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Abstract 
The distribution of content in the online environment in the 21st century required the 

emergence of new methods to attract an audience to online products. This trend is a response to 
the exponentially growing amount of content generated online and is aimed at improving the 
interaction between users and online products. Thus, this evolution has become a mainstream field 
of study as scientists seek to understand the implications of audience engagement practices for 
various sectors of the digital economy. Currently, users devote their attention and time to a limited 
number of topics and consume information that goes beyond their interests as a synopsis. In such 
circumstances, new media formats are emerging online. The Internet community has adopted 
various traditional genres from the classical arts and media, which are constantly evolving into new 
formats. One such genre that has emerged in recent times is microcinema. The presented study 
aims to analyze the specific features of a phenomenon, define it, and determine its position in 
modern media. The authors understand the concept of microcinema as a hybrid genre that emerged at 
the intersection of the twentieth and twenty-first centuries. We argue that this genre inherits its roots 
from classical cinema while embracing new technological advancements and cultural shifts. This study 
analyzed the ultra-short-length films (N = 180, 2022–2023) nominated at the microcinema festivals. 
This analysis of the trends in the genre’s development revealed the high potential of this genre to solve 
educational, political, economic, and cultural problems faced by specialists of different profiles, as well 
as in the search for answers to important philosophical questions. 
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1. Introduction  
The prefix "micro" is becoming one of the most significant markers of the digital age.                 

In recent years, the content of the "ultra-compressed" format has been incorporated into all areas 
related to the exchange of information on screen ecosystems platforms (Hradziushka, 2022; 
Polyakov, 2022; Urazova, 2019; Urazova et al., 2021; Yakova et al., 2023). Microcinema remains 
one of the least studied among the many materials of this kind. At the same time, the micro format 
has been actively researched in relation to, for example, television news (Аlgavi et al., 2019; 
Dolgova, Sheptuha, 2023; Hradziushka, 2023; Kemarskaya, 2019; Lazutova et al., 2017; 
Proskurnova, 2020; Proskurnova et al., 2023; Skvortsova et al., 2023; Volkova, 2019; Volkova et 
al., 2021). 

The academic community has not yet developed a comprehensive and commonly accepted 
definition of the term microcinema, nor a common understanding of the defining features of this 
phenomenon. Films of ultra-short duration are conquering the online space, being shown at 
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reputable film festivals, attracting the interest of filmmakers, and becoming the focus of attention 
of specialists who don’t relate to the film industry but who use short films to solve professional 
problems. Thus, the relevance of this study lies in the reasons above. 

Most Russian scholars studying the films with a low running time focused on the problems of 
short films (Ageeva et al., 2016; Bajrakimov, 2016; Dunkevich, Somov, 2020; Fedorov et al., 2022; 
Litvincev, Proskurnova, 2023; Rodionova, 2021; Zhdankina, Shipulina, 2020); microcinema is not 
distinguished as an independent phenomenon. Thus, in the last two decades, many European and 
Chinese scientists have discerned microcinema as a specific phenomenon in the modern era. 

The primary aim of this article is to suggest a definition of the concept of "microcinema" and 
to identify the defining features of contemporary ultra-short films. During our study, we examined 
the programs of microcinema festivals held in different countries.  

The authors propose the following hypotheses:  
1. Microcinema is not purely a product of the digital age but a legacy of classical cinema; 

therefore, it is not correct to associate the term exclusively with online content (the terminological 
aspect); 

2. Microcinema has immense potential in terms of the acquisition of new skills by young 
filmmakers; promotion of ideas, goods, and services by online users; achievement of various goals 
by educators in the educational process; presentation of state programs by budgetary institutions; 
implementation of marketing and PR strategies by private businesses (practical aspect), etc.; 

3. Microcinema is a useful tool for both professional and amateur filmmakers, allowing them 
to broadcast their messages and explore philosophical questions. 

 
2. Materials and methods 
As said above, the primary goal in the first stage of our research was a comprehensive view of 

microcinema. To describe this phenomenon and search for a suitable definition, we used the 
methods of synthesis and terminological analysis.  

The authors studied a corpus of academic and journalistic texts that mention the word 
“microcinema” and brought together the most widespread opinions about this phenomenon. And 
as already mentioned above, we weren't able to find a comprehensive and commonly accepted 
definition of microcinema among scholars worldwide.  

Interestingly, the Russian academic community has yet to adopt or acknowledge the concept. 
However, it is worth noting that local film critics, viewers, and online users actively use the term. 
Furthermore, the authors of this article found that microcinema schools, educational courses, and 
creative competitions exist in Russia. The first section of the article outlines the most commonly used 
words in various countries and provides a clear definition of microcinema. The authors also delve into 
the reasons behind the selection of these terms, as well as their similarities and differences. 

In the second stage of our research, our objective was to ascertain the defining features of 
contemporary ultra-short films using content analysis. To accomplish this, we scoured the internet 
for active microcinema festivals and scrutinized the ultra-short films featured on their websites. 
Our analysis encompassed a total of 180 films produced post-2020 and showcased at seven 
national and international festivals. This analysis allowed us to compile a comprehensive list of the 
primary themes explored by microcinema directors in the 21st century. Additionally, we identified 
the most widely used genres, the duration range of ultra-short films, and the countries where this 
genre is most prominent. 

 
3. Discussion 
Upon conducting an analysis of the defining features of contemporary microcinemas, our 

initial hypotheses were confirmed. We discovered that ultra-short films, which their creators refer 
to as "microcinema" rather than "short clips," cannot be regarded as equivalent to online videos in 
the modern network environment. Rather, they represent a distinct form of audiovisual production 
that is closely tied to traditional cinema. The techniques employed by the directors of ultra-short 
films and the themes they choose reveal a strong connection between microcinema and classical 
cinema, highlighting their unique nature. 

The genre of microcinema has gathered attention for its unique approach to addressing life 
issues that concern humanity throughout its history. Unlike short films, which are primarily 
created to entertain or inform audiences about current events, microcinema delves into 
philosophical and abstract themes, provoking viewers to reflect on significant issues. Notably, 
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the microcinemas nominated at film festivals around the world are recognized for their ability to 
encourage viewers to engage in profound thought. Rather than serving as a form of relaxation or 
distraction, microcinema aims to stimulate a search for new solutions and meanings and deepen 
understanding of various processes. Many authors of short videos driven by financial reasons are 
deploying means of promoting products, ideas, or services. In contrast to them, microcinema 
directors prioritize the creation of films that are intellectually and conceptually stimulating rather 
than placing undue emphasis on commercial viability. This approach enables them to focus 
exclusively on meaningful and thought-provoking production. 

It's worth noting that the topics of microcinema festivals are heavily influenced by ongoing 
global economic and political processes. This allows us to identify the issues that truly affect 
people, such as the fear of a major war due to conflicts escalating in multiple regions worldwide, 
the mass migration resulting from these military clashes, and the unstable financial state of many 
countries. In these circumstances, people are trying to adapt their lives to a "free digital society" 
that promotes instant success, a luxurious lifestyle, a certain standard of beauty, and unconditional 
self-love and total self-acceptance for both adults and teenagers. These topics are becoming 
increasingly central in a large number of short online videos. 

Public institutions can utilize ultra-short films to disseminate new national ideas, showcase 
social projects, promote healthy lifestyles, and draw attention to the country's problems. Many 
educators have already adopted this format to achieve various educational goals (Bajrakimov, 
2016; Kaneeva, Kozhanova, 2022; Kajzer, Shishkova, 2020; Jwo, 2015). Private companies have 
also realized the potential of microcinema as a marketing and PR tool (Alekhina et al., 2020; 
Ageeva et al., 2016). Moreover, microcinema is an effective means for professional filmmakers and 
amateurs alike to convey existential themes and engage in discussions on philosophical matters. 
It is evident from the diverse range of themes favored by microcinema creators, organizers, and 
juries at film festivals.  

 
4. Results 
Terminological analysis  
It has been discovered that there is a wide range of interpretations for what microcinema 

means. Different authors have approached the definition of this concept with varying degrees of 
freedom. For instance, some film critics use the term to describe movies that are shot through the 
eyepiece of a microscope, where the focus is on microscopic objects such as small insects, dust, and 
mold (Canales, 2015; Gribova, 2022; Prayuzan et al., 2021). Others propose that some modern 
music videos that address philosophical, social, intercultural, gender, religious, and other issues 
can also be considered microcinema (Yurgeneva, 2019). Additionally, some commercials that 
promote products or services while forming a deep emotional connection with the audience have 
been referred to as microcinema (Wei, Zhao, 2023, p. 302). There have also been references to the 
term microcinema when describing compact theaters (Pedrero-Setzer, 2023).  

During the study, we discovered that the terms "micro movie" (micromovie, microcinema, 
micro movie, micro cinema) and "microfilm" (micromovie, microcinema, micro movie, micro 
cinema) and "microfilm" (microfilm, micro film, micro-short film) are most commonly used to 
indicate ultra-short films in academic papers, journalistic articles, and texts on educational portals 
and film festival websites (Alvin, 2007; Chen, 2021; Gilardi et al., 2020; Li, Liu, 2020; Pogue, 2013; 
Ye, 2012; Zhang, Yuan, 2018; Zhao, 2014). Note that the term "microcinema" is mainly used in 
works by English-speaking authors. As for the term "microfilm" in English, Russian and Chinese, 
many authors generally understand it as a significantly reduced reproduction of a handwritten, 
printed, or graphic document made on a roll of light-sensitive photo or film.  

The origin of the emergence of the microcinema genre  
Films of ultra-short length, ranging from a few tens of seconds to 5–6 minutes of timing, 

have been around since the early days of cinematography. However, as the art form developed and 
technology improved, directors were able to create longer films. Over time, a "short" film was 
considered a movie, the timing of which could even exceed 60 minutes. Currently, a "short" film 
can be up to 60 minutes long, with no defined upper limit. The Festival de Cannes accepts films of 
up to 15 minutes (Festival de Cannes, 2024), while the Oscars and Tribeca festivals have a limit of 
40 minutes (Oscars, 2024; Tribeca, 2024). Sundance is one of the few festivals that accepts films 
up to 49 minutes (Sundance, 2024).  
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With the advent of smartphones equipped with cameras and social media platforms that 
provide access to wide audiences, along with the availability of user-friendly editing apps, virtually 
anyone can now become a filmmaker without formal training. This has led to a trend of creating 
very short videos that can be consumed quickly and provide viewers with emotional gratification. 
The emergence of microcinema as a genre is a response to this demand, and, according to our 
research, it has established itself as a legitimate format in the contemporary film industry. 

Speaking of which, many Chinese scholars believe that the microcinema genre originated in 
China at the beginning of the 21st century. While some scholars view microcinema as a product of 
the digital age, distributed in the online environment (Chen et al., 2022; Hong, 2011; Zheng, 2011), 
others identify it as an independent audiovisual genre that inherits traditional cinema (Chen, 2011; 
Gilardi et al., 2020; Liu, Yan, 2013; Lu, 2023; Meng, 2011; Prayuzan et al., 2021). 

Analysis from the modern audiences and filmmakers' perspectives 
The scholars who examine microcinema as a fusion of cinema and amateur online content 

have observed that creators of ultra-short films perceive them as a popular trend. According to 
Chen (Chen, 2012) these films are rapidly gaining popularity among audiences as "a way to 
diversify leisure time." In mere moments, one can "experience a visual feast” akin to an "afternoon 
tea," while full-length movies are treated as a culinary experience with “three Michelin stars” 
(Lu, 2023: 1166).  

In addition, a pivotal feature of microcinema is its unconventional composition. Usually, in 
short and feature-length films, directors follow a narrative that takes the viewer along the classic 
path of "beginning – development – climax – end." But in ultra-short films, the climax is 
"positioned right at the start." (Lu, 2023: 1166). The emotional component in such films is super-
concentrated.  

From the communication theory perspective, some authors consider microcinema "a relevant 
means of fixating, preserving, and popularizing cultural values." (Chen, 2012). The fact that ultra-
short films provoke the viewer to display vivid emotions suggests that microcinema is an effective 
tool that can "teach you to think" about significant aspects of life (Lu, 2023: 1166).  

Microcinema has several advantages over a full-length movie. Among the first are the low 
financial costs. You don't have to invest too much money to write a complex script, for a cast of 
actors, or for promotion. The production process is much cheaper; microcinema is often shot not 
with expensive professional equipment but with a smartphone. 

Nonetheless, would be appropriate to acknowledge the limitations of microcinema. 
Its presentation in theaters or film festivals is a challenge, and viewers may find it arduous to fully 
absorb each brief film. Typically, these works are viewed on digital platforms, where they are 
rapidly consumed and passed over. Perhaps it is the pervasive culture of rapid information 
consumption that hinders the genre's recognition and acceptance.  

 Practical aspect: the defining features of microcinema  
According to our study, microcinema festivals have been taking place in various countries 

since the 2000s. Today, there are several dozens of these festivals, indicating the growing 
popularity of this genre among both professional and amateur filmmakers.  

Through an analysis of microcinema festival programs from around the globe, we discovered 
a diverse range of nominated films spanning fiction, non-fiction, animation, features, 
documentaries, and even photo series presented in a cinematic format. Our team delved into the 
winners of different categories in 2022 and 2023 (Table 1), meticulously examining each sample 
for its content and duration. 

The time length of the 180 films we analyzed ranges from 40 seconds to 30 minutes. 
However, it is worth noting that the timing of most of the films from the total number of movies 
viewed (75 %) is less than 6 minutes. 

The films primarily focus on a few general themes. These include 1) an individual's 
overcoming psychological difficulties; 2) the environmental protection issues; 3) the challenges 
faced by migrants in foreign countries; 4) an individual's realizing as a part of the universe and 
searching for the meaning of existence; 5) life during wartime; and 6) people with disabilities are 
coping with challenges. 

Based on our study, most contemporary microcinema festivals do not impose any restrictions 
on the topics that filmmakers can explore. However, in some cases, a list of suggested topics is 
provided to participants. The TURI Film Festival (Turi…, 2023), for instance, encourages 
filmmakers to create works focused on themes such as unemployment, parental issues, child labor, 
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women's lives in rural areas, social media, healthcare, the environment, work-life balance, as well 
as the rights and responsibilities of citizenship. 
 
Table 1. Microcinemas presented at festivals in different countries (N=180)  

 
Name of the 
microcinema 

festival 

The number of 
films (winners / 

nominees) 
available on the 
official website 
of the festival 

The 
runtime 

range 
of films 

Themes in films 

The Spark 
micro-short 
film fest, 
*founded in 
2019  
(USA, 2023)  
(Spark, 2023) 

4 
(winners) 

1:15- 
8:00 

Escape from war, life in war, life of a child 
with a congenital disease, transformation of 
the village in the modern world  

 
Austin film 
festival, 
*founded in 
2003  
(USA, July, 
2023)  
(Austin, 2023)  

42 
(winners) 

0:49- 
6:00 

Overcoming fears and challenges in life, 
values of the age of mass consumption, 
living in homes, protecting the 
environment, family relationships, loving 
relationships, mental health care, living 
with disabilities, thinking about the place of 
the human being in the universe, fairy tale 
motifs, the meaning of fashion, breaking up 
with someone you don't love, the creation 
phenomenon, overcoming unforeseen 
circumstances, friendship, trying to get 
away with it, adolescent issues, working in 
the arts, life as an outcast, people with 
disabilities.  

Fronteras 
micro film 
festival, 
*founded in 
2023  
(USA, June, 
2023) 
(Fronteras, 
2023)  

21  
(participating 

films) 

0:28- 
4:55 

Problems of illegal migrants, 
intergenerational relations, xenophobia, 
separation process with family, problems of 
sexual minorities, memories of the past, 
reflections on human life, peculiarities of 
national culture, showing kindness and 
care, xenophobia, prisoners' dreams of 
freedom.  

 
Micro μ 
festival, 
*founded in 
2011 (Greece, 
Oct., 2023) 
(Micro μ, 
2023)  

15  
(participating 

films) 

1:12 - 
23:00 

The price of life, lies and their 
consequences, overcoming obstacles to love, 
pursuing dreams through hardship, the 
struggle of a rigid state system with the 
freedom of citizens, observing the lives of 
people in one city, memories of a life lived, 
the vulnerability of women, the joy of 
adventure on the road, supporting 
comrades in war, the difficulties of life in 
exile, trying to keep in memory a loved one 
who has passed away, the search for the 
edges of reason.  
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Name of the 
microcinema 

festival 

The number of 
films (winners / 

nominees) 
available on the 
official website 
of the festival 

The 
runtime 

range 
of films 

Themes in films 

Under 5 
Minute Film 
Festival, 
*founded in 
2016  
(USA, 
December 
2023)  
(Under…, 
2023)  

67 
(winners) 

1:00 - 
5:04 

Living by one's own rules, overcoming 
fears, mutual aid, subculture, transience of 
time, lost love, living under illusions, 
unattainable dreams, friendship, search for 
meaning of life, impact of artificial 
intelligence technology on human 
consciousness, power of female friendship, 
climate change, overcoming one's own 
anxieties, pleasure from fear, two sides of 
the same person, beauty of nature, 
experiencing the loss of a child, refugee 
issues, protecting the oceans, fashion, 
boundaries of fear, bullying in school, 
transience of life, living with failure, 
perception of the world's future, and the 
future. 

Swallow film 
festival, 
founded in 
2020 
(international) 
(Swallow, 
2023)  

9 
(winners) 

0:40 -
30:00 

A life of a low ranker, the price of human 
life, the creation killing the creator, the 
obstacles to friendship, the lives of people 
with disabilities, a human life on another 
planet in the future, memories of vacations 
in the countryside.  

Supershorts, 
London  
(2023,  
UK, USA) 
(Supershorts, 
2023)  

22 
(winners) 

01:10 - 
25:45 

The impact of artificial intelligence on the 
perception of life, the clash of cultures, the 
destructive power of war, the power of 
beauty, how chronic illness can make a 
person better, dealing with guilt, the 
process of making a difficult decision, the 
beauty of nature, sacrificing oneself for a 
loved one, loss and finding meaning in life, 
transgender life, the unifying power of art, 
living with bipolar disorder, folk myths and 
legends, circus art, the world of hobbies, the 
beauty of nature. 

 
The growing number of festivals held nationwide in the United States and dedicated to 

microcinema demonstrates the popularity of this genre in the country. Interest in microcinema is 
growing in other parts of the globe, including the Asia-Pacific region, Australia, Europe, and 
Russia, where filmmakers have the opportunity to participate in ultra-short film contest programs. 
However, currently, there are only a limited number of contests available in these regions for this 
type of film. 

 
5. Conclusion 
Thus, our study established that microcinema is a unique genre that is set to thrive in the 

foreseeable future. With the emergence of accessible and user-friendly modern techniques, a new 
wave of filmmakers and professionals will have ample opportunities to perfect their craft, express 
their individual styles, and create thought-provoking ultra-short films that tackle a wide range of 
topics. The adaptability and versatility of microcinema as a medium allow it to remain impactful 
and relevant in today's ever-changing media landscape. So based on these findings, it is safe to say 
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that microcinema will continue to evolve, with a new generation of skilled professionals utilizing 
modern techniques to create meaningful work that serves a variety of purposes. 

Research limitations 
The authors encountered several challenges while conducting their investigation into 

microcinema festivals online. Despite discovering over 30 festival programs that could potentially 
be included in the empirical basis of the study, we were able to analyze only a few of them. Most of 
those festival websites were poorly designed and lacked crucial data, such as films or trailer files, or 
at least links to third-party resources where they are uploaded, and even the directors' names and 
full titles of their films. The festival websites mostly provided general information on the event, 
author requirements, and movie release schedules for nominated years. In some instances, 
the websites featured only one screenshot picture per film, a poster, or the filmmaker's name. 
Despite these limitations, the authors attempted to locate the specified videos on hosting sites or 
search engines, but their efforts were largely unsuccessful. 

On a number of occasions, the festival teams present on their website the films (or at least 
the links to) of all nominees. In others, festivals' website administrators limit their content to the 
winners' films. In this regard, we decided to work with accessible material and not include 
references to "participating films" and "winners" in the table. 

Initially, the authors intended to examine samples of microcinema presented on social 
networks. However, during our study, we had to abandon the idea for several reasons. With the 
hashtag "microcinema" (taking into account all English-language translations), one can find 
countless videos that are almost impossible to identify as the genre we are interested in. Many 
users who have specified this hashtag do not have in mind the concept that has become the focus of 
this article. 

 
References 
Ageeva et al., 2016 – Ageeva, G.M., Antipkina, E.N., Sidorkina, T.N. (2016). Rol' vizual'nyh 

iskusstv v populjarizacii kul'tury finno-ugorskih narodov [The role of visual arts in popularizing the 
culture of the Finno-Ugric peoples]. Finno-Ugric World. 1(26): 84-88. [in Russian] 

Alekhina, Ukolova, 2020 – Alekhina, O.A., Ukolova, L.E. (2020). Kinematograf kak odno iz 
sredstv formirovanija informacionnogo prostranstva organizacij ajerokosmicheskoj otrasli v Rossii 
[Cinematography as one of the methods of forming the information space of aerospace industry 
organizations in Russia]. Communicology. 8(1): 155-156. DOI: 10.21453/2311-3065-2020-8-1-155-
166 [in Russian] 

Аlgavi et al., 2019 – Аlgavi, L.O., Volkova, I.I., Kadyrova, S.N., Rastorgueva, N.E. (2019). 
Osobennosti narrative "Delo Skripalej" v teleprogramme "Vesti nedeli": analiz syuzhetnoj skhemy 
[The Narrative of the Skripals Case in the "Vesti Nedeli" Television Program: an Analysis of the 
Story Plot]. Vestnik Moskovskogo universiteta. Seriya 10. Zhurnalistika. 3: 62-83. DOI: 
10.30547/vestnik.journ.3.2019.6283 [in Russian] 

Alvin, 2007 – Alvin, R.M. (2007). A night at the movies: From art house to "Microcinema". 
Chineaste. 32(3): 4-5. 

Austin, 2023 – Austin film festival. Winners. 2023. [Electronic resource]. URL: 
https://austinfilmfestival.com/blog/festival-and-conference/2023-winners/  

Bajrakimov, 2016 – Bajrakimov, A.B. (2016). Korotkometrazhnyj fil'm kak metod vospitanija 
rezhissera [A short film as a method of educating a director]. A priori. Humanitarian sciences. 2. 
[in Russian] 

Canales, 2015 – Canales, J. (2015). Dead and Alive: Micro-Cinematography between Physics 
and Biology. Configurations. 23(2): 235-251. DOI: 10.1353/con.2015.0008.  

Chen et al., 2022 – Chen, Y., Li, M., Guo, F., Wang, X. (2022). The effect of short-form video 
addiction on users' attention. Behaviour & Information Technology. 42(16): 2893-2910. DOI: 
10.1080/0144929X.2022.2151512  

Chen, 2012 – Chen, X. (2012). 微电影:一种新的电影形态 [Microfilm: A new form of film]. 

Arts Criticism. 11: 33-36. [in Chinese] 
Chen, 2021 – Chen, S.-N. (2021). Real-time interactive micro movie placement marketing 

system based on discrete-event simulation. Multimedia tools and applications. 80(26-27): 34137-
34152. DOI: 10.1007/s11042-020-09104-0  



Media Education (Mediaobrazovanie). 2024. 20(2) 

279 

 

Dolgova, Sheptuha, 2023 – Dolgova, Y.I., Sheptuha, K.V. (2023). Infotainment in the 
Evening News of Russian TV Channels. The Art and Science of Television. 19(4): 119-147. DOI: 
10.30628/1994-9529-2023-19.4-119-147 

Dunkevich, Somov, 2020 – Dunkevich, S.G., Somov, M.V. (2020). Rol'' kinoiskusstva v 
jesteticheskom obrazovanii molodezhi [The role of cinematography in the aesthetic education of 
youth]. Society: Sociology, Psychology, Pedagogics. 78(10): 90-94. DOI: 10.24158/spp.2020.10.16 

Fedorov et al., 2022 – Fedorov, А., Camarero, E., Levitskaya, A. (2022). Theoretical 
concepts of film studies in Cinema Art journal: XXI century. Media Education. (3): 353-403. DOI: 
10.13187/me.2023.3.353 

Festival de Cannes, 2024 – Festival de Cannes (2024). Film duration. [Electronic resource]. 
URL: https://www.festival-cannes.com/en/take-part/submit-afilm/#cannesclassics-film-duration  

Fronteras, 2023 – Fronteras microfilm festival. Films selections. 2023. [Electronic resource]. 
URL: https://fronterasmicrofilm.com/films/  

Gilardi et al., 2020 – Gilardi, F., White, A., Cheng, S., Sheng, J., Song, W., Zhao, Y. (2020). How 
online video platforms could support China's independent microfilm (short film) makers and enhance 
the Chinese film industry. Cultural Trends. 29(1): 35-49. DOI: 10.1080/09548963.2019.1697852 

Gribova, 2022 – Gribova, M. (2022) A small world in the resistance: horizons of microkino. 
Cineticle, 27. [Electronic resource]. URL: https://cineticle.com/27-microcinema-horizons/ 

Hong, 2011 – Hong, C. (2011). '微电影的成长及其悖论' [The Growth of microfilm and its Paradox 

– The Dual Perspective of the Market and the Audience]. Modern Audio-Video Art. 12: 49-51. 
[in Chinese] 

Hradziushka, 2022 – Hradziushka, A.A. (2022). Sovremennaya zhurnalistika v cifrovoj 
ekosisteme: teoreticheskie podhody zarubezhnyh mediaissledovatelej [Modern journalism in the 
digital ecosystem: theoretical approaches of foreign media researchers]. Journal of the Belarusian 
State University. Journalism. (1): 22-27. [in Russian] 

Hradziushka, 2023 – Hradziushka, A.A. (2023). Platformennaya zhurnalistika: specifika i 
tendencii razvitiya [Platform journalism: specifics and trends]. Journal of the Belarusian State 
University. Journalism. (1): 4-9. DOI: 10.33581/2788-6638-2023-1-4-9 [in Russian] 

Jwo, 2015 – Jwo, J.S. (2015). Teaching software engineering through comics and 
micromovie design projects. Conference Proceedings: 10th International Conference on Computer 
Science & Education (ICCSE). DOI: 10.1109/ICCSE.2015.7250265.  

Kajzer, Shishkova, 2020 – Kajzer, O.M., Shishkova, L.Y.. (2020). Social'naya adaptaciya 
rebenka i podrostka sredstvami kinematografii [Social adaptation of a child and a teenager by 
means of cinematography]. Nauka i obrazovanie segodnya. 9(56). [in Russian] 

Kaneeva, Kozhanova, 2022 – Kaneeva, A.V., Kozhanova, K.A. (2022). Osobennosti 
ispol''zovanija fil''mov v kachestve lingvodidakticheskogo materiala pri obuchenii inostrannomu 
jazyku (na primere fil''ma "Chateau Mouton Rothschild") [Features of the use of films as a 
linguodidactic material in teaching a foreign language (on the example of the film "Chateau 
Mouton Rothschild")]. The Humanities and Social Sciences. 93(4): 143-147. DOI: 10.18522/2070-
1403-2022-93-4-143-147 [in Russian] 

Kemarskaya, 2019 – Kemarskaya, I.N. (2019). Transformaciya dramaturgicheskoj 
konstrukcii teleprogrammy na raznyh etapah ee sushchestvovaniya [The dramatic features of TV 
almanac at different stages of its existence]. RUDN Journal of Studies in Literature and 
Journalism. 24(3): 499-510. DOI: 10.22363/2312-9220-2019-24-3-499-510 [in Russian] 

Lazutova et al., 2017 – Lazutova, N.M., Volkova, I.I. (2017). Ekrannye massmedia i ekologiya 
cheloveka: ot zacharovyvaniya k prisoedineniyu [On-screen mass media and human ecology: from 
enchantment to joining]. Vestnik Orenburgskogo gosudarstvennogo universiteta. 12(212): 106-
111. DOI: 10.25198/1814-6457-212-106 [in Russian] 

Li, Liu, 2020 – Li, C.-H., Liu, C.-C. (2020). The effects of empathy and persuasion of 
storytelling via tourism micro-movies on travel willingness. Asia pacific journal of tourism 
research. 25(4): 382-392. DOI: 10.1080/10941665.2020.1712443  

Litvincev, Proskurnova, 2023 – Litvintsev, A.E., Proskurnova, E.L. (2023). Mikrokino ot 
kinozalov do onlajn-videoplatform: voprosy terminologii [Micro movie from cinemas to online 
video platforms: Terminology issues]. RUDN Journal of Studies in Literature and Journalism. 
28(3): 574-584. DOI: 10.22363/2312-9220-2023-28-3-574-584 [in Russian] 



Media Education (Mediaobrazovanie). 2024. 20(2) 

280 

 

Liu, Yan, 2013 – Liu, Q., Yan, W. (2013). '基于微电影起源的特点分析' [Analysis of the 

characteristics based on the origin of microfilms]. Voice & Screen World. 2: 42-43. [in Chinese] 
Lu, 2023 – Lu, J. (2023) Analysis of short film from the perspective of filmmakers and 

audiences. Communications in Humanities Research. 3(1): 1163-1167. DOI: 10.54254/ 
27537064/3/2022978 

Meng, 2011 – Meng, Z. (2011). 微电影的传播学解析 [Analysis of the Communication Science 

of Microfilm]. Press Circles. 8: 99-101. [in Chinese] 
Micro μ, 2023 – Micro μ film festival (2022). Competition 2022. [Electronic resource]. URL: 

http://micromfestival.gr/micro-μ-2022/?lang=en  
Oscars, 2024 – Oscars film festival (2024). Categories: Short film. [Electronic resource]. 

URL: https://www.oscars.org/sites/oscars/files/91aa_short_films.pdf  
Pedrero-Setzer, 2023 – Pedrero-Setzer, N. (2023). From the Multiplex to the "Microcinema". 

Shoeleather magazine. [Electronic resource]. URL: https://shoeleathermagazine.com/2023/ 
author/nps339/ 

Pogue, 2013 – Pogue, D. (2013). Why are micro movies so popilar these days? Scientific 
American. [Electronic resource]. URL: http://www.scientificamerican.com 

Polyakov, 2022 – Polyakov, M.L. (2022). Osnovnye podhody k tipologii cifrovyh 
mediaplatform [Basic approaches to the typology of digital media platforms]. RUDN Journal of 
Studies in Literature and Journalism, 27(2): 399-413. DOI: 10.22363/2312-9220-2022-27-2-399-
413 [in Russian] 

Prayuzan et al., 2021 – Prayuzan, J.A., Pratama, A.F., Hartanti, G. (2021). Design of 
furniture and accessories interior in microcinema in Jakarta. IOP Conference Series Earth and 
Environmental Science. 729(1). DOI: 10.1088/1755-1315/729/1/012058  

Proskurnova et al., 2023 – Proskurnova, E.L., Zhu, W., Volkova, I.I. (2023). Opyt 
razmeshhenija novostnyh materialov v formate korotkih video kitajskimi telekanalami na 
platforme Douyin [Experience of Posting News in the Format of Short Videos by Chinese TV 
Channels on Douyin]. The Art and Science of Television. 19(4): 233-269. DOI: 10.30628/1994-
9529-2023-19.4-233-269 [in Russian] 

Proskurnova, 2020 – Proskurnova, E.L. (2020). Prichiny snizheniya populyarnosti i 
perspektivy razvitiya informacionnogo televeshchaniya [The reasons for the decline in popularity 
and prospects for the development of linear television]. RUDN Journal of Studies in Literature 
and Journalism. 25(1): 146-154. DOI: 10.22363/2312-9220-2020-25-1-146-154 [in Russian] 

Rodionova, 2021 – Rodionova, Y.V. (2021). Cifrovye instrumenty kinoproizvodstva 
korotkogo metra [Digital Short-meter Filmmaking Tools]. Creativity and modernity. 14(1): 95-98. 
DOI: 10.37909/978-5-89170-278-3-2021-1016 [in Russian] 

Skvortsova et al., 2023 – Skvortsova, N., Abazov, D., Volkova, I., Urazova, S. (2023). 
Georgian independent TV channels: presentation of pre-election race. International Journal of 
Media and Information Literacy. 8(2): 416-426. DOI: 10.13187/ijmil.2023.2.416 

Spark, 2023 – Spark micro short film fest (2023). Winners 2023. [Electronic resource]. URL: 
https://sparkfilmmakers.org/film-festivals/micro-short-film-fest/spark-micro-short2023-films/.  

Sundance, 2024 – Sundance film featival (2023). About festival. [Electronic resource]. URL: 
https://festival.sundance.org./program/categories 

Supershorts…, 2023 – Supershorts film festival (2024). Films selection [Electronic resource]. 
URL: https://www.supershorts.org/about 

Swallow, 2023 – Swallow film festival (2023). Winners 2023. [Electronic resource]. URL: 
http://swallowfilmfestival.ru/winners/.  

Tribeca, 2024 – Tribeca film festival (2024). Submission categories: Feature and short films. 
[Electronic resource]. URL: https://tribecafilm.com/festival  

Turi…, 2023 – Turi film festival (2023). Rules. [Electronic resource]. URL: 
https://turifilm.com/rules/ 

Under…, 2023 – Under 5 minute and smartphone festival (2023). Audience award winners. 
[Electronic resource]. URL: https://under5minutefilmfestival.com/ 

Urazova et al., 2021 – Volkova, I.I., Kemarskaja, I.N., Lobodenko, L.K., Urazova, S.L.,  
Shesterkina, L.P. (2021). Ekosistema media: tsifrovye modifikatsii [Media Ecosystem: Digital 
Modifications]. Cheljabinsk [in Russian] 



Media Education (Mediaobrazovanie). 2024. 20(2) 

281 

 

Urazova, 2019 – Urazova, S.L. (2019). Ekosistema media v proekcii tekhnologicheskih 
innovacij [Media ecosystem in the projection of technological innovations]. RUDN Journal of 
Studies in Literature and Journalism. 24(3): DOI: 477-485. 10.22363/2312-9220-2019-24-3-477-
485 [in Russian] 

Volkova et al., 2021 – Volkova, I.I., Proskurnova, E.L., Tran Thi Thuy Dung (2021). 
O Perspektivah novostnogo televideniya: materialy glubinnyh interv'yu [Prospects of News 
Television: Materials of In-Depth Interviews]. Nauchnyi dialog. (3): 157-170. DOI: 10.24224/2227-
1295-2021-3-157-170 [in Russian] 

Volkova, 2019 – Volkova, I.I. (2019). Telekanaly na YouTube: prichiny neeffektivnosti 
[TV channels on YouTube: Reasons for ineffectiveness]. Journalism in 2018: Creativity, 
Profession, Industry: Materials of the International Scientific and Practical Conference. Moscow: 
468-469. [in Russian] 

Wei, Zhao, 2023 – Wei, Y., Zhao, H. (2023). Marketing Strategy of Commercial MicroMovie 
Advertising: A Case Study of Laodu. Proceedings of the 2023 International Conference on 
Management Research and Economic Development. Advances in Economics, Management and 
Political Sciences. 23: 302-307. DOI: 10.54254/2754-1169/23/20230392 

Yakova et al., 2023 – Yakova, T., Volkova, I. (2022). Classical theories of media systems: 
Relevance for the contemporary research. RUDN Journal of Studies in Literature and Journalism. 
28(2): 345-356. DOI: 10.22363/2312-9220-2023-28-2-345-356 

Ye, 2012 – Ye, Z. (2012). '浅谈微电影的商业价值和发展前景' [A brief discussion on the 

commercial value and development prospects of microfilms]. The Industrial Study. 6: 47. 
[in Chinese] 

Yurgeneva, 2019 – Yurgeneva, A.L. (2019). Microkino in pop culture. Rara Avis. [Electronic 
resource]. URL: https://www.rara-rara.ru/menu-texts/mikrokino_v_pop_kulture 

Zhang, Yuan, 2018 – Zhang, J., Yuan, S. (2018). The Exploration of low cost micro film 
creation in the hot background of micro film in colleges and universities. 8th International 
Conference on Social Network, Communication and Education (SNCE 2018). Advances in 
Computer Science Research. 83. DOI: 10.2991/snce-18.2018.204.  

Zhao, 2014 – Zhao, J.E. (2014). The micro-movie wave in a globalizing China: Adaptation, 
formalization and commercialization. International Journal of Cultural Studies. 17(5). DOI: 
10.1177/1367877913505171  

Zhdankina., Shipulina, 2020 – Zhdankina, G.I., Shipulina, N.B.. (2020). Korotkometrazhnoe 
kino: zhanrovoe svoeobrazie debjutov [Short films: genre originality of debuts]. Vestnik VGIK. 
12(3): 68-78. DOI: 10.17816/VGIK25732 [in Russian] 

Zheng, 2011 – Zheng, X. (2011). '微电影--'微'时代广告模式初探' [Microfilm-A preliminary 

study on the advertising model in the era of 'micro']. Beijing Film Academy. 6: 9-13. [in Chinese] 
 

https://doi.org/10.17816/VGIK25732

