TOOBI 51 ocTynua B MI'Y, a g Xxouy ObITh OaHAMTOM!», — pacckaszajia >KeHIIMHA. — A B
KJIacC€ OH JOJI'0 pa3NIarojbCTBOBAJ IIE€PEN YYEHHKAMHU O TOM, YTO MEYTAET COBEPIIMTH
camoyouiictBo». Ilo ee MHEHMIO, MOJPOCTOK ObUT OJAPEHHBIM YYEHHKOM, HO CTpajall
IICUXUYECKUM PacCTPOMCTBOM.

B urore ncxonusiit 3aronoBok crateu: «TaitHa 10-A. IIIKONbHBIA CTPENOK LIEN K YYUTEIbHUIIE
JIUTEpaTyphl, YTOOBI JOKa3aTh: 3JI0 CUJbHee aoOpa. Ho B mocieqHuii MOMEHT ImepeayMail» Mbl
OTHOCHM K OTHOCHTEJIBHO JIETKOH (hopMe MHPOPMAIIMOHHOW MPHUBICKATEIFHOCTH B (hopMaTe mojavu
coobOmenuss. Ha 3ToM ¢oHe MBI OOHapyXWJIM 3arojOBKH, HMMEIOIIHME 0o0Jiee BBICOKYIO CTEIEHb
MH(OPMAIMOHHOTO JaBJICHUA: «3axBaT 3aJ0KHUKOB U CTPEIb0Yy B MOCKOBCKOW IIKOJE YCTPOMJI
otnuuHuk» («HesaBucumas raszeray, 03.02.14 r., 13:08); «IllkoibHUK yCTpOMJI OOHHIO B MOCKOBCKOM
mkoJie. XpoHuka coObITHi («MockoBckuid komcomorneny, 03.02.14 r., 15:36) u 1.11.

l'azera «MOCKOBCKHIT KOMCOMOJIEI» O TparudeckoM coObITHH coobmaer, urto Ceprei I'. Obu1
ropaoCTb0 CEMbH, ITPOLECC O6y‘IeHPI51 HadaJl OCYHICCTBJIATH B IIATh JICT, U MHOI'M€ Ha3bIBaJlkd €ro
ByHJIepKHHAOM.  OIHOKIACCHHK «cTpenka» AjekcaHap pacckasai, yro Cepreil NpakTHYecKd Bce
CBOGO}IHOC BpEMs MMOCBAIAJI KOMIIBIOTCPHBIM UT'paM: ((HI/IKOFI[a HEC OpaliCi HU C KEM. bl 3HaI, 4TO OH
MOCTOSHHO urpai B ounaitH-urpy GTA SA:MP — tam, B BupTyansHoM mupe GTA wurpaior netu B
pexuMe Role Play. Cmbic — yOuTh Kak MOXKHO Oosibliie Hapony. Jlymaro, Takum o0Opa3oM, OH PEIIHI
BBIBECTHU IMUAP-PEIKUM B pC€ajiIbHbIN MHUP», — OTMETUII OH.

Wudopmanuss 0 JaHHOM JpaMaTHYeCKOM IPOUCIIECTBHH B 00IIE00pa30BaTEIbHONW IIIKOJIE
coo0IIanach Takke B HOBOCTHBIX CIOKETaMH Ha BEIYIIMX pOCCHicKHX TenekaHanax («[lepBbrit»,
«Poccusy, «HTBy, «ILateiit kanam», «PEH TBy», «Mup» u ap.).

JanpHelilee pa3BUTHE COOBITHMII M MpoLleCC pacciaeloBaHUS MHIMJEHTA TaKxke
HaXOJIMJIHCh [0Jl NPUCTaJIbHBIM BHHUMaHUEM CpeACTB MaccoBo wuHpopmauuu. Tak
«MocxkoBckuil komcomoreny («LLKoIbHBIN CTPENIOK» TUXO MEUTAET O CMEPTU», aBTOPBI CTaTbU
. ®enoroBa, E. MepkaueBa, 01.04.14) coobmun cBou yutatessiM ciuenyromiee: «Ecmu Ob
celiyac 3/1ecb MEHsI OCTaBUJIM HAaeIUHE C MUCTOJETOM, 3apsSKEHHBIM OJIHOM myrneH, s Obl 3Hal,
9YTO JAenaTh», — 3Ty (pa3y mkoabHUK Cepred MmoBTOpPsUT HECKoIbko pa3. CHauama — B MBC,
notoM — B CU30. U yxe onHOro 3T0ro ObUIO JOCTATOYHO, YTOOBI MOMECTUTH €r0 B KaMmepy ¢
HaJUChI0 «0coObIit KOHTPOIBY. Ho Cepreit B utore BooOI1Ie 0Ka3ajics B €IMHCTBEHHOW Ha BECh
OJOK I HECOBEpIICHHOJIETHUX KaMmepe, KOTOopas KpYIIOCYTOYHO HAXOJUTCS MO
BujieoHaOmonenneM. [IpuueM mpocMarpuBaeTcst Kax bl €€ YyrojloK, a KapTUHKa MOCTYHaeT He
TOJIBKO Ha JKpaH JACKYPHOMY, HO W HadaJlbHUKY ydpexieHus». B raszere «MoOCKOBCKHUI
KOMCOMOJIEI» Mbl OOHapyXmiu eme ofHy crarbio («lIkoibHBIA CTpEnok» Npeaynpexial o
OoliHe»), Ile TOBOPUJIOCH, YTO 3a JEHb JI0 CIYYHBIIErOCS MEXKIY IMOAPOCTKOM, IEIarorom
PYCCKOTO si3bIKa M JUPEKTOPOM MPOU30ILIET CEPbe3HbIH KOH(IUKT, B X0/1€ KOTOPOTO IIKOJIBHUK
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CWJIBHO pacHaJIUjCs: HACTOJBKO, YTO JUPEKTOPY Jake MPHUILIOCH BBI3BATh IICUXOJIOTA, YTOOBI
ero yroMoHuTb. CO CTOpPOHBI HECOBEPILEHHOJETHETO0 B aJpec Ieaarora ObLIM BbICKAa3aHbI
YIpO3bl.

Takum o06pa3oMm, aHanu3 MyOnMKanuil B pa3HOPOPMATHBIX MEAUa O clydae HacCHIIUA,
MIPOM30IIEIIEM B MOCKOBCKOM IIKOJIE, TO3BOJISIET KOHCTATUPOBATh, YTO YKA3aHUS IOJUTMHHBIX
UMeH u  ¢GamMwiIMi  YYaCcTHMKOB  MHLMJCHTA  CONPOBOXKAAIUCH  (oTorpadusmu
HECOBEPILLIEHHOJETHET0, WIEHOB €ro CeMbM M T.J., YTO, OE3yCIOBHO, SIBISETCS HapYILIEHHEM
STUYECKUX HOPM KYpPHATUCTHUKU. OueBUIHO, UTO HapylleHbl M IPaBOBbIE HOPMBI,
3ampelarpne nyoJuKkoBaTh NMepcoHanbHylo MHpopManuio. bonee Toro, B psine crareid ObLIn
0OHapyKeHbl PUCYHKH — KOMHUKCBHI, WUIIOCTPUPYIOIINE YETKYIO MOCIIEN0BATENbHOCTh COOBITHIA,
CBSI3aHHBIX C HACHUJIMEM, 4YTO, C OJHOM CTOPOHBI, TAKXE CBHJIETEIbCTBYET O HEITUYHOM
OCBEIIEHUU Tparuyeckux COOBITHH, a ¢ JpPyroil, HE MOXKET HE BbI3BaTh Yy IOJPACTAIOLIETO
MOKOJIEHUSI HHTEpeca K MOJA00HOTO pojia SIBICHUSAM IPUBIEKATENbHOM Ul HUX (OpMON mojgauu
Marepuaia. HecoMmHeHHO, pucK Mpomnarai/ibl arpecCUBHbBIX JIEHCTBUN OYEBUIECH.

Eme omun cnyuaii mpoumsomen B ¢eBpasie 2016 roma B OAHOW M3 MOCKOBCKHX
o0m1eo0pa3oBaTeIbHbIX IIKOJI, KOTJIa YETBEPOKIACCHUK YIapwil Y4YUTEIbHULY. be3ycioBHO,
BOIIPOCOM pacclieZioBaHUsl (aKTOB, MPHUBEIIINX K CIyYUBUIEMYCS, JOJDKHBI 3aHHUMATbCS
KOMIIETEHTHbIE O¢uIuanbHble opranbl. Ho Meama 3ayacTyro He KeNaloT KJAaTh HUKAKOTO
pacciieioBaHus, a MPeIOCTaBISAIOT M0J0OHbIE HOBOCTM MTHOBEHHO. YK€ Ha CIEAYIOIIUM JIeHb
Mmocjie CIYYMBIIETOCS 3Ty HOBOCTH OIyOnIuKoBad menuanopran Lifenews.ru mox xmécTkum
3arojoBkoM: «B MockBe HIKOJIBHHUK >KECTOKO W30MJI YUUTENbHHIYy 3a 3ameuyaHue». Jlampiie
oonbmie: k 11:30 manHas uHdoOpManusg yKe CTOAJAa B «TOIE» IMATH CAMbIX IOMYJISIPHBIX
(ropsiunx) HoBoCTEH nouckoBoil cetu Annekc. K 12:00 HOBoCTh yxke «nepenoctuim» 6onee 30
TEJIEBU3UOHHBIX, Me4yaTHbIX M d31eKTpoHHbIX CMMU. Tonbko nuIIb B HMHTEPHETE C 3TOH
nHpopmarmen mo3HakoMuiIuch okosio 90000 mosb3oBareneid, U3 HUX, 116 4enoBeK BhIpA3UIHN B
KOMMEHTapusix cBo€ oTHolueHue K ciayduBmiemycs. K 20:00 06 3Toit ke HOBOCTH paccKaszaiu
yke Oonee 50-tu pazHodopmaTtHbIX Menua, oHa HaOpaina Oosee 310 ThICAY MPOCMOTPOB B
nHTEepHETe U 320 TOBOJIBHO KECTKMX KOMMEHTAPHUEB.

Ucxonupiii 3aronoBok: «B MockBe MIKOJIBHUK MKECTOKO M30WUJ YYUTENBHUIY 3a
3aMeyaHue» Mbl OTHOCHM K Cpe/iHel CTeNneHH HH(POPMAIIMOHHON MPUBJIEKaTeIbHOCTU B (hopmare
[0JIayl HOBOCTHOM HMH(OpMaIUU, TaKk Kak Mbl OOHApyKWJM 3arojoBKH, HUMeIue Oosee
KECTKUH CcoJlep)KaTesIbHbI  acmekT, Hamnpumep, «B MockBe 4YeTBEpOKIACCHUK H30UII
YUUTEIbHUILY MOAJOKOTHUKOM OT JUBaHa», «3aMedyaHue y4uTelsl HE NOHPABUIIOCH IIKOJIbHUKY
4-ro knacca; B pe3yJbprare, OH Hadyajl OUTh €€ MOAJIOKOTHUKOM OT TUBaHa.

OO111eCcTBEHHBIN pe30HaHC BBI3BAJ €I€ OJAMH AMHU30]] «BCIBIILIKIWY HACUIUA: S5 CEHTAOpS
2017 roga y4eHUK NEBSATOTO KJIACCa MBAHTEEBCKOM IIKOJIBI, BOOPYKHMBUIMCH TPABMAaTUYECKUM
MIUCTOJIETOM, OTOMBHBIM KyXOHHBIM MOJIOTKOM M B3pbIBIIAKETaMU Harlaj Ha y4UTeJsl.

WNudopmanus, nopazusiuias 00IIECTBEHHOCTh CBOEH JKECTOKOCTHIO, MOIYUYHIIa IIUPOKYIO
OTJIACKY B CPEICTBaX MAaccoBOW WMH(pOpMAalMH. YK€ B JCHb CIYYMBIIETOCS COOBITHS 00 ATOM
HOBOCTH pacckazanu paszHodopmarneie Mmenua. Hampumep, meamamoptan PHUA Hosoctu
omyOnMKoBajd 3Ty HOBOCTb IOJ 3arojoBkoM «B mikosie VBaHTeeBKHM NOAPOCTOK Hamajia Ha
YUUTENbHUILY U YCTPOUJI CcTpenbOy: ecTh mocrpanasmuey [12:03, http:/www.ria.ru/]. Jannas
uHpopMalus B MOUCKOBON ceTu SIHAEKC oueHb OBICTPO CTala OJHOW U3 CaMbIX MOIYJISPHBIX.
Hosoctroii caiit Lenta.ru B 14:20 BpUIOKMIIa cooOlIeHre mona Ha3BaHueM «JIoxkuch, IBOMKa:
y4eHUK Hamai Ha mkony B [lonMockoBbe. Mcnyranuble 0JHOKJIACCHUKY MPBITalld U3 OKOH, MOKa
OH CBOJWJI CYETHI C ydyuTenbHHIEH» [https://lenta.ru/articles/]. Unutepuer-uzganne MK.RU B
21:16 nopana 3ty HOBocTh moj Ha3zaHueM «lllkompHoe UII B VBanTeeBke: AMepuKaHCKUN
nmpuMep  okazaics  3apasureneH»|http://www.mk.ru]. WNutepuer-uznanue Newsru.com
coobmuna, uto «B [logmMockoBHOM ropoze VBanreeBka, IIKOJIBHUK 9 Kiacca MPUIIEN B IIKOIY C
TpaBMaruyecKUM IUCTOJIETOM U MNHTAapAaMH, €CThb [OCTPaJaBIIUE JI€TH U YIUTEIb)
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[http://www.newsru.com/]. HoBoctHoe arenTcTBOo Interfax.ru mamo >XECTKMM 3arojoBOK
«Y4YEeHUK C PYXKbEM M MOJOTKOM Halajl Ha YYUTeNas B MOAMOCKOBHOW lBaHTeeBKe»
[http://www.interfax.ru/moskow/577858]. UnTepuer-u3nanne Pravda.ru npeaoxxuiio ynurariesm
pa3BepHyTOoe Ha3BaHue «Bo BTOopHUK crapuiekiaccHUK wmkoiabl Nel B VIBanteeBke (ropoj
pacrojokeH Ha CEeBEepo-BOCTOKE OT MOCKBBI) BO BpeMsl ypoKa Hamajl Ha YUUTEIbHUILY, B
pe3yapTaTe 4ero oHa momaia B peanumanmio» [https://www.pravda.ru/news/accidents/05-09-
2017/]. «HoBas razera» mpemioXmwio Ha3BaHUE Oosee KOpoTkoe, HO Opockoe: «Hamamenue c
OpYXHEM: TOIIOPUK, THEBMAT, IbIMOBBIE amku» [https:// www.novayagazeta.ru/].

PaccmoTrpuM xapakrep HOBOCTEM KpYHHBIX OOIECTBEHHO-NIOJUTHYECKUX CPEICTB
MaccoBoi nHpopmarmu 00 3TOM COOBITHHN TIOIpOOHEE:

1. «Komcomonbckass mpasma» (06.09.17 . B 10:16), HOBOCTH TOJ 3arojOBKOM
«IxonbHUK, YCTpOUBIIMHN CTpenbOy B Mmikojie VBaHTeeBke, mpeaymnpexian O IUIaHUPYEMOM
HamaJeHuu B colceTu». B 3aronoBke oOpamaer Ha ce0s BHHUMaHUE CJIOBOCOYETAaHUE
«IIpenynpexaan o IUIaHUPYeMOM HamaJeHUU B COLICETU», MO KOTOPOMY, JaXe HE Mepexols K
TEKCTY, MOXKHO CJIeJIaTh BBIBOJ, YTO aBTOp OyJIeT MCMOJb30BaTh B TEKCTE aHAJIU3 aKTHBHOCTHU
IIKOJIbHUKA B corcersax. Jlamee pasmenieHa dororpadusi yCTPOUBIIErO CTPENb0y B IIKOJIE
MOJIPOCTKA, B35ITasl U3 JINYHOM CTPAHUUYKH B COLICETU: MOJPOCTOK C THEBMAaTUYECKUM OPYKUEM B
pyKax; MpelcTaBiIeHbl COOOIIEHMs, COAepKAIUECcs Ha IMYHONW CTPAaHUUKE «Te€pOsD) MyOIUKaIUK.
Kak numer «KomcoMoinbckas mpaBiay, «IEBATHKIACCHHUK, KOTOPBIA 5 ceHTSIOps ycTpouiu
cTpenbOy B 1ikosie MBaHnTeeBKku, ObLI (haHATOM OPY)KUS, KOMIIBIOTEPHBIX UIPK-cTpessiok. U cam
HE OJIHOKpATHO JIEepKall B pykax opyxue. OO0 3TOM MOXHO CyauTh MO (oTorpadusM U 3amucsim
15-nernero mapHa B conceTsx. He naBana mnoapocTKy IOKOS W Tema HamaJeHUs Ha
amepukaHckyro mkony «Komymb6aitn» B 1999 rogy. OH naxe B3 cebe HUK, HCIOJB30BaB
(dbaMuii0 mapHs, YCTpOMBIIEro Tam OoiHIO. «Ecim He BmaBaThcs B MOAPOOHOCTH, TO, Kak
pe3yabTaT 13 yueHHKOB MEpTBHI, 23 OBLJIO paHEHO M JIBOE KMBBI B MOEM cepre. Bot u cHoBa ToT
camblif ieHb. JKasb, yTo He To1, 100 MHOrA S 3aAyMbIBalOCh. HeBaxHO, YTO IPOUCXOIUT BOKPYT,
KaK KO MHE OTHOCSITCS, 3a/lyMbIBalOCh, HY>KE€H JIH 5 371e€ch. JKU3Hb NpeKpacHa, Apy3bs, HO HOPOH
yXK nydiie cmepTh. M MoxeT, jydine, ecinu Obl s Obl1 HAa MecTe Dpuka u lunana... A tenepb
3a0ynpTe BCE, YTO 3/1€Ch HANMCAaHO, U KUBUTE Aanblie. He Bce M0OAT cyuuaaabHble MBICIH,
TaK BeIb?», — MHUCA HA CBOEH CTpaHUIE NCBATUKIACCHUK W3 MBanTeeBku. M ecnu sTa 3amuch
Obula clelaHa elle B ampeie, TO CTaTyc SIBHO ObLI M3MEHEH He Tak JaBHO. W oH Takoii
«5.09.2017 delete my life». D10 Kak pa3 CEromHAUIHSSA NaTa M MOIIMUCHh «YHUYTOXKHUTH MOIO
KU3Hb». BBIXOJUT, 4TO AEBIATUKIIACCHUK MpeAynpexaan o Hanagenuu. Ho, o Bcell BUIUMOCTH,
Ipy3bs HE npuianu 3ToMy 3HadeHus. Kak u He oOpamiaqu BHUMaHHUS Ha HOCTbI, KOTOPblE OH
aZpecoBall IMEHHO UM W HaJesyIcsl Ha moHuMaHue» [https:// www.kp.ru/].

Hanee aBrop mnyOnMKanMM KpaTko MeEpeJaeT IMOCJIENOBATENbHOCTh  JEHCTBUIL:
«JEBATUKIACCHUK OTKPBLJI OTOHb B OJHOM M3 miKon B ropoae MBanteeBka. OH mpuien 5
CEeHTSI0psl B IIKOJIy C IMHEBMAaTHYECKUM OpYXHEM, KOTOpoe MpoHec Mo IuiamoM. B kiacce oH
J0CTall €ro U MpOU3BeNl BhICTpEI B yuutenbHuly. [logpoctku ncnyraiuce U Tpoe BBIIPBITHYIN
u3 okHa. Tenepb y OJHOTO MaJlbuMKa IEPEJIOM, Y JBOUX — YIIMOBI, YUYUTEIbHHIA MOTYy4HIIa
OTKpBITYI0 ~ UYEPENHO-MO3rOByI0 TpaBMy. ToT camblii MOAPOCTOK YK€  3ajepiaH»
[https://www.kp.ru/]. Ba)HO OTMETHUTB, UTO B TEKCTE HE PACCEKPEYUBAIOTCS MMEHA U (haMUIUU
YYaCTHUKOB COOBITUM, OJHAKO umeercs: ¢ororpadus 3aaepKaHHs MOAPOCTKA COTPYAHHKAMU
MOJIMLMU, Ha KOTOpoM mpociexuBaercs ero npoduins. HecmoTpst Ha kparkuii ¢dopmar
Marepuaia, aBTOp TEKCTa BKJIOUWI B CBOIO MyOlHMKalMi Bce HauOoliee HEnpUsITHbIE
oJpoOHOCTH TMpou3oUIeNero akra Hacwiug. OOunue aeranedl MPOBOLUPYET y ayAUTOPHUH
KeJlaHue J1oAyMarh npoucxozsiiee. Dakr ynoMuHaHUs O HAJIMYMM B MHTEPHETE BU3YaJIbHOTO
KOHTEHTA, IEMOHCTPUPYIOIIETO CIYYHUBIIYIOCS CUTYalMIO elle 0oJiee «I0J0IPEBAET» UHTEPEC Y
ayUTOPHH.
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2. «HoBasg razera» cooOwaeT O CIyYUBHIEMCS COOBITUM IOJI JKECTKUM 3arojOBKOM
«Hamazgenue ¢ opyxueM: Tonopuk, nHeBmar, apiMoBble mamku» (05.09.17 . B 13:13). Vike cam
3arojOBOK II0O3BOJISIET TOBOPUTH O TOM, YTO MyOnukauus OyneT colepkaTb Marepuan ¢
MIPOSIBJIEHHEM >KECTOKOTO U arpecCUBHOIO nosesneHus. Cpasy noj 3aroJloBKOM aBTOp COOOIIAET O
cayduBmeMcs: «YTpom S5 ceHtsOps B mkosie Nel moamockoBHOM MBanTteeBku 15-meTHuii
yaeHuK «9A» Muxaun II. manan wa yuurtens wHpopmaruku JIro60Be KamMbikoBy». 3arem
MEAMATEKCT COAEPKUT OT3bIBBI YUAIINXCSl UBAHTEEBCKOW IIKOJIBI O HamaaBlieM nojapoctke: «OH
xonuia B Oepuax M B KaMy(ISDKHBIX LITaHaX, XOTd M HOCWJI OYKW», — ckazan Cemen JI,
YUMBUIMNCSA B KJlacce Ha roa muiaame Muxawna. BzanmoorHomennss Muxania co IKOJIbHUKaMU
MOATBEPKJAOT M CII0OBA €r0 CECTPbl, a TakXkKe enie OAHOro yuurens Iwmkousl. llepBas
pacckassiBaeT Teneps: «/la, oH 3T0 crenan, HOTOMY YTO y HETO HAaKOMMWIOCH 3a TPH roja... Ero
OJIHOKJIACCHMKHM, OHM  €r0  3aJeBajld  BCSIYECKH, M  €ro  3T0  pa3apakajio»
[htpps://www.novayagazeta.ru/].

Ha nam B3mian, Marepuan npeacTaBiisieT cO00M «CyXyr0» HOBOCTb, HE HECYILYIO B cede
ABTOPCKOM OLICHKH. ABTOP KpaTKO IepeAacT MoCIe0BaTEIbHOCTD IEUCTBUM, HE OCHOBBIBASICH HA
JeTalIbHbII aHallu3 XPOHOJIOTHUU COOBITUNA. OTCYTCTBYET WILTIOCTPATUBHBIN PsiJl, 3aTparuBaroLIUil
MpOM30IIe/IIee Tparuieckoe coopitue. [IpaBma, B AaHHONW MyOJMKAIIMM HA3BIBACTCS HOMED
LIKOJIBI, (haMUJIHSL, UMSI M OTYECTBO JUPEKTOPA, YTO KOCBEHHO PACKPHIBAET U CBEIEHUS O JACTAX —
YYACTHUKAX arpeCCUBHBIX ACUCTBUMN.

3. «MockoBckuit komcomounien» (05.09.17 1) myOnuKyeT HOBOCTH IO/ 3arojJOBKOM
«IxonpHoe YII B VBaHTeeBKke: aMepUKaHCKUN MpUMeEp oKazajics 3apazurteneH». [lydmukarus
HAUMHAETCS Cpa3y C OCBEIICHMSI JEHCTBUI CIYyYMBIIETOCs COOBITUS. «YUuTeNb UH(POPMATUKU C
YeperHO-MO3rOBOM TPaBMON HAXOJIUTCS B PEaHUMAlLIUM, TPOE LIKOJIBHUKOB, KTO BBIIPBITHYI U3
OKHA Ha YJHMILY, C TpaBMaMH U IepejoMaMu — B OosbHuULE. CleCTBEHHBIM KOMUTET BO30YINI
NeJI0 0 XyJIUTaHCTBEY. Hanee JEMOHCTPUPYETCS ¢dororpadus 3a/1epKaHus
HECOBEPLICHHOJIETHETO  TOJUUEHCKMMHU. YYEHUKH MBAaHTEEBCKOM  IIKOJBI  paccKa3aiu
«MOCKOBCKOMI KOMCOMOJIBITY», YTO JIE€BSITHKIACCHUK HE Pa3 yrpoKaJl M OJHOKJIACCHUKAM, H
yuuTessiM. A HakaHyHe npeaynpexaanr: «Bcex xkner pacmara». Ho HukTo ero cioBaMm He
npujaBal 3HadeHHWs. JleBouka W3 mapajUIeNbHOrO Kiacca pacckasana «MOCKOBCKOMY
KOMCOMOJIbI[Y», 4TO, [0 €€ MHEHHI0, 2-3 roja Ha3aj ¢ BUKTOpOM «4TO-TO CIy4HMIIOCH)» IOCIIE
TOT0, KaK OH MPOCMOTPEII «KAaKOU-TO cepuai» (BEposiTHO, peub 0 HalrymeBleM ¢uiabme Maiikina
Mypa «boymunar mns KomymOuHbD»). «Sl 3ameTnia Toraa, 4To OH CTall 04YeHbh MHOTO TOBOPHTD.
[Ipsimo 6e3 ymonKy OoJiTan 0 pa3HOil epyH/IE, O TOM XKe OpYyXKHE, TOBOPUT, YTO HET HOPMaJIbHOM
KU3HU Ha 3eMJie, YTO €ro HUKTO He moHuMmaeT. OH Bce BpeMsl CChUIAJICS HA ATOT CTPAaHHBIM
cepuain. Yrpoxain nu? [0BOpHII MOCTOSIHHO, YTO BCEX HEHABUAWUT M CKOpPO B30pBeT Bcex». Ho
CpeIy YYEHUKOB HWBAaHTEEBCKOM IIKOJIBI €CTh TE, KOTOPbIE HCKPEHHE CUHTAIOT, YTO IapEHb
IIPULIET MCTUTh UMEHHO IpEenojaBarento. «MHOTne y4eHUKH CUMTAKOT, 4YTO OH IIOIIEN Ha 3TO,
YTOOBI OTOMCTUTD IMPENOAABATENI0, — IPEANOiaraeT Ipyras 1eBouka. — S 1uyHo Habmonana, Kak
YUHTENs] MOTJIM HAaXaMUTh LIKOJIbHUKY, OCKOPOUTbH, LIIYTHJIM HaJ HUM. Sl cama MHOTAa mocie
YPOKOB UMEHHO 3TOTO IMPEnojiaBaTeis yXoaAujia MOHUKIIEeH u o0mwkeHHon. [loMHr0, naxe kakue-
TO KJIACChl MHCAJIM B OTHOILIEHUHU HEE KOJJIEKTUBHBIE 5KalloObl JUpeKTopy. Buaumo, yHmkeHue —
HOPMAaJIbHASI MIPAKTHUKA JUIsS MEJAroros. Sl HU B KOEM Cily4ae HeE 3aCTylaroCh, POCTO celyac BCE
MIBITAIOTCS pa300paThCsi B MOTUBAX ero nocrynka» [MockoBckuii komcomoutert, 2017].

OCHOBHO€ coJiep’KaHuE CTaTby IMOCBSLIEHO OOCYXJEHHUIO BOIIPOCOB O TOM, YTO MOTJIO
3aCTaBUTH JICBITUKIACCHUKA B3SThCS 3a KYXOHHBIM TOMOPUK U OpYXKHUE, TOYEMY JUIs TOAPOCTKOB
aMEpUKAHCKHE ILIKOJbHUKHU-YOMHMIIBI CTAHOBATCS HOCHUTENIIMU IMpaBAbl, M KaK MOXHO
MPEeIOTBPAaTUTh NOAOOHOTO pojia Tparuueckue coobITus. [lpeacrasiensl B3MISAbl KOMIIETEHTHBIX
CHEIHAIMCTOB (Bpady-IICUXUATpP BBICUICH Kareropuu, ncuxorepaneBT Anekcanap denoposud u
MICUXUATP-KPUMHUHAIUCT, JOKTOP MEIUMIMHCKUX Hayk Muxamn Bunorpanos). OqHako B TEKCTE
UMeIoTCs Marepuaibl (pOTO U BUJEO) C MECTa, IJIE€ pa3BOPAYMBAINUCH COOBITHSL.
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JlanHbIN MaTepuan OTIMYAeTCs OT NPUBEACHHBIX BBILIE NPUMEPOB: HECMOTPS Ha BCE
MOJIPOOHOCTH ONMUCAHUS, JAHHOE IMPECTYIUIEHUE HE CTEPEOTHUIH3UPYETCS U HE CPAaBHHUBAETCS C
MHBIMM Ha MPOTSDKEHUM BCEro TeKcTa. MHTepecHO OTMETHTh, U4TO 3KCIEPTHbIE KOMMEHTapHH
[ICUXOTEPANEBTOB HE MPOCTO 3aTparuBarOT BOIPOCHI MOAPOCTKOBOM arpeccuu, a BBLACISAIOT UX
KOHKPETHBIE MPUYNHBI B COBPEMEHHBIX POCCUMCKHUX peanusax. Kpome Toro, B TeKCTE IPUBOASTCS
HEKOTOpbIE B3IVISI/IbI SKCIIEPTOB 10 BOIPOCY, KacaloleMycs pa3pelleHusl JaHHbIX IpodiieM Ha
YpPOBHE BCEro poccHiickoro obmiectBa. TakuM 00pa3oM, OCHOBHBIE IPABOBBIE U ITHUYECKHE
aCIeKThI COOIONEHBI B TAaHHOM Marepuase 0os1ee-MeHee COOTIOCHBI.

Pe3ynbrarel Hamiero uccieAOBaHMS TNOKa3aid, 4TO HHGOpMAIUsS O JPaMaTHYECKOM
MPOWCIIIECTBUU B MBAHTEEBCKOHM 00IIe00pa30BaTEIbHON IIKOJIE cOO0Ianach M Ha POCCHUCKUX
tenekananax: «llepseiit kanam», «Poccus», «HTBy, «Ilateiit kanam», «PEH TB», «Mup» u ap.
[TepBrrit kanan coobmnmm: «lllokupytomee YUl B mogmockoBHOM VBaHTEeeBKe: NEBITUKIACCHUK
Hanai Ha yauteabHUIly» (05.09.17, 21:10) [https://www.1tv.ru/news/2017-09-05/332056]. HTB:
«YIl B mOAMOCKOBHOM IIKOJIE: HIKOJIBHUK MPOJIOMUII TOJIOBY YYUTENI0O KYyXOHHBIM TOIIOPHKOMY
(05.09.2017, 13:07) [http://www.ntv.ru/novosti/1924254/ ]. Kpome TOro, mnpousomeaiemy
MHUUJCHTY MPaKTUYECKU Cpa3y k€ ObUIM MOCBAIIEHbl U TeJeNepeaauu, IJe HCCIeI0BaINCh
MOTHBBI, NPUYUHBI U CIEACTBUS ciayuuBiierocst coObitus. Tok-moy «Ilycts roBopst» mnoa
Ha3BaHMEM «Sl MpHILEN croga CIOXHYTb»: IEBATUKIACCHUK 3apaHee CIUIAHUPOBal araky Ha
mkonny B MBanteeBke» (Boimyck oT 05.09.2017) u nporpamma «IIpsmoit apup» «Ilonpocrok u3
NpanteeBku: «Y Bac ectb MUHYTa, 4TOOBI YiTH!» (BBITYyCK OT 06.09.2017).

WuuuaeHt BbI3Bad OypHYIO pEakIMI0 CO CTOPOHBI IOJIUTUKOB U OOIIECTBEHHBIX
nesitenedl. YNoJaHOMOYeHHbIH 1o mpaBam pebenka A. Ky3HemoBa B CBSI3U CO CIY4YMBIIEMCS
SMU30/I0M IPOSIBICHUS arpeccuy Mpeuiokuiia co3iath B Poccun cuctemy mo mpeaynpexieHUIo
nerckor kectokoctu: «l10-20 ser Hazaxg Mbl  YOUBISUIUCH TOJOOHBIM HOBOCTSIM U3
aMEpUKaHCKUX IKOoJ. Heyxenn 3TOT crpamHblii Bupyc mpumien K Ham?». Kpome Toro A.
Ky3HenoBa noguepkHysa, 4to ObUIO IPUHSTO PELIEHHE O CO3AAHUU paboydell rpyIIbl SKCIEPTOB-
IICUXOJIOTOB, C LEbI0 U3yYEHUs IPUYNH JTAHHOTO SIBJICHMUSL.

Nndpopmanmonnoe arenrctBo «PHUA HoBoctu» cooOmmio, 4YTo pPyKOBOAUTENb
1abopaTopuu MCUXOJIOTUH JIETCKOTO M MOJPOCTKOBOTrO Bo3pacTa HanmoHaabHOro MEIUIIMHCKOTO
HCCIIEIOBATENbCKOTO 1IEHTpa Incuxuarpuu u Hapkojorum umenu Cepbekxoro E. [lozopresa,
roBopsi 00 3¢ ¢heKTUBHBIX MPO(YUIAKTUUECKUX CIIOCcO0axX, OTMETHIIA, YTO «CeHYac B IIKOJIAX,
KOHEYHO, OYE€Hb MaJIO NICUXOJIOTOB — OHU HE MOTYT BBISICHUTH BCE MO MOBOAY KaXXJOr0 YUEHHKA.
... Heckonpko €T Ha3aj B IIKOJAX COKPATWJIM CTaBKU COLMAJIbHBIX ME€JaroroB, B (YHKLIUU
KOTOPBIX BXOJMJIA aJjpecHas NpopuiIakTuyeckas padoTa o OKa3aHUIO NOMOIIHU JIETSIM U CEMbSIX,
HAXOJSIMMCSI B COLIMAJIBHO OMAcCHOM IOJIOKEHUHM HWJIM OTHOCSALIMMCS K IpyIIaM pUcKa. ITo
Obuta orpoMHas omMOKa, KOTOpas JIMIOWIA IIKOJIY Ba)XKHOM COLMANbHOW  (YyHKIHMMN
[http://www.ria.ru/].

3aBenyromuii kadeapol TCUXOJIOTHH JTUYHOCTH (akynsrera ncuxojorun MIY ALl
AcmonoB coobmun «KoMmepcanTy», 4To Ha CEroJHSIIHUM AEHb KyIbTypa KECTOKOCTU BXOIUT
B oOpaszoBareibHble yupexaeHus. OH Ha3Bajl MNPOUCXOJSAIIEE «KIIIOYEBOM CcUTyalMen ais
Poccum», Tak kak HaOoaeTcs «IpeBpalieHle KeCTKOTo MOBEACHHUS KaK CPEACTBA pa3pelIeHHs
TEX WIM UHBIX IPO0JIEM B HOpMY 00bIIGHHOTO noBeaeHus» [http://www.kommersant.ru].

AHanu3 31u30/10B MPOSBICHUS UIKOJIBHOIO HACHINS M OCOOCHHOCTEW OCBEILEHHUS €€ B
pa3zHo(OpMaATHBIX CPEICTBAX MAaCcCOBOM KOMMYHHUKAIlMU MO3BOJISIET YTBEPXKJaTh, POCCHIICKHE
MeAMa 3a4acTyl0 OECHpensITCTBEHHO COOOIIAI0T JIaHHBIE JIMYHOTO Xapakrepa: (aMuauu
LIKOJIbHUKOB U T€aroroB, HOMepa LIKOJ, TEM CaMbIM Hapylllas 3TUYECKHE U IPABOBBIE HOPMBI.
Henonyctumbim npencrasisercs u oOuime feTaneid HaCWIns B OJJOOHBIX MeIUaTEKCTax.

Ha wam B3misa, cuTyanuu mHOA0OHOTO poAa HEOOXOJUMO OCBELIaTh B CPENCTBaX
MaccoBoi HH(pOpPMaUU € 0COOONW OCTOPOKHOCTBIO — BCKPBIBATH MOTHUBBI U IOCIEACTBUS
arpecCUBHOIO MOBEJICHUS MPU MOMOIIYU CHENUATUCTOB—TICUXOJIOTOB UHBIX KBAJTU(UIIUPOBAHHBIX
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AKCIIEPTOB, & HE TIOMOTaTh arpeccopaM «IPOCIaBUTHCS» Ha CTPaHUIAX MPECChl U MHTEPHETA U
TEeJeIKpaHax.

Takum oOpa3om, ¢GopMaTel TIOJAa4U TEMBl HACHJIWS B IIKOJIEC COBPEMCHHBIMH
POCCHICKUMH Melia MOXHO Pa30HTh Ha JBa OCHOBHBIX OJIOKA.

1. Ocpemienue (HakToB MOPATBHO-TICUXOJIOTHYECKOTO M (U3UYECKOTO HACWIHS B
00pa30BaTeIbHBIX YUPESKICHUAX B Ay/IMOBU3YAIBHBIX U TIEYAaTHBIX MeauaTekcTax. [Ipumepsr:

a) Ilposenenue Hacunus co CMOPOHbI YUAWUXCA 8 OMHOWEHUU Yyumernel. XapakTepHbIe

MEJIMITHBIE 3ar0JIOBKU Ha 3Ty TEMY: «J/lpaka Ha ypoKe. YUEHHKH Halaid Ha YYUTENs IPOrpaMMHUpPOBaHus!y;
«YpOK KECTOKOCTH: TPOE€ CTAapIICKIACCHUKOB Hamaiyd Ha y4urels»; «B MockBe MIKONBHUK >KECTOKO H30MI
YUYUTENBHUILY 32 3aMeuaHue»; «MaTh IIKOJIbHUKA, PAHUBIIETO HOKOM YUUTENs (U3KYIbTYpHl, M3BHHHIACH 3a
ceiHay; «llIkonbHast apaka B YeOokcapax 3acTaBuiia B3APOTHYTH BCEX POCCHUICKUX yuuTenei»; «CeMbsi yOUTOro
YUYHUTEN ToJana B CyA Ha OTIA «ILIKOJIBHOTO CTpENIKa»; «Y4UTEeIbHUIIE, TIPUBOAALICH B IIKONY J0Yb C CHHIPOMOM
Jayna, yuununu tpapiroy»; «IIpenonaBarenh UCTOpPUH MOMail B OOMBHHILY CO CIOMAaHHBIM HOCOM M COTPSICEHHEM
Mo3ra. A XOTel Bedb TOJNBKO YCIIOKOMTH B30PBaBIIMXCS Y4YEHUKOB»; «B UyBammu NEeBSITUKIACCHUK YCTPOWI
MyONUYHYI0 TIOPKY Y4HTeNlto uctopuu»; «B UyBammu mkonbHUK u30Mn yuutens Horamuy»; «lllokupyromas
XKeCTOKOCTh. 1IIKONBPHUKYM M30WIIN YYUTENBHUILY (QU3KYIBTYpB»; «JKecTokue NIYyTKH M M3/IeBaTeIbCTBA YUCHUKOB
MOPOH BBIHYXAAIOT YUUTENEH YXOIUTDh U3 IIKOIBD).

0) IIposienenue Hacunus y4awjuxcs 6 OMHOWEHUU C8ePCMHUKOE: XapaKTEepPHbIE METUNHBIE

3ar0JIOBKH Ha 3TY TEMY: «JKecToko H30MIH MIKOIBHUIYY CBEPCTHUKY B ITapke MockBbD»; «lIIKONbHUKK CHSIM Ha
BHJICO U30MECHUE CBEPCTHUIIBI B MOCKOBCKOM Tapke»; «Bo BiaguBocToke MOAPOCTKH CHUMAIIU U3/ICBATEIILCTBA HAT
CBEpCTHHKOM Ha Buzeo»; «llIkomy B KeMepoBo mpoBepsIoT M3-3a H30MCHUS YUCHHKA Ha Ypoke (GU3KYIBTYph; «Bo
BnaauBoCTOKE MIKOMBHMIIBI, YTPOXKas HOKOM, 3aCTaBHJIM CBEPCTHUILY Pas3leThes, a 3aTeM chororpadupoBaiu eey;
«konmpHas apaka B Yebokcapax 3acTaBuiia B3APOTHYTh BCEX POCCHHCKHX yunTenen»; «B JluBHoropcke 14-nerHuit
MOAPOCTOK Ha TEPEMEHE Hamajl ¢ HOKOM Ha IIKOJIbHHKA»; «YUYCHUKA YOMIU B IIKOJBHOW Apake moa PocToBomy;
«Ilemarora 0OBMHWIN B HaTpPaBIUBaHUU JeTeil Ha ydeHuka»; «Ilom Hwkaum HoBropomom 24 ydeHuka mocrpanajiu
M3-3a MEePIIOBOro 0aUTOHYMKa»; MOCKBE IIKOMBHHIA BOTKHYJIA IIHIO B TPYIb OMHOKIIACCHHUKY Ha YpOKe Tpyna»; «B
KoMy IIKOMBHUKH 3ape3ald CBEPCTHHKA M CIPATAIM TENO B cyrpode»; «IlompocTok, YOWBIIMN PYYKOH
OMHOKJIACCHUKA, CTOSI Ha ydeTe y Tmcuxuarpa»; «llerepOyprckue IIKOJIBHUKM W30MBall CBEPCTHUKOB U
MICHCHOHEPOB pajy «JIaikoB» B corceTsax»; «Ha KyOaHW IIKOMBHUKH CHSUIM M30MEHHME TOAPOCTKA HA BHUICOM,
«KecTokue MKONBHUIBI YEepHUTOBA JKECTOKO M30MBAIOT IMIKOMBHUIY»; «TOIT 5 PeadbHBIX Opak IIKOIEHHUKOBY,
JKECTOKHE IITKOIBHUKNY; «YKAaCHbIe HMCTOPUHU IIKOMBHOM >KU3HM»; <«OKecTokas Japaka IIKOIBHUKOBY; «KecTokue
IIKOJBHUIBI [IpUMOphs UW3AEBANKMCh HAJ JCBOYKOH, CHHMMas u30HMeHUsS Ha Buaeo»; «KecTokoe u30HeHHE
IIKOJILHUIIBI BO JBOPE IIKONBD; «YKeCTOKOCTh IIKOMBLHUKOB. M3/eBaTenbcTBa MOAPOCTKOB HaJl CBEPCTHUKAMI»; B
Moskaiicke MIKOTbHUKH YCTPOUITU TTOHOXKOBIIUHY.
2. Ocgemnienue (pakToB Teppopu3Ma B 00pa30BaTEIbHBIX YUPEKICHUSX.

XapakTepHble MEIMIHBIE 3ar0JIOBKU Ha 3Ty TEMY: «Crpenbba B mkone. Hananenue Ha yaurtens»;
«Y YYEHHKOB IIKONBI, TA€ HAUUTM MYIDK OOMOBI, CHHMAIOT OTIEYaTKH manbleB»; «B mkome AHrapcka
HEM3BECTHBIH OTKPBUI CTpeNbOy MO ydeHuKam»; «Jlerxo o crpenbbe B MockoBckoi mmikoney; «CMU: crpenmok u3
LIKOJBI MeYTall 0 CaMOyOMICTBe»; «Y OTLa JeTeH, 3aJIOKUBIIMX MYIsDK OoMObl B mmikone KapaOamia, oTHsnch
Horm»; «llIkomy B MocKkBe 3BakynpoBajH M3-3a2 YIpO3bl B3pbIBA. Y UEHHKOB U IIpENogaBaTesiell BHIBEIH U3 3IaHU»;
«I1IKONBHBIA CTpeNOK ILIeN K yYUTENIbHMIIE JIUTepaTyphl, YTOOBl JOKa3aTh: 3710 cuibHee nobpa. Ho B mocnennuii
MoMmeHT nepenymain»; «[lom YensiOMHCKOM »BakyMpoBaHa IIKOJa W3-3a IaKETa CO B3PBIBUATKOM»; «3axBar
3aJI’KHUKOB M CTpPENIb0y B MOCKOBCKOMW IIIKOJIE YCTPOWJI OTIMYHHK»; « MyK4MHa YCTPOMI CTPENb0y B THMHA3HU B
Bonrorpanckoii obmacti»; «llIkonbHBIA CTpEeToK» THUXO Medraer o cMmepTH. C COKaMepHHKaMu YOWHIaMH OH
Oecenyer o KMHO M urpymkax»; «llIkoneHbIi cTpenok» npenynpexaan o OoiHe»; «llIkonbHUK ycTpous OOWHIO B
MOCKOBCKOH IITKoJie. XpOHHKa COOBITHI»; «I'a3 B MOCKOBCKOH IIKOJIE paclbLIMiIa OfHA M3 YYSHHUI»; «Y OOIUTON
KHCJIOTON YYUTENBHHIBI COXIIIN JIOM»; «YUEHHKH YCTPOHJIHM B3pBIB B LIKONE»; «B mkone VBaHTeeBKH MOIPOCTOK
Hamajl Ha YYUTEIBbHUILy M YCTPOWJI CTpenbOy: ecTh HocTpadaBime»; «B moaMockoBHOM Topone lBaHTeeBka
LIKOJIBHUK 9-TO Ki1acca MpHIIeN B UIKOITY ¢ TPAaBMAaTHYECKUM IHCTOIETOM M IIETapaMH, eCTh IMOCTPaaBIIne JAETH U
YUYHUTENbY; «YUEHHUK C PYKbeM M MOJOTKOM Hamajd Ha y4uTellss B moaMockoBHOW MBanteeBke»; «Hamanenue c
OpY)KHEM: TONOpHUK, ITHeBMar, jabiMoBble Inamkn»; «llokupyromee UYII B moamockoBHo# lBaHTeeBke:
JIEBATHKIIACCHUK HAallajl Ha YYUTEIbHUIY»; «Jlokuch, IBOMKa: yueHMK Hamal Ha mkoily B IlomMockoBbe.
Hcnyrannple OMHOKITACCHUKU TIPBITIM U3 OKOH, TIOKA OH CBOJAWJI CYETHI C YUUTEIbHUIEH»; «CTapliekiIacCHUK,
OTKPBIBIIMH OTOHb B ILIKOJE, cAenal He MeHee 11 BeicTpenoBy»; «Teppopuct "3amuHupoBan” mkoiay B Mocksey;
«I1IxonbHUK ycTpoma cTpenbOy B kiacce. JKecTokas MecTh B 1ikoine MBaHTeeBKIY.

Takum 00paszom, OGrarogapsi OnepaTuBHON pabOTe MHOTOYHCIICHHBIX KOPPECIIOHIECHTOB U
PEAAKTOPOB COBPCMCHHBIX TeﬂeBI/13I/IOHHI)IX/HeanHI)IX/I/IHTepHCT KaHaJIOB, ACCATKU
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CBUJETEIBCTB aMOPAJBHBIX, KECTOKUX M TPAarudyecKUX COOBITUH, MPOUCXOISIIMX B MLIKOJaX
€XKEIHEBHO TPAaHC(HOPMUPYIOTCSI B COTHH U THICSYM HOBOCTHBIX HMHTEpIpETaluild, KOTOpbIE
OyaopakaT pOCCUNCKYIO 00IIECTBEHHOCTh HOBBIMU «YyBJIEKaTeIbHBIMI» MoApoOHOCcTsIMU. U 370,
Ha Halll B3I, BO MHOTOM OIpeessieT 00pa3 COBPEMEHHOIO IIKOJIBHOTO YUUTENS U LIKOJIbI, U
BCero o0pa3oBaTeIbHOrO IPOCTPAHCTBA B LIEJIOM.

Bwi6oowi

B xonme ananu3a Tembl OCBELICHUS MIKOJBHOIO HACWINS B COBPEMEHHBIX POCCUHCKHX
MeJIa MOKHO CHEJIaTh CIENYIOUIUE BBIBOIBIL:

- Ha ceroAHAWHUN neHb B Poccum mnoka HeT MacmITaOHBIX JIOHTMTHOIHBIX
UCCIIEIOBaHUM TIO MpoOieMe IKOJIbHOTO HACUIIUS U clielr(UKe OTpakeHUsl JaHHON TEMaTHKH B
OTEYECTBEHHBIX ME/INA;

- B COBPEMEHHBIX POCCUNUCKHUX ME€AHa MOXXHO OOHApPYKUTh THICAYH CBUIECTENHCTB,
rae o0pas ydurens, MeJarora, AeTCKOro HaCTaBHUKA MO3ULIMOHUPYETCS AAJIEKO HE ¢ JIydllei, a
MHOT/A M C OTPULATEIbHONW U JJa)Ke HIOKUPYIOLIEH CTOPOHBI. 3a4acTyi0 MeAua CIHOCOOCTBYIOT
CHIDKEHHUIO aBTOPUTETA yYUTelNsd B 00pa30BaTeIbHOM YUPEK/IEHUHU, YTO IOMOTAET arpeCCUBHBIM
ITOAPOCTKAM YTBEPANUTHCS B CBOEM HETaTMBHOM OTHOILICHMIO K ITEAroram M K IIKOJIE B LEJIOM.

- POCCHUICKME MEIHa €XKEAHEBHO IPEUIararoT  MHOXKECTBO  CHOKETOB O
HACHUJIbCTBEHHBIX JICUCTBUSAX IIKOJIBHUKOB KaK 110 OTHOIIEHUIO K IPYT APYTY, TAK U K IIejaroram;

- IIPU OCBELIEHUHU TEMBbI IIKOJBLHOTO HACWJIMS B pa3HO(OPMATHBIX MEHa 4acTo He
coONIOaloTCsl MPaBOBbIE M 3TUYECKUE HOPMBI. DTHUYECKHUH AaCMEKT: aBTOPbl MEIUATEKCTOB
JAJIEKO HE BCErZAa OINMPAOTCA HAa JOCTOBEPHBIE JAHHBIC, YacTO M3JIaraloT ApaMaTHYECKUN
Marepuail O HAaCW/IMU B IIKOJaX B HPOHMYHO-HACMEUUIMBOM (opme, TeM caMbIM JIaT€HTHO
moOyk/1asi HECOBEPIICHHOJIETHIOI ayJUTOPUIO K arpeCCUBHBIM ACHCTBUAM. [IpaBOBOil acmexT:
oOHapoJi0BaHUE aBTOpaMH MEIUAaTEKCTOB MEPCOHAIBHBIX AAHHBIX, ()OTO M BHUJIEOMATEPUAJIOB (C
MOJIPOOHBIM IMOKAa30M >KECTOKOCTM M W3/IE€BATENbCTB) C YYaCTHEM HECOBEPIICHHOJETHUX H
IIE€Jaroros.;

— TMPAKTUYECKH BCE POCCUMCKHE MeIua CTPEMATCS OINUCATh «ropsiuue MOAPOOHOCTH
Clly4aeB Hacwiusg B IIKonax. [IpenrnonoxkeHuss O MOTHMBAlMM  HECOBEPIICHHOJIETHHUX
IIPECTYITHUKOB  BBICTYNAIOT OJHOM M3 OCHOB TEKCTOB, IIOCBAIIEHHBIX HACHUIUIO B
o0Opa3oBarenbHOU cpee;

— MEpMAHEHTHasi MeAMiHasE poTanus U30MeHui, yOUICTB U MPECTYMHOIO MOBEACHUS B
00pa30BaTeIbHOM MIPOCTPAHCTBE, K COXKAICHUIO, CO3JAeT OIaronpusATHYIO MOYBY JJISl OSIBICHUS
HOBBIX BCIIECKOB I10JIOOHOTO MOBEJEHUS CPelr YBUJIEBUINX 3TO HECOBEpILIEHHOJIETHUX. Buneo,
BBIKJIQJIBIBAEMBIE B MHTEPHETE IPOBOLUPYET UIKOJBHHUKOB HA KOIHMPOBAaHUE TAKOIO poJa
MOBE/ICHUS: HAYMHAET padoTaTh CBOEr0 poJia LIEMHAsk peakltsl, 0 CyTH — 3TO pacIpOoCTpaHeHHE
BHpYyCa 4epes3 CETh;

— HauOoJyiee NHpUEMJIEMBbIM, C TOYKHM 3pPEHHUS 3TUKU OCBEUICHUS TEMbl HACUIUS B
o0Opa3oBaTenbHON cpenie, MOXKHO Ha3BaTh MEIMATEKCT, TI€ COAEPKUTCA KpaTkas (akruyeckas
HOBOCTHAsl UH(OpMaLIKs, ONMPAIOLIASCS Ha MPOBEPEHHbIE HCTOYHUKH B IPABOOXPAHUTEIbHBIX
opraHax ¥ Ha MHEHMsI DOKCIEpToB B 00JacTH BO3PaCTHOM IICUXOJOTHM, I€JarorukH,
IOPUCIIPYICHIINH;

— mpoOiieMa HAacWUJIUS B POCCHUHCKUX HIKOJIAX HOCUT MAaCCOBBIH Xapakrep, MO3TOMY
Heo0xoauMoO HcKaTh 3((EeKTUBHbIE CHOCOOBI MU METOJbl MPEAYNPEXKACHUS U HPOPUIAKTUKI
J000r0  pojia MPOTUBONPABHBIX JIEHCTBUNH B Y4eOHBIX 3aBEACHHUAX, LEJICHAIIPABIECHHO
(dbopMHpOBaTh y yyanuxcs (Kak B IIKOJIAX, TaK U C IIOMOILBIO MEIMa) HETEPIHMOE OTHOIIECHUE K
J00BIM BHJIaM HaCHJIUAL.
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Introduction

In this article we address the goals, objectives, author's concepts of audiovisual media
interpretations of the theme of school and university in Russian cinema (1992-2017). Here, as in our
previous work [Fedorov, Levitskaya, Gorbatkova, 2017], we, relying on technologies developed by
Bazalgette [1995], A. Silverblatt [Silverblatt, 2001, pp. 80-81], W.J. Potter [Potter, 2001] and U. Eco
[Eco, 1998; 2005], on the theoretical approaches of O.V. Aronson [Aronson, 2003] and N.A. Khrenov
[Khrenov, 2006; 2008], we make a generalized hermeneutic analysis of media texts of Soviet features
films of this era on the theme of school and university, taking into account such key concepts of media
education as media agencies, media / media text categories, media technologies, media languages, media
representations and media audiences.

Materials and methods

The materials of our research were audiovisual media texts on the school and university topic.
The main method is the comparative hermeneutic analysis of the films, concerning this subject (including
the analysis of stereotypes, ideological analysis, identification analysis, iconographic analysis, plot
analysis, and character analysis). We also analyze books and articles devoted to school and university in
films.

Discussion

We agree that "only the most inconsiderate, uninviting and conservative Russian viewer can now
state that in our country there is no children's and teenage cinema. A revolution has been taking place on
this front for a long time, both bold debutants and venerable pros work here, large budgets are
purposefully allocated for this purpose, and the popularity of any finished products among its audience
acquires” [Ukhov, 2017]. It's another matter, what is the quality of this film / television product on the
school and university topic, and what are the trends in it.

Deprived of the ideological and moral guidelines of the socialist era, Russian films on the school
and university theme, taken after the collapse of the USSR, underwent a number of quantitative and genre
transformations:

- after the dramatic rise in the number of such tapes during the perestroika period in the Russian
"low-picture era" of the 1990s, there was an equally sharp decline, provoked by the almost total
displacement of domestic products from cinemas by Western films and the difficult economic situation in
the country that caused a reduction in film production in general;

- in the 21st century, along with the revival of the Russian film production, a kind of reformatting
of the tapes about the school and university from the cinematic to the television show happened: modern
multiplexes began to focus on spectacular action movies and full-length animated pictures (shot mostly in
3D), so the producers preferred to switch stories about schoolchildren , students and teachers on the
television audience;

- the dominant of the dramatic genre, customary for the cinema of the Soviet school and
university, replaced the realm of comedy in the 21st century (mostly "long-running" series).

There have also been changes in the casting: if in the Soviet times the roles of schoolchildren was
basically performed by the schoolchildren themselves (Welcome, or No entry, By the windows go trains,
Call, open the door, Transitional age, The woodpecker’s head doesn’t hurt, Scarecrow, etc.), then in the
Russian TV series of the XXI century almost became the norm, when professional actors from twenty to
thirty years play the roles of schoolchildren. Apparently, producers and directors believe that 1) many
months (and many serials are shot for several years) shooting with a tough, exhausting work schedule is
too much for real schoolchildren; 2) in connection with the rather slippery plot situations of a sexual and
lexical nature, laid down in the script of modern films about the school, try to hedge, in order to avoid
accusations of "corrupting" the under-age performers on the set.

Comedy

Of the seven Russian films about the school and university, filmed in the 1990s, three relate to the
comedy genre. And the short films of S. Bagirov Equality (1993) and Rypkin’s Love (1993), rather,
resembled the good old Patchwork, however, with grotesquely negative images of teachers (especially
vulgar and insignificant in Rypkin's Love). But the series ABCD Ltd (1992-1994) already affected the
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capitalist tendencies, which replaced the "developed socialism". Perhaps it was a kind of reaction to
gloomy perestroika films, where boarding school life often resembled a prison ... It should also be noted
that the post-Soviet issues of Patchwork also quickly mastered the attributes of the bourgeois world,
turning in one of the issues an English teacher into ... a stripper .

The comedy continued to be the main genre of Russian cinema about the school and university
theme and in the 21st century: of the 86 films on this subject, 35 were shot in a comedic manner.

It all began with a simple situational comedy Dormitory (2001), built according to American
standards, which became a sketch for the comedies about student life that followed: Theater Academy
(2002), Merry Company (2003), Students (2005), Touched (2005), Students-2 (2006), Students
International (2006), Univer (2008-2011), Univer: Open Doors" (2013), "Univer: New Dormitory (2011-
2016), Philological Faculty (2017). By the way, never before the student topics did occupy such a
prominent place in the Soviet and Russian cinema / television repertoire. By rejecting the gloomy
interpretations of the educational process that prevailed in perestroika years, Russian TV series competed
with each other in terms of sexually and funny scenes, mockery of teachers' corruption and general old-
age mockery. For example, in the Touched (2005) student jokingly at first imitated his "self-immolation",
and then with the same enchanting success engaged in fake urination in front of a shocked university
professor.

All these student comedy series are built in the spirit of the well-known to everybody phrase
"from session to session the students live cheerfully": the university itself is given a minimum of screen
time, but in detail and with enthusiasm it is told about student rallies, parties, love adventures and other
amusements.

Naturally, among the entertaining students there must be a certain "botanist", that is, contrary to
the story, a student immersed in studies, whom his friends (neighbours in the dormitory) are trying to
convert into their hedonistic faith. Likewise, images of female students are arranged: among the smart and
flirtatious intriguing beauties (one of which is a stereotypically stupid blonde), there often appears the
figure of an honest and modest girl ("blue stocking", "gray mouse"). Sometimes (for example, in Students
International) on the screen appear students-foreigners (from Africa, China, etc.). Teachers in such serials
are given a secondary role of retrogrades, bribe-takers / schemers or objects of love of cute female
students. Humour in these films, as a rule, unpretentious and flat, and vocabulary every year becomes
more coarser and vulgar. The music in these series is often associated with a specific year of release of
the series on the screen, since it includes hits of fashionable pop bands during the relevant time period. In
order not to contact young and inexperienced debutants, the creators of serials often invite to the role of
students actors (especially men) older than thirty years. Artistic bar of this kind of works, as a rule, is
lowered already at the level of design, after all it is not about "piece goods" intended for cinemas and / or
festivals, but about daily displays of multi-series television production.

Many serials on the topic of school and university are free adaptation or direct versions of foreign
television production. For example, one can notice similarity of the concept Philological Faculty (2017)
with the American Big Bang Theory: the authors "copy and bring to maximalist extremes both storylines
and characters and the output is extremely exaggerated Big Bang Theory. The creators are well aware and
similarities ... , therefore already in the pilot series they protect themselves from all attacks by a single
phrase from those of Philology Faculty: "This all reminds me of the Big Bang Theory." However, the
recognition of plagiarism is far from a reason to forgive him "[Golubev, 2017].We completely agree with
the fact that "from the same Univer of the sample of the first season, Philological Faculty if different,
then purely cosmetic. Yes, the scenery is no longer three cardboard walls, yes, the picture is richer and,
yes, the soundtrack is more fashionable, but in general the circuits of the series are similar — and Lena ...
not too far away from Allochka "Pipets" from Univer. Guys without a special fantasy, but effectively
disintegrated according to archetypes: one is a self-assured "Kazanova" — a failure, the second does not
get out of online games and in our reality is oriented with variable success, the third is a typical "main
character", that is, neither meat, nor fish" [Khokhlov, 2017]. Against this background, are shown in bold
strokes played ironic swearing person (taboo language in Philological Faculty , is however, bleeped out)
Prof. Gudkov and his ex-wife, who is also a educator in this university.

D. Golubev reasonably concludes that "Russian television in development has been stalled for
some time — the viewer is not trying to lure something new and unusual, he is being fed again and again
exactly what is being hijacked, and no matter with which grimace these products are absorbed ...
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Philological Faculty just serves as a confirmation of this opinion: the TV channel simply rolled out to us
a slightly modernized, rejuvenated and changed version of the Univer [Golubev, 2017].

Comedy on a student theme, shot for cinemas, were made, of course, a bit more quality television
series. So Freshman (2002) tells the story of bored student flirting with masturbating at night assistant
professor, not wanting to put her top three in the exam...

In any case, all these comedies are unlikely to target intellectual students and an educated adult
audience. Rather, their authors want to make them laugh at schoolchildren (from those who have not fully
gone online) and the older audience, but with a low threshold of media inquiries...

Comedy (mainly - also television) about the school life was also a lot: a series of anecdotes
about the ten-year mischief (Vovochka, 2000-2004), unpretentious stories about high school students
(Lessons for Security of Life, 2000-2005; Potapov, to the board!, 2007), diligently imitating not the best
Soviet films of the Soviet Children's and Youth Films Studio.

Not any higher in terms of artistic quality, in our opinion, turned out to be built according to the
standards of American sitcoms for children Fun during the break (2007-2008) —33 series of 5 minutes.
Rating success with the audience was Ranetki (2008-2010) — a simple musical comedy about high school
students performing in a rock band.

How did these comedies try to make the audience laugh? Here are two typical examples. The
series Lessons for Security of Life (2000-2005) shows a lesson in biology on "Fertilization". Schoolgirls
first perceive this material with embarrassment, but after a conversation with a psychologist they dress in
miniskirts, do their make-up and with dashing coquetry brilliantly answer the lesson, this time
embarrassing the shy teacher ... In the dramatic comedy School No. 1 (2007) the problem of mutual
relations comes to the fore with high school students from rich and ordinary families, true, with an
emphasis on parties, shopping, sex, etc. Senior students, as is customary in most Russian TV series of the
XXI century, were played by actors aged 21 to 30 years, which also did not add credibility to the plot.

The film by V. Menshov The Practical Joke (1976) was watched in the first year of the rent by
34 million viewers. However, his remake of the same name, made for television in 2008, did not receive a
special resonance, perhaps because of the fact that in 1976 Menshov's schoolchildren "answered ethical
questions with varying degrees of complexity and timelessness (is it permissible for the sake of general
goals to sacrifice the principles? and should the students earn by playing a game at weddings?) and
generally decide how to live on. In Kudinenko’s in 2008 ... in general, nothing is decided."
[Lyashchenko, 2008]. Money, sex, domination in one's peer circle ... In the The Practical Joke (2008)
"the girls painted in gloss and the hanging out guys do not cause the slightest feeling that they need
something more from life" [Derenkovskaya, 2008].

Perhaps the most dashing Russian comedy from school life was the series Physical Education
Teacher (2014-2017), where D. Nagiyev with a cynical foul played a bandit dismissed by the
"underworld boss" named Foma, who tries to enter the confidence of the boss's child in the guise of a
physical education teacher with his help to return to the "business".

Of course, Physical Education Teacher is "a fairly standard by the form of a through net. ... a
large part of it is based on references to Western comedies — to Freaks and Nuts, to Bachelor Party in
Vegas, to Rock School and so on" [Sobolev, 2014] and, by and large, is an inverted plot of the legendary
comedy Gentlemen of Fortune (1971), where, the director of a kindergarten by the will of fate is
compelled to pretend to be a bandit...

Foma on the screen is natural bull "straight from the 1990's, communicating exclusively in
"thieves’ slang" and used to solve problems by breaking doors and breaking skulls. This is witty, funny
and accurate already in itself, but Nagiyev goes further and gradually turns a funny caricature into a
voluminous portrait of a difficult and certainly charming man. The way Foma is extinguished, faced with
the problems of children, with the need to seek a common language with a girl who intellectually looks
down on him, and generally with life outside the "big business", is played really brilliantly - in semitones,
supposedly random sights, nervous grins" [Khokhlov, 2014].

However, the ardent supporters of this series go even further, arguing that "from something as
crude as the material on which Physical Education Teacher is based, there has never grown something so
native to all, without exception, the inhabitants of one eighth of the land. ... Physical Education Teacher
is not just a native thing, but also beyond incredible cleverness, subtle, fascinating and sincerely touching
the soul. A classic two-sided novel of upbringing, in which those who according to all the usual laws of
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the genre had to be re-educated, eventually become re-educated not completely, but remain hostages
simultaneously of their own stupidity and hopeless domestic problems"[Sobolev, 2014].

On the other hand, the situation in itself, when an arrogant bandit, who by fate has become a
school teacher by fake documents, becomes a positive character against the background of "sucker"
teachers and their corrupt district headmistress, is, in our view, a rather sad phenomenon, although
symptomatic for modern Russian television, in the pursuit of ratings for a quarter of a century, fond of
stories about bandits, thieves and other evil spirits...

To some extent, we can also say that the authors of Physical Education Teacher learned well the
lessons of the cheeky comedy Bitter! (2013). A. Dolin believes that the film Bitter! (2013) "opened some
secret door in the minds of the public, legalizing the most shameful — and at the same time having
allowed to laugh at it or be proud of it, depending on someone’s tastes. Achieving such a level of
frankness and screen truth in combination with the reckless humour has shocked many. Bitter! in a purely
Russian spirit, combined touching with the disgusting, and terrible — with the most native. He also
patented the genre of the "holiday film", a ritual action where the plot recedes in front of the pure
alcoholic euphoria of unity — the transformation of a number of frustrated individuals into a community,
which with some caution can even be called people"[Dolin, 2014].

And here is the comedy Graduation Party (2014), where eighteen-year-old schoolchildren are
played by actors who are already over twenty, went even further: thanks to the recklessness of the plot
about the graduation party in the provincial school, "sterile New Russian comedies with their obsessive
"kindness" they lost their innocence ... Well, humour cannot and should not be extremely kind. ... With
sexual content — the lack of it was always the weak point of the generally powerful Soviet cinema
tradition about high school students — in Graduation Party everything is all right"[Dolin, 2014].

On May 5, 2014, amendments and additions were introduced to Federal Law No. 53 of the
Russian Federation "On the State Language of the Russian Federation" (dated June 1, 2005). [Changes ...,
2014], according to which, from July 1, 2014, the film "containing obscene language" ceased to be issued
a rental certificate, and when television showed films of past post-Soviet decades containing obscene
language, such words started to "bleep out". The comedy Graduation was released on October 9, 2014
and became one of the first Russian films, which took into account the changes in the legislation of May
5, 2014: despite all the general rudeness of the lexicon in the film, there is not one real swear word. As a
result, it turned out to be an "easy movie, with a terrible force lacquering reality. Of course, real high
school students with their brains boiling from hormones and burst outs, one must think who mostly swear
and live inside their rather tough showdowns. But this is not the School of Valeria Gai Germanika, it is a
film of the kings of TNT, a channel not scandalous (as it seems to the elderly and fierce zealots of
morality), but simply serving the petty bourgeoisie to laugh at it" [Korsakov, 2014].

Of course, "the sophisticated viewer will see in the film" ears "of various films — here is the
unforgettable Soviet classics You never dreamed (its authors in Graduation Party quoted right up to the
jump in the window!), And the Hollywood comedy / can not wait (From which a trio of juvenile rappers
with Seth Grin at the head is borrowed), and a little John Hughes (the final phrase of the protagonist
Demian is distinctly given by Bender from the Breakfast Club), and, of course, the Project X with the
school's rampant get-togethers. It is interesting that these things are not perceived as impudent borrowing,
but rather give an additional charge of positivism because of the joy of recognition"[Khokhlov, 2014].

For all that, the opinions of the critics about Graduation were polarized. Some thought that "the
eternal theme of doublethink and hypocrisy with which adolescents enter into a spontaneous conflict in
the Graduation Party was solved extremely successfully [Dolin, 2014], but "in the dialogues there are a
lot of good jokes ... in general Graduation is a head above all that we shot in the genre of youth comedy
over the past twenty years — and, most of all, despite the tough age rating, it remains a film quite "right"
and useful for young people. Yes, in the finals high school students will arrange a rowdy, but this is the
most strained part of the film. Because Generally Graduation Party is not exactly about this, but about
responsibility, about entering into adulthood, about how to find a common language with those who
cannot be understood as it seems. And about that childhood passes, but remains with us forever"
[Khokhlov, 2014]. Others were sure that this is "an ideal picture for people who do not like to think about
cinema. After viewing the head is clean, clear and does not contain a single question to the creators or the
surrounding reality. ... Wherever it was possible to bend the stick, the creators of the Graduation Party
bent it. Yes, in schools, what does not happen only, and graduation parties are celebrated with modern 11-
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grades in a way that many of us did not dream about, but you do not need to paint them all with the same
brush. ... One can feel for a mile that Graduation Party is the desire to earn as quickly as possible on a
gullible spectator. ... A clumsy comedy about 11-graders, full of platitudes and clichés"[Loshakova,
2014].

No doubt, Graduation Party is filled with stereotypes in the spirit of Univer, but there are
newfangled (for Russian cinema, of course) politically correct trends. For example, one of the graduates
to get away from a trip to study in Holland, admits (deceitfully) to his father in his unconventional sexual
orientation ... And the father responds in the same manner.

However, for all its frivolity Graduation Party, in our opinion, is far from audiovisual ease of the
comedy series After School (2012). Judging by the name of this film, its authors "with their intellectual
fiction and irony, modern speech, love for pop and genre games, were to stylistically oppose Germanika
(the director of the acclaimed series School, 2010 — authors), exploiting documentary style and life-
likelihood. ... Of course, the series is primarily addressed to young people: for them there are music,
clips, dialogues, jokes, sports, constant connection of the story with social networks and videos on
YouTube. But still the film is for families. For a simple reason: the parents of heroes are 35-40 years old,
for them it is all the same integral part of life" [Lubarskaya, 2012].

From the very first shots the series After school carries with its intricate clip-type visual series,
stop frames, solarization, styling under TV interview, parody, funny letters of the character-schoolboy to
the actor and director Nikita Mikhalkov, the atmosphere of an endless carnival. It is clearly seen that
although "the authors have studied not only the range of interests of Russian high school students, but
also the recipes for the success of American consumer goods" [Bednov, 2012], the theme touched by the
series is not at all empty — "this is the place of man under the sun, regardless of age, and his mentality,
and the relationship of husband-wife-child, and the creation of idols, and friendship is not friendship, and
even the eternal dilemma of "being or seeming" [Kuzmina, 2012, p. 5].

Is it shown (in orientation to the audience of "hipsters"?) On the first channel at midnight, the
series After school caused the expected polemic in the press [Bednov, 2012; Kuzmina, 2012; Lisitsyna,
2012; Lyubarskaya, 2012; Narinskaya, 2012, etc.], but because of its original "elitism" did not cause such
an outbreak of spectator passions as V. Gai-Germanika's School.

In the second half of the tenth years of the 21st century, another characteristic tendency of the
comic genre on the school theme was clearly identified: stylization for the best examples of Soviet
cinema about children and adolescents of the 1960s and 1970s.

So A. Karpilovsky made a trilogy called Private Pioneers’ (2012-2017), initiated by the stories
written in post-Soviet times by M. Seslavinsky. However, this "is not a parody, no banter, and certainly
not agitation. It's just a memory of something very naive and very light" [ Alenushkina, 2013]. The first
two films of the trilogy take place in the Soviet province of the second half of the 1970s. Unlike the "film
standards" of the XXI century, the role of schoolchildren here played real schoolchildren, not cinema
faculty students. Brilliantly chosen by the director, the young performers of the leading roles, thank God,
"do not possess modern cine-puppet beauty and ideal diction, they are real and alive, and therefore
organically fit into the space of the film, provoking sincere sympathy and a desire to empathize. Not for
example, the chairman of the school council — the sleek upstart Bykov — is caricatured as serious, he is an
intermediate link between the warm, sincere child's soul and the stiffened heart of an adult, the allegory of
that transitional state that turns an open child into a blindly devoted builder of communism"[Kotov,
2015].

In the first part on the screen is a touching story about how the boys save a dog from death, in the
second no less typical for a teenage movie the story of the first love. And with the exception of some
minor details (for example, in the second series one of the schoolchildren from pranks makes the bust of
Lenin look like a dashing Indian), it's easy to imagine these stories on Soviet screens of the 100 Days
After Childhood (1975).

Actually, this is precisely what "strains critics, and all this is liked by the audience who gave the
film the prize of their sympathies. Such two sides of the barricades are in the cinema and in the whole
society. Some people feel sick at the very thought that there was something good in the USSR, others
remember this well as if they were coming to a clean source. The film falls into the very heart of the split.
You look at it and suddenly you find yourself in a world where there are clear coordinates: what is good,
and what is bad. What is commendable and what is embarrassing. Children do not hang around yards with
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a cigarette, but something is rehearsed, something is discussed. They argue. Sincerely they want to be
useful to the country, and Gaidar with his Timurovites marches ahead. Critics of the movie consider this
action as stupefying, his fans — upbringing. Critics say: it's all lies. Fans: that's how it was. All according
to the proverb: you want to be happy — be it. And really: how else could a country where there is nothing
good, write good books, write talented music, win in a big war and first go out into space? Yes, the film
shows a world where people have a purpose in life — self-improvement. And then the comparison comes
by itself: what is the best way: to grab the cash and run away? And there comes nostalgia for something
more real. As the eternally oppositional author wrote in polemical fervour: "We had a great epoch”
[Kichin, 2013].

As a result of all this a tactful and intelligent "timeless story of friendship, honour and mutual
assistance, relevant for young people of any generation, has turned out. The destructive anti-capitalist
battles and selfless struggle with the bourgeoisie take place here only in the amateur scenes of the play,
played by the sixth "B" [Kotov, 2015].

Another successful stylization for Soviet school movies was the comedy Good Boy (2016),
which became the winner of the film festival "Kinotavr". As M. Trofimenkov rightly noted, "the good and
harmful children who meet melodramatic relationships in adults are the same typical heroes of the Soviet
"new wave": from Vitaly Melnikov's Mom got Married (1969) to Children as Children (1978) by Ayan
Shahmaliyeva. If you recall the later, still soft versions, but already versions of the youth riot, then in the
memory emerges Courier (1986) by Karen Shakhnazarov. The fact that Oksana Karas's film evokes such
associations makes him an honour" [Trofimenkov, 2016].

Of course, even here the strict voices of critics immediately came to the conclusion that the Good
Boy is "essentially a collection of jokes that are not even discussed and sometimes even conflicting with
one another, which are not reduced to nothing but a general optimistic message" [Korsakov, 2016].

But we fully agree with V. Khlebnikova that in genre determinism, light jokes and the lack of
didactics of the Good Boy "read the desire to entertain the viewer, provide the mass audience with that
comfort zone that the intellectuals regularly, although not quite at the right place, call to leave. Good boy
achieves this goal with the help of the stylization of Soviet children's cinema in the mid-1970s and early
1980s, who either forcedly or voluntarily "did not notice" reality and its mismatch with propaganda and
embodied the utopian ideal of a carefree and prosperous existence for several generations of compatriots,
often identified with the norm. The model of ideological quarantine, a sterile zone free from subtexts,
hints, social and political topicality, is being modelled. The space thus cleared is given in the Good Boy
chamber, alien to the vivid artistic effects and, as a rule, the confirmation of the basic norms of behaviour.
In the Good Boy, as the norm, not the most popular in the country emancipation of personal choice from
the influences of the family and the community is claimed, personal responsibility for actions of their
own, and not of the neighbour or the organization, and thus the mirror emancipation of other people from
oneself. Moscow is immersed in an eternal golden age in the Good Boy. There are no vulgar signs of the
sociological context of 2010-2016. This Moscow takes sunbaths, basking in the light of an artificial day,
which replaces the artificial night of cinematography of zero. Here they live by the river, as if on the sea,
do not know the transport collapses and costs of sleeping urbanization, the interiors with antique furniture
are spacious and light, windows — greens, spires and vistas, the eternal and prosperous noon of the world.
... Students are not drug addicts, not Nazis or hipsters, participate in dance battles, but can also polka,
independently learn Chinese ... Authors of Good Boy pragmatically stop the time so that its annoying
features and radical physiognomy do not distort the classic plot of the personality formation, they didn’t
imposed on him the character of youth revolt and the world denial. About that and speech, that a mature
person assumes reality not because he cannot change it, but because his transformational efforts are
directed mainly at oneself "[Khlebnikova, 2016].

But then V. Khlebnikova clearly does not pay attention to the fact that, unlike the Private
Pioneers’, there are a lot of scenes in the Good Boy that are absolutely impossible in the Soviet cinema of
the 1970s: the teacher of English watches with her student Nine %> Weeks (1985), balancing on the brink
of erotic contact with a young character; director of the school leads all the same "good boy" in an
underground casino, and a maniac-exhibitionist, adoring publicly to perform a small need, runs around
the district.

However, despite all these "innovations", the Good Boy is on the territory "between the movie of
good mood and the problem teenage drama about the school", here "a surprisingly lively and nice
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atmosphere, although the action under the scenario takes place in an ordinary Moscow school, where one
immediately wants to be admitted and spend there all the time. Teachers, even the head teachers and the
director himself-in the performance of the inevitably charming Mikhail Efremov — are strikingly liberal:
there is no depressing or ideological obligation among the subjects. And growing up children think more
about the knowledge of the world and, worst of all, about sexual education: for example, the main
character hesitates between a pretty girl and a young teacher, and the film will never fall down beyond a
dangerous border, with all its atmosphere of unobtrusive flirting. In short, a cute movie that has nothing to
do with life and reality is absolutely irrelevant: really good and not even fake — just blissful" [Dolin,
2016].

At sunset of thaw, a fantastic comedy Wake of Mukhin! (1967) appeared on screens, where the
main hero from the USSR of the late sixties was transferred to the year 1837 to protect Alexander
Pushkin from the fateful duel. Authors of the fantastic comedy To Save Pushkin (2017), on the contrary,
send Alexander Sergeevich Pushkin from 1837 to Moscow 2017, but the schoolchildren are also trying to
dissuade the great poet from a duel with Dantes. Despite a number of critics noted [ Arkhangelsky, 2017;
Potapova, 2017; Ukhov, 2017] of merits (lightness, sincerity, humour, interesting and topical detective
and satirical plot, dynamics and intrigue, unexpected, witty finale), the film failed at the box office,
unable to withstand competition with Western blockbusters. Probably, its appearance in the TV format
would be more appropriate, and then the target audience would have a much greater chance of
understanding that "our everything" here is not a figurative but an aesthetic value. A guest from the past
the authors show the invariance of the meanings of words honour, duty, respect, responsibility, truth,
politeness, tact. Of course, these concepts have been polished for two hundred years, but their inner
strength has remained the same, and it is important to understand it at a young age" [Ukhov, 2017]. In
addition, in To Save Pushkin ridiculed "thirst for glory and ubiquitous media, when any news is
immediately on the screen to confirm or debunk, and every second student gets the opportunity to run his
own video blog using improvised means" [Potapova, 2017].

Much greater public success fell to the share created by the American recipes of the fantastic
comedy Ghost (2015), where a ghost in the bright performance of Fedor Bondarchuk gives lessons on the
male education for a schoolboy played by the star of Private Pioneers’ and Good Boy Semion
Treskunov.

Dramas

The post-Soviet period dramas narrated about school life in three ways.

Firstly, these were the pictures that largely inherited the traditions of socially and critically biased
"perestroika" films of the second half of the 1980s.

The closest to "perestroika" motives was Teacher in law (2007). Here, the "thief in law", having
learned that he has a cancer, and little of life is left, decides to do at least something good and ... is getting
a job as a literature teacher in a provincial school. The story line resembles the Teacher of Physical
Education string, but it's not a comedy, it's a drama: there's a whole heap of gloomy genre going on, as
there is a whole gang of high school students-drug dealers with whom the reformed thief enters into a
deadly duel ... Despite the topical theme of drugs in educational institutions, the level of reliability in this
drama is clearly underestimated, and impudent schoolchildren, who are engaged in "drug", are depicted
too grotesquely to be psychologically convincing.

Sexual (however, submitted very gently) motifs of "perestroika" movies were played in the drama
Let's Make Love (2002), where with a noticeable amount of irony was told the story of a student trying to
part with his protracted virginity.

In P. Todorovsky's drama What a wonderful game (1995) socio-political motives came to the
fore. The film unfolded in the cold winter of 1951, when students of one of the Moscow universities
decided to play a joke on their neighbours in a hostel: they secretly connected the microphone to the radio
receiver and on behalf of the Kremlin they transmitted a message about the abolition of censorship and
residential registration, a fivefold fall in prices and many other joyous events. The payoff did not take
long to wait: the "instigators" were arrested and shot in the cellars of the Ministry of State Security... As
in the previous films of the director (Military Field Love and Encore, more Encore), it was again a retro-
style drama with impregnations of comedy. It is a pity only that this time the script did not have the bulk
of the characters and the original plot moves. Throughout the action of the film students play jokes, make
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love, make noise, drink vodka, etc. etc., but after the end of the session, you can hardly recall what
exactly one student is different from the other: except that he was a shy person with glasses, and the other
was a giggly fat man. The characters at the level of the Military Field Love in the Game ..., alas, there is
no trace, although good actors do everything possible to give their characters at least some kind of
personality... And the very situation with the draw on political theme looks more like from the times of
the Nikita Khrushchev’ thaw than from the harsh Stalinist times, when people sometimes were afraid to
publicly tell even quite harmless jokes. Still, the fear of 1951 was significantly different from the fear of
1957 or 1959 — the times of so-called "good hopes"...

Much more successful turned out another retro tape — Tender Age (2000). Its director, Sergei
Soloviev, used his "perestroika achievements", making a kind of cocktail of poetic style of the 100 Days
After Childhood (1975) with the ironical drive of Black Rose ... (1989) and The House under the Starry
Sky (1991). Talking about the school life of the first half of the 1980s, S. Soloviev, not trusting in the
"seriousness and drama of the story told, largely based on the true facts from the life of fellow
practitioners and his son's friends, as if afraid to look boring, saturates the action with repeated
divertissements (sometimes sinful on the part of taste)" [Kudryavtsev, 2007]. But in general, all the
shocking "late perestroika" scenes (well, perhaps, more "advanced") were in place: the teacher cursing
American expansion, smashed his head with a brick because of the loss of the USSR of the Cold War.
Schoolchildren smoked and looked at photos in the porn magazine. The chemistry teacher fainted at the
sight of the student, who appeared in the nude at the height of her lesson. A little later, there was a bold
scene of sex pioneer and the same "chemist" (ironic greetings to Do/l in 1988). And (oh, God!), The
naked pioneers had sex in the pool...

But here's what is typical: in 2001, having received the main prize of festival "Kinotavr", Tender
Age for all its shocking reality did not provoke any outrage of the public. The main reason for this was the
fact that the film was actually ignored by mass rent, filled with American entertainment pictures. But
there were also reasons for another property: Russia only recently began to recover from the economic
shock of 1998 and was still in the field of the officially oriented to the West (cultural) policy of
"permissiveness".

A softer retro variant (this time the life of Soviet students in the 1970s) was presented in the
drama The Vanished Empire (2007) by K. Shahnazarov. Along with criticism of the Soviet system, notes
of restrained nostalgia were felt here: "The Soviet empire was taken from Shakhnazarov at flight, in
thinning, in half-decay — in the most attractive form, when its vices were not so obvious; when she
softened, slowed down, passed into oblivion, when everyone was already hypocritical and lied. But there
was movement in it, perhaps it was growing up, there were concepts of good and evil — and in the ensuing
timelessness everything was levelled off" [Bykov, 2007].

Secondly, these were films about the present, but close in style to the Soviet cinema of the 1970s.
For example, a series about the school life Simple Truths (1999-2003), the action of which unfolded in
one of the Moscow's schools. Contrary to perestroika gloomy genre, there were a lot of good high school
students and teachers in the Simple Truths, there were almost no scabs and bed scenes with "nudity". In a
similar vein, but this time with a focus on the ecological theme (a biology teacher with her students
struggling with the pollution of nature) was posed The Adult Life of a Girl Polina Subbotina (2008). The
Village Teacher (2015) also fits in well in this row. In this "socialist realistic" drama, an astonishingly
similar (and outwardly and character traits) to the charming Shurik from the famous Soviet comedies of
Leonid Gaidai, a graduate student of the pedagogical faculty and a history teacher, Lev Sergeevich comes
into conflict with the retrograde of the director and sent to teach in a rural school. And there he soon won
the respect of high school students, and the love of the local beauty.

Thirdly, these were films about the school and university, taken from the new Russian moral
paradigm of the 21st century, that is, instead of the strict moral guidelines of Soviet "developed" socialist
realism and the "perestroika" (and continuing "perestroika") social criticism, the films with characters
without humanistic ideals, living in a world of money, violence, sex and entertainment, to which the
authors are emphatically neutral, treating them as guinea pigs, came out on the first plan.

The most revealing of such films types was the drama Everyone will die, but I'll stay (2008). The
characters of this film live "according to the laws of pride: the strong dominate, the weak are humiliated
and thrown out of the habitual circle. Emotions are polar" — either rapture or malicious anger. Nobody, for
example, has seen the mink surmise, philosophize, fall into a reflection. What can we say about a simple
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high school student? The nymphs of Germanika are cracking down on rivals with instinctive cruelty, and
a jar of alcohol is rejoicing in the same way as the Whiskers who found a delicious worm found under the
stone. The animals eat grass, the children smoke it" [Belokurov, 2009].

The director of the film, Valeria Gai Germanika, clearly wanted to prove to the whole world that
she would finally say "the whole truth about the modern school". So in her tough tape, ninth-graders
smoke, drink wine, have sex, adore obscene gestures and slang vocabulary ("shorter", "damn", etc.),
swear (in fact, without "bleeping out”: tape removed for six years before the strict amendments to Federal
Law No. 53 "On the state language of the Russian Federation" adopted in 2014 [Changes ..., 2014]),
attempt suicide and then go to a disco.

Here are just a few characteristic phrases, which are pronounced in the film by 15-16-year-old
schoolgirls:

- It would be nice if all adults died!

- Lucky — she was fucked by a whole company of soldiers!

- Let there be a disco, and I will have a boyfriend!

You can probably agree with the fact that Gai Germanika — "a real evil demiurge, who pulls the
thread. And at the bottom of the handle stupid, ridiculous and pathetic, in general, a creature called a
"teenager", torn by galactic dimensions of narcissism and a huge desire to squeeze the brain with a juicy
pimple. Alas, these strings pointlessly point to young creatures who do not yet know that everyone will
die without a trace, and put on their t-shirts "Parents, fuck you!" [Kulikov, 2008].

And here it is difficult to agree that the tape, thanks to the "flying camera" of the operator,
"included the very same air and light, without which the film could only pass through the category of
"youth gloomy". Because, in fact, after deducting this air and this light, we would be offered several
important and, most importantly, fresh news: there is no love, there is no hope, there is no faith; adults —
goats, children — bitches; everyone will die, but I'll stay" [Fanailova, 2009]. In our opinion, Everyone will
die ... returns precisely to “perestroika” gloomy, but without the characteristic humanistic pathos,
replacing it with cynical naturalism.

However, even this naturalism is very specific. Is it possible to take seriously the film Everybody
will die and I'll stay as the most truthful post-Soviet film text about a modern school and schoolchildren,
if 15-16-year-old characters are played by experienced actors from 22 to 28 years old?

So we are not inclined to share the enthusiasm of the researchers of the creative work of V. Gai
Germanika who say that "we have a director who does not doubt the reality, does not submit to it, does
not load it with reflections, does not blunder it, says that in this reality it is possible to live and,
consequently, to shoot about her non-abstract, clear cinema" [Gusyatinsky, 2009], answering the
"important question" [Volobuev, 2008].

About the film Everyone will die, but I'll stay (2008) argued mostly professionals — film critics
and culturologists, it had no wide rental. But about the television series of V. Gai Germanika School
(2010), shown in prime time on the Russian first channel, argued already "the whole country". In fact, it
was a lighter version of the previous film directed by the producer, deployed for several dozen episodes:
"In fact, the series School is quite vegetarian. Nothing in the ideological sense is extraordinary in it, no
radicalism, protest moods. In comparison with the programs-mischief’s channel NTV (Pure confession,
Especially dangerous! or Emergency), "pearls" of Sunday prime, the series School is just a pioneer
morning performance. Except for an informal visual and behavioural context" [Dondurei, 2010]. In fact,
this is a series is "a one-to-three version of Everyone dies..., but without a filthy language, tits and an
director of the photography is worse... Even the inevitable game of give-away with the TV audience, very
cleverly framed. Each time they go playfully to the point at which something very indecent should begin,
and when the spectator begins to get an epileptic fit from surprise, they also play back playfully: a
collision with a teacher who has fallen on a girl is brewing, and then the teacher takes up the pedophile,
the potential gay line looms (very timidly) and then, no, sorry, it seemed to you. In the first series there is
a charming moment, this method is illustrative: the girl writes a word on the glass ... and as soon as she
writes the a swear word, but the grandfather enters at the beginning of this act"[Volobuev, 2010].

Again, obscene gestures, rough slang vocabulary (but already due to evening TV shows without
foul rough language), sex and suicide of schoolchildren. Plus exposing teachers who are bribe takers and
retrogrades.
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Here are just some of the characteristic, humiliating human dignity of students, teachers' phrases
from the School:

- You are not a person, but a nonentity.

- Why are you so stupid?"

And again, despite the mobile camera, which removes "under the document", the disagreement
with the age of the performers of the roles of ninth-graders: only one of the actors at the time of filming
(2009) was 18 years old, the rest from twenty-one to twenty-four. And they play 15-16-year-olds...
However, other analysts saw their advantages here: "It's embarrassing that the ninth-graders play huge
foreheads for 22 years, but, firstly, you quickly get used to it (in Beverly Hills 90210, for example, the
actors were almost thirty, and that’s OK), and secondly, they play in a naturalistic way: their young
heroes are dull, limited, inhibited, close, nervous. And delightfully tongue-tied!" [Gordeev, 2010].

The authors of the School, relying on previous developments, refer to "spontaneous, idolatrous
worldview, offer undiluted, concentrated being", promise "recipients a shelter from the painted in local
colours heroes" cardboard "TV installations — youth soap operas, solved in the genres of the romantic
comedies and sitcoms" [Sputnitskaya, 2016, p. 24], although for all this V. Gai Germanika "one cannot
avoid the monotony, inevitable for the format of tightening, savouring the same type of conflicts, dotted
manner of filing images. Often, getting carried away with the technique of shooting, perspective
interpretation of the character, she jumps into tedious ordinary life description [Sputnitskaya, 2016, p.
25].

Y.A. Bogomolov wrote about the School very accurately: "The art in this series is just so much
that the viewer could imbue with the drama of the situation — and not just in the school environment.
Simply for many, including for aesthetically advanced viewers, the language of this artistic expression is
unaccustomed. Not because it is so new in principle. He is unaccustomed in the format of the so-called
"serial product". The mobile camera is not used. It's like a movie from a mobile phone. Not in the rules of
the format — the super size of plans, exacerbating the subjectivity of the view of what is happening, the
rapid patter of dialogues, kaleidoscopes and the compactness of the plot motifs. ... The level of
authenticity taken in the framework of the frame of reality is also unaccustomed, which, however, is not
simply mechanically transferred to the screen, but impressively, figuratively processed and submitted. At
the same time the intervention of the director, operator, artist in the "picture" is minimal. That is why the
illusion of improvisation of the current of the spied life arises. ... an acquaintance with the wrong side of
the average school shocking: the exclusion of students, the helplessness of teachers, the smoking of drugs,
the hormonal problems of young children and adolescents, etc. ... They say that the Germanika series is a
crooked mirror. Maybe. But let me note that the crooked mirror not only distorts the beautiful features of
beautiful phenomena, it sticks out defects, flaws of what is not very fine, and especially that which is very
ugly. This is exactly what the School! did, both in relation to the school itself and in relation to today's
social order" [Bogomolov, 2010].

For all that, one cannot but admit that "this series does not reveal anything new on the material.
Germanika shoots a movie about what she knows well, even the school and the interiors are the same as
in her first film Everyone Dies and I’ll Stay [Karakhan, 2010]. School did not become an opening for a
sophisticated audience in media culture. But for the audience of the mass, not familiar with the previous
tapes of Gai Germanika, nor with many other Russian and foreign films about the school and
schoolchildren (among which were very sharp, we recall, for example, Tender Age), the television show
School kind of revelation, shock. But there are two more reasons for the noisy reaction of the public:
"First, the entertainment specifics of our television have been disrupted. This work is not only in its
artistic level several orders of magnitude higher than traditional serial production, but also quite different
in its aesthetics. The second is the violation of the taboo of the genre resolution of various conflicts on the
television screen" [Razlogov, 2010].

Many spectators "were struck and indignant at the fact that the show goes on prime time on the
main TV channel of the country. Many interpreted this move as an official statement of the state. ...
Summing up, all opinions can be divided into four groups: a) the demonstration of children who drink and
smoke propagates such behaviour among pupils, making it normal, legitimate, corresponding to the "spirit
of the times"; b) there is a corruption of the younger generation, its zombification, since it is so much
easier for the government to subordinate it, but it does not seem to be against it; ¢) the series is an attempt
to draw attention to the problems of the school, albeit not in the most reasonable ways; d) all these are
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intrigues of the First Channel, which, like air, needs high ratings" [Paisova, Dementieva, 2010].
Moreover, the head of the Moscow department of education O. Larionova spoke against the show School
on the First Channel, stating that "on the Internet there were sharply negative reviews of teachers and
parents and students for this program," created in the year of the teacher in Russia [The series ..., 2010].

We believe that critics of the School managed to feel the main feature of the author's position in
the series: moral relativism, which was clearly recorded by the sociologist D.B. Dondurey (1947-2017).
He noted that the minuses of the School "are obvious and already fixed: tendentiousness in the selection
of material, no one teaches anything, the lack of minimal intellectual requests from heroes, flat-footed
drama" [Dondurei, 2010].

But against this background, D.B. Dondurei was able to distinguish the most, perhaps, the most
important: “School is a sample of producer's creativity in all its components. ... The main thing in this
project is an experiment with the accumulated, but not yet realized, feeling of long-resolved freedom with
its borders, corridors, horizons and also with the latest, though not obvious, technologies for promoting
modern virtual products. School probes the soil of impending or, rather, ripening content changes, not so
much foreseeing how many are exploring here possible ideological twists and turns. The series diagnoses
and fills the emptiness formed in recent years in the "picture of the world" that has settled on TV, shakes
the habitual grid of the serial chewing gum and status (regardless of the outcome and claims) screenings.
He touches on the problems and those realities of our life, which recently could not be touched. Or did it
only seem to us? Who could have imagined that the sixteen-year-old heroine would curiously unwrap,
feel the condom received from her mother as a gift twice a day at the main point of distributing the
"meanings of life", under the supervision of grandmothers and junior students? This is a slap in the face
of Russian public taste. To look at numerous murders, at dismemberment it is possible, and at a condom —
you will go blind. Who could imagine that a bribe to the teacher, the seduction of a young teacher or
teenage cooperation with pornographic sites will be imposed on the proscenium of a multimillion-dollar
tele-forum? Is it decent to include such weekdays in the domestic series or only — and more abruptly — in
the program Let them say or Maximum?” [Dondurei, 2010].

Another lighter version of the film Everyone dies, and I'll stay was drama The Roof (2009): pupils
sell drugs, smoke and fight in the toilet, teenage girls look at pictures of the Kama Sutra, and the director
writes with a felt-tip pen on the student's forehead "I'm a freak." The main characters of the The Roof are
three girlfriends: "learn in school, fall in love with a newcomer, smoke quietly, sing songs on the roof and
from this very roof are going to jump. Parents of girls, who do what they can, work, change each other,
and think little about their daughters"[Khrustaleva, 2009]. In The Roof there is no swear words, but there
is a moral of the social order: "Parents! Do you know what your children are doing?"

Released on the screen four years after school, Class correction (2014) appealed not just to the
fate of ordinary pupils, but pupils with disabilities. Like in films of Gai Germanika, the schoolchildren
were played here by actors from twenty to twenty-five years old, which again can be explained by the fact
that there are very risky scenes in this drama: for example, when violent classmates rape the main
character — a disabled schoolgirl. For all that "there is not a single obscene word from the screen, and not
because the prohibiting law appeared recently. The author consciously set himself a rigid framework: not
to "play Germanika", not to try to confirm the authenticity of what is happening with dirty
vocabulary"[Lyubarskaya, 2014].

In the professional environment, the Correction Class (2014) was met ambiguously, in fact, two
opposite interpretations were proposed: 1) "This is the flagship of the "new wave", a masterpiece of
realism (all as in life!), a sob of teenage despair and "Scarecrow XXI century"; 2) This elegant
postmodern trick, grotesque, own universe, glowing giraffe and the output of a young talented
provocateur into the territory of Balabanov and Trier” [Kuvshinova, 2014].

The hot supporters of the film considered that the Correction Class is, of course, gloomy, but
"far from full immersion in decay and despair. Most of the picture the viewer looks with pain, with fear,
with experience, but also with hope. With a light feeling, with a sense of some higher justice, even if
expressed in the fact that boys and girls with physical defects are also happy in their own way. ... love,
hatred, stupidity, betrayal, rage and fear are shown by bare nerves. The disabled are as vulnerable as the
outside world, they are so vulnerable in the inner world" [Ukhov, 2014], and here "you begin to think
about the insecurity of each and every one, in the order of self-defence giving birth to aggression ... about
the total depressiveness into which any business has fallen, and before all school" [Kichin, 2014]; and
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"the Correction Class is not strong just with cinephiles, but a phenomenal ability to find a common
language with the audience, making it laugh and touching it in earnest"[Dolin, 2014].

Opponents were sure that the Correction Class is a brilliant trickery, a story that was not told,
but they wailed through the voice of beggars in the subway. Everything is conditional there, as in folklore
crying ... Tverdovsky entered the world of cinema context on a limousine with a convertible (but wheels
from a wheelchair) and confidently rushes forward under the whistling and wooing of others" [Shakina,
2014]. Moreover, M. Kuvshinova is convinced that "Tverdovsky from ignorance of the chosen subject,
from misunderstanding, what is provocation, brutality, betrayal, a miracle, but from the desire to show all
this as if he raises before the viewer the signs Provocation!, Revitalization!, Betrayal!, Miracle!, And
when it comes to the notice Author!, he demonstrates in the TV fragment of his own short film Dog’s joy
and puts into the mouth of one of the heroines a remark:Why shoot like children strangle themselves?”
[Kuvshinova, 2014].

It seems to us that the film is an artificially constructed anthropological sketch "based on" the
"black series" of “perestroika” films about the school and the first films of Germanika, where the story of
the collective rape of a schoolgirl by her classmates remains completely unpunished, where the brutalized
mothers fiercely fight in the director's office high school students, where the natural intonations of the
dialogues, inconsistent speech of the characters creates the illusion of "truth."

Equally polar opinions were sparked by another drama on the school topic — Geographer Burned
the Globe (2013), the authors of which transferred the story of the novel of the same title, written in 1995,
to the 21st century. The plot of the film is simple: a heavily drinking provincial middle-aged biologist
from desperation settles in school to teach geography and, confronted with a difficult class, tries to earn
schoolchildren authority. At the same time, "everything that happens in the film is categorically wrong.
The teacher, who should set an example, drinks, directly tells everything to children what he thinks about
them. He even risks their lives, for which he faces a criminal punishment. And at his home everything is
also wrong: he allows his wife to love a friend, seeking consolation from a colleague-teacher, secretly
loves a student. And the students in the school are wrong: they are brave, they dare, and, it seems, they do
not learn anything"[Kichin, 2013].

Arguments in favour of the film: “the conscious adherence to the Russian literary and cinematic
tradition”, “empathy”, “spiritual enlightenment”, “liveliness and amusement”, “vitality”, “a call for love
for one's neighbour”, etc.

Examples:

1) "Whatever one may say, Veledinsky's film is flesh from flesh and school dramas like We'll
Live To Monday or Dear Elena Sergeevna, and the tragedy of unfulfilled lives, the first of which comes
to mind Autumn Marathon. The image of teacher Sluzhkin is imbued with that very favourite "once-
intelligentsia" with erudition, a romantic attitude, the ability to subtly joke, it is difficult to curse and
beautifully deny women. It's strange, but with all the repulsive components, Sluzhkin is sympathetic, it's
easy for him to empathize, his uneasy position forces him to scroll through his own actions, and it's
always difficult to create such a screen character that almost any viewer can try on himself "[Ukhov, 2013
I;

2) "But most of all, he attracts non-petty character in the way he relates to our literary and
cinematic tradition going from Onegin and Pechorin to Ivanov and Treplev and then to the heroes of Duck
Hunt, Flight in Dream and in Reality, Autumn Marathon and other "superfluous people for rendezvous",
with which he was immediately compared, noting mainly their undoubted similarity, although, the
difference is no less significant. All the listed persons in one way or another had a romantic aura — in the
largest Pechorin, in the least — Buzykin from the Autumn Marathon. Sluzhkin, on the other hand, is
essentially unromantic and not even tragicomic, but rather a comic hero, but not in the usual sense of the
word, but in the way Chekhov used it with his plays" [Matizen, 2013];

3) "Alas, the profession of the teacher is considered a dead end. What the main character himself
admits. A story about a real man? Of course not. The edification of youth — do not be like him? Also not.
Or maybe a new upbringing novel? In which pupils are brought up by teachers. Yes there is simply life.
Clamped in the confusion of human prejudices and unfulfilled desires ... But — albeit not always, but still
— bursting loose, triumphantly throwing up arms and saying: but still we have something to live for. Let’s
for a moment. For the sake of such moments and live. And this life — in most situations ridiculous,
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ridiculous, not exemplary and unlucky — but leaving hope for spiritual enlightenment"[Govorushko,
2013];

4) " Geographer Burned the Globe is a surprisingly lively and funny film in which even
imperfections and roughness go in plus. After all, this is, in the final analysis, a love story, with which
deviations from the canons of beauty and truth are only beneficial. And this is a test for modern Russian
viewers on the ability to enjoy the normal everyday cinema about real people like you and me "[Dolin,
2013].

5) The Geographer... managed to glorify the one who lives here, these days, and does nothing at
all. It turns out that "nothing" in the end turns out to be the only possible strategy — but only for those
who want to love the whole world, not to be a pledge of happiness to anyone, and to continue to hope that
the world will love it in return"[Kuvshinova, 2013].

Arguments against the film: "turbidity," "lifelessness,” "fiction," "no movie," "a cake with
cream," "indecent sensitivity and fearfulness of the authors," "blunders," "ashamed to look," etc.

Examples:

1) "Forgive me for a ridiculous verbal allusion, but I need to despair to give out an ambitious
turbid melodrama for a revelation, and so taken so lifeless that it was necessary to release immediately on
TV" [Hoffmann, 2013].

2) "Director Veledinsky climbs out of the skin to make his film appealing to the simplest viewer:
he sends to the Soviet classics about men searching for the meaning of life, cleans the source from all
painful monologues, leaving only jokes with jokes, tensely peers into the eyes of a good artist Khabensky
. But his Sluzhkin remains a fiction, a non-existent representative of a non-existent generation, which
does not develop at all, does not grow, which really does not need anything. The movie turns out the
same. That is, nonentity" [Ruzaev, 2013];

3) "The whole movie looks like a cake with cream. ... There is a feeling that the creators of the
Geographer — people with quite a decent creative reputation, who ten years ago were a vigorous and
brave front flank of Russian cinema — just grew old and became indecently sensitive and timid. The
formula of Gogol: "love us black," which always worked in our art, it seems to them too risky, it is much
safer to shoot another fairy tale for adults — even if it's a sin against the truth" [Zaretskaya, 2013];

4) "There is no portrait of the "hero of our time", because there is no hero, and there is no time as
such: all his signs to the middle of the film because of the critical mass of various blunders simply
become dead scenery. There is no drama, and there is not even a tragicomedy, because laughing at how a
teacher gets drunk with the main school bully and reads rap becomes inappropriate and boring. And what
is there? Never mind. There is a film that almost from the very beginning (Sluzhkin fights in the train
with a policeman to the song "I'm free") is a shame to watch. In addition to the first episode, please, just a
nonsense, a couple of shameful ones: the moment with the decantation of birch juice in a bottle of brandy,
and the scene in the bathhouse — a schoolgirl in love with the teacher groans naked at the stove (for some
reason one feels more awkward for the young actress), the teacher lashes himself with bath brooms until
the blood — apparently, expelling the lustful demons” [ Artamonova, 2013].

In our opinion, the Geographer like the Correction Class, looks like a secondary product,
nothing new to add to either the development of the "school theme" or the tradition of stories about
"unnecessary people"...

In the phantasmagoric drama The Clinch (2015) the teacher of the Russian language and
literature "cautiously, clasps the shoulders with a cheap jacket, strives to slip unnoticed. ... He is not
attracted to a long-time unloved wife ... neither an 18-year-old son who clearly lost any respect for his
unsuccessful father ... nor a standing apartment waiting for repairs, torn to the bare concrete walls"
[Lyubarskaya, 2015]. But he is not some romantic from "sixties": he sees in the window how "the older
students beat the younger one, but he will not rush to save anyone. In the booth of the service toilet, a
prelude to a sexual act is performed, and the teacher will not do anything either, he slams the door,
shouting in his heart: "Was there no other place?" ... school — the ideal topic for demonstrating hypocrisy,
deceit, falsity, boredom of life and hopelessness of existence. The school is, apparently, a serious mental
shock for future filmmakers and subsequently serves as a source of "black inspiration," the forge of a
nightmare" [Argangelsky, 2015]. True, further the plot of The Clinch goes away from the school in the
direction of surrealism and absurdism, and, consequently, from the subjects of our research.

nn nn

219



Menuao6pasoBanue. Media Education. 2017. Ne 4

But in Teacher (2015), almost all the action of the film takes place in the school class. At first, it
seems that we are dealing with serious dramatic problems: "here are the eternal relationships of the older
and younger generations, the trampling of moral standards, the degradation of society and youth, the
large-scale problems in Russian education, and the social stratification of society" [Nikolaev, 2015], "all
relevant topics of the man in the street connected with the school, here and Ukraine with the US, here and
culture with education, there are bandits with guards", but soon the Teacher turns into a farce. ... turns
into some kind of skits" [Ukhov, 2015].

Studied by the life, a story of an elderly the wonderful actress Irina Kupchenko, who played once
the most important pedagogical images in the Soviet cinema (Aliens Letters, 1975), plays here. However,
in the Teacher the authors of the film put it in the same uncomfortable and false position that was in
another talented actress — Marina Neelova in the perestroika film Dear Elena Sergeevna: an elderly and
seemingly experienced teacher behaves with schoolboys the way as if for the first time in her life she was
in the classroom and knew practically nothing about the intellectual level and morals of modern students.
And in this class, the authors managed to collect amazing characters - "boors, loafers and hippies. Even
excellent pupils and good guys under the influence of an unusual situation begin to demonstrate their
exceptional egoism and anger. However, to perceive all this for some reason should be something natural
and easily transformed into something healthy with the help of a wave of a magic bar. The amazing thing:
just a few tens of minutes of communication abounding with mutual threats and insults — and such a
universal Stockholm syndrome reigns that the viewer becomes uncomfortable" [Sosnovsky, 2015].

A similar exaggerated falsity, supplemented by the cost of replacing the German play into the
Russian film, also appears in the much more professionally made Pupil (2016). This drama shows the
"breakdown of the veils with the overwhelming Russian citizen of despair hilariously competing in
aggressiveness with anti-clericalism. Here, in the office of the headmistress, a Russian flag must
necessarily stand — in order to demonstrate the pseudo patriotism that pervades everything. And certainly
— inverted, stressing: for this all, nothing but sycophantic behaviour, not worth it. If the school has a
priest, then his watch will occupy about a third of the screen, and speech and habits will to testify the
criminal past, and not so recent. The director, the head teachers, the "teachers" are nasty, screaming aunts
(and the dull teacher of the physical culture, yes), in the classroom they tell about the positive aspects of
Stalinism, and in the evenings, at the bottle, they howl awful low-grade songs. Brainless cops and guards
are ready, having used all the swear words with all their heart, to cross themselves at anything that
resembles a cross ... "The pupil" does not invite to reflect on the problems of the current Russian society,
as claimed by its author. Instead, the viewer is given the opportunity to inflame his anger" [Sosnovsky,
2016].

This story about a high school student who uses religious extremism as a tool for rebellion, then
and again, the cues and plot details that betray the western origin of the original slip through. ... The main
misfortune of the Pupil in the other is that it is a warning film, not a film-study. The picture does not
analyze the soul world of a guy who becomes a religious fanatic, does not show his inner struggle, does
not give him the right to doubt and hesitate" [[vanov, 2016].

M. Trofimenkov rightly writes also about the secondary nature of the Pupil: "Something like this
the world has already seen half a century ago. In dozens of other films, other teenagers — from English
and Polish to Japanese — also demonstrated their genitals. They also smashed their too-bourgeois
sleeping-rooms and beat the adult overseers on the spot with paradoxical aphorisms. They brought
condoms to school and dreamed of automatic bursts from the abdomen to cleanse the land of adult
totalitarian pigs and peer conformists. Then it was called a youth riot against triumphant hypocrisy:
teenage hooliganism should be admired" [Trofimenkov, 2016].

On the other hand, one should probably listen to A. Dolin's opinion: "The film is straightforward
and even didactic, it is a kind of visual (even too much) demonstration of all the dangers of religion,
private or organized. However, the artistic merit is much stronger than the rare shortcomings. Pupil — the
film primarily about fanaticism and "insulting the feelings of believers", but is also about the modern
education system, anti-Semitism, homosexuality, hypocrisy, all forms of totalitarianism. In this sense, the
Pupil is absolutely a political picture, and the second such in Russia for all the recent time was never ever
shot before" [Dolin, 2016].

Films by V. Gai Germanika, dramas Geographer Burned the Globe (2013), Teacher (2015) and
Pupil (2016) told about ordinary schoolchildren from ordinary schools, choosing from them for the most
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part the least socially protected. But the authors of the series Barvikha (2009) and Golden (Barvikha-2)
(2011), which were shot according to American recipes, turned to the existence of an elite school where
senior high school students usually learn. Like Gai Germanika, the role of schoolchildren was performed
by professional actors. In Barvikha they were shot at the age of 20 to 29 years, and in Golden — even
older. Having redesigned the American TV series Veronica Mars (2004-2007) and Gossip Girl (2007-
2012), the authors of Barvikha designed stereotypes for the films about the "golden youth" of characters:
Lovelace and his rustic friend, "Cinderella", trying to deceive into "higher society", the queen of the class
and her retinue, and, of course, a charming and honest guy who, though rich, is responsive. The plot of
the series revolves around such key concepts as friendship, love, envy, jealousy, sex, booze, deception
and meanness. All this is filed with the same steady moral relativism as Gai Germanika, only softly,
glamorous and without claims to the author's statement.

Approximately in the same spirit, however, without the exaggerated glamour of Barvikha and
pedalized sexuality (including homosexuality) of the series Physics or Chemistry (2011), the series High
School Students (2006-2010) was made.

Melodramas

In the 1990s, a lot of films were filmed, retrospectively comprehending the relatively recent past.
Among them was the melodrama American (1997) by D. Meskhiev. Earlier, Dmitry Meskhiev (Cynics,
Over Dark Water) was considered a skilled stylist and one of the leaders of the new director's generation.
However, American has caused his image considerable damage. And all because Meskhiyev has lost, as
they say, in his field. Instead of a nostalgic retro-melodrama about the love affairs and everyday affairs of
Russian teenagers of the early 1970s, in our opinion, a carelessly cut and poorly crafted hand-crafted
piece was produced. Of course, the authors of the film did not forget to dress their young heroes in their
trousers and flap them with Beatles' styled hair. But for more they were not quite ready. The atmosphere
of the 1970s in the American does not exist. It seems that the director, without a long thought, simply
copied (primitively and without inspiration) the older generation's film memories of his post-war
childhood. But, alas, what was admired in Dudes (1977) or in Freeze-Die-Resurrect (1989) in the
interpretation of Meskhiev looked like a dull stamp.

By "average" patterns, many other "school-university" melodramas are also cut. It is clear that at
the heart of melodramatic stories on the school material — love affairs, sometimes quite risky. Hence the
even greater caution of the film-makers in relation to the age of the performers. So in the Beloved Teacher
(2016) the eleventh-grader falls in love with the recent graduate of the pedagogical college, who came to
teach at his school. For the reasons mentioned above, the actor was chosen as the amateur schoolboy of
22 years, which put the authors of the series before the choice: to invite a girl of the age corresponding to
the graduate of the university (23-24 years) to the role of teacher, or, in order to avoid equalizing the age
parameters of the actors, take an older actress. We stopped at the second option: the performer of the role
of the young teacher in the year the serial was released on the screen was 33 years old.

It is clear that this kind of age casting from the very first shots destroyed the credibility of the plot
of the series, especially since further it did not give special reasons for serious reflections (what is worth
one scene of an attempt to rape the teacher at the graduation party by one of the friends of the main
character). By the way, on the scene of rape (this time one of the graduates of the school), and the plot of
the nondescript series And the balloon will return (2013) is also constructed.

In a boring melodramatic vein on the screen incarnated love stories of older characters: in The
Price of Love (2013), a married university teacher falls in love with a twenty-year-old boy, in Work on
Mistakes (2015), a schoolteacher meets after many years with a man who once abandoned her; in the
White Crow (2011) a provincial from the pedagogical school becomes a victim of the machinations of his
treacherous mother-in-law; in the Children under 16 ... (2010) there was a poorly supported scenario-
based student love triangle, rightly received negative reviews of criticism [Nefedov, 2010; Favorov,
2010], since "the viewer sees instead of beauty the mannerisms of performance, glossy pretentiousness
and blatant vulgarity" [ Yushchenko, 2010].

In the melodramatic series Teachers (2014), the well-known TV talk show We chat quarrels with
the leadership of the channel, loses work and ... gets a job at the provincial school as a teacher of
literature (oh, this does not give a rest to the filmmakers on the school topic stories about the drastic
change in the status of their characters, for the time being, it had nothing to do with pedagogy: let us
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recall at least Teacher in Law and Teacher of Physical Culture. It's clear, at school, a recent TV star meets
a modest beauty-teacher. But not only her: the glamorous English teacher has already put her eye on him,
and two smart high school students are arguing which one of them will seduce him (why one of them
reads A. Kuprin's Sulamith and rushes to the teacher with kisses, and the other tattooed on her breast and
undress in front of him in the school room: do not worry, the roles of these schoolgirls were performed by
twenty-year-old actresses). Against this background, everything in the classroom is like that of modern
filmmakers: schoolchildren drink, smoke, have sex (see Barvikha, Golden, etc.).

In the melodrama Freshman (2016), too, a reception with a character turned upside down: a
pretty young mother easily passes the entrance exams to the Institute of International Relations instead of
her 18-year-old daughter and soon falls in love with an impressive assistant professor. The advantage of
this film, in our opinion, is that it does not pretend to be a presentation of the "life of the university", but
plays the romantic feelings unassumingly.

Among the melodramas about students and schoolchildren the greatest resonance was caused by
the film 74+ (2015). Contrary to the unspoken film rules of recent decades, the young actors of this
picture are not 20-25, but actually fifteen. And the value of the film is "not in dramatic conflicts. This is a
very simple film about love, from which it is impossible to come off and which then is difficult to forget.
Just in it (a rare case, especially in Russian cinema), absolutely everything is done right. The main thing
in 74+ is a surprisingly light and natural intonation, with which the story is told. If you look for roughly
similar films about teenagers, perhaps the 4 Swedish love story by Roy Andersson or even Truffaut's Les
quatre cents coups, released in 1970 and 1959, may come to mind, respectively. Teenagers, can, and vary
depending on epoch and the countries — the genuine tenderness with which they are looked at by directors
does not change. The whole film sounds lively human speech — and after that dialogues in a lot of other
Russian paintings and serials begin especially painfully to cut the hearing"[Korsakov, 2015].

In fact, in /4+ there are "dialogues" "torn from the language", precise reactions-wins, an elastic
rhythm, many funny moments. The vitality of young performers, their non-professionalism (adolescents
play teenagers) is relevant ... The girls here are absolutely adults (gin and tonic, dates, risky outfit,
innocence and vice in one young body); boys are very kids (bolts, Lego, clockwork robots, T-shirts with
the Simpsons, and they do not sell beer in the store). Incomplete-inexpensive rips over the topic of the
lesson — "monomials", pray to the image of brother Danila Bagrov and in battles with hooligans imagine
themselves as Supermen and Spider-Man. Ordinary children at the age of adulthood"[Malukova, 2015].

On the other hand, while watching, our "consciousness sinks at a time when adults with their
problems were stupid and incomprehensible, and their own problems were the only important ones, when
nothing further from tomorrow existed, and the heart beat more strongly from love experiences than from
fear of being beaten. It is likely that such a metamorphosis will not happen to everyone. Someone /4+
just seems implausible and tense. But even it does get into resonance with the frequency of mental
vibrations, this does not at all promise a positive effect. Imagine if you were immersed with a head to
where it's warm and good, and then dragged back into the hostile environment by the scruff. Imagine that
someone rudely and unceremoniously dug into your intimate experiences and put them on public display.
Sensation is not pleasant, leaving behind a very strange feeling, a mixture of nostalgia and devastation"
[Litovchenko, 2015].

It would seem, "this is exactly what you can only dream about: that Russian cinema, steeped
either in arthouse snobbery, or in commerce" below the plinth, "turned its face to the audience, to the
viewer, to real life. And he learned to dissect this life in modern artistic rhythms and intonations"
[Plakhov, 2015].

And so, despite all this, the /4+ became the source of an action of angry protest: the authors of
the melodrama accused the authors of propaganda for alcoholic beverages, teenage sex and paedophilia
and in the corruption of minors. On the site change.org, a petition titled "Banning the film /4+" in 2015
collected about two thousand signatures [Petition ..., 2015]. Here are just some of the comments posted on
this site: "I urge you to ban the movie" /4+ "at the box office and to bring its creators to account for
promoting the early onset of sexual activity, corrupting children. The people who allowed the Ministry of
Culture to sponsor this film must be punished" (G. Rebenchuk, Kazakhstan); "We need films that call for
children to strive for chastity, virtue, moral conduct! And this film simply cannot be watched by
teenagers!!!" (I. Kolobova, Russia) [Petition ..., 2015].
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Such storms did not cause either Tender Age or Everyone will die, but I'll stay, and this despite
the fact that in /4+ there is neither a swear language, nor explicit sexual scenes, nor cruel episodes of
violence. And the film was shot "already in a fundamentally different era than Gai Germanika. Much has
been banned, and almost all bans are met: ... a night meeting of lovers is shown with chastity, worthy of
the Soviet standards. But surprisingly, /4+ is a rare film in which falseness and conventionality are not
felt in depicting the life of adolescents, and piercing it, especially closer to the finale, warmth and
kindness do not turn into treacle. ... It is hardly the first time in our cinema that the film convincingly
showed that, whether we like it or not, today the teenager's adult life begins on the Internet. However,
another thing is shown: the virtual world does not give either real detente or experience: sooner or later
you have to prove yourself "in real life" [Plakhov, 2015].

So why are not cheeky TV series about schoolchildren, filled with sex (one Physics or Chemistry
is worth), namely, the modest melodrama 74+ caused such a storm of anger of the "working masses"?
The answer to this difficult question is found in A.S. Plakhov’s article: "Indeed, from the standpoint of
radical art, the" 74+ "style is traditional, if not conservative — and this is absolutely justified by the goals
and objectives of the picture. If she were more avant-garde, she would not have had a rent or scandal at
all, nobody would have known about her except for a group of film critics. But the hysteria that has
unfolded around this particular film allows us to make broader conclusions about culture and society as a
whole. Even six months or a year ago we were on another level of rapid fall into the pool of the collective
unconscious. Then it seemed that the main enemies of free creativity are in power institutions and
institutions: it was there that the initiatives of absurd prohibitions were developed and from there. Today,
after the prohibitive genie was released from the bottle, we fell even deeper: initiatives come from below
— and this is evidence of a new stage of cultural democracy in Russian" [Plakhov, 2015].

Thrillers

Unlike the detective, the thriller belonged to genres practically forbidden in Soviet cinema
(especially in school-themed films). Therefore, the appearance in the post-Soviet space of the thriller
Serpent Spring (1997) was unexpected for those times.

... In a small provincial town appeared serial maniac. His victims are young women, so that there
is every reason to worry about the fate of a beautiful trainee who came to the local school ... Director
Nikolai Lebedev in the debut film proved to be a diligent admirer of the work of Alfred Hitchcock. He
was not at all interested in the realities of the Russian provincial and school life of the 1990s. The screen
world of the Serpent Spring is a kind of action-packed chess game with masked figures, where the
nervous tension of the spectators is confidently pumped from episode to episode. The director
demonstrated a good mastery of the profession, using the well-known actors E. Mironov and O.
Ostroumova in an unusual role. Almost all the characters in the film are flip-flops, hiding some secrets
and vices.

About ten years later A. Strizhenov made the mystical thriller Yulenka (2008), where the teacher
of literature fell into the gothic atmosphere of the gymnasium, where strange and terrible things
happened. Of course, not only the history of the unlucky teacher, first of all, it is "the story of a very
smart girl who said the first word at two months, learned to read at a year and a half and at ten does not
know what to do yet, and because it falls under several articles of the Criminal Code" [Maslova, 2009].

In the film there are obvious hints at the story of the myth about Orpheus, tales of the Snow
Queen and Suspiria by D. Argento. However, "despite the obvious similarity of history with Suspiria,
Yulenka "is not a Russian copy of Dario Argento. This is Jesse Franco, only faster and ironic and with
three layers of gloss. Rich Carroll texture — pigtails, golf clubs, T-shirts, the girl strangles the squirrel —
politically corrected by distracting scenes of a healthy heterosexual character” [Koretsky, 2009].

The western story lining is most evident in the mystery series Closed School (2011-2012), the
remake of the Spanish Black Lagoon (2007-2010), the events of which take place in an elite boarding
school. As in most other Russian TV series, the tenth grade is played by actors between the ages of 24
and 30. Closed School was submitted to the media "as the first mystical series about teenagers in Russia.
But despite her success with the Russian TV audience, the creators of the series did not take into account
the important options for copying. It has a melodramatic canon, but there is no expression of the original
source. Authors ... choose advertising-optimistic intonation, tend to purism ... Despite the relishing of
skulls, episodes of a mysterious stay in the world of the dead do not cause fear. Really terrible moments at
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copying lose sharpness. But the reasons for the popularity of the Closed School — just in its usual,
predictable, unpretentious manner» [Sputnitskaya, 2016, p. 60].

Fantasy

In fantasy films, the theme of the school and the university naturally falls into the background.
Well, only with the exception of some school episodes, where the main characters in Ghost (2015), where
the teenager, thanks to his communication, gets a man's education with a ghost? Even less school is in the
Attraction (2017), where the students of high school are trying to help out poor aliens from the
misfortune. Dolly the sheep was angry and died early (2014) — a story about a student who came from
Russia in the 21st century in the Soviet 1980s — also not about the university, but about love and about the
fact that the student "destroys the past in order that he realized that his father was a world man and that he
realized how strong and cheerful was friendship at a time when young people did not live in computers
and cell phones. ... "The image of the 1980s is imbued with ironic nostalgia. The director with delight and
humour recalls Komsomol discos, vodka with soda, exams on scientific communism, trips by big
companies on small cars, marching songs to guitar, crosses in gas masks, fights of "urban" and "village",
queue for sausage" [Ivanov, 2014].

And quite a rare genre bird in the post-Soviet school-student subjects was a musical, which,
however, does not detract from the merits of the brilliantly stylized V. Todorovsky Hipsters (2008).

Results

Russian films of 1992-2017 on the theme of school and university

The place of action, historical, socio-cultural, political, ideological, context

Historical context (dominant concepts: "media agencies”, "media / media categories", "media
representations"” and "media audiences").

Features of the historical period of creation of media texts, market conditions that contributed to
the idea, the process of creating media texts, the degree of influence of events of that time on media texts.

The time frame of this historical period has been defined by us since 1992, that is, from the time
when the Russian cinematographic production arose after the collapse of the USSR.

The main political, economic, cultural, educational characteristics of this historical period are

presented in Table 1.

Table 1. Key dates and events in Russia and the world in the period 1992-2017: politics, economics,
culture, education (compiled by A.V. Fedorov)

Key dates and events in Russia and the world in the period 1992-2017: politics, economics, culture

1992 | The beginning of economic reforms (in particular - the abolition of state regulation of prices in Russia,
privatization (voucher) state property) of the new Russian government, which led to a sharp fall in the
rouble rate with the shortage of products and goods for the first time (this year a large number of Russian
citizens only the operations of purchase and sale of imported goods have made millions of capitals, some
of them for reasons of prestige, friendly ties, but most importantly - to "wash" the shadow funds,
investments were made in the movie business).
Freedom and expansion of the scale of religious activity.
A sharp increase in the flow of emigration of Russians to the West.
Visits of the Russian President Boris Yeltsin to the United States: February, June,
External harmony of political relations between the US and Russia.
The adoption of the US by the pro-Russian "Act for Freedom Support" (Freedom for Russia and Emerging
Eurasian Democracies and Open Markets), which created the basis for economic assistance by the
weakened crisis of the Russian economy.
Adoption of the Law "On Education": July 10.
Law of the Russian Federation No. 3612-1 "Fundamentals of the Legislation of the Russian Federation on
Culture": October 9.
The Minister of Education of the Russian Federation at first remains appointed in 1991 E.D. Dneprov
(1936-2015): until the 4th of December.
E.D. Dneprov was the organizer and head of the school reform, based on the principles of the 1988
concept, which was aimed at de-ideologizing, democratizing and updating the national education.
Under his leadership, the law "On Education" was prepared, private educational institutions began to open.
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The new Minister of Education of the Russian Federation was appointed Tkachenko: since December 23.
As well as E.D. Dneprov, E.V. Tkachenko showed himself as an adherent of humanization and
democratization of education, advocated a differentiated education.

1993

Bill Clinton becomes the US President: January 20.

Meeting B.N. Yeltsin and B. Clinton in Canada: April 3-4.

The Moscow International Film Festival (1993, July), perhaps for the first time in its history, experienced a
shortage of viewers: crowds of thirsty "extra tickets" in dozens of metropolitan cinema halls are a thing of

the past. Satisfied with tasty and forbidden in the old days Western films, the mass audience preferred

to watch movies on TV and video (already at home, and not in the video rooms that had survived the last
few days), not being tempted by the amazing colour reproduction of the festival "kodak" or the loud

names of the filmmakers.

The publication of President BN. Yeltsin decree No. 1400 on the dissolution of the Congress of People's

Deputies and the Supreme Council of Russia: September 21.

The breakthrough of the cordon around the House of Soviets of the Russian Federation, the seizure by the
group of armed supporters of the Supreme Council of the building of the Moscow mayor's office and the
attempted armed seizure of the television center Ostankino: October 3.

The dispersal of the rebels with the help of troops entered into the center of Moscow: October 4.

A live broadcast of the rebellious White House (the building of the Supreme Council) in Moscow by the

American television company CNN, undertaken by Russian special forces units and tanks: October 4.

1994

US President Bill Clinton's visit to Russia: January 12-15.

The first joint Russian-American space shuttle program.

The withdrawal of Russian troops from Germany: from September 1.

Visit of the President of Russia B.N. Yeltsin in the US: September 27-29

The beginning of the first war in Chechnya: December 11-31.

Beginning of a sharp drop (roughly halved compared to 1992) of Russian film production, caused by the

fact that private investors stopped using cinema as a tool for money laundering, and the state had no financial
means to support the film industry in the midst of the economic crisis.

1995

Meeting of US and Russian political leaders in Moscow, which adopted six joint statements,
including the irreversibility of the process of reducing nuclear weapons: May 10.

Meeting Boris Yeltsin and Bill Clinton in Canada: June 16.

Capture of hostages by Chechen terrorists in Budennovsk hospital: June 14-19.

Meeting B.N. Yeltsin and B. Clinton in the US: October 23.

The opening in Moscow of the first in Russia cinema with real multi-channel sound Dolby —
"Kodak-Kinomir" (by the beginning of the XXI century in the capital there will be about fifty of them,
and halls with new equipment will appear in all large and medium-sized Russian cities).

1996

Meeting of B.N. Yeltsin and B. Clinton in Moscow: April 21.

Presidential elections in Russia, where B.N. Yeltsin in two rounds with great difficulty defeated the

leader of the Communists G.A. Zyuganov: June 16 - July 3.

Minister of Education of the Russian Federation appointed V.G. Kinalev: August 14th.

At his post, V.G. Kinelev paid special attention to the introduction of information technologies in the
education system.

Beginning of the introduction of Bachelor's and Master's programs in Russia: since August 22.

Federal Law No. 126-FZ "On State Support for the Cinematography of the Russian Federation": August 22.
The end of the first war in Chechnya - Russia and Chechnya - sign a peace agreement. The withdrawal

of Russian troops from Chechnya begins: August 31.

1997

President of Russia B.N. Yeltsin, NATO Secretary General, NATO Heads of State and Government

sign the "Founding Act on Mutual Relations, Cooperation and Security between NATO and the Russian
Federation" in Paris: May 27.

The production of Russian films, intended for rental in cinemas, reached the post-Soviet minimum - 43's.
Gradual growth of film production will begin in Russia only since 2001.

1998

Minister of Education of the Russian Federation appointed A.N. Tikhonov (1947-2016): February.
Meeting B.N. Yeltsin and B. Clinton in Birmingham: May 17.

Sharp collapse of the rouble in relation to world currencies, default: August 17.

US President Bill Clinton's visit to Russia: September 1-3.

Minister of Education of the Russian Federation appointed V.M. Philippov: September 30th.

During his leadership, the program "Modernization of Russian education for the period until 2010" was
developed (and later approved by the Government of the Russian Federation, which included the
development of new standards for general secondary education, primary, secondary and higher vocational
education, the introduction of a multi-talent system for assessing students' knowledge, support for the
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Bologna Convention by education, the introduction of the Unified State Exam.
US air strikes against Iraq: December 16-19.

1999 | The gradual increase in world energy prices, which triggered the growth of the Russian economy,

continued until August 2008.
The conduct of the US and NATO military operation in Yugoslavia, aimed at protecting the Albanian
enclave in Kosovo.
The beginning of the second war in Chechnya: September 30.
Meeting B.N. Yeltsin and B. Clinton in Istanbul: November 18.
B.N's resignation. Yeltsin from the post of President of Russia: December 31.
2000 | Election of the official receiver of Boris B.N. Yeltsyn - V.V. Putin: March 26th.
B. Clinton's visit to Russia: June 3-5.
The death of the Kursk submarine: August 12.
Meeting V.V. Putin and B. Clinton in the United States. Adoption of the Joint Statement "Initiative for
Cooperation in the Sphere of Strategic Stability": September 6.
The beginning of a gradual increase in film production in Russia.
2001 | US President becomes George Bush Jr.: January 20.
The first meeting (Ljubljana) of the US President George W. Bush. and the President of Russia
V.V. Putin: June 16th.
Aviation attacks in New York and Washington: September 11.
The US starts the war in Afghanistan: October 7.
Visit of V.V. Putin in the US: November.
The concept "Modernization of Russian education for the period until 2010": December 29.
The tangible growth in production of Russian television series and television films began (from fifty in 2001
to three hundred by the beginning of the second decade of the 21st century).
Thanks to the financial support of the state, the number of films gradually increased (although many
of them practically did not go to the rental because of their low commercial potential and / or quality),
made for cinemas. As a result, since the beginning of the 21st century, film production has grown about
three times compared to 2000.
2002 | Visit of US President George W. Bush. to Russia: May 23-26.
Creation of the NATO-Russia Council: May 28.
Denunciation of the US treaty on the limitation of anti-missile defense: June 13.
Capture of hostages by Chechen terrorists in the House of Culture during the musical performance
"Nord-Ost" in Moscow: October 23-26.
Visit of US President George W. Bush. to Russia: November.
2003 | The US starts the war in Iraq: March 20.
Visit of US President George W. Bush to Russia: May 31 - June 1.
The signing of the Bologna Convention on Education by Russia: September.
The meeting of George W. Bush. and V.V. Putin in the US: September 26-27.

2004 | The Minister of Education and Science of the Russian Federation appointed A.A. Fursenko: 9 March.
During his leadership, the development of new standards for general secondary education, primary,
secondary and higher professional education, support for the Bologna Convention on Education and the
Unified State Examination (USE) was continued.

Capture of hostages by Chechen terrorists to the school in Beslan: September 1-3.
The first official visit of Russian President V.V. Putin in the US: November 13-16.
The victory of the "Orange Revolution" in Ukraine: November-December.
Election of the pro-American V.A. Yushchenko: December 26.
2005 | Meeting Presidents George W. Bush. and V.V. Putin in Bratislava: February 24.
Terror acts in the London Underground: July 7.
Iran's resumption of the uranium enrichment program and the rejection of negotiations with the EU.
The beginning of the "Iran crisis": August 8.
Meeting Presidents George W. Bush. and V.V. Putin in the United States: September 16.
Resolution of the Government of the Russian Federation No. 803 "On the Federal Targeted Program
for the Development of Education for 2006-2010": December 23.
2006 | "Gas crisis" between Russia and Ukraine: January 1-4.

Statement of the President of Russia V.V. Putin on the end of the counter-terrorist operation in Chechnya:
January.

US Vice President R. Cheney in his speech accuses Russia of using its natural resources as a foreign-policy
weapon of pressure, of Russia's violation of human rights and of its destructive actions in the international
arena: on May 4.
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The G8 summit in St. Petersburg: July 14-17.
Federal Law "On Information, Information Technologies and Information Protection" No. 149-FZ: July 27.

2007

Political conflict between the US and Russia over the US intention to deploy a missile defense system in
Poland and the Czech Republic.

Statement by US Secretary of Defense Robert Gates that the US "should have been prepared for a possible
armed conflict with Russia": February 8.

Speech V.V. Putin at the Conference on World Security in Munich, sharply criticizing US foreign policy:
February 10.

Signature of V.V. Putin's decree "On the suspension by the Russian Federation of the Treaty on
Conventional Arms in Europe: July 14.

2008

Dmitry Medvedev was elected President of Russia: March 2.

The meeting of George W. Bush. and V.V. Putin in Sochi: April 5-6.

World oil prices reach a new peak - over 140 dollars per barrel: July.

Armed conflict between Georgia and Russia, connected with South Ossetia and Abkhazia: August 8-16.
The fall of world oil prices (4.6 times, first to $ 100 per barrel, and then lower - to $ 30), the collapse of
the key credit and banking consortiums of the United States as the beginning of the worst economic crisis
since the 1930s, especially tangible in the dependent on oil exports to the Russian economy:
August-December.

A sharp fall in the rouble's exchange rate against world currencies: August-December.

2009

US President becomes B. Obama, the beginning of a "reset" of US-Russian relations: January 20.
Another "gas crisis" between Russia and Ukraine: January.

World oil prices rise to $ 70 per barrel: June.

The first visit of US President Barack Obama to Moscow, his meeting with Russian President Dmitry
Medvedev. Medvedev and Prime Minister V.V. By Putin: July 6-7.

US President Barack Obama announces the cancellation of the US decision to deploy anti-missile defense
systems in Poland and the Czech Republic: September.

2010

The President of Ukraine was V.F. Yanukovych: February 25th.
The signing by President of the United States of America B. Obama and President of the Russian
Federation D.A. Medvedev treaty on the limitation of nuclear weapons: April 8.

2011

Turns and uprisings in the Middle East and North Africa (Egypt, Tunisia, Libya).

Resolution of the Government of the Russian Federation No. 61 "On the Federal Targeted Program for the
Development of Education for 2011-2015": February 7.

The beginning of the first mass protest actions of the Russian opposition: from December 4.

Federal Law of the Russian Federation No. 436-FZ "On protecting children from information that is harmful
to their health and development": December 29 (entered into force on September 1, 2012).

2012

President V.V. Putin: May 7th.

The Prime Minister appointed D.A. Medvedev.

Minister of Education and Science of the Russian Federation appointed D.V. Livanov: May 21st.

In his post, D.V. Livanov (through the introduction of annual monitoring of HEIs) carried out a broad
company of reducing the number of higher education institutions in Russia, tried to combat plagiarism in the
scientific sphere and advocated the introduction of scientometric indicators of the activity of university

teachers and researchers. With him continued a permanent change in university standards.

Federal Law No. 139-FZ "On Amending the Federal Law" On Protection of Children from Information
Harmful to their Health and Development "and Certain Legislative Acts of the Russian Federation on the
Limitation of Access to Illegal Information on the Internet": July 28.

2013

Renunciation of Pope Benedict XVI from the throne: February.
The beginning of broadcasting of Public TV of Russia: since May, 19th.
The beginning of street protests and armed clashes in Kiev: from November 21.

2014

Winter Olympic Games in Sochi: February 7-23.

The actual removal from power of Ukrainian President Viktor Yanukovych: February 22.

Accession of the Crimea to Russia: March 1.

The inauguration of the President of Ukraine P.A. Poroshenko: June 7th.

The beginning of the military conflict in the Donbass: since April.

The beginning of the sanctions of the West (in response to the events in the Crimea and the East of Ukraine)
against the Russian Federation: since March.

The beginning of Russia's response to the West: March 20.

Amendments and additions to Federal Law No. 53 "On the State Language of the Russian Federation"
(of June 1, 2005): May 5 (the introduction of amendments and additions to the force from July 1).
The beginning of Russia's response food sanctions against the West: August 6.
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2015 | Establishment of the Eurasian Economic Union: January 1.

Resolution of the Government of the Russian Federation No. 497 "On the Federal Target Program

for the Development of Education for 2016-2020": May 23.

The beginning of the Russian military operation in Syria: September 30.

Crisis of relations between Russia and Turkey over the shot down of Russian military aircraft Su-24 on the
border of Syria and Turkey: from November 24.

2016 | Results of the referendum in the UK: the British voted for the country's withdrawal from the EU (Brexit):
June 23.

Attempt of military coup in Turkey: July 15-16.

The Minister of Education and Science of the Russian Federation appointed O.Y. Vasylieva: on August, 19.
D. Trump election as US President: November 8.

2017 | The official entry into office of US President D. Trump: January 20.
The signing of D. Trump of the law, providing for the imposition of additional sanctions against Russia:
August 2.

Russian audiovisual texts of 1992-2017 on the subject of the school and university, unlike Soviet
times, were no longer controlled by the state, and therefore could not coincide in their tasks with the main
lines of state policy in the educational sphere, which officially supported:

- combination of private and public property of educational institutions;

- modernization of the education system, introduction of new information technologies, distance
education;

- development and implementation of new standards for all educational levels;

- introduction of a multi-point system for assessing students' knowledge;

- development of normative per capita financing for general secondary education;

- The Bologna Convention on Education,

- Unified state examination in schools;

- reducing the number of "inefficient" universities;

- the fight against plagiarism and poor scientific research;

- fighting corruption in educational institutions;

- Introduction scientometric indicators of the activity of university teachers and researchers.

The degree of influence of these official trends on films about the school and university, as reality
showed, was indirect. Certainly, in a number of cinematographs, the activity of private schools was
shown, on the screens (especially in the tapes of the 21st century), modern computers appeared in the
classrooms, sometimes in the dialogue of films there could be talk about the Unified State Exam and
plagiarism. From time to time there were film episodes related to pedagogical corruption. However, in
general, films about the school and university were not concentrated on the educational process, but on
the interpersonal and love relationships of the main characters.

How does the knowledge of real historical events of a particular period help to understand the
given media texts, examples of historical references in these media texts?

Of course, the knowledge of historical events helps to understand post-Soviet films on the topic
of school and university. For example, the analysis of the political and socio-cultural situation of the last
years of the Stalinist regime allows for a better understanding of the author's concept and the plot of the
drama What a wonderful game (1995), and the knowledge of the historical events of the 1980s-1990s
gives the key to understanding the film by S. Soloviev Tender Age"(2000). A lot of historical references
are contained in such films as The Disappeared Empire (2007); Hipsters (2008); The Institute of Noble
Maidens (2010-2011); Private Pioneers’ (2012); Dolly Sheep was angry and died early (2014), [ am a
teacher (2015), and others.

2. Socio-cultural, ideological, ideological, religious context (dominant concepts: media agencies,
media / media categories, media representations and media audience).

Ideology, directions, goals, objectives, world outlook, the concepts of the authors of these media
texts in the socio-cultural context, ideology, culture of the world, depicted in media texts.

In the post-Soviet era, communist ideology (including anti-capitalist theory of socialist realism)
and atheism in Russia lost their dominant positions (although the communist faction throughout the post-
Soviet years occupied dozens of seats in the State Duma), and cinematography was deprived of
censorship. Therefore (especially before the entry into force in 2012 of the Federal Law No. 139-FZ "On
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Amending the Federal Law "On the Protection of Children from Information Harmful to their Health and
Development" and certain legislative acts of the Russian Federation on the issue of restricting access to
unlawful information in the Internet "and changes and amendments to Federal Law No. 53" On the State
Language of the Russian Federation"(2005) — from July 1, 2014) in films on the school-student topic, one
could find an abundance of sexual scenes (Physics or Chemistry, 2011), and obscene vocabulary
(Everyone will die, but I'll stay, 2008). The world view of the authors of many media texts about the
school and university was extremely tolerant of such factors perceived in the Soviet negatively as egoism,
snobbery, greed, lies, domination based on threats, physical violence, teenage sexual relations, smoking,
drinking (and in some cases — even light drugs (see, for example, the series Physics or Chemistry), etc.
Wealth, sexual pleasure and entertainment largely determined the culture of the world depicted in Russian
media texts about shool and the university of the XXI century (School number 1, 2007; Barvikha, 2009;
Golden, 2011; Physics or Chemistry, 2011; Teacher of Physical Education, 2014-2017; Philological
Faculty, 2017 and others.).

The world view of the characters of the "school world", depicted in media texts

In general, the world view of the characters of audiovisual media texts on the theme of the post-
Soviet school and university was optimistic (although in many cases directed to the world of
entertainment and sex), however, pessimism often arose due to feelings of loneliness, poverty,
hopelessness and hopelessness of life, professional " (Teacher in Law, 2007; Everyone Dies and I’ll Stay,
2008; The Roof, 2009; School, 2010; Physics or Chemistry, 2011; Teacher's Day, 2012; Geographer
Burned the Globe, 2013; And the balloon will return, 2013; Correction Class, 2014, I will not return,
2014; Clinch, 2015; Teacher, 2015, Pupil, 2016, etc.). Among the characters (schoolchildren, students
and teachers), bright personalities still stood out, but they were much less inclined to meditation and
doubt, but were ready for active actions on the "love front" (Hipsters, 2008; Barvikha, 2009; Golden,
2011; Physics or Chemistry, 2011; Teachers, 2014; Beloved Teacher, 2016; Freshman, 2016, etc.

At the same time, a small number of films were filmed on the school and university topic, which
largely inherited the traditions of Soviet cinema, where the "old-fashioned" hierarchy of values dominated
(diligence, honesty, willingness to help good or backsliding people): Simple Trues (1999-2003); The
Disappeared Empire (2007); The Adult Life of the Girl by Polina Subbotina (2008), Private Pioneers’
(2012); The Mother's Diary of the First-grader (2014); Dolly Sheep was angry and died early (2014);
Village Teacher (2015), Ghost (2015); Good Boy (2016); To Save Pushkin (2017), etc.

Structure and methods of narration in these media texts (dominant concepts: media / media
categories, media technologies, media languages, media representations)

Schematically structure, plot, representativeness, ethics, features of genre modification,
iconography, character characters of audiovisual media texts of school and university subjects of the post-
Soviet era can be represented as follows:

- the place and time of the action of media texts. The main place of action: classes, auditoriums,
corridors, yards, apartments, private mansions; The duration of the action is mostly (if not retro) the year
of filming of a particular film;

- the environment, everyday objects typical for these media: the furnishings and objects of
everyday life of films sometimes remain, as in the Soviet times, modest, but more and more often elitist
educational institutions, apartments and houses of the provided layers of society are shown (Barvikha,
2009; Golden, 2011; Physics or Chemistry, 2011; Closed School, 2011-2012; Teachers, 2014, etc.);

- genre modifications of school and university subjects: comedy, drama, melodrama;

- (stereotypical) methods of depicting reality: positive characters rarely show up in an idealized
version, and negative ones too, as a rule, are presented ambiguously, although there are relapses from
times of socialist realism.

Typology of characters (character traits, clothing, physique, vocabulary, facial expressions,
character gestures, the presence or absence of a stereotypical manner of representing the characters in
these media texts):

- the age of the characters: the age of schoolchildren is in the range of 7-17 years, however,
there are more frequent characters-senior pupils; the age of students is generally in the range of 18 to 25
years; the age of the remaining characters (teachers, teachers, parents, grandparents, etc.) can be any, but
adults up to the age of 60 prevail;
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- level of education: for schoolchildren and students corresponds to the class and course of study,
teachers presumably graduated from universities, the formation of other characters can be of any level;

- social status, profession: the financial situation of students is highly differentiated, they can be
both from poor families, from families of businessmen, rich officials. The professions of their parents are
in a fairly diverse range.

- the marital status of the characters: schoolchildren, naturally, are not bound by marriage;
students in general are also not in a hurry to get married; adult characters are mostly married; but
teachers, on the contrary, are lonely (the latter is increasingly becoming an occasion for plot twists
connected with the loving relationships of teachers / teachers with students);

- appearance, clothes, physique of characters, features of their characters, vocabulary: the
appearance of the characters of schoolchildren and students in the films of the post-Soviet period is
beyond the strict framework. This can be a form of elite private educational institution, and free clothing.

A shot from the film School (2010) gives an idea of the appearance, clothes, and physique of
post-Soviet schoolchildren.

School (2010)

Schoolchildren and students in the Russian films of 1992-2017, unlike similar characters of
Soviet films, speak with the help of rough slang, sometimes even obscene vocabulary, although, of
course, there are films where it does not exist, or almost none (for example, Private pioneers’, 2012).

Teachers from the films of the post-Soviet era, as a rule, are no longer intellectuals; the respectful
distance between them and the students is practically broken (this was especially evident in such films as
School (2010); Physics or Chemistry (2011); Geographer Burned the Globe, 2013; Teachers (2014);
Clinch (2015); Teacher (2015); Beloved Teacher (2016); Teacher of physical education (2014-2017);
Good Boy (2016), etc. But now they can already afford many (free) liberties in their clothes.

A shot from the film Physics or Chemistry (2011) reflects the appearance, clothes, physique of
the characters-educators of the post-Soviet years.

Physics or Chemistry (2011)

A significant change in the life of media characters and the problem that has arisen (a violation

of the usual life):
Option number 1: among the characters, schoolchildren / students living a normal life, are those

who for some reason do not fit into the standard framework of interpersonal communication and learning
process, that is:
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- try to dominate, subordinate students to themselves, while acting with cruel methods (Teacher
in Law, 2007; Barvikha, 2009; Golden, 2011; Physics or Chemistry, 2011, etc.);

- stand out among other students with their eccentricity (both with a plus sign and with a minus
sign) and because of what they come into conflict with the class and / or teachers (School, 2010; Physics
or Chemistry, 2011; Correction Class, 2014; Pupil, 2016, etc.);

- fall in love (Rypkina's Love, 1993; Let’s Make love, 2002; The Disappeared Empire, 2007,
School No. 1, 2007; Hipsters, 2008; Barvikha, 2009; Children under 16 ... (2010); Golden, 2011; Physics
or Chemistry, 2011; Private Pioneers’, 2012; Geographer Burned the Globe, 2013; Dolly the Sheep was
angry and died early; 14+, 2015; Beloved teacher, 2016; Philological Faculty, 2017, etc.);

Option number 2: among ordinary characters-teachers, there are non-ordinary — those who also
do not fit into the standard school framework, that is, they try:

- to resist outdated and / or, from their point of view, incorrect methods of the director and / or
teaching staff and come into conflict with him / them (Physics or Chemistry, 2011; Teacher of Physical
Education, 2014-2017; Village teacher, 2015 and other);

- Establish a particularly trusting relationship with students, although sometimes it is very
difficult (Simple Truths, 1999-2003; Teacher in Law, 2007; The Adult Life of the Girl by Polina
Subbotina, 2008; School, 2010; Physics or chemistry, 2011, Geographer Burned the globe , 2013;
Teachers, 2014; Teacher of Physical Education, 2014-2017; Village teacher, 2015; Teacher, 2015;
Beloved Teacher, 2016; Pupil, 2016; Good Boy , 2016; To Save Pushkin, 2017, etc.).

Solution of the problem:

Option number 1 (student):

- "correct" characters (schoolchildren, students, teachers, teachers, parents, adult acquaintances)
return individual and / or loving students to ordinary life by individual and joint efforts (Teacher in Law,
2007; Teacher, 2015, etc.);

- non-standard students remain with their beliefs, because they do not succumb to pedagogical /
parental influences (Touched, 2005; Everyone will die and I'll stay, 2008; Hipsters, 2008; Yulenka, 2008;
Barvikha, 2009; School, 2010; Golden, 2011; Physics or Chemistry, 2011; Correction Class, 2014; Pupil,
2016, etc.);

Option number 2 (pedagogical):

- Unconventional teachers gain a victory (Teacher in Law, 2007; The Adult Life of the Girl by
Polina Subbotina, 2008; Teachers, 2014; Village Teacher, 2015, etc.);

- the result of the relationship of teachers with students is ambiguous ... (School, 2010; Physics or
Chemistry, 2011, Geographer Burned the Globe, 2013; Teacher of Physical Education, 2014, Teacher,
2015; Student, 2016; Good Boy, 2016, etc.).

As for the gender aspect of the school-university theme, but like the last decades of the USSR, in
the Russian cinematography among the teachers / teachers the dominant are women, increasingly single
and / or uncomfortable (School, 2010; Physics or Chemistry, 2011; Teacher, 2015; Pupil, 2016; Good
Boy, 2016, etc.).

Conclusions

Most of the films about the school and university of the post-Soviet period were based on
stereotypes that largely reflected the significant changes that occurred after the collapse of the USSR and
the transition of Russia to the capitalist path of development. In general, the images of teachers and
students have undergone a strong transformation. For example, many characters-students of Russian
school-student films of the XXI century can be characterized by the old Russian word "mob": they
(almost) lack intellect, they do not have positive life perspectives and interests, and "those who are not
used to picking up every day and to fall asleep in an embrace with a bottle, in this not tragic, but hopeless
world there is only one. First you need to trample in a disco ... then you need to kiss in the entranceway
against indecent inscriptions, then you can ride around the area on a motor scooter, and in the finale ...
Well, you know yourself. Probably not small!" [Ivanov, 2015]. Another (smaller) part of the characters is
the so-called "majors", the children of wealthy parents whose interests are also mostly sexually
entertaining, but there is a clear life hedonistic perspective. The third group (very few) consists of
aggressive individuals striving for total domination: "The class, as a community, in a state of chaos,
begins to spontaneously establish its own understanding of the order, almost always reproducing the signs
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of archaic societies that gravitate towards" shadow "(mafia) or criminal structures. Relations are built and
governed by the right of the strong. In relations between pupils, blackmail and bribery are widely used,
"scapegoat" is chosen, rigid differentiation is established for the dominant and subordinate, almost
permanently in a state of liminality (humiliation and deprivation of rights, lack of personal significance).
Most often, power is captured by an informal leader, endowed with psychotypical signs of a charismatic,
skillfully manipulating his adepts. It is such a leader that begins to confront the authority of the teacher,
and between them a duel unfolds, the outcome of which is always unpredictable" [Kruglova, 2016,
p-103]. And, finally, the fourth group (also small) of school-student characters is the heirs of the good old
Soviet cinema: smart, honest, purposeful, friendly and principled.

As for the images of educators, in recent years there has been an increasing number of lonely,
beggars, lost vital signs and, by and large, interest in the profession (which has a very low social status),
teachers and teachers who are not respected by students; "The authority of the teacher is extremely low
and is not supported even at the level of formal adherence to the rules. The resource for managing the
process of mastering knowledge appears either as exhausted or as unreliable. Teachers are not actually
representatives of the authorities, they are translators of officially accepted cultural and social norms, but
this function united the classical school at all stages of its history - from the beginning of the New Time
to the end of the industrial society" [Kruglova, 2016, p. 103]. In such a context, such degrading images of

n <c

a teacher and a pedagogical university sound like "uchilka", "sludge", “prepod” in the jargon of which
such words as "unsuccessful", "beggar", "absurd", "boring", "loser", "hopelessly behind the modern life".

In contrast to them, there are images of authoritarian teacher-managers who occupy the
administrative chairs of the director, the head teacher, the dean, etc. And only a small group of film
characters are talented and creative teachers dedicated to their work.

In the 21st century, the priority of the series in school-student subjects was clearly indicated. Of
course, first of all, this was due to the fact that it was practically impossible to make money on film
distribution of films about the school and university, and the television series (even artistically
insignificant ones) brought substantial profits from advertising revenues. But on the other hand, the
ideological factor is also important, because "ideology explains, but the series explains. Ideology leads,
but the series forces, only makes it more subtle. The ideology is abstract, the series is concrete. But the
most important thing in the other: ideology acts on the mind, the series - on the heart. Therefore, the
process of influence of ideology is noticeable, the process of exposure of the series is hidden. ... If the
news does it directly, then the series is in a soft form. It stands between the poles of the Order and the
Request. The series justifies the world, explaining the logic of even wrong actions" [Pocheptsov, 2017].
Hence the triumph of the author's tolerant (as it were neutral) attitude toward meanness, aggressive
psychological dominance and lies (and even easy drugs) in such series as School, Golden, Physics or
Chemistry, etc. Thus, serial versions of school-student reality, in our opinion, to some extent affect the
reality of this.

So, the analysis of Russian films of 1992-2017 on the school-university theme shows that:

- the educational / educational process left in the past the Soviet framework of communist
orientations and anti-religious orientation;

- the number of entertaining interpretations has sharply increased;

- the stories are not directly related to key international political events, although they are to some
extent dependent on domestic political attitudes;

- the main conflicts are built on the confrontation of extraordinary teachers and students with
stagnation, bureaucracy, the grayness of the bosses / colleagues / team; very often the focus is on problem
areas (crisis, disappointment and fatigue, professional "burnout" of teachers, bureaucracy, corruption,
pragmatic cynicism of students, teenage cruelty, etc.);

- among the characters distinctly manifested property differentiation;

- the pupil characters are basically divided into the following categories: optimistic and vital
perspectives (often associated with material status and hedonism), or in a state of depression and
hopelessness;

- activity of students is more directed towards entertainment, sex and material gain;

- the attitude of teachers and students has lost the barriers of subordination, largely because the
prestige of the pedagogical profession in the eyes of students and the public continued to fall;
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- in the pedagogical collectives, the images of female teachers, often lonely and unsettled, still
come to the fore;

- the appearance of students and teachers has become even more "free", vividly denoting female
sex appeal;

- film stories about students, in contrast to a number of Soviet counterparts, are virtually devoid
of intellectual disputes, but are densely immersed in the genre element of melodrama and / or comedy;
and in general, the theme of love in the cinema on the school-university theme is for the most part given
accented comedic and / or melodramatic aspect.
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“In fact, Global Journalism Education seems to be the first in 25 years to provide
comparative journalism education case studies from six continents.” This initial remark of the
book editor characterizes unique content of the publication. The book has appeared thanks to the
Association for Education in Journalism and Mass Communication and the World Journalism
Education Congress, with great support of the publisher, the Knight Center for Journalism in the
Americas at the University of Texas, U.S. The partners were inspired by a set of general trends,
such as the growth of journalism education, quantitatively and qualitatively; its significance for
protecting world journalism from pressing threats; the necessity of internationalizing this field;
the searching for the “best education” model in the 20th century, et cetera. That said, the
anthology gives highly founded alternative response to those who skeptically declare “the death”
of journalism education, as well as journalism as such. In this respect, it has an urgent
importance for the Russian journalism educators and experts who meet the same problems at
home.

The book composition combines few thematic divisions:

- Descriptive case studies in a wide range of countries;

- Conceptual chapters examining the past, present, and future of global journalism
education;

- Empirical case studies detailing classroom innovations;

- Conclusive chapters with journalism education predictions and final observations on
Jjournalism education state and ways to improving.

Certainly, almost all chapters reveal the increasing of journalism education. The observers
argue that it “has become one of the fastest growing academic fields in the world” [Goodman &
Steyn, 2017, p. 254]. For example, in India, there are about 700 universities with programs of
varied scale, scope, and nomenclature. More and more students aspire to become media
professionals. The same picture may be seen in other regions.

However, here it is necessary to make a comparison with the situation in our country.
Special chapter “Journalism Education in Russia: How the Academy and Media Collide,
Cooperate, and Coexist” was included in the book. Unfortunately, Moscow authors focused only
on the history and experience from Lomonosov Moscow State University. But apart from this
observation, exerts know well that in our state, aimed and strictly structured journalism
education took its own origin in 1920s and 1930s, in different regions. Nowadays it is
represented by a huge net of specialized university departments with greatly qualified staffs
which provide students with fundamental teaching books on three educational levels. According
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deep tradition, they combine practical training with research activities and forming proper
professional ideology. The most of these organizations should be called scientific and pedagogic
schools.

Not similar state of affairs exists in many countries shown in the anthology. Let’s look at
the descriptions.

Australia. Journalism education maintains “a particularly compliant relationship” to the
news industry; journalism research in Australia usually receives more criticism than accolades
from the broader scholarly community [Goodman & Steyn, 2017, p. 25].

China. Journalism education is in crisis. First, it has yet to meet the demands of the job
market. Second, a number of schools are desperately short of professional-track and/or
journalist-turned-academic instructors. Third, faculty members’ research needs to advance much
quicker in many newly established programs. Fourth, the curricula offered by different
journalism schools are essentially the same, lacking unique selling points to differentiate them.
And finally, the paltry state-allocated funding for journalism programs is worsening the situation
[Goodman & Steyn, 2017, p. 82].

India. There is no monitoring and assessment specifically for journalism programs;
journalism education is mostly referred to as “mass communication” or “media” education;
research remains a low priority; journalists seem to be getting trained more in technology and
skills rather than in critical-thinking and content [Goodman & Steyn, 2017, pp. 119, 124, 127].

Israel. Academic journalism education program was not established until the early 1990s ,
none of academic institutions created a department of journalism or departments of radio or
television; journalism studies are considered relatively insignificant at universities, students can
only choose from a handful of practical courses covering topics such as newsgathering,
reporting, and editing [Goodman & Steyn, 2017, pp. 137, 143, 144].

The United Kingdom. Journalism training was carried out on the job in newspapers through
the first two thirds of the 20th century, it only moved into universities and colleges in the 1970s
and 1980s; first came postgraduate diplomas and from the early 1990s came undergraduate
programs; most university journalism educators enter academia with practical experience only,
only a few have teaching experience and practical experience [Goodman & Steyn, 2017, p. 199,
208].

Of course, one can find more positive cases in the global educational practices, if wishes.
But generally, our national legacy looks quite richer than pedagogical heritage of many
neighbors. Obvious national priorities should be kept in mind while exchanging and discussing
with foreign partners. By the way, rather surrealistic statement was placed in the book, as though
in 1990s journalism education in Russia expanded rapidly — aided by U.S. and European
educators [Goodman & Steyn, 2017, p. 430].

Nevertheless Russian pedagogical community must perceive main concerns of the book
team which today are typical for worldwide. The first one is balancing the conflicting demands
of industry and the academy. In many chapters it was said that media professionals routinely
criticize journalism educators for teaching too much theory and ideology, without relevant
attention to the industry dynamics. From another side, many university colleagues look at
journalism programs as “trade schools” with little redeeming academic value [Goodman &
Steyn, 2017, p. 431]. The old opposition of giving skills or knowledge still persists. Archaic
approach prevails in teaching focused more on preparing students for industry-related jobs rather
than developing critical-thinking “supercitizen” skills for changing society in positive ways.

Current public realities claim rethinking deontological basis of education. Mark Deuze
argues that journalism educators need to decide once and for all whether the journalist is a
neutral observer or a participant [Goodman & Steyn, 2017, p. 321]. Then, from the
internalization viewpoint, the book editor reminds on Western bias in journalism education
worldwide and its influence on the construction of knowledge. Most such influence is based on
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education systems founded on Western models and a prevalence of Western books, teaching
materials, and English-language academic and professional journals [Goodman & Steyn, 2017,
p. 450]. This is a reaction to voices from the so-called world periphery, for example from South
Africa in which scholars insist on national-based approach to teaching and on extricating from
dependency on Western-orientated models of journalism education and training. In Russia, we
feel pressing of Anglo-American domination, especially when domestic books are the re-telling
of foreign materials in a different language and different cultural context. It will be interesting to
watch how new, indigenously written materials will differ from the West in their conceptual
directions and normative content [Goodman & Steyn, 2017, p. 436].

The financial basis of education is of great interest and importance. There are no country
chapters without complaints on low government subsidies. In this regard the U.S. practices
deserve close attention. In this country various philanthropic organizations invest money in
journalism education. They grant millions of dollars every year to universities and related
organizations to support educational initiatives that align with foundation priorities. So, Henry-
Sanchez and Koob foundation gifts of $146.4 million in grants for journalism education between
2009 and 2011. The two foundations gave nearly $20 million between 2005 and 2011 to develop
a vision for 21st century (!) journalism education. As government funding for higher education is
reduced, along with industry-specific funding for journalism education, financial support from
grants and contracts is increasingly important. It should be added, American foundations
primarily support education for the profoundly different digital age of communication [Goodman
& Steyn, 2017, p. 227, 228].

This advanced experience shows one of the ways to constructing the “best education”
model in different world regions. And this is one of the effects of the collective book which
serves to better understanding and improving within common field of activities. The productive
ideas are proposed in the Epilogue: solve problems through increased contact with one another
and with additional stakeholders worldwide, international student exchanges, and news literacy
efforts directed toward educators, journalists, and citizens alike [Goodman & Steyn, 2017, p.
452].
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MaTtepuajbl JJisi PACCMOTPEHHsI MPUHUMAIOTCS TOJbKO HA PYCCKOM M AHIJIMIICKOM SI3bIKAX.

[MpuHUMAIOTCA K MyOIMKAIMK CTAThH 10 CIEAYIONIEH TEeMaTHKE: UCTOPHsI, TEOPUS M MPAKTHKA MeIHao0pa3oBaHus /
MeIUaneIaroruky, KHHOOOpa30BaHHUs;, MEIHArpaMOTHOCT /  MEIMAKOMIIETEHTHOCTh, MEIUaBOCIIPUATHE,
COITHOJIOTUsT MEIUA00Pa30BaHUA M MEIUAKYIBTYPHI, PEIEH3NHA Ha HOBBIE KHUTH 110 YKa3aHHON TEMATHKE.

CraTtbu 10 HHPOpPMATHKE M TEXHHMYECKUM CPEACTBAM OOyueHHs (BK/IOYas MCTOPUIO Pa3BUTHSA MH(GOPMATHKH U
TCO) k mybonukanuu HE npuanMarorcs.

[lyonukanuu B xypHasie «MemuaoOpa3oBaHue» OcCIIaTHBI Uil aBTOPOB, OJHAKO, pEHaKIMs HE WMeeT
BO3MO)KHOCTH BBITUIAYHBATH aBTOPCKHME TOHOPAPHI.

Bce mpucnaHHble CTaThU PELEH3UPYIOTCS (aHOHHMHOE PEIEH3UPOBAHME) W IMyONUKYIOTCS TONBKO ITOCIE HX
9KCIIEPTHOrO JOIMYCKa K MyOIUKAIIH.

CraTbu I MyOIUKAIMY B JKypHAJle MPUHUMAIOTCS TOJIBKO IO 3JIEKTPOHHOM ouTe tina5@rambler.ru

IIpaBuia opopMiIeHNs PYKONUCH HAYYHON CTATHH

1. ABTOpPBI IPENICTABIISIOT PYKOITUCH B PEIAKIMIO CTPOTO B COOTBETCTBHH C MPaBWIaMu 0(OPMIICHUsI MaTepHaIOB,
npuBeneHHbIMU B Ilpunoxenun 1.

2. IlpexncraBnsieMble CTaThbH JOJDKHBI COOTBETCTBOBATH CTPYKType, npuBeneHHOW B IIpmioxkenun 2 (momHOe
ykazanue ®PUO, aapeca mecta paboThl BCeX aBTOPOB, UX JOJDKHOCTEH, YYEHBIX CTEINEHEH, YYeHBIX 3BaHHH,
Ha3BaHUE M aHHOTAIMS CTaThH, KIIIOYEBbIE CIIOBA JOJDKHBI OBITh HA PYCCKOM U aHIVIMHCKOM SI3BIKaxX, DJIEKTPOHHBIN
anpec).

3. IloxcTpaHUYHBIE CHOCKH HE JIOIMYCKAIOTCSI.

4. CchUIKH B TEKCTe 0003HAYAIOTCA CleayromuM oopasom: [MBanos, 2011, ¢. 256-257], T.e. B KBaJpaTHBIX CKOOKax
¢ yKazaHueM (paMHINK IIUTHPYEMOTO aBTOpa.

5. Cnicok uTepatypsl gaercs B ajpaBUTHOM mopsake (6e3 Hymepanuu) Ha IBY X si3bIkax (cHauana - Ha pyccKoM,
MOTOM - B mepeBoje Ha anrnuiickuii). Ctateum BE3 cmucka nureparypbl k nmyOnukanuu HE nmpuauMmarotes (3a
UCKITIOYEHHEM KOPOTKMX 3aMETOK O MPOMICAIHNX KOH(EPEHIMSX M HMHBIX aKTYyaJbHBIX COOBITHSX VIS pa3zena
«HoBocTti»).

6. Crnucoxk JuTepaTyphl IMPHBOIUTCS IIOCHE TEKCTa craThd B eauHoM ¢opmare. Ilpumepbl odopmieHus
oubmorpaduyeckux ccrlIoK naHbl B [Ipuiroxkennu 3.

7. Ilocne nony4deHus: MaTepUaioB PyKOIUCH HAMPABIISETCS HA PELIEH3UPOBAHHE.

8. Tlocie momydeHus MOJIOKHUTENBHON PELEeH3MN PelaKIysl YBEIOMIISIET aBTOPOB O TOM, YTO CTaThsl IPHHSATA K
OITyOJIMKOBaHMIO, & TAK)KE 3aMeYaHus (€CJIM OCHH €CTh) PELEH3EHTOB U PENAaKTOPOB, B COOTBETCTBUH C KOTOPBIMHU
HEOOXOJMMO HCIPAaBUTh M JONOJHUTH CTaThlo. B ciydae oTkaza B NMyOJNMKAalWMU CTAaTbU PEIAaKWs HarpaBiseT
aBTOPY MOTHBHPOBAHHBIN OTKa3.

9. ABTOpPBI HECYT OTBETCTBEHHOCTD 32 MOJA0O0P U JIOCTOBEPHOCTH NPUBEJCHHBIX (PaKTOB, IIUTAT, CTATUCTUYECKUX H
COLIMOJIOTHYECKUX JaHHBIX, UMEH COOCTBEHHBIX, TeorpauyecKux Ha3BaHUH W MNPOYMX CBeleHWH. Pemakuus
OCTaBIISIET 32 COOOW NpaBO BHECEHHs PENAKTOPCKOW INpaBKH. Pemakius MOXeT OIyOJIMKOBAaTh MaTepuallbl, HE
pas3zaensisi TOUKy 3pEeHHs aBTOpa (B HOPSAKE 00CYKACHHS).

10. B ogHOM HOMEpE *KypHajla MOXKET OBITh OITYOJIMKOBAHO He foi1ee 00HOU cmameli 00H020 agmopda.
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11. TonHOTEKCTOBBIE BepcHM cTaTel, aHHOTAIWH, KIIOYEBBIE CJIOBA, MHQopManusi o0 aBTOpax Ha PYCCKOM M
aHIJIMHACKOM SI3bIKaX HaxXOAATCS B CBOOOJHOM JIOCTYIl€ B HWHTEpHETe Ha O(UIMaIbHOM CaiTe W3JaHus W Ha
ratgopme HayuHoit anexkrponnoii oudnuorexun PUHI] - elibrary.ru.

2. Ilopanok npeAcTaBIeHHsS B PeJaKIHI0O MaTepPUAIOB HAYYHOH CTATHH
Marepuaisl IpeICTaBIAIOTCS 1O 3JIEKTPOHHOW MouTe pefakuuu tinaS@rambler.ru

pnaoxenne 1

IIpaBuia opopmiieHNs MaTepHAJIOB

CraTbu TpPEICTABISIOTCS 10 3JEKTpOHHOW moute (e-mail: tinaS@rambler.ru) u ohoOpMISIOTCS  ClIEIYIOMIUM
obpazom.

OdopmiteHre TEKCTa CTaThU:

- O6wveM pykonucH: He MeHee 10-Tu, Kak rmpaBuito, He Oojee 24-x crpanul popmara A4.

- Ilomst: crneBa u cipaBa — 1Mo 2 CM, CHU3Y M CBEPXY — 110 2 CM.

- OCHOBHOM TEKCT CTaThu Habupaercs B pegakrope Word.

- Hlpudr ocHoBHoro texcra — Times New Roman. - Texcr HaOupaercs 14 Kr, MEeXIyCTPOYHBIA WHTEpBal —
onuHapHBIA. OTCTYN NepBoi cTpoku ab3ana — 1 cM.

- JI7Isl CCBUTOK Ha HA JIUTEpaTypHbIE HCTOYHHUKU MCIIOIB3YIOTCS — KBaJpaTHble CKOOKH [1].

- CCBUIKH B TEKCTE 0003HAYAIOTCS cieyromuM oopa3om: [MBanoB, 2011, ¢. 256-257], T.e. B KBapaTHBIX CKOOKaX ¢
yKa3aHueM (haMHIMU IUTHPYEMOT'O aBTOpa.

- bubnuorpaduueckuii cnucok npuBoautcs Times New Roman 12 B KoHIle cTaTh CTpOro mo andasury, 0e3
HyMepaluy caMoro CIHCKa.

- CraTthsl JmODKHA conepikath: nonHoe ykazanme ®UO, agpeca mecra pabOThI BCeX aBTOPOB, X JIOJDKHOCTEH,
YUYEHBIX CTENICHEH, YUeHbIX 3BaHW, Ha3BaHHE U AHHOTAIMS CTaTbH, KIIIOYEBHIE CIIOBA JAOJDKHBI OBITh Ha PYCCKOM U
AHTJIUICKOM SI3bIKaX, YJIEKTPOHHBIH agpec aBTopa(oB).

AnHoTanus ctatbu — 200 cioB. Kinrouessie cioBa: He 0oJiee 10 ciioB. Times New Roman 12.

I'paduueckoe oopmileHHE CTaTbU: WUIIOCTPALMHU BBITIONHIIOTCS B BEKTOpHOM (opmare B Tpaduueckom
penakrope Corel Draw 11.0, 1160 B nro0om u3 rpaduyeckux npuwioxkenuin MS Office 97, 98, 2000 umu 2007.
I'padukn, pucynku u pororpaduu BCTABISAIOTCS B TEKCT MOCIIE MIEPBOrO YIIOMUHAHUS O HAX B YOOHOM JUIsl aBTOpa
BHUJIE.

IIpunaoxenne 2

CTpyKTypa cTaThH: 3ariaBue (Ha pyCCKOM U aHIJIMHCKOM S3bIKax), MMs, OTYECTBO U (paMmins Ha (PycCKOM H
aHIJIMHCKOM sI3bIKax), CBE/ICHHSI 00 aBTOpe: OpraHU3alusl, TOPOA, CTpaHa, MECTO yueObl/padoThl, Kypc/JOIKHOCTS,
CTEIICHb, 3BaHUE, aJpec CAYKCOHBIN (Ha PYCCKOM M aHTJIMHCKOM SI3bIKE), 3JICKTPOHHAS Mo4Ta, aHHOTamusa — 200
CJIOB (HA PYCCKOM M aHIVIMICKOM SI3bIKaX), KJIIO4YeBble cjioBa - 10 10 cjioB (Ha PycCKOM M aHIJIMiiCKOM
si3bIKax). TekcT cTaThbu (Ha PyCCKOM MJIM AHIVIMIICKOM si3bIKaX) — oT 10 10 24 cTpaHun.

CTPYKTYPA TEKCTA CTATbU
(o0s3aTesIbHAS IS AKYPHAJIOB, BXoasimux B 0a3y Web of Science):

Beeoenue.

Mamepuanvt u memoowt ucciedosanus.

Jluckyccusa (BKIIOUaroas aHaIu3 Hay4YHOH JIUTEPATypHI 110 TEME CTAaThH).

Pesynomamut uccneoosanus.

Buoigoowt.

JTumepamypa / References (Ha pycCKOM ¥ Ha aHTVIHHCKOM, THOO HHOM HHOCTPAHHOM SI3BIKE).

B crnucok nurepaTypsl JOJDKHO BXOIWTH HE MEHEe 15 HMCTOYHHKOB, BCE OHU JOJDKHBI OBITH MPOIUTHPOBAHBI B
TEKCTE CTaThH.

IIpunaoxenne 3

[pumeps1 opopmiaenns oudorpadpmaecKux cchblIoKk brubnuorpaduueckuii CIMCOK IPUBOIUTCS MOCIE TEKCTa
craThu. Bee cchUIkM B CIMCKe MOCeoBaTeNnbHO (0e3 HyMepanuy) pacioiaratorcs o ajiaBuTy.

Jlutepartypa

Wranos N.U. Meduaobpazosanue. M.: Yaenocts, 2016. 217 c. (11t MOHOTpauu WM UHOM KHUTH).
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NBanoB WN.U. TIpoGieMbl MeauakoMIeTeHTHOCTH // Meouaobpaszosanue. 2016. Ne 1. C. 15-16. (mis crateu u3
JKypHaa).

NBanoB M.U. Onpenenenue crenenn MeaunakommnentHoctd ydamuxcs / Pea. ILIL Tlerpos // Hoevle uccredosarnus.
M.: Yuenocts, 2016. C. 90-93. (s cOopHUKa cTaTell).

HBanoB U.M. Moougurayuu meouaobpazosamenvhvix nooxooosa: aBToped. muc. ... KaHm. men. Hayk. M., 2016.
189 ¢. (s aBTOpedepaToB QUCCEPTAIIH).

VBanos n.n. [TpoGnembr MeIMaKOMIIETEHTHOCTH /I Meouaobpazosanue. 2016. Ne 1.
http://www.mediagram.ru/mediaed/journal/ (it SIEKTPOHHBIX MCTOYHHKOB HYXXHO YKa3aThb IPAKTHYECKH TE XKe
JAHHBIC, YTO ¥ U )KypHAJIOB: aBTOp, Ha3BAaHHE CTaThH, HA3BaHME caita (WK pasnena caira) u aapec URL). Tmroc
nata oopamenus. Hampumep, 12.12.2015.

IIpunaoxenne 4
IIpumep oopMiteHUsT cTATHH VIS KypHAIa «Mennaoopa3oBaHue»:
IIpobseMbl MeINAKOMIIETEHTHOCTH

HU.H. Heanos

00KMmMOp nedazozuueckux Hayk, npogeccop,
MockoecKuii 2ocydapcmeeHHbLil yHugepcunent,
Jlen. zopwvt, Mockea, 119991

ivanov@primer.ru

Annoranusi. Texct annoraruu: 200 cios. Times New Roman 12.
KnroueBbie ciioBa: 10 cioB, oTaeneHHbIX 3amaTeiMU. Times New Roman 12.

Problems of Media Competence
Prof. Dr. Ivan Ivanov
Moscow State University,
Len. Gory, Moscow, 119991.
ivanov@primer.ru

Abstract. Text of abstract: 200 words. Times New Roman 12.
Keywords: 10 words. Times New Roman 12.

Janee nner ocHoBHOI TekcT crathu (oT 10 mo 24 crpanun Times New Roman 14 uepe3 1 mnHrepBan). J{aHHbIH
TEKCT J0JDKEH 00513aTeJIbHO COACPKaTh YKa3aHHbBIE HIDKE MOpa3aenbl (AMEHHO B 3TOM HOPSAKE U KIMEHHO C STHMHU
HA3BaHUSIMH):

Beeoenue.

Mamepuanvt u memoowt ucciedosanus.

Juckyccua (8kniouaionyan ananu3 HAyyHoll 1UMepamypsl o meme CIamol).
Pesynomamot uccneoosanus.

Buigoowt.

Jlutepatypa - Times New Roman 12 (crporo no aidasury, 6e3 Hymepauum).

References - Times New Roman 12 (ctporo 1o aHrios3siaHOMY aipaBuTy, 0€3 HyMepalym).

PeunenzupoBanue
IIpaBwia nmpoBeneHNs pelleH3UPOBAHUSA CTATEMH
OO0mas ungopmanus
YeaoBusa aias myonukanum crateid. JKypHan «MennaoOpa3oBaHHe» IMOJydaeT Topas3no OONbIIe CTaTed, YeMm
MOJKET OIYOJIUKOBaTh. [103TOMY, MBI IIPOCHUM PEIICH3CHTOB YUMTHIBATh, YTO KaXKAask MIPUHATAS CTaThs 03HAYAET, YTO
Jpyrasi XOpolias CTaThs MOXKET OBITh OTBEpPrHyTa. UTOOBI MOSBUTHCSA HAa CTPAHUIIAX JKYpHAa, CTaThs IOJDKHA

OTBCYATH YETHIPEM OCHOBHBIM YCJIOBUAM!

®  MPEICTABJIATH PE3yJbTAThl SKCIIEPUMEHTA /WM aHAJIUTHUCCKOW pabOThI aBTOpa, HE COIEPXKATh MPOCTOE
pedepaTHBHOE U3IOKCHHUE MaTepHajia U/ Wi JaBHO U3BECTHBIX (DAKTOB.
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HUMETh YOeIuTeNbHbIE T0KA3aTEIbCTBA, MOATBEPKIAIOIINE YMO3AKITIOYEHHS aBTopa.
00J1a1aTh HOBU3HOM.

MPEACTABIIATh HHTEPEC 1T YICHBIX TaHHON 00IacTH.

B HjIealie, NPEACTaBIsATh HHTEPEC I UCCIIEA0BATENEH APYrUX POACTBEHHBIX AUCIIUILIHH.

Ipouecc penenzupoBanus. Peakouierus 4nTaer Bce MojlydeHHbIE pyKOIMCH. YTOOBI COKOHOMUTD BPEMsl aBTOPOB
U PELEH3EHTOB, TONBKO TE€ CTaThd, KOTOpPhlE OTBEYAIOT PEIAKIMOHHBIM KpHUTEpUsAM, HANpaBiIOTCA Ha
penieH3upoBanue. Te cTaThbH, KOTOPBIE, 10 MHEHUIO PEAaKTOPOB, HE IMPEACTaBISIOT HHTEpPECAa UM HE MOAXOMAAT 110
JIPYTHUM TIpUYWHAM, OTCEUBAIOTCsI O€3 MPOBEAEHHS PELeH3MPOBaHMs. PYKOMUCH, KOTOPHIE MPECTABISIOT HHTEPEC
JUISL 4UTaTeNel, HampaBisIOTCA Ha pPElEH3UPOBaHUE pELEH3eHTaM. 3aTeM pEeAaKTOphl MPUHUMAIOT pPELICHHUE,
OCHOBBIBASICh Ha OLIEHKE PELICH3EHTOB.

Bbi6op penenzenToB. BbIOOp pelieH3eHTOB OY€Hb BaXKeH JUIs Mpollecca MyONMKalMu, W Mbl JieJlaeM BBIOOP,
OCHOBBIBasICh HA MHOTHX (haKTOpaX, TAKUX KakK JKCIIEPTH3a, PEIyTalus, OCOObIX PEKOMEHIAUIX U COOCTBEHHOM
NpeABIAYIIEeM ONbITe paboThl C penakTopoM. Hampumep, Mbl crapaeMcsi He oOpaliaTbCsi K JIFOISM, KOTOPBIE
MEJUICHHO paboTaloT, He YAENAI0T JOJKHOTO BHUMaHUA paboTe WK He 0OOCHOBBIBAIOT CBOM B3IJIA/BL. PerieH3eHThI
JIOJDKHBI IOHUMATh, YTO WX PELEH3UPOBaHHE COIEPKUT KOH(HUICHIINAIbHYIO HH(OpMAIIUIO.

Hanucanme penen3un. OcCHOBHas II€Jb PEICH3UPOBAHUS — IIPEJOCTABHTH DPEAAKTOPOM HWHpopManuio s
NPUHATUS pemieHus. PerieH3ust Taxke IOIDKHA COIEpKaTh PEKOMEHIAIWM aBTOpaM IO YIYYIIEHHIO CTAaThH IUIs
nyonukanuy. HeraTnBHasi peneH3usl JODKHA B MaKCHMAJIbHOW CTENEHHM YKa3blBaTh aBTOpaM Ha cllabble MecTa
pYKOIMUCH, YTOOBI aBTOPBI, YbHM pabOThI OBUTM OTBEPTHYTHI, IMOHMMaJH, Ha 4eM OBLIO OCHOBAaHO pelleHue, U
YBHEIH, YTO MOXKHO CJIENIaTh, YTOOBI YAYYIIHTh PYKOIUCH. JTa QYHKIUS BTOPOCTENEHHA, IO3TOMY PELIEH3EHTHI He
00s13aHbI TIPEIOCTABISTh aBTOPAaM, YbHM CTaThU HE OTBEYAIOT YCIOBHSAM JKypHala, JeTalbHOE, KOHCTPYKTUBHOE
000CHOBaHME (YTO HM3JI0KEHO B MHCHME PENAKTOpa K PElEeH3eHTY). Eciy pereH3eHT CYMTaeT, 4TO PYKONUCh He
TOAUTCS Uil MyOJNHMKalliK, ero/ee OTBET aBTOPY JOJDKEH OBITh TaKoro pazMmepa, YToObl aBTOpP MOHSUT NMPUYUHY
OTKa3a.

AHOHUMHOCTb. MpbI He OTKpPbIBAEM JIMYHOCTH PCHCH3CHTOB aBTOpaM WX APYrUM pPCUCH3CHTAM, MBI
npeamnoyuracm, YTOOBI PEUCH3CHTBI OCTaABAJIMCh aHOHMMHBIMU Ha BPEMS IIPOBCACHUA PELICH3UPOBAHUA U TTOCIIE.

ITHKAa H 0€30MacHOCThb. PeIakTOphl MOTYT 0OpamaThCs 3a COBETOM K TEXHUUYCCKHUM peNaKkTopaM HE TOJBKO B
OTHOIIICHUH TIONYYEHHBIX PYKOMHCEH, HO M MO JIFOOOMY acCIeKTy, BBI3bIBaroleMy coMHeHHUs. Crola MOXET,
HaAIpUMEp, OTHOCHTHCS BOIPOCHI 3TUKH MU BOIPOCH! U3JIOKEHHBIX (PAaKTOB WM IOCTYyNa K Martepuaiam. MHorna,
COMHEHMSI MOTYT BBI3BIBATH IOCIACACTBHS JJI OOIIECTBA, BKJIIOYAas Yyrpo3bl 0Oe30MacHOCTH. B momoOHBIX
00CTOATENTBLCTBAX, COBET OYIET KacaThCsl TEXHUYESCKOTO Tpoliecca perieH3upoBanus. Kak U Bo BCex M3aTENbCKUX
peIIeHHsIX, OKOHYATEIbHOE PEIICHHE O MyOJIMKAINH SIBJISETCS OTBETCTBEHHOCTRIO PEIAKTOPA KYypHAIA.

ITy6aukanmoHHast 3THKA

OTHYECKUE CTAaHIAPTHl B OTHOLIEHWH IyONUKAIMH HYXHBI, YTOObI apaHTUPOBATH BBHICOKOE KAU€CTBO HAYYHBIX
MyOJMKaNWi, JOBepre K HAYYHBIM H3BICKAHUSIM CO CTOPOHBI OOIIECTBA M YTO JIOJIH IOJy4aT MPU3HAHUE 338 CBOU
ujien.

HeponycTumnsi:

®  c¢pabpuxayuu u panscupuxkayuu Oannvix: GadbpuKaKs TaHHBIX O3HAYAET, YTO MCCICIOBATENb HE
MPOBOJIMJI HHUKAaKOH pabOTHI, a MPOCTO BbLAyMan naHHble. DambcuUKanus TaHHBIX O3HAYaeT, 4YTO
HCCIIEIOBATENIb BBIMOIHII 3KCIIEPUMEHT, HO 3aTeM HM3MEHMWJ HEKOTOopble AaHHble. O0a 3THX JeHCTBUS
MIOAPBIBAIOT JOBEpHE JIIo/IeH K ydeHbIM. Ecim o0lnecTBo mepectaHeT AOBEpSATh HAYKE, OHO IEPECTaHET
OKa3bIBaTh (PMHAHCOBYIO MOJJIEPKKY.

®  naazuam: WCTONB30BAaHHUE UYXKHUX UAEH U padoT, HE OTAaBas UM JIOJDKHOE — HEYECTHO U HECIIPaBETUBO.
KommpoBanue xoTst 661 OJJHOTO MPEATIOKEHHS U3 PYKOIUCH APYroro WM Aa)Ke CBOEro COOCTBEHHOTO U3
paHee OMyOJIHMKOBaHHOW pykomucH Oe3 o(OpMIICHHS LUTAThl CUUTAETCS IularuaroM. Mul npoeepsem
pyKonucu ¢ cucmeme «cAnmunnacuamy!

e [oAaYa B HECKOJIBKO KYPHAJIOB: HEITUYHO II0aBaTh OJHY PYKONHUCH B Ooiiee, YeM OJAWH KypHal
OMHOBpeMeHHO. Takue neiCTBHS OTHHMAIOT BpeMs PEIaKTOPOB M PEIEH3EHTOB M MOTYT IIOBPEIUTH
peryTaluy XypHaJIOB, €CJIH PYKOIHCH OyeT onyOIrKoBaHa, 00Jiee YeM B OHOM.

e ny0aupylouMe MyOJUKANUU: 5TO O3HAYAET MyOJIMKAINIO TIOXOXKHX PYKOMHKCEH, OCHOBAaHHBIX HA OIHOM
SKCIIEPUMEHTE. DTO MPHUBEAET K TOMY, YTO YUTATEIH HE CTAaHYT 00paIiaTh BHUMAHUs Ha Ballld CTAThU
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o HEINPABUWIBHOE ONPEACJTCHUE ABTOPCTBA: BCC YKA3aHHBLIC aBTOPbI JOJDKHBI CACIATh 3HAYUTEIIBHBINA
Hay‘IHHﬁ BKJIaJ B HCCJICIAOBAHUC, OIMCAHHOC B CTaThbC, HE 3a6yz[LTe YKa3aTb KaxJA0ro, KTO cAejiajl
Hay‘IHHﬁ BKJIaJl B CTaTbIO.

Media Education

This is the journal for publication articles on the following subjects: history, theory and practice of media literacy
education, film education, media competence, media culture, reviews of new books on this topic.

Open access and double-blind peer-reviewed international journal. No processing and submission charges.
We have the policy of screening for plagiarism.

Instructions for Authors
Authors regarding Manuscript Submission
Dear authors, in order to save your time, please observe manuscript format requirements.

Preparation of manuscripts

1. Authors submit manuscripts to editorial office in accordance with manuscript format requirements, listed in
Annex 1.

2. Manuscripts should conform to the structure, outlined in Annex 2 (Authors' full names, place of employment,
positions, academic degree, academic rank, title, abstract and keywords in Russian and English, e-mail address).
Footnotes are not allowed. References in the text are indicated as follows: [Jonson, 2011, p.256].

3. Bibliographic list should appear at the end of a manuscript. Examples of bibliographical references are given in
Annex 3.

4. Submitted manuscripts undergo review.

5. After getting the positive review, the Editorial Board informs authors their manuscript is accepted for publication
and what changes or supplements should be made according to reviewers’ and editors’ comments. If a manuscript is
not accepted for publication, the Editorial Board sends the author the motivated refuse.

6. Authors are responsible for the reliability of facts, quotations, statistical and sociological data, proper and
geographical names and other statements made in their work. The Editorial Board reserves the right to edit all
manuscripts. The Editorial Board can publish manuscripts without sharing author's point of view (further discussed).
7. Maximum one article by one author can be published in one issue.

8. Free on-line issues of journal, abstracts, keywords, authors' names and details in English are available on-line on
journal’s official site and Scientific Electronic Library (elibrary.ru).

Submitting Manuscripts to the Journal: Electronic version of materials is submitted by

e-mail: tinaS@rambler.ru
Annex 1

Manuscript Format Guidelines Manuscripts should be submitted by e-mail tina5@rambler.ru and should have the
following format:
- Manuscript length limit is 10-24 A4-size pages (Times New Roman, 14).
- Page margins: all margins set to 2 cm.
- All submitted material must be in a Microsoft Word format.
- A manuscript must be typewritten with 1.0 line spacing using Times New Roman and 14 pt font size
- Indent the first line of each paragraph 1 cm.
- References (12 pt) should be placed at the end of a manuscript.
- A manuscript should include Universal Decimal Classification, title, authors' full names, academic or professional
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Materials and methods - Times New Roman, 14
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Comparative method defines the difference in views on actual international media literacy situation. A systematic
method does achieve a variety of disciplines accessible and comparable, as present is determined by the past and the
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support.
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The review process
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endeavour to prevent any infringements of the norms. The editorial board follows the guidelines of the Committee on Publication
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HpI/I HCIOJBb30BAHUN MATEpUajOB B HEKOMMCPUYCCKUX HEJIIX CChIJIKA Ha KypHal o0s13aTenbHa.
KOMMep‘IeCKOC HCITOJIB30BAHUE 3aAITPCUICHO. X(ypHan HC B3UMACT IIAaTy 3a ny6n1/11<aumo MaTcpuaoB. Bce crathu
HaxXoIATCA B OTKPBITOM AOCTYIIC U MOT'YT OBITD PpOYNTAHBI 0e3 IIaThl. )KypHan HE OIpaHMYMBACT aBTOPCKUC U

HU31aTCIIbCKUE IIpaBa aBTOPOB.
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